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H'WOOD NIX ON ‘LITTLE ROCK’ 





U.S. Hotel on Ave. of the Americas, 
Toots $114 Mil. Vill Buy Out His Pards 


ABEL GREEN 


4 United States Hotel on the 
Avenue of the Americas—at 51-52 
Streets—a patriotic flavor with a 
United Nations ring—is said to be 
William Zeckendorf's plan for that 
large parcel of realty he just ac 
quired in a $25,000,000 package 
deal from the Equitable Life Assur 


By 


ance Co. Latter, in turn, acquired 
the giant effice building at 120 


Broadway from Zeckendorf's firm, 
Vebb & Knapp. Part of the mid- 
town Manhattan deal is the famed 


Toots Shor Restaurant at 51 West 
51 St., long a holdout. which he 
finally sold for $1,500,000—“all in 
one check signed by the Chase 
Bank,” says he. 

It is generally believed that the 
realty operator is laying a firm 


foundation for the expansion and 
growth of the Zeckendorf Hotels 
Corp., headed by his son, Bill Jr 
with an eye to possibly rivaling the 
Hilton chain. 

His operations as an innkeeper 


in the last vear or two points to 
that In addition to the Hotels 
Astor and Manhattan (‘ne Lincoln) 


the recent the 
Hotels 
Chatham 
rooms 
hotels 

A deal for the Hotel Taft has 
been virtually signed, and Zecken 
dort also is reported dickering for 


(Continued on page 11) 


Post- 48s ‘Sure’ 
For TV; Reade 
Blames Exhibs 


Partly because of the lack of 
exhibitor unity, the film companies 


acquisitions ol 
Commodore, Drake and 
gives Zeckendorf 4.992 
these five key Gotham 








liane Old Vic Won't 
Seat Late Arrivals 


London, Sept. 16 


What was good enough for the 
visiting Moscow Art Theatre last 
spring is apparently ditto for the 
Old Vic. That is the point of a new 
pol announced for the Old Vic's 
ne season opening tomorrow 
night (Wed.) with a re of 
Schiller’s “Mary Stuart.” 

The new rule forbids the seating 
of latecomers until after the first 


The edict also applies 
an innovation 


scene or act. 
to intermissions. It's 


for the Old Vic, but was adopted 
for the Russian troupe's appear- 
ance last season at the Sadler's 
Wells Theatre. 

“Late arrival spoils your own 
enjoyment and that of others ‘t 


Old Vie announcement reat 


State Dent Bar 
SF. Actor Frem 


Brussels Fair 


Francisco, Sept. 16 
Dept nha Dannea a 
the San Frat 


San 
State 
of 


The 


member Ac 


sco 


tor’s Workshop from participating 
in the production of “Waiting for 
Jodot.”” scheduled to start a run 
| at the Brussels Fair today ‘Tues 
The company’s stage manage! 
James Kershaw, who works as a 
truck driver ordinaril is the 
object of the ban. 
Herbert Blau, the repertory 
called the Fed 


will end up selling their post-'48 | 


pictures to television. That is the 
opinion expressed in N. Y. last 
week by Walter Reade Jr., circuit 
operator, who spoke with consider- 
able bitterness. 

“It’s all a matter of timing and 
economics,” he said. ‘We exhibi 
tors could have prevented the sale 
of the old films, and we could still 
prevent the new libraries going to 
tv, but it’s impractical. There just 
is no unity.” 

Reade was among the exhibitors 
who, when the first companies 
started to sell off, attempted to 
stem the tide by refusing to book 
films from distributors who had 
dealings with tv. He got no sup- 
port in that. More recently, he 
proposed a scheme 
the film companies would license 
their post-'48s to a central com- 
pany which would sell to tv but 
would withhold the top product 


(Continued on page 22) 


under which | 


group's co-director, 
eral action against Kershaw “illeg- 
al and humiliating.” He assumed 
the State Dépt. objection was “po- 
litical,” though he pointed out that 
no reason for the ban was ever 
given, in writing or orally 

In Washington. a Siate 
spokesman said, “It is true thal 
Department felt that it would be 
inadvisable for one member of the 

Cunthmed on page 80 


Dept 
the 


Elvis’ $200,000 1 Pic Fox 
Deal Against 50%, of Net 


Hollywood, Sept. 16 

Elvis Presley, though still in the 
Army, has been signed to a new} 
one-picture deal by 20th-Fox pro- 
duction chief Buddy Adler. Pact, 
it’s understood, calls for the sing- | 
er to receive $200,000 in salary 
against 50% of the pic’s profits. 
He would make the film upon his 
release from the Army next year. 

Presley, additionally. still has 


|six more pix to do for Hal Wallis. | 


‘STUDIOS WANT NO 
PART OF “HEAT 


By GENE ARNEEL 


Hollywood wants no part of 
Dixie’s segregation situation so far 
as thematic material for a picture 
is concerned. The policy is strict- 
ly 
fact that many a producer, in past, 
has shown a natural bent for turn- 
ing out subjects in tune with the 
national headlines. Miscegenation, 
homosexuality, drug addiction, etc., 
have been the subjects of various 
recent films. It appeared that Hol- 
lywood refused to be frightened 
by any controversial situation. Yet, 
there's the disinclination to take 
on the idea of “equal status” for 
the Negro despite the national, nay, 
worldwide, attention which this is 
being given, in terms of Little 
Rock's segregation problem. 

(There has been, of course, some 
show of concern with the racial 
issue, such as the release of “The 
Defiant Ones.” But nothing so 
“factual” as the Till case. Several 
other films, highlighting frictions 
in Negro-white relationships, are 
planned.) 

The racial issues in the south 
are too tough to handle—consider- 
ing the likely reprisals. This was 
reported by David Diamond, in- 
dependent producer, who related 
he went to various studios with a 
scr concerning current events 
south of Mason & Dixon and he 
was turned down flatly. 

Diamond, who's partnered with 

Continued on page 14) 


Stars’ $5,000,080 
For Six Par Pix 


Hollywood, Sept. 16 

Talent costs for six productions 
slated to roll at Paramount in the 
next two months will hit a record 
$5,000,000, reflecting the emphasis 
the Marathon St. lot is putting on 
star power. 

Among the top names scheduled 
to step before Paramount cameras 
in the next 60 days are Carroll 
Baker, Marlon’ Brando, Clark 
Gable, Danny Kaye, Jerry Lewis, 
Sophia Loren and Robert Taylor. 

First of the six pix to roll is 
Frank Freeman Jr.’s “The Hang- 
man,” starring Taylor, Fess Parker 
and Tina Louise, directed by Mi- 
chael Curtiz. It starts Sept. 22 with 
a screenplay by Dudley Nichols 





and W. R. Burnett from the Luke 


Short story. 


Danny Kaye, Louis Armstrong, | 


Barbara Bel Geddes and Harry 


|Guardino star in “The Five Pen- 


nies,” rolling next month, written, 


| directed and produced by Melville 


Shavelson and Jack Rose. 

Frank P. Rosenberg is producing | 
“Guns Up!” Marlon Brando star- 
rer with Karl Malden, being direct- 

(Continued on page 16) 








hands-off, and this despite the | 


| Loewe tuner, 


| doesn't amount to much. 


| Elections Vital to TV-Radio In 


Screening D.C.'s ‘New Faces of ‘59 





+ Washington, Sept. 16. 
- ‘ The Senate and House Com- 
Was Rudolf Friml Fair? merce Committees—vitally im- 


He Walked Out on ‘Lady’ 


San Francisco .Sept. 16 

Rudolf Frim! registered a minor- 
ity opinion on “My Fair Lady” last 
weekend the veteran composer 
said he walked out on the London 
production of the musical. 

The 73-year-old Friml, who wrote 
“The Vagabond King” and 26 other 
musicals, commented about the G. 
B. Shaw-Alan _ Lerner-Frederick 
“Nobody sings. It is 
and the music 
I couldn't 
I had to leave. There are 
duets, as in 
Herbert and 


a play with music, 


stand it 
no beautiful arias or 
the days when Victor 
I were bts 4 


Paar to Quit Even 


If NBC-TV Agrees 
To Late Nite Trim 


of 


as 


Jack Paar has no intention 
continuing beyond next July 
host of NBC-TV’s “Tonight,” 
gardless of the concessions the net- 
work ultimately might make \ 
spokesman for Paar said that the 
comedian made up his mind to 
quit the latenight program when 
the second year of his “Tonight” 
contract ends whether the _ net- 
work finds a way or not to lessen 
his time output 

Paar spokesman added that there 
is the possibility the web and Paar 


re 


will agree on a tv program at an- | 


other hour, “perhaps in prime 
time, once a week.” Statement 
was made in Paar’s behalf two days 
after the word circulated that the 
comedian was holding out for a de- 
crease in his on-the-air time and 
that if he didn’t get it he wouldn't 
(Continued on page 87) 


Mary Martin Hot Stuff 
On the Igloo Circuit 





portant to radio and television be- 
cause they originate all broadcast- 
ing legislation—will be playing 
“New Faces of 1959” when Con- 
gress back into session next 
January 

This fall's 


goes 


Congressional elec- 
tions will deliver the final verdict 
on how many members of those 
two committees bite the dust 

But already, five members of the 
House Commerce Committee and 
one member of the Senate Com- 
merce Committee are certain not 
to return to the Capital as legisla- 
tors next January. 

The recent Maine  election— 
earliest in the nation for the last 
time this year—cost two members 
of those committees their jobs. 

Defeated in Maine were Sen. 
Frederick G. Payne, member of 
the Senate committee, and Rep. 
Robert Hale, senior member of the 
House committee, as well its 
FCC-investigating Harris Subcom- 
mittee. Both Payne and Hale are 
Republicans in the couniry’s new- 
est pro-Democratic state. 

The Harris Subcommittee, which 
went back into business this week, 
but with a probe of the Securities 
and Exchange Commission rather 
than FCC, has four GOP losses 
among its five GOP members. 

Three of these are not seeking 
reelection: Charles A. Wolverton 
on page 16 


Oren Harris To 


Train D.C. Guns 
On Quiz Shows 


Washington, Sept. 16 

Quiz show scandals indicate 
need for Federal laws to guaran- 
tee keeping television and radio 
shows on the up and up, with pro- 
visions for punishing offenders, 
Rep. Oren Harris (D.-Ark), Capi- 
tal video investigator, told VARIETY 
today. 


as 


Continued 


Nome, Sept. 16. | : 

Deflecied from a remote Army Harris, who heads the House 
base in this northwest area be- Commerce Committee, the FCC 
cause of the weather. Mary Martin, | Invevigating Subcommittee - and 
on a USO tour, bounced into her | the Communications Subcommit- 
first cafe date Saturday (13) | tee, said he may want to go into 
(since her 1939 Rainbow Room | the need for fresh Federal legis- 
jouting) at one of Nome’s two lation after New York District At- 


nightspots overlooking the interna- 
tional dateline and Siberia. 
Fogged in here en route to 
Kotezbue, the star asked the local 
| Armed Forces Radio Service unit 
to beam her program to the north- 
most base. As a result, the Be-| 
{ring Sea Club, only room with a 
piano in tune, grabbed an unex- 
(Continued on page 14) 


torney Frank Hogan completes his 
| quiz show investigation. 
He is watching Hogan develop- 
ments closely, he said. None of 
the three Congressional groups he 
| heads—each, with power and juris- 
diction to probe quizzes—is plan- 
{ning an investigation now. 

“We'll see what happens in 


(Continued on page 62) 
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Cruise 


By ROBERT J. LANDRY 


Nassau, Sept. 16. 

Too many passengers complained 
about the quality of the perform- 
ances and hence the Incres Line, 
pioneering postwar pleasure ship 
service to Nassau, no longer sells 
American tourists “a night club 
tour” of the islands. This goodbye 
to goombay entertainment, at 
least as regards official responsibi- 
ity for quality, tells much of the 
“talent” problem at this British 
Crown colony outpost of the Car- 
ibbean Calypso Circuit. 

But there is more than a fail- 
ure of talent to meet the minimal 
and good-natured standards of the 
tourists on the S.S. Nassau’s week- 
ly “Golden Cruise.” The best of 
the native Bahamian acts migrate 
to Europe or America and Nassau 
has to import top turns from New 
York. That the hotel rooms, in par- 
ticular, badly need acceptable- 
grade entertainers to keep the 
guests coming is evident. Bear in 
mind that the outlying beach ho- 
tels are a $2-$3 taxi ride, one way, 
from downtown Nassau. 

Nassau, at the present time (the 
impression based on a third visit 
within five years), is dominated and 
ruled by its Bay Street merchants 
and a great deal of shrewd and 
modern sales promotion and ad- 
vertising is expended to get tour- 
ists into the stores. There is lit- 
tle comparable effort to improve 


the allure of the cafes. Though| munist Party but fell back on the '™ Ausust, 


Dirty Dick’s and _ Blackbeard’s 
start dispensing gouoombay at noon 
and operate continuously, neither 
has yet airconditioned and stick- 
ing around any length of time, 
even in summer tourist garb, can 
get pretty sticky. 

In the instance of the S.S. Nas- 
sau the cruise ship provides the 
invidious comparison, its sea-going 
revues via the James J. Grady of- 
fice of Manhattan, averaging pret- 
ty professional. Last week the two 
comedy headliners aboard ship, 
Rod Rodgers and Lee Davis, were, 
respectively, enroute to and re- 
turning from the Emerald Beach 
Hotel. 

Dancer Constance Reed, Frenchy 


(Continued on page 77) 


Yank Actor Strips For 
Ist British Nudist Pic 


London, Sept. 16. 
The first British nudist picture 





fs being made here at the “Spiel- | 


platz Nudist Colony,” about 15- 
miles out of central Londen. It is 
being co-produced by Nat Miller, 
Orb Internaiional topper, and Max 
Rosenberg on a 50-50 distribution 
deal which takes in the States. 

Picture features American actor 
Cari Conway, Anita Love, Katy 
Cashfield and Dennis Carnell. It is 
being lensed in Eastmancolor and 
Videoscope and is expected to have 
a New York preeming at the end 
of the year. 








No Longer Sells ‘Nitery Tour’; 
SS. Nassau’s Goodbye To Goombay 


A SN 


A 


| LAURENCE OLIVIER 
FINALLY GOES TV 


London, Sept. 16. 
Commercial television has broken 
down Sir Laurence Olivier’s re- 








sistance to the medium and he 
has agreed to appear in Ibsen's. 
“John Gabriel Borkman” in the | 
fall for Associated TeleVision. 
Olivier has previoulsy turned down | 
all tv play offers on the grounds 
that they offer insufficient time 
for rehearsal. 

He is also considering doing the 
narration for a four-part series 


by Harry Alan Towers. 


the success of the Ibsen play 
whether he will be seen on the 
screen or merely act as off-screen 
voice. | 


Lee Grant, Lou Solomon 
Plead Fifth on Past Tie 
As Testimony Is Bar 


Washington, Sept. 16. 
Two show biz personalities—Lee 
| Grant, legit-tv actress, and Louis | 
, Solomon, film-tv writer—disclaimed 
current membership in the Com- 








| Fifth Amendment when the past 
| was mentioned in closed-door testi- | 
| mony before the House Un-Ameri- | 
| can Activities Committee given pre- 
| viously but made public Sat. (13). 
| The testimony, not previously re- | 
leased by the committee, was given 
|by Miss Grant April 1, 1957, and 
by Solomon on May 8 of this year. 
Miss Grant testified in Washington; 
Solomon in New York. 
In quizzing Miss Grant, the com- | 
| mittee seemed especially interested | 
in the tv show “Danger.” After the | 
committee’s staff director, Richard | 
Arens, asked her who engaged her | 
for her performances, she declined 
to answer, pleading her rights | 
under the Fifth Amendment. 
“Do you honestly feel, Miss. 
Grant, that if you told this com-| 
mittee truthfully,” .Arens asked,+ 
“while you are under oath, who en- 
gaged you for your performances 
in the production ‘Danger,’ you 
would be supplying information | 
which might be used against you 
in a criminal proceeding?” 
“I don’t want to take the chance. | 
It might, ” she replied. 
She plead the familiar Fifth | 
when asked if she had been con-| 
nected with the organizations Stage | 
for Action and People’s Songs. | 
She would not say—taking the | 
Fifth instead—whether she was a| 
Communist Parfy member at any | 
time, one year ago or “at any 
time since you were served with | 
your subpoena” to testify before 
the committee. 
Miss Grant was at the time of 


(Continued on page 24) } 
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based on the life of Sir Winston | highwater mark in film attendance 
Churchill, which is being promoted | was registered in the third week in 
Should | August. 
Olivier accept it will depend on|compiled by Sindlinger & Co., 


| low the attendance figure for the 





jeent or obscene,” prebably official 





BBC’s Coward Festival 


London, Sept. 16. 

A two weeks festival of plays by 
Noel Coward is planned by BBC 
on radio starting on Sept. 29 
with a Val Gielgud production of 
“The Vortex.” The play will star 
Fay Compton, Denys Blakelock 
and David Spencer. 

The other plays to be presented 
are “Brief Encounter,” “The Queen 
Was In The Parlor,” “Private 
Lives,” “Red Peppers,” “The As- 
tonished Heart,” and “The Mar- 
quise.” 


Aug. Best Month 
3d Year For Pix 


For the third year in a row, the 





According to statistics 
business analysts, attendance for 
the seven-day period ended Aug. 23 
totaled almost 71,000,000. 
However, the total was 4.8% be- 


comparable week in August a year 
ago, also the peak attendance peri- 
od of 1957. 

The Sindlinger figures disclose 
a steady decline since 1956, al- 
though the drop from 1957 to 1958 
was not as sharp as the one from 
1956 to 1957. In 1956, according to 
the Sindlinger figure, the third 
week in August showed attendance 
at 84,554,000. In 1957, it dropped 
to 74,492,000 for the third frame 


compared with the 4.8% slide from 
1957 to 1958. 


Irish May Lift Ban On 
‘Devil’ Novel; Cagney Pic 


Version Before Cameras 


Dublin, Sept. 16. 

Irish ban on the Rearden Con- 
nor novel “Shake Hands with the 
Devil,” on which Michael Ander- 
son’s screen version _ starring 
James Cagney is based, may be 
lifted. Ban was imposed some time 
after novel's publication (it is now 
out of print) for one of the statu- 
tory reasons for banning here. It 
was alleged to contain matter 
which censors regarded as “inde- 





exception was taken to the prosti- 
tute in story. 

At time of ban there was no 
right of appeal. New legislation 
now provides for submissions by 
author or publisher to Appeals 
Board which generally takes a 
more liberal view. Mike Kaplan, 
who is here with Cagney and com- 
pany, has been pushing the issue 
and it is probable that plans for 
appeal will be made. This would 
clear the way for a “Book of the 
Film” edition later. 

Whether book ban is lifted or 
not will have no affect on eventual 
censorship of film for release 
here. Film censor operates inde- 


pendently of censorship of publi- 
cations. Lensing started on loca- 
tions in Dublin last week. Studio 
work is on the Glass-Seltzer pro- 
duction based at Ardmore Studios, | 
Bray, near here. 





Capital Circuit 
y LIZ & LES CARPENTER= 


Washington, Sept. 16. 
Hurricane Fifi had hardly start- 
ed to blow when local Loew’s pub- 
licity agent Jack Foxe had the 
U.S. Weather Bureau on the): 
phone: “How about naming the 
next one Gigi!” 


a decline of 11.9% as} 


See Future Execs in Film Industry 
Held in Strong Vise By ‘No Raid’ Rul 


aif, 
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‘MUTILATION’ OF HIS PIX 
STIRS CHAPLIN’S IRE 


London, Sept. 16. 

Charles Chaplin has arrived in 
Britain to take legal action to 
prevent the alleged illegal exhibi- 
tion of three of his old films which 
he insists have been mutilated. 
Pictures involved are “The Kid,” 
“The Pilgrim’ and “Shoulder 
Arms.” They are duped prints and 
are so hacked about, Chaplin 
claims, that they reflect on him as 
an artist. 

Chaplin stated that he has al- 
ready taken similar action in 
France, Belgium, Holland and 
Italy and that by the time he is 
finished it will have cost him about 
$100,000 in legal fees. In Britain 
the rights of his pix are held by 
| the Roy Export Company, in which 
Chaplin holds an interest. 


Brubeck Quartet Only 
A Trio in Iraq Because 


Desmond Is Half-Jewish 


San Francisco, Sept. 16. | 
A letter in the August issue re, 
Britain’s Jazz Monthly suggests 
that the U.S. State Department 
agreed to bar the Jewish member | 
|of the Dave Brubeck Quartet from | 
Iraq last spring, but alto saxist | 
Paul Desmond, ne _ Breitenfeld, | 
denies that the State Department 
was responsible. 

“I recently heard a most 
curious story about the Dave 
Brubeck Quartet tour of the 
Middle East which I pass on 
without any possibility from 
my end of obtaining definite 
information. 

“A business acquaintance of 
mine has just returned from a 
capital city in the Middle East 
and mentioned to me that he 
had seen and heard the Dave 
Brubeck Trio. I corrected him 
about the size of the group. 
‘Oh no,’ he replied, ‘the saxo- 
phone player is Jewish and 
was dropped from the part of 
the tour.’ He claimed to have 
heard this from an American 
official. He is not particular- 
ly interested in jazz but was 
quite definite about his state- 
ment. If this should be correct 
it shows a most lamentable 
aspect of these tours, for it 
can be assumed that the State 
Department must have had a 
hand in the arrangements for 
the Brubeck group in such 
unlikely areas for jazz con- 
certs. 

“If the report be true, and 
the person who told me is not 
given to exaggeration, partic- 
ularly in a field where he 











| traditionally have failed to train 





(Continued on page 20) 


The “no raiding” rule practice 
by the film companies when i 














































ent on the administrative level. 
Quite a few of the young men 
some of whom have been in th 


written law, prevents them from 
taking jobs even if they open up. 

The only clear exception is in 
the advertising-publicity field, 
where people have moved around. 

The no-raiding law works this 
way: Company X has a job open. 
A man at company Y hears about 
it and feels he’s well qualified to 
take it. He goes over and applies 
for it. Company Y agrees he’s 
the right man, but calls up his 
boss at company X. The boss, who 
probably is quite happy with his 
emplyee, discourages the idea. For 
one, he argues, I need the boy. 
For another, what would happen 
if we all did that? Company Y, 
not wanting to start a feud, agrees 
it would be better to take a man 
from the outside. 

The result of this rather rigid 
system is that a number of very 
capable “juniors” are stuck in their 
jobs in an industry in which men 


new talent or to delegate respon- 
sibility. 
“They always talk about ‘promot- 
ing from within the ranks’,” com- 
plained one young exec last week. 
“Once in a while you actually see 
it happen, but in this business the 
bosses stay on forever, doing less 
and less and expecting the men 
(Continued on page 87) 


Convalescent Edith Piaf 
May Fill U.S. Dates Soon 


Paris, Sept. 16° 

Edith Piaf is rallying after her 
accident last week, and may be 
able to fulfill her U.S. dates next 
month. One of the top interna- 
tional singing stars, she was to 
have opened at the Waldorf As- 
toria, N.Y., this month. 
This was Miss Piaf's third auto 
accident. She suffered grave head 
injuries, but no fracture, plus 
severe facial and bedily bruises. 
However, her recovery is rapid 
and she will start receiving visi- 
tors this week. 








Marguerite Piazra Subs 

The Waldorf SOS’d Marguerite 
Piazza as sub for the premiere 
tomorrow (Thurs.) night for the 
$35-a-head benefit for the French 
Hospital, New York. Management 
understands Miss Piaf will be out 
of circulation for five or six weeks 
at least and is reshuffling its book- 
ing schedule accordingly. 
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| KID AS CINE 
£ — Reade’s Reintegration or Chaos’: | 
Raps Myers, Exhibs and Johnston 


PIX NEGLECTING 
FUTURE FANS" 





Chaos in the film biz will con-¢ 


tinue until and unless there's re- 
integration in the industry, Walter 
Reade Jr., head of the Walter 
Reade circuit in N. J. and a board | 
member of Theatre Owners of | 
America, said in Gotham last week. | 

He added that a reversal of the | 
Government’s decree was “very dif. | 
ficult” but would gradually come | 
about via a recasting of corporate | 
identities. As an example he pcint- | 
ed to the entry of various circuits 
into production. | 

Reade blasted Allied’s Abram F, 
Myers’ “White Paper,” charging 
laxity in the enforcement of the 
decree to the antitrust division of 
the Justice Dept., stating that it 
was “most harmful to the entire | 
industry. How can we go to the| 
Justice Dept. and ask for a re- 


out by Arno H. Johnson, v.p. and 
Par Lot senior economist of the J. Walter 
versal of the decree when exhibi- Thompson agency in N. Y., in a 


tors are throwing around these 


By FRED HIFT 


Skouras Ups 20th Shares Film Industry’s studied uncon- 
Spyros P. Skouras, president of | cern with the development of the 
20th-Fox, has acquired 12,800 |child audience is beginning to 
shares of the corporation’s com- | worry some exhibitors, though few 
mon stock via exercise of an option of them are prepared to do some- 

given him and other execs in an | thing about it. 
incentive plan. There is an awareness that the 
Skouras now holds 22,800 shares, | child of today is the adult patron 
“movie habit” almost from the mo- 


|of tomorrow, but the film biz tends 

B al 9 (| to abdicate to tv when it comes to 
+ ment it could talk and comprehend. 

Pr uction Role The urgency of the situation, and 
|the depth of its neglect, is high- 


courting the under-10 audience 
| lighted by recent statistics given 








which, at one time, acquired the 


{speech before the Ebasco Client 





reckless accusations?” he asked. 


“It's amazing how one man can / Paramount, is taking upon himself 
louse us up with the Government./, more immediate role in produc- | 


Even if the Justice Dept. were in- 


Barney Balaban, president of, Companies’ sales and p.r. workshop. 
| Johnston pointed out that, in 1959, 
|the number of children under five 


clined to modify its position, and | ton. Chief exec is on the Coast | 
possibly to help us get new legis- | this week, again, for additional on- | 
lation that would allow integra- the-spot activity in the ways of 
tion, they’d never dare do it now.” | picture-making in _ collaboration 

Reade said he was frankly dis-| with studio chief Y. Frank Free- 
fllusioned with his colleagues in| man and other execs. | 
exhibition and that this was part of Balaban recently noted he’s 
the reason why he had so drastical-| spending more time on the lot| 
ly reduced his activities in TOA | than ever before. It means greater | 
of which he was once president and | integration of the west and the) 
to which he gave a lot of his time. | east, he added. | 
He said that no one today really| It also means, it appears, that! 
spoke for the industry, least of all 
Motion Picture Assn. of America 
president Eric Johnston. 

“When the MPAA member com- 
panies were also exhibitors, John- 
ston spoke for the industry. But 
today he is doing so by assump- 
tion only. I am sometimes quite 
resentful of his pronouncements | 
in the name of the ‘industry.’ Ac- 
tually, he is only speaking for the 
producer-distributors.” 

Mentioning the business-building 
campaign and its problems, Reade | 
said the issues weren't as simple | production has become a tougher | 
as they had been presented, i.,| problem, particuarly in terms of 
that thte exhibitors just wouldn't | casting (at the right kind of prices 
come through with the necessary | for star material), selection of | 
funds. “If this had been planned story material and the pressing | 
as a promotional drive just to spark | need to keep overhead at a realis- 


| 


| neglected research and analysis of 


theatre attendance it wouid have 
been one thing. 


doomed.” 


East Germany’s DEFA 
Discovers a Flaw In 





Communist Ointment 


East Germany's DEFA studios 
went on a talent hunt in East Ber- 
lin last month and, quite innocent- 
ly, proved that East German youth 
hasn’t yet accepted the state-de- 
creed values of a Communist 
society. 

It all started when an ad ap- 
peared in several of the East Ber- 
lin dailies. It disclosed that DEFA 
was looking for a you 1g, pretty and 
gay girl, age 16 to 20, to appear in 
a diverting film called “Confusion 
of Love.” It was an unusual proce- 
dure for the East zone, and some 
800 girls showed up on the ap- 
pointed day, eager to be “discov- 
ered.” 

As told in the West-German 


weekly, Der Spiegel, the East Ger- | 
man press smelled a story and re- | 


Porters came to interview the con- 
tenders. They came away foaming 


at the mouth and appalled at the | 
lack of political orientation among | 
The writer for the | 
Times” got a hold of a pretty red- | 


the youths 


head outside the studio doors. “One | 


has to take some risks to succeed,” 
the girl declared. Commented the 
paper: “And this young woman is 
by no means alone with her con- 
cept of individual entervrise which 
sounds odd in the halls destined 
to serve the purposes of the soci- 
alist film.” 

The reporter for “Young World” 


disovered that the ambitious young | 


ladies who showed un via the ad 
were looking primari'y for hich 
salaries. a quict life, fame and an 


(Continued on page 16) 


exciting experience. At least, 17), jograghic plants while in Germs | 


But the minute | 
other people got into it, it seemed | 


tic level. 
In past Balaban was on the tele-| 
phone daily with Freeman dis- 
cussing the blow-by-blow activities 
in production. Now he apparently 
feels he must be on the scene to 
get the up-front feel of what's go- 
ing on and, in association with 
reeman, come to the quick deci- 
| Sions that are required. 
| 


ON HI-FLYING ‘BLOB’ 


Paramount this week is backing | 
up its pintsized (money-wise) scl- 
lence fiction entry, “The Blob,” | 
|with added vigor as a result of, 
|surprising experience on the | 
Coast. 
Playing 15 theatres in the Los 
Angeles area, “Blob” raked in more 
/revenue than “Rock-A-Bye Baby,” | 
| company’s own Jerry Lewis com-| 
ledy, and similarly exceeded top| 
| pix from the other outfits. Box- 
| office income is within inches of 
/that taken in by 20th-Fox’s “The 
Fly,” unusually strong sci-fi entry. 

Par originally ordered 200 prints 
lof “Blob.” Company this week 
| doubled the order. 














| 
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Golden to ‘Photokina’ 
Washington, Sept. 16. 

| Nathan D. Golden, who heads 
the Commerce Dept’s motion pic- 
|ture and photographic products 
| division, leaves Saturday (20) to 
lattend “Photokina,” the interna- 
|tional photographic and motion) 
‘picture exhibition in Cologne, 
Germany, from Sept. 27 to Oct. 
|5. He will be back at his desk 
|here Oct. 11. 

Golden has twice previously 
| been a guest speaker at the open- 
ing of “Photokina.” He has been | 
invited to visit a number of pho- | 





Thau Sells All 


years of age would rise 80% over 
1940 and the number of youngsters 
between five and 10 would be up 
75%. 

By comparison, persons reaching 
the ages between 10 and 19 will be 
up only 22%, between 20 and 39, 
9%, between 40 and 59, 34%, and 
60 and over, 65%. The total pop- 
ulation increase will be 34%, hit- 
ting 177,800,000 next year against 
132,500,000 in 1940. 

‘I feel both distribution and ex- 





Sime 


Founder of Variety and Daily Variety 


MAY 19, 1873— SEPT. 22, 1933 





hibition during the last five years 
of intense competition have badly 


the young audience for our thea- 

tres,” Walter Reade Jr., prez of the 

Reade circuit, said last week. “This 
(Continued on page 12) 





Of Loew's Stock 


Benjamin Thau, Loew's studio 
administrative v.p., has sold his 
entire block of lLoew’s stock, 
amounting to 11,300 shares. 

Fact that such a key manage- 
ment figure as Thau would sell out 
left room for much speculation but 
no official explanations. 

Educated guess in the Wall 
Street area this week was that 


Rhoden Follows Ricketson's Exit 
From NT; John Bertero the New Prez 


Hollywood, Sept. 16. 





? 


. . ’ 
‘Big Circus’ to AA? 
Hollywood, Sept. 16. 

Irwin Allen's upcoming produc- 
tion, “The Big Circus,” originally 
planned as a Columbia release, may 
wind up at Allied Artists. 

Allen is currently in negotiation 
with AA regarding moving the 
property to that company. Pro- 
ducer is also negotiating for Rhon- 
da Fleming and Victor Mature for 
the leads. 


Rise in Loew's 
Stock Tied To 
Chariot Races 


While the “inside” maneuvering 
at Loew’s is credited with a good 
part of the corporation’s stock rise 
on the New York Stock Exchange, 
some sources in the Wall Street 
area attribute the rise, in part at 
least, to the still-uncomp‘eted pro- 
duction of “Ben Hur.” Whether 
such reasoning is valid or not is 
considered beside the point; the 





fact is that “Ben Hur” is a con- 
tributing stock-price force. 

This is in line with the thinking 

of many film company investors. 
They have a special affection for 
the “annuities” that several pro- 
ductions represent. 
* The Loew’s-Metro “Gone With 
the Wind” is a key example, This 
David O. Selznick production, 
which already has been reissued 
three times, can be put out every 
five years or so and be reHed upon 
to gross $5,000,000 in the mini- 
mum. 

Outstanding in terms of volume 
is the Walt Disney backlog. Nearly 
all of Disney's pictures carry bea- 
coup boxoffice weight as_ re- 
leases and. indeed, this was the 
key factor behind a report issued 
last week by Sutro & Co., Wall 
Street brokers. Sutro touted the 
Disney shares in enthusiastic 
fashion. 

The Mike Todd-United Artists 
“Around the World in 80 Days” 





Thau might have sold his shares | 
simply for the capital gains that | 
will accrue to him and this will} 
nave little influence on affairs of | 
management. 
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Cinema 16's Junior Size-Up 
Fall series of Cinema 16's Children’s Cinema bows at the Beek- 


man Theatre, N.Y., Oct. 12. There'll be five programs at the rate 
of one a month on Sunday mornings. 


Attendance is by subscription 
series running to $7.50. Wide ra 


and nature films to art, comedy and abstract pix, have been 


scheduled. 


This is the second season for the Children’s Cinema. Following 
last year’s series, exec secretary Amos Vogel surveyed parents 
and found that 50% of them preferred Sunday morning showings 
and 25% would like them on Saturdays. The vast majority ap- 
proved the length of the programs (114 hours). 

The parents expressed a preference for more nature, travel, 
comedy and cartoon films and felt the programs should contain 


fewer abstract and fairy tale subj 
included “Private Life of a Cat’ 


sor), Buster Keaton’s “Balloonatics” and Dr. Doolittle. 

The majority of the children attending last year were five years 
old (40%). Then came six-year-olds (25%) and four-year-olds 
(20%). Most parents (90%) felt the films were a valuable experi- 
ence for the children and stimulated them to more drawing, tell- 
ing ‘stories, nfore,interest in reading and—less looking at tv. 


fits in the same category. 

In all cases a picture, once it has 
played out the market, is carried 
on the books as a $1 entry. Con- 

(Continued on page 22) 











only with the tab for the entire 
nge of subjects, from fairy tales 


ects. The children’s favorite reels 
* (once banned by the N.Y. cen- 


John Bertero, vicepresident and 
chief counsel of National Theatres 
Inc., is expected to be named 
president of the giant circuit at a 
special board meeting called for 
Wednesday (16), succeeding Elmer 
C. Rhoden. Intra-company policy 
‘differences are said to be at the base 
of Rhoden’s exit. Latter, longtime 
president of the subsidiary Fox- 
Midwest circuit, had succeeded the 
late Charles P. Skouras as prexy 
of NT. 

Specifically, the B. Geraid Can- 
tor (Cantor, Fitzgerald & Co.) in- 
terests (almost 200,000 shares) are 
a reported cause for the executive 
clash. While hush-hush, the dif- 
ferences reportedly revolved 
around NT’s disappointing grosses 
with the Cinemiracle process in 
“Windjammer,” a widescreen, neo- 
Cinerama technique. This also had 
been widely touted as _ being 
“adopted” by Warner Bros. for fu- 
ture film production; among the 
projected WB titles mentioned was 
“The Miracle.” This never came 
to pass. 

As with Ricketson’s resignation 
there is much secrecy as to the 
exact whyfore of Rhoden’s bowout. 
The costly renovations and other 
investments attendant to convert- 
ing the local Grauman’s Chinese 
and the Roxy, N. Y., both flagship 
deluxers, into reduced-capacity, 
two-a-day showings at “hard tick- 
et” prices, undoubtedly figure in 
the shakeup. 

Ricketson’s contract was until 
1960 and Rhoden, who offered to 
resign last year because of senior- 
ity, was influenced to remain on 


,; another year until May 31, 1959, 


His exit is ahead of schedule. 
Cantor personally owns 115,000 

shares of NT and controls over 

ie ane. Rhoden's holdings 
e 88, Shares; Ricketso 

30,042 shares. — 


Ricketson 29 Years With Co. 

Frank H. (Rick) Ricketson Jr., 
veepee in charge of theatre oper- 
ations for National Theatres, re- 
signed over the weekend, effective 


(Continued on page 16) 





Extra Severance Pay For 


Pinkslipped N.Y. Workers 
Turned Down by Warners 


Werner Bros. has flatly turned 
down the request of the N.Y. Home- 
office Employees Union for addl- 
tional severance pay for staffers 
to be laid off because of the trans- 
fer of the company’s activities to 
the Coast. However, officials of 
Local H-63, International Alliance 
of Theatrical Stage Employees, in- 
dicated that they would continue 
to negotiate with WB on the 
matter. 

Meanwhile, the union and WB 
reached other agreements last week 
in connection with the transfer of 
homeoffice functions to the Coast. 
It was agreed that on or before 
Oct. 10, WB will notify the union 
of the names of er“loyees in the 
IA unit who will be ,eemployed on 
the Coast together with the em- 
ployees’ labor grades and salary 
ranges at the studio. 

The management and the union 
also reached conclusions on the 
following: 

On or after Oct. 10, any em- 
ployee may give the company two 
week's notice to take another job 
and receive the stipulated sever- 
ance pay. IA members, considered 
“older” employees in length of 
service, may apply for such con- 
sideration prior to Oct. 10. 

At least two weeks prior to the 
actual moving to the Coast, it was 
agreed that WB would notify the 
union of members in the unit that 
it wishes to retain on the N.Y. 
| payroll. 

WB also agreed to give the union 
an answer on its request for the 
coniinuation of hospitalization for 
at least one month after employ- 
ment is terminated because of the 





transfer. 
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Universal Cutting Production in Half; | 
Betting on the Biggies at Peak Coin 


The future shape of Universal,¢ 


somewhat of an enigma since it 
halted and then resumed produc- 
tion, is beginning to become appar- 
ent. Indications,;are that U, under 
the leadership of prexy Milton R. 
Rackmil, is cutting down to size so 
that the company is geared for the 
motion picture market of the pres- 
ent and the future. From now to 
the beginning of 1959, it appears 
that the company will continue “to 
tighten” the entire organization. 
As a consequence, there'll probably 
be more cuts as the company re- 
aligns its operation to handle some 
15 to 20 pictures annually instead 
of the 35 to 40 it produced and 
released heretofore. 

Although there have been num- 
erous rumors relating to U’s fu- 
ture, it now appears that Rackmil 
is doing everything possible to 
keep the company going as a liv- 
ing and breathing organization, al- 
though perhaps not as large as it 
was before. As far as production 
is concerned, it seems that U’s for- 


mula consists of no formula. One 
thing is obvious, however. The 
company, it’s apparent, will .no 


longer live on a diet of the so- 
called slick, soap-operaish and ac- 
tion films that it turned out in 
quantity in the past. As part of 
its new program, the production 
schedule will consist of bigger pic- 
tures involving the expenditure of 
more coin than U has ever spent 
before on single pictures. 

In addition, indie producers. will 
be part of the scheme of things. 
However, U’s\ production program 

(Continued on page 22) 


J. Robt. Rubin Dies 
At 76; Long a Link 
With Loew-Maye 


J. Rubert Rubin, 76, industry 
pioneer and influential in the 
operation of Loew’s Inc. until his 
retirement in 
day (10) in New York. He had a 
heart ailment for a number of 
years and suffered a stroke last 
June. On Monday, he was taken 
to the Lenox Hi!! Hospital from his 
home on Fifth Ave. At the time of 
his retirement, he was a vicepresi- 
dent, general counsel and a direc- 
tor Loew’s Inc. 

Rubin's career in the motion pic- 
ture industry, spanning almost 40 
years, was closely associated with 
that of the late Louis B. Mayer, 
former Metro 
Rubin played a leading role in the 
formation of Metro-Goldwyn-Mayer 
in 1924. 

Born in Syracuse, N. Y., in 1882, 
Rubin was one of the three “boys 
from Syracuse” who made an im- 
portant mark in show business, the 
others being the late Sime Silver- 
man, founder of Variety, and the 
late Lee Shubert of the Shubert 
theatrical empire. Educated at 
Syracuse U. and Oglethorpe, 
Rubin came to New York City in 
1906 armed with a law degree. 
From 1906 to 1910, he practiced 
law with the firm of Hornblower, 
Miller & Potter. From 1910 to 
1914, he was an assistant district 
attorney. In 1914, he served as 
deputy police commissioner of New 
York. 

Launched Via GOP 

Rubin entered the motion pic- 
ture business in 1915—when the 
late Job Hedges, Republican leader, 
arranged for him to become coun- 
sel for the Alco Co., an early film 
firm that was in receivership. The 
assignment started Rubin’s associa- 
tion with Mayer, who was a mem- 
ber of the committee of franchise 
ho'ders reorganizing Alco. 

Later, when Mayer and others 
organized the Metro Pictures Corp. 
from the ruins of Alco, Rubin 
helned set up the new company 
and became its counsel. He be- 
came counsel for Loew’s in 1920 
when the late Marcus Loew ac- 
quired Metro. Although Mayer 
left the Metro company to produce 
films on his own, Rubin remained 
as counse! to Loew’s and continued 
his association with Mayer as ‘a 


(Continued on page 16) 





1954, died Wednes- | 


production chief. | 


Casting Corner 


Hollywood, Sept. 16. 

Marlon Brando is sought for the 
lead in UI’s tentatively titled “Pe- 
ter the Great,” formerly “Peter 
and Catherine.” Brando has mani- 
fested interest, but won't give his 
decision until he sees the com- 
pleted script. Edward Anhalt is 
now writing the vehicle, which will 
be produced by Ross Hunter. 

Gary Cooper will start in “The 
Wreck of the Mary Deere” for pro- 
ducer Julian Blaustein at Metro. 
Screenplay is being written by Eric 
Ambler. 

Richard Egan is being paged for 
a top role in “The Big Fisherman.” 
Frank Borzage is director, Rowland 
Lee producer. 


TOA to Get ‘In On 


Census at Miami 


An explanation of the upcoming 
U.S. census of the motion picture 
industry will be given the Theatre 
Owners of America convention in 
Miami Beach next month by Na- 
than D. Golden, director of the 
Scientific, Motion Picture and 
Photographic Productions Division 
of the Dept. of Commerce. 

Golden, longtime friend of the 
industry, will detail the Census 
Bureau’s schedule for the survey, 
which is taken every four years. 
The new one starts late this year 
|and will contine into 1959. The last 
census was in 1954. 

It’s expected that Golden will 





en by the Census Bureau to insure 
confidential handling of returns, 
so that detailed information can 
|be obtained from theatre opera- 
| tors on grosses, attendance, pay- 





| from production and distribution 


}on income 





TOA’s Post-Dawn Talks 


At Fla. Powwow ia Oct. 


Exhibitors attending the Theatre | 
Owners of America’s convention at 
the Americana Hotel in Miami | 
Beach, Oct. 21-25, will have to get 
'up early if they intend to acquire 
| any business knowledge. A crowd-| 
ed convention calendar, designed 
|to keep the late afternoons open 
|for visits to the trade show, will 
require theatremen to attend four 
breakfast workshop sessions start- 
ing at 8:30 a. m. 

Topics for the workshops in-| 
clude “The Film Buying Market,” 
“How I Build Manpower,” “The 
Equipment Picture,” and “How I 
Cut Overhead.” The workshops 
sessions are set to end at 10 a. m. 
when the regular business meet- 
ings are schedule to begin. 


Small theatre and drive-in prob- 
lems will be the feature of the 
final session of the five-day meet- 
ing. All those attending this 
“roundtable bazaar” will be asked 
to speak two or three minutes on 
a problem to be discussed by the 
entire group. The session will also 
serve as a sort of a review since it 
will come after prior convention 
meetings on the product situation, 
release schedules, physical equip- 
ment, employee training, conces- 
sions, ticket selling and promotion, 
and means of cutting overhead. 


Among those scheduled to ad- 
;dress the convention is Arthur 
Mayer, who will discuss specialized 
foreign films. 

Exhibitor representatives from 
Great Britain and Mexico will at- 
tend the convention. Ernest J. Car- 
penter will represent the Cinema- 
tograph Exhibitors’ Assn. of Great 
Britain and Ireland and Roberto 
Cervantes Casaus, head of Circuito 
Luis Montes of Mexico City, will 
represent Mexican theatremen. 

A program of events for the 
ladies has been set by a committee 
headed by Mrs. Sonny Shepherd, 





outline the precautions to be tak- | 


rolls and concession receipts and | 


and payrolls. | 


{ 


As Aid to Trade Show 


AA-Par Tie in Aussie 


Allied Artists, which doesn’t 
ave its own offices in Australia, 
has entered a deal to release a 
block of features Down Under 
through Paramount. 

Films involved include “Tall 
| Stranger” and “First Texan,” both 
| starring Joel McCrea, and “Crime 
in the Streets” with Sal Mineo 
and John Cassavates. 


Allied, TOA In 
Battle Dress For 
Chi, Fla. Meetings 


Both Allied States Assn. and 
Theatre Owners of America are 
beating the drums to stimulate ex- 
hibitor attendance at their respec- 
tive conventions, both of which 
take place next month. Allied 
meets in Chicago at the Morrison 
Hotel, Oct. 13-15, and TOA con- 
venes at the Americana Hotel in 
Miami Beach, Oct. 21-25. 

For the most part, issues to be 
discussed at both meetings are 
similar, although Allied is expected 
to take stronger action in resolu- 
tions condemning alleged abuses of 
the distribution companies. Al- 
though Allied, via its “white pa- 
per,” has issued a blistering attack 
against the antitrust division of 
the Dept. of Justice for alleged 
laxity in enforcing the consent de- 
crees, it will be TOA that will get 
a first-hand view of the Dept. of 
Justice’s operation in regard to the 
motion picture industry when Vic- 
tor R. Hansen, head of the anti- 
trust division, appears as a prin- 
cipal speaker. 

Allied designated its Chicago 
session, to be held in conjunction 
|with a trade show, as a “conven- 
| tion for action,” with the hope that 
actions will be taken on the fol- 
lowing issues: 

1. Unreasonable policies and 
| terms for so-called blockbuster pic- 
tures. 
| 2. Subterfuges used by distrib- 
|utors to dictate admission prices. 

3. Action against sale of films to 
ty. 

TOA has listed, as the main 
problems facing exhibitors, the 
following: 

1. Study of means to increase 
the product flow. 

2. How to keep post-'48 films off 








v. 
3. How to sell more tickets. 
. How to cut theatre operating 
costs. 


H-H-L’s Kamber Suggests 
Closer N.Y.-Studio-Field 
Ties at UA Coast Meet. 


Hollywood, Sept. 16. 

Bernard M. Kamber, ad-pub head 
of Hecht-Hill-Lancaster, urged 
closer coordination between home- 
office and studio heads, and field 
men, in working out sales policies 
and ideas to fit individual terri- 
tories, speaking at United Artists’ 


international promotion conclave 
last week. 


Stressing importance of “grass- 
root thinking,” Kamber opined that 
basic sales ideas should be estab- 
lished by homeoffice and studio 
execs and then submitted to field 
men far enough in advance of 
playdates so latters’ expert criti- 
cism and suggestions, based on 
their knowledge of their particular 
area, might be incorporated for 
overall campaign. 

Complete thinking of producers, 
distribs and man in the field must 
be made available long before a 
film opens, according to Kamber. 
“We must not forget that the local 
Yano} jUeISUOD UT OSTe ST UeUI PTaTy 
with the exhibitors whose ideas 
have contributed to the success of 
many a campaign,” he noted. 








New York to Europe 
Claudio Arrau 

Vinnette Carroll 

Carl Foreman 

Earl Hyman 

Irving Rubine 

Dr. Sydney Roslow 

S.F. Actors Workshop 








wife of the Wometco. Theatres exec. 


Jeseph H. Seideiman 
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POOtteoseeees, 

The late J. Robert Rubin, a young lawyer from Syracuse, N.Y. from 
whence also came Sime Silverman, was brought into the Loew's Inc 
dynasty by happenstance when the founder of Varrery introduced 
him to Marcus Loew. Rubin, having hung out his shingle in Gotham 
had been called in by VARIETY man to represent the paper in a legal 
matter and Mr. Silverman was so impressed with him that the intro- 
duction to the showman followed. Rubin rose to become one of the 
Loew’s Inc. inner circle of executives. Not generally known also was 
his stint in the N.Y. District Attorney's office when he was an aide 
to William Travers Jerome in the Becker-Rosenthal prosecution. 

New York actress Dina Merrill, who just completed a featured role 
in the vidfilm of “The Time of, Your Life,” immediately went to Cuba 
to act the femme lead opposite Gilbert Roland in “Mr. Pharaoh and 
Cleopatra.” 

Continuing rise in Loew’s stock is being attributed by some sources 
to a possible stock split. The only split in the offing is the spinoff of 
the picture company from the proposed parent-to-be theatre outfit. 
In that case, shareholders would receive half a share of stock of the 
new companies organized for each share of Loew’s Inc. stock now 
held, This plan has already been approved for the present divorcement 
procedure, which calls for the spinoff of the theatre company, similar- 
ly as Stanley Warner, National Theatres, United Paramount and RKO 
Theatres were separated respectively from Warner Bros., 20th-Fox, 
Paramount and RKO. 

United Artists’ acquisition of Lopert Films involved a cash outlay of 
$383,000 by UA’s . . . Broadcasting & Film Commission of the Natl, 
Council of the Churches of Christ in the U.S. held an exec commit- 
tee meeting in Gotham last week. George A. Heimrich, its Coast direc- 
tor, came east to attend. 

Rank Film Distributors of America plans to roadshow “A Night to 
Remember” .. . Widow of Joachim von Ribbentrop, the executed Nazi 
foreign minister, has asked for the elimination of a scene from a 
German documentary on the Nuremberg trials. Scene shows Ameri- 
can soldiers registering a heap of valuables at the Ribbentrop castle 
right after the war. The commentary says, besides being foreign min- 
ister, he used his position tc enrich himself. The widow of the cham- 
pagne salesman-turned-diplomat says this isn't true. 

Mitchell Wolfson description of St. Mark’s Square in Venice: “Un- 
orthodox symmetry without repetitious monotony.” . .. Walter Reade 
Jr. has sold his private plane. Now owns an interest in an air-taxi 
service. “Amounts to the same thing,” he says . . . Leo Hochstetter, 
the MPEA man in Germany and Austria, has been sent into Turkey 
to solve a tangled remittance situation there. He knows the territory 
well . . . 20th-Fox huddling with Grace Metalious on the rights to her 
new book, tentatively titled “Cooper Station.” Under the “Peyton 
Place” deal, 20th got first call on Miss Metalious’ next book . . . Metro 
is the first company to move into the new joint Buffalo shipping cen- 
tre. 

Jean Louis, Columbia Pictures’ fashion designer, returns from Eu- 
rope Friday (19) enroute to the Coast where he'll create Rita Hay- 
| worth’s wardrobe for her upcoming stint with Gary Cooper in “They 
|Came to Cordura.” While abroad Louis scouted the new Paris styles. 
| Stylist will make a brief Gotham stopover to corifer with Marlene 
| Dietrich on gowns he'll design for her opening at the Sahara, Las 
Vegas, in January. . 

| As part of its “get them talking campaign,” United Artists is under- 
| way with an extensive series of screenings of Stanley Kramer’s “De- 
fiant Ones.’”” Members of labor groups, the American Jewish Congress, 
| Anti-Defamation League of B’nai B’rith Catholic Interracial Countil, 
| radio-tv, the press, etc., are on the invitation lists for the preview show- 
| ings . . . Peter Glushanok, veteran in motion picture direction and 
photography, will teach a course in directing this fall at the City Col- 
lege Institute of Film Techniques. 

Louis Phillips, Paramount v.p.-general counsel, is a grandfather. His 

son, Gerald F. Phillips, member of the United Artists legal department, 
| and wife Francine had a daughter, named Stacy Donna—their first 
| child. 
Paramount’s investment in Telemeter amounts to less than $6,000,- 
|000. Further, the company is willing to give it all up for any other 
home toll system that proves itself superior. In other words, Par is 
plugging the principle of home toll, rather than its own process. Mean- 
while, the problems persist in manufacturing the home coin boxes, 
deals with local telephone companies, etc. Also, Par wants exhibitors 
as partners in Telemeter on the local level so as to keep the enterprise 
within the realm of show business. 

“The Carpetbeggars,” second book in Harold Robbins’ trilogy on 
Hollywood called “The Pictures Company,” will be brought out by Al- 
fred Knopf next March. The third book will be called “The Inheriters.” 
First book was “The Dream Merchants.” “Carpetbeggars,” according 
to Robbins, will deal with the period from 1938 to 1948 “when the 
bankers and promoters started taking over the business.” .. . Morris 
Dudelson named Warner Bros. sales manager of the company’s book- 
ing office in Milwaukee. 

Cinema 16, largest film society in the U.S., opens its new season 
Oct. 19 and will present 16 programs of international prizewinners, film 
classics and shorts in its course. Two special features of the season 

(Continued on page 16) 


L. A. to N. Y. 


Edie Adams 
Rory Calhoun 
C. Terry Clyne 











Europe to N. Y. 
Rosanno Brazzi 

Richard D. Buckley 
Jean Dalrymple 


ma Dee Grenadier Guards Band 
Carl Dudley Rita Hayworth 
John Frankenheimer James Hill 
Stewart Granger John Huston 
Dody Heath Jean Louis 
George Jessel : : 
Ernie Kovacs Emile J. Lustig 
Irving P. Lazar Elsa Maxwell 
Francis Lederer Joseph Meyer 
Charles LeMaire Old Vie Co. 
John Perona 


Henry Levin 

Karl Malden 

Joseph L. Mankiewicz 
Albert McCleery 


Munio Podhorzer 
Fritz Reiner 
Scots Guards Co. 
Sam Shayon 


Orry Kelly 

Katina Paxinou Edward Small 
Mickey Rooney Dario Soria } 
Leah Salisbury Leo Van Munching 


Tommy Sands 
David O. Selznick 


New York to L. A. 


Tom P. Sheils Barney Balaban 
Oliver Smith Alfred Crown 

Ray Stark Eddie Foy 

Robert L. Stevens Leopold Friedman 
Susan Strasberg Tina Louise 
Gloria Swanson George Pal 


Gretchen Wyler 
Dana Wynter 


Basil Rathbone 
Howard Strickling 
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‘WHY DID YOU PAN MY PIC?’ 


DPFMINGEA ASKS Studio Trademarks, Once Exploited, 
- No Longer Seen B.0. Factor; Names 


A ‘Mood’ Pattern for Theatres 


The motion picture theatre inevitably will recapture the leader- 
ship of the whole entertainment industry, Walter Reade Jr. of 


the Reade circuit said in N.Y. last 


dicted changes in the exhibition pattern. 
“The theatre of the future will not play everybody's pictures 


he opined. “We'll 


} 


all the time,” 
types of product, 
wide variety of budgets. 
ploitation film 
fixed number of ¢ 
and the offbeat films 


will 


automatically 





“Sure, I think a lot of bad hous 


and Hollywood wiil continue to make films on a 
It'll simply mean that a man with an ex- 


week. At the same time he pre- 


have houses devoted to various 





know that he can count on a 


yutlets. The same holds true for the blockbusters 


es will disappear, but I am also 


sure that the drive-ins will expand and new theatres will be built. 


I am told there are more new 
ever before and that’s 


Reade’s own circuit has plans 
Jersey | 
a new art house in New York. 


the Baronet t 


house ~ 
a healthy ind 


on the drawing boards than 
cation.” 
to build three theatres in New 


it 
and he’s still casting for a property on which to construct 
. 


The 


Reade circuit now operates 





Wometco s Wolfson 


Calls ‘Hein’ From 


Covt Detriment to Qur Incustry 


Conditions imposed on the in-¢ 
dustry by the Gove nent ; 
preventing not 1 ext! ion and 
are cos the film Dusll 
heavilv. according to Mitchell 
Wolfson, operator of the Wometco 
circuit in Florida and a_ board 
member of the Theatre Owners ot 
America 

Just back from a European! 


jaunt, W tained in N. Y. 


Ifson mai! 





last week that conditions in the 
film trade today are deplorable} 
and chaotic “You find good pic- 
tures playing in bad houses and 
bad pictures in the best houses,’ 
he said “As a result, the public 


get disgusted and they go to see 
films only if there’s a blockbuster 
around And that means the in- | 
between attraction doesn’t stand a | 
chance.” 

Miami, where Wolfson makes his 
headquarters, is strictly a bidding | 
situation, with Wometco, United | 
Paramount, Brandt and several in- 
dependents competing for the 
product “We're overpaying on a 
lot of films,’’ Wolfson said. 

“There was a time when we 
could buy a block of pictures, and 
we knew what we were getting. We 
could plan in advance,” he com- 
mented. “Today, in our top house, 
we may not know ome week what | 
we'll play the next, and we buy ex- | 
pensive films without having even 
seen them. 

“I'd build quite 4 few theatres 
in sonte Florida communities, 
where theatres are _ definitely 
needed, but I’m not going to do it. 


Why should I? I don’t know 
whether I can get the product. 
You'd have to be insane to put 
$500,000 into a house and then 


find you can’t get decent films to 
show it in. And the way they're 
asking us to pay these days just | 

(Continued on page 14) 





Irving Lesser Prowling | 
Distrib Deal in US. For 
Mex Little League Pic 


A semi-documentaty feature- 
length film about the wonder Little 
League team of Monterrey, Mexico, 
which won the world series two 
years in a row at Williamsport, Pa., 
has been completed by Olmec Pro- 
ductions of Mexico City. The pic-| 
ture, filmed in both English and 
Spanish, features the members of 
last year’s championship team and 
their families. 

Irving Lesser, who is affiliated 
with the Mexican production com- 
pany, is serving as producer's rep- 
resentative and is currently negoti- 
ating for a distribiition deal in the | 
U.S. The picture, according to 
Lesser, was made with the full 
cooperation of the Little League, 
which operates in the U.S., Canada, 
Mexico, Japan, Germany, England, 
Cuba, Venezuela, Puerto Rico and 
Panama. The Little League will 
also lend support in the promotion 
of the film, Lesser indicated, not- 
ing that there are more than 700,- 
000 boys active in Little League 
affairs 

The picture, tentatively titled 
“Little Giants,” is being geared for 
a November yeleasesic wisvon th 


‘Sheba’ on a Choo-Choo 


Madrid, Sept. 9 
Role of modern locomotion 
in filming a 
illustrated here at a railway 
siding in Madrid’s Mediodia 
Station, where a 48-unit 
freight train loaded with 
“Solomon and Sheba” chariots, 
animals, Old Testament props, 
motion picture equipment, 
house trailers and gypsy horse 
wranglers stood by for a 
greenlight. 

Labeled “Zaragoza Choo- 
Choo” by nostalgic Hollywood 
staffers on assignment with the 
Ed Small-Ted Richmond pro- 
duction, jam-packed boxcars 
and flats left last week on a 
non-stop run to Los Mone- 
gros, Zaragoza’s desert wastes, 
in preparation for “Solomon” 
Technirama starting date, 
Sept. 15. 


Variety Clubs Int 
Would Revitalize 
New York Tent 


A campaign to revitalize the 
Variety Club of New York, Tent 
35, has been launched by Variety 
Clubs International. Kickoff of the 
hypo drive took place Friday (12) | 
at a luncheon at Toots Shor’s 
where Robert O'Donnell, head of 
the Texas Interstate Circuit and 
a former chief barker of Variety | 
International, made an urgent ap-| 
peal for the New Yorkers to move 
into action. 

O'Donnell cited the accomplish- | 
ments of Variety's London Tent 
which, he pointed out, is the focal 
point of show business in the Brit- 
ish city. He noted that London 
was a comparable to N. Y. and 
yet all those connected with the 
amusement industry take a vital 
interest in the charity activities 
of the London unit. O’Donnell also 
cited the $137,000 spent last year 
by the London group for various 


biblical sz a was 











| charities. 


As part of the efforts “to get 
things going” in N. Y., a com- 
(Continued on page 22) 





BERGMAN EXITS MPAA 


TO HELP BALLY ‘PORGY’ 


Maurice Bergman has resigned 
as director of public affairs for the 
Motion Picture Assn. of America. 
He has been named executive co- 
ordinator for the special publicity 
unit that will work on Samuel 
Goldwyn’s “Porgy and Bess. 

According to Paul N. Lazarus Jr., 
v.p. of Columbia Pictures, which 
will distribute “Porgy,” Bergman's 
appointment marks the first step 
in the setting up of a global pro- 
motion and sales facility for the 
film, Bergman will headquarter on 
the Coast for the -mext three 
months. iwinyw emu 


FOR AIX FORUM 


By HY HOLLINGER 

A forum where film-makers 
could “criticize the critics,” discuss 
with them their reviews and give 
explanations of the 
writer's, director’s or performer's 
is advocated by producer- 
“T don’t 


intent 
director Otto Preminger. 





mean that it should be a brawl,” 
Preminger noted, ‘but people 
hould be able to ask questions and 
discuss their points of view.” 
’reminger’s suggestion is con- 
tained in a give-and-take session 


with N.Y, Times film critic Bosley 
Crowther as recorded 
lished in the issue of Esquire out 
tomorrow (Thurs In an editor's 
note to the verbatim remarks of 
the film reviewer and the film- 
maker, it’s pointed out that Crow- 
ther “is by far the most powerful 
movie critic in the world i 
In the course of the colloquy, 
Crowther said he would be willing 
ticipate in such forums if 
thought the public 
would be interested and if he could 
interest one of the tv or broad- 
casting companies. Preminger said 
he would now “really go after it” 
and explore the possibility. 
During the no-holds-barred dis- 
cussion in which neither Crowther 
ner Preminger pulled any punches 





Preminger 


the influential Times critic re- 

defined the functions of a film 

critic as he saw them. 
Information 


“I think the critic’s function is 
to fulfill four purposes in writing 
a review,” he said. “His first pur- 
pose is to convey information to 
the reader, and of course he can 
only think in terms of the readers 
of his publication. 
ridiculous for me as a critic of 
the New York Times to think that 


I was writing for everybody who | 
motion pictures. 1) 


goes to see 
realize that the readership of the 
Times embraces a great many 


people of all walks and complex- | 


ions of intellect, but I feel we have 
to think in terms of a specific 
body of intelligent people with 
some basic area of taste. It is 
for those people that I am writing. 
So first, I say, I consider it neces- 
sary that the review give informa- 
tion: where a picture is playing, 
who is in it, how it was made, and 
so forth 

“Next I think that the critic 

(Continued on page 14) 


producer’s, | 


and pub-| 


It would be} 





—" ° 
Slitting Preminger 
Hollywood, Sept. 16. 
United Artists has arranged a 
joint deal with Columbia and Otto 
Preminger, whereby Col will get 
filmization of the bestseller, “Ana- 





| tomy for Murder,” a_ property 
| which had been claimed by Seven 
Arts 
In return, UA will get Premin- 
ger’s upcoming “Exodus,” and a 
| piece of Col’s “Anatomy,” and Col 
| will get a piece of “Exodus.” In 


addition, Seven Arts will receive a 
chunk of UA’s piece of “Anatomy.” 

300k carries the byline of Rob- 
ert Traver, which is the pseudonym 
for Michigan State Supreme Court 
Justice John D. Voelker. 


Actor Dream: 10%, 





OF Gross, 75%, of 
Net, 2506 in Hand 


This is not a hypothetical case 
but an actual situation which con- 
veys why certain studio execs are 
| going slightly daft in their efforts 
to cast important pictures. 


asked that they not be identified, 
|related this week the contractual 
terms demanded by a male per- 
former who had been sought for 
a specific picture. The 
they said, was meaningful but still 
short of the Marlon Brando box- 
office calibre. 

Actor (and agent) wanted: a 
guarantee of $250,000 against 10% 
of the world gross of the picture; 
75% of the profits 
that aforementioned 10° was 
paid; and ownership of the nega- 
tive after seven years. The last 
|}item means the studio would re 
linquish all rights. 

Under this kind of deal, said 
|the company informants, there 
was barely a chance for the pic- 
ture to “come out,” so far as the 
studio was concerned. For con- 
sider, the film was blueprinted as 
}a $1,250,000 investment. The 
| guarantee would bring this up to 

(Continued on page 22) 





National Boxoffice Survey 





Long-runners Pulling Stout Biz; ‘Cat’ Ist, ‘Pacific’ 
2d, ‘Deb’ 3d, ‘Gigi’ 4th, ‘Country’ 5th 


An early press time last week 
prevented compilation of 
VaRIeTy’s usual b.o. roundup, 
but the current analysis shows sub- 
stantially little change from the 


standings of a fortnight ago. Win- | 


ner and still champion this frame 
s “Cat on a Hot Tin Roof” (M-G) 
which is purring mightily in most 
keys covered by this paper's sur- 
vey. 


cific’ (20th). Although deep in ex- 
tended runs, it’s still exerting a tre- 
mendous pull at the wickets. “Re- 
luctant Debutante” (M-G) has a 
firm grip on third spot while “Gigi” 
(M-G) has moved up to fourth by 
dint of a fine showing in holdover 
dates. Fifth position goes to “Big 
Country” (UA) closely followed by 
“Me and the Colonel” (Col). Danny 
Kaye starrer, a relative newcomer, 
shows real promise. 

Capturing seventh money is 
“Windjammer” (NT). “Search for 
Paradise” ended up to cop eighth 
while the marathon “Around the 
World” (UA) is taking ninth. “The 
Hunters” 
few sites, has dipped to 10th. 
Rounding out the top 12 are “In- 
discreet” (WB), long on the list, 
and “Imitation General” (M-G). 

Among the newcomers, “Tank 


Again runner-up is “South Pa-| 


(20th), playing in only a! 


| ness” (BV) have indications of be- 


| ing heard from in the future. For- 
mer is good in Providence, nice in 





| Fine in L. A., “Wilderness” s sock 
in Chi and fair in its fifth N. Y. 
| frame. 

“Raw Wind in Eden” (U), strong 

jim Detroit, shapes light in St. Louis 
| and fair in Denver. “Twilight for 
Gods” (U) is fair to good in four 
keys. “Night Heaven Fell” (Kings), 
another Brigitte Bardot starrer, ap- 
pears to be cashing in on the vogue 
with stout biz in two sites. How- 
ever, its rusty in a third Philly 
week. 

“Case of Dr. Laurent” (T-L), a 
French import, is breezy in Boston, 
tremendous in Detroit and nice in 
N. Y. “The Blob” (Par) is perky 
in L.A., its initial date. Likewise 
| strong in a N. Y. bow is “Dunkirk” 
|(M-G). “Wind Across the Ever- 
| glades” (WB), fair in Cincinnati, 
|}looms light in Minneapolis and 
okay in N. Y. 
|} “La Parisienne” (UA), 





still an- 


other Bardot impert, is tall in L. A. | 


and solid in N. Y. “Frankenstein 
1970” (AA) is dead in Providence. 
“Fiend Who Walked the 
(20th) shapes modest to slow in 
some four keys 
(Complete |! 


fice Reports on 


+; Force” (Celsnand:3* Nb te Wiider-l. vars esr Pages BO) + ) daly 


Execs of a major company, who}! 


player. | 


(if any) after | 


San Francisco and okay in Philly. | 


West” | 


Of Producers and Directors on Rise 


+ Never ones to hide their lights 


under a bushel in the trade, the 
major film companies are well! on 
| the way to losing whatever identi- 





| fication they have had with the 
general public. 
There was a time when, either 


through the nature of their sub- 


jects or via their contract players, 
the studios sold themselves indi- 
vidually to audiences, and the 
trademark had a certain 
cance, though it’s always been an 
open question whether it actually 
meant something at the boxoffice. 

For instance, the roaring lion 
on a big, color musical from Metro 
seemed to belong there. much as 
the Warner shield for quite a while 


signifi- 


became associated with the cycle 
of “Little Caesar” films in the 
;} middle and late ‘30s. Twentieth- 


Darryl F. Zanuck like- 
name to be reck- 


Fox under 
| wise became a 
oned with 
| In those days 
} and even more 
| trademarks rated plugging. The 
late Albert E. Smith, founder of 
| Vitagraph, in his book “Two Reels 
and a Crank,” descrbed how the 
Vitagraph insignia would show up 
regularly not only in the ads but 
in the pictures themselves. This 
didn’t seem to baffle the public 
as much as it might, for he re- 
ported never receiving a single 
query on it. 

Today, with the decline of the 
star system and the trend toward 
| decentralization, with studios act- 
ing more and more as rental lots, 
| financiers and distributors for in- 
| dependents, their identification 
| with the product has dopped to 
virtually zero. Polls, formal and 
|informal, have established that 
|}only a minute percentage of 
| patrons is even aware of the studio 
that made any of the films they've 
seen. 

The entire attitude in the U.S. 
differs from that in Europe, for 
instance, where the producer and 
director—particularly the latter— 
spell b.o. for general audiences. 
A Jean Renoir picture, for ex- 
| ample, stands a better chance than 
a comparable film, regardless of 
cast, simply because Renoir’s name 
is on it. The same is true of an 
| Elia Kazan or a George Stevens 
| film on the Continent where the 
work of the director enjoys greater 
critical appreciation from scribes 
and public alike. 

One ad-pub exec in N.Y. last 
week explained the lack of studio 
identification, but added that, in 
intra-trade dealings, and in their 
(Continued on page 16) 


Director-Writer Johar 


Blasts India Censors As 
‘Slaves of Government’ 


India’s “unreasonably _ strict” 
film censor board is keeping its 
|picture industry from natural ex- 
pansion and is preventing any 
form of self-criticism, I. S. Johar, 
jone of India’s top directors and 
| writers, said in New York yester- 
|day (Tues.) 

Johar is in the U. S. in connee- 
}tion with 20th-Fox’s “Harry Black 
and the Tiger,” which was lensed 
on location in India and in which 
he acted the part of an “amiable 
|rascal.” Picture, said Johar, is the 
first truly Western World film to 
have been made entirely in India. 
| The indian felt bitter about the 
jlocal Indian censor boards which, 
\he said, reflect the touchiness on 
criticism felt in high Indian gov- 
lernment quarters. “There is a lot 
of unemployment in India,” Johar 
jreported, “and the people on the 
|censor boards only keep their jobs 
because they are in solid with the 
top authorities. It’s quite possible 
for a film to be passed and then 
to be banned because an Indian 
official saw it and didn’t like it.” 

“Our censors just don’t know 

what is right and wrong,” opined 


(Costiazed on.page 12) 


and in the earlier 
competitive era, 
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Damn Yankees 
(COLOR) 


Top filmization of Broadway 
musical. Should do very well 
on popularity of original stage 
version alone. 


Hollywood, Sept. 9. 

Warner Bros. release of a George Ab- 
bott-Stanley Donen production. Produ 
and directed by Abbott and Donen. Stars 
Tab Hunter, Gwen Verdon, Ray Walston; 
features Kuss Brown, Shannon _ Bolin, 
Nathaniel Frey, Jimmie Komack, Rae 
Allen, Robert §S , Jean Stopleton, 
Albert Linville. Associate producers, 
Frederick Brisson, Robert Griffith, Harold 
Prince. Screenplay, George Abbott, based 
on play, “Damn Yankees,” with book by 
Abbott and Douglass Wallop, from Wal- 
lop’s novel, “The Year the Yankees Lost 
the Fennant.” Music and lyrics by Rich- 
ard Adler and Jerry Ross; camera (Tech- 
nicolor), Harold Lipstein; editor, Frank 
Bracht; production and costumes designed 
by William and Jean Eckart; fhoreog- 
raphy, Bob Fosse; main titles, Maurice 
Binder. Previewed at the studio, Sept. 9, 
*58. Running time, 110 MINS. 


Joe Hardy 
Lola 








Tab Hunter 
Gwen Verdon 








Applegate ....sceceesvesss Ray Welston 
Van Buren .. -.. Russ Brown 
Meg a . Shannon Bolin 
Smokey .... Nathaniel Frey 
Rocky ....cccccsccesess Jimmie Komack 
Glevia ....cccccscosccerees Ree Allen 
Joe Boyd ...ccccvccsceses: Robert Shafer 
SE vc vcvcrcesesesees Jean Stapleton 
Vernon ..... . Albert Linville 

The “Damn Yankees” team, 


which ran the score high for three 
seasons in Broadway's legit ball- 
park, has been reassembled to go 
to bat in a sparkling Technicolored 
film version. Lack of “big name” 
draw could keep the George 
Abbott-Stanley Donen production 
from going into extra innings in 
some spots, but it does loom as a 
crackling musica! comedy hit in 
the domestic markets for Warner 
Bros. It’s also likely to project 
Gwen Verdon and Ray Walston 


into major star status on the 
screen. ; 
Sole “newcomers” in the trek 


from Broadway to Burbank are 
Donen, who co-produced and co- 
directed the film with Abbott, and 
Tab Hunter, who stars. That 10 of 
the top 11 players, plus creators 
from writer to costume designer, 
have been transferred enmasse 
from Broadway just about insures 
a film that is at least as good as its 
stage counterpart. 

What stands out like an inside- 
the-park home rurr is the skill and 
inventiveness with which the film 
is coated, thus making “Damn 
Yankees” a funny picture. Multi- 
ple-picture sequences mark high 
points in clever screen techniques, 
and Maurice Binder’s bristling 
main titles put the hex of fun on 
the production, with only infre- 
quent pauses coming in the fol- 
lowing 110 minutes. 

Story, based on the Faust legend 
and Douglass Wallop’s novel, “The 
Year the Yankees Lost the Pen- 
nant,” revolves around a Washing- 
ton Senator fan who would give 
his soul for a long-ball hitter and 
a chance to beat the New York 
Yankees. Given his chance by the 
devil himself, the fan is wooshed 
into a 22-vear-old who proceeds to 
become the national hero of the 
national pastime in the national 
capital, thus giving the Senators 
a pennant and the Yankees a bad 
name. 

Gwen Verdon makes a sprightly 
172-year-old witch who has been 
sumptuously embodied to stalk Tab 
Hunter. Her eccentric dancing and 
singing are stylishly engrossing, 
and her zany comedy adds to the 
screen one of its finest new come- 
diennes. Walston, with exaggerated 
widow's peak and devilish red ac- 
cessories, makes a perfect comedy 
Satan. Whereas much of the action 
is superficial, Walston does a great 
job of tying up loose ends and 
moving the satire to its logical con- 
clusion. Hunter is sympathetic as 
the young baseball great, confused 
by all that’s happening to him. His 
role requires less talent to pull off 
than do those of his costars, but 
the ability with which he does it 
is no less effective. 

Rest of the cast is excellent, 
with fine work from Russ Brown, 
Shannon Bolin, Nathaniel Frey, 
Jimmie Komack, Rae Allen, Robert 
Shafer, Jean Stapleton and Albert 
Linville. 

Still held in prominence is the 
Richard Adler-Jerry Ross musical 
score—a tuneful, storytelling as- 
sortment of gag songs and ballads, 
Top production goes to “Two Lost 
Souls” (a la “Hernando’s Hide- 
away” from same pair’s “Pajama 
Game”) and “Shoeless Joe from 
Hannibal, Mo.” (which proves the 
Washington Senators, if not always 
for the best in baseball, are mighty 
- at terping). “You’ve Gotta 

ave Heart” remains a standout, 
and “Those Were the Good Old 
Dav’s” in a satirical routine, scoring 
with a seductive “Whatever Lola 
Wants,” a highly amusing “A Little 
Brains, a Little Talent, and a fast- 
moving “Who's Got the Pain,” 
danced with choreographer Bob 
Fo-<>, himself a fine hoofer. 

To add to the original score— 
which also inctudes “Goodbve, Old 
Girl,” “Six Months Out of Every 
Year” and the strains of “The 
Game”—is one new ture, “The 
Empty Chair,” a serrowful creation |. 





that looks to make little impres- 


n. 
Abbott, who co-authored the 
stage book, has screenplayed with 
inted accuracy, and he and 
onen have put together an allur- 
ing package. Legit producers Fred- 
erick Brisson, Robert Griffith and 
Harold Prince are credited as as- 
sociate producers. William and 
Jean Eckart effectively designed 
the production and costumes for 
the film, as they did for the stage 
version, and Fosse choreographed 
with spirit all the way through. 
To put “Damn Yankees” on film, 
cinematographer Harold Lipstein 
has made excellent use of camera, 





lighting and color, and art director | Bins "ens <..2....t....' Jie London 
Stanley Fleischer has created a} Dock Tobin ............--. Lee J. Cobb 
combination of realistic and im- | Sam Beasley ....+++++« Arthur O'Coanet 
ressionistic settings that have p omer A eda cease ender John Dehner 
been nicely decorated by John P./ Trout ...... ._ Royal Dano 


’ ore 
Austin. Film editing by Frank | Fonch 


Bracht and sound by Stanley Jones 


and Dolph Thomas are of top qual- | 
ity. Makeup supervisor Gordon | 


Bau did a magic job of turning 
Miss Verdon from a pert redhead 
to an age-old witch and_ then, 
thankfully, back again. Ron, 





The Party Crashers 


Well-made action film for the 
teenage market; good b.o. 
prospects, 








Paramount release of Willizm Alland 
production. Stars Connie Stevens, Bobby 

scoll, Mark Damon, Frances Farmer, 
Doris Dowling; features Gary Gray, Bob 
Padget, Skip Torgerson, Joe nessa, 
Gene Perrson, Denver Pyle, Walter 
Brooke, Cathy Lewis, Onslow Stevens. 
Directed by Bernard Girard. Story-screen- 
play, Girard; camera. Eddie Fitzgerald: 
editor, Everett 
N.Y., Sept. 
MINS. 
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Patently primed for the teenage 
market is “The Party Crashers,” a 
modest programmer which William 
Alland turned out for Paramount 


|} Conductor ..s.ssecseseee Guy Wilkerson 
Rifleman .......+ecesees Chuck Roberson 
Marshal .....+.0+ . Frank Ferguson 
| Gribble . Emory Parnell 


Douglas. Previewed in| 
12, ’58. Running time, 78 | ‘ 
a completely satisfactory presenta- 





release. While life among the hot | 
rod and pony tail set has been | 
frequently filmed in the past, this | 
entry comes up with some novel | 
approaches that should pay off at 
the boxoffice. 


Although film has no top mar- 
quee names, névertheless the cast 
includes a number of players fa- 
miliar to most patrons. Such 
younger thespers as Connie Ste- 
vens, Bobby Driscoll and Mark 
Damon have an identification with 
the highschool trade while their 
elders will remember Frances 
Farmer who’s making her first 
screen appearance since 1942. 


There’s ample action and sus- 
pense in the screenplay which di- 
rector Bernard Girard turned out 
from his own story. Subject of his 
cinematic canvas is the teenage off- 
spring of the country club set. And 
it’s far from “still life,” for these 
kids roam the highways with ex- 
pensive sports cars and their favor- 
ite pastime, it seems, is crashing 
parties. 

Top party crasher is Mark Da- 
mon, son of alcoholic Walter 
Brooke and trollop Doris Dowling. 
While pop and mom may have 
their faults, both appear to have 
enough money to insure their son’s 
social standing among three-car 
onto suburbanites. Folly of par- 
ental neglect is clear at the finale 
when Damon and his crowd crash 
an adult party at a motel. 


Damon's mother turns out to be 
one of the “party girls.” The 
shocked son remonstrates with 
mom who falls down a flight of 
stairs and is critically injured. 
Windup at the local station house 
finds both kids and parents dis- 
covering a new sense of values. 
Script’s moralizing, however, is 
subordinate to the action and story 
tension which director Girard 
makes the most of. 

Good performances help the 
yarn ring true. Damon easily han- 
dles his role of the wise guy who 
ultimately softens up. Miss Stevens 
sparkles as a pretty blonde pony 
tailer whose object in life is to 
have a “ball.” Driscoll, a child star 
of yesteryear, registers nicely as 
Miss Stevens’ conservative boy- 
friend. Miss Farmer does well as 
a distraught parent, as do Denver 
Pyle, Onslow Stevens and Cathy 
Lewis. 

Particularly effective is Walter 
Brooke’s portrayal of the drunken 
father. Likewise, Miss Dowling is 
competent in an unsympathetic 
role. Okay Support is provided by 
Gene Perrson and Gary Gray, 
among others. Eddie Fitzgerald’s 





black-and-white camerawork _ is 
able, as ave otuer tecor cal credits. | 
Everett Nouglas edited to a ‘ight | 
78 minutes, 1 vey uy ws | 


Man of the West 
(COLOR; C’SCOPE) - 


Uneven but often powerful 
period frontier drama. Big 
names, big production values 
for good response. 


Hollywood, Sept. 12. 

United Artists release of Walter M. 
Mirisch production. Stars Gary Cooper, 
Julie London,-Lee J Cobb, Arthur O’Con- 
nell, Jack Lord. Directed by Anthony 
Mann, Screenplay, Reginald Rose, based 
on a novel by Will C. Brown; camera 
(DeLuxe Color), Ernest Haller; music, 
Leigh Harline; editor, Richard Heer- 
mance. Previewed at the Screen Directors 
Guild, Sept. 12, ‘58. Running time, 100 
MINS. 





. Robert Wilke 
Jack Williams 








Tina Menard 
Joe Dominquez 


Mexican Woman .. 
Mexican Man . 





“Man of the West,” initial pro- 
duction by the Mirisch Co. for 
United Artists, is one of the blood- 
jest, most brutal and unsparing 
portraits of the Old West in a long, 
long time. It is also somewhat of a 
puzzler. Contrary to the current 
stream of big budget westerns, the 
Walter M. Mirisch production, di- 
rected by Anthony Mann., is more 
a realistic story than a psychologi- 
cal one. The unsparing ferocity 
with which it strips its badmen of 
their glamor veneer does not skip 
motivation, but is concerned more 
with their present evil than their 
past reasons for being so. It is not 


tion, but the combination of action 





and romance with a good cast, 
headed by Gary Cooper, assures 
good boxoffice return. 

‘Reginald Rose’s screenplay, from 
a novel by Will C. Brown, has 
Cooper as a reformed gunman, now 
a respected citizen entrusted with 
the savings of his community. He 
is on a mission to get the town a 
schoolteacher when he is robbed 
of the money by members of his 
old gang. The fact that he is in- 
volved in the holdup is more or 
less by chance, and it is also some- 
what by accident that he, and two 
other victims, Julie London and 
Arthur O'Connell, wind up taking 
refuse in the bandits’ hideout, 
which had once been Cooper’s, too. 

Superficially, the story is simply 
the account of Cooper’s efforts to 
free himself, Miss London and 
O’Connell of the outlaws. It° is 
given dimension by the fact that 
to do this he must revert to the 
savagery he has foresworn, Before 
he and Miss London escape, Cooper 
has killed every member of the 
gang, headed by Lee J. Cobb, his 
uncle, and O’Connell has died sav- 
ing Cooper. 

Mann and Rose have constructed 
scenes of great power. The slug- 
ging match between Cooper and 
Jack Lord, one of the outlaws, is 
superbly staged, bringing fresh 
value to one of the most hackneyed 
sequences in frontier films. An- 
other scene, in which Lord forces 
Miss London to disrobe while he 
holds a knife at Cooper’s throat, 
makes the spectator craw] with pity 
for Miss London and with revul- 
sion for the men who make her 
submit to this outrage. 

One reason why “Man of the 
West” achieves some unique values 
is that it shows accurately the 
obsession with -pseudo-masculinity 


that was typical of these frontier | {ppo"y,, Wiliams ----- “— a 
characters, and produced such | Mrs. Walters ...... Josephine Hutchinson 
senseless manifestations as the ad exeusapueeteneseuns — 
gory man-to-man combats that re-| Doug ....22.2211122/!! Riexey Ke 


sulted in maimings and deaths over 
often trivial disputes. It shows, tos, 
in the animalistic attitude of the 
outlaws to Miss London; they are 
men incapable of any approach to 
a woman except rape. The projec- 
tion of this mentality is used, im- 
plicitly, to give reasons seldom ex- 
plored for the repugnance these 
legendary “heroes” of the west in- 
spired in most of their contempo- 
raries and for Cooper’s decamping 
their comparty. 

The picture is likely to be un- 
satisfactory to some. The opening 
scenes are too long for their value, 
and they are misleading in treat- 
ment and confusing in meaning. It 
is a long time before the audience 
can sense what is up. The ending 
is abrupt and seems unresolved, 
chiefly because Cooper’s mention 
of his absent wife has been so 
casual that a romance between him 
and Miss London seems indicated. 

_Cooper gives a characteristically 
virile performance, his dominance 
of the outlaws quietly believable, 
while Miss London achieves some 
touching and convincing moments 
in a difficult role. Lee J. Cobb. a 
frontier Fagan of demoniac vio- 
lence and destruction, and Arthur 
O’Connell, with whimsical grace 
and gafety, add considerably to the 
picture’s interest. Jack Lord, his 
handsome fare distorted bv jer- 
lousy end m-'evolence, is fin> in 





an offhost rect’ee. while John 
Dehv-~ “ror'’-- solid support. 
Ernest ..Hallet’s CinemaScopes 


photography, in limpid DeLuxe 
color, is equally good in the rugged 
exteriors, where the splendid loca- 
tions are advantageously used, and 
in the tension-charged interiors. 
Leigh Harline has contributed a 
useful score and Bobby Troup has 
done a title song that will be an 
exploitation assist. - Powe, 


Kill Her Gently 


British-made melodrama for 
double-bill filler. 


Hollywood, Sept. 11. 
Columbia release of Guido Coen pro- 
duction. Stars Griffith Jones, Maureen 
Connell, Marc Lawrence; features George 
Mikel, Shay Gorman, Marianne Brauns, 
Frank Hawkins. Directed by _ Charles 
Saunders. Screenplay, Paul Erickson; 
camera, Walter J. Harvey; music, Edwin 
Astley; editor, Margery Saunders. Pre- 
viewed at the studio, Sept. 11, ’58. Run- 
ning time, 75 MINS, 
SES. eGncSeeaveeea ee Mare Lawrence 
SP erercccececees George Mikell 
. Griffith Jones 
. John Gayford 
...+. Roger Avon 
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Bank Clerk Jonathan Meddings 
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“Kill Her Gently” is a British- 
made melodrama that will have to 
do for double-bill fare, at least in | 
this country. The plot, of a man 
who hires two escaped convicts to 
murder his wife, is over-familiar, 
and the treatment is not supense- 
ful enough to give it fresh value. 
The names of the stars, Griffith | 
Jones, Maureen Connell and Marc | 
Lawrence, mean littlé to American 
audiences. Guido Coen produced ! 
and Charles Saunders directed. 
Columbia is releasing. 


Jones is the psychopathic hus- 











| band of Miss Connell, who decides 


he wants to do away with her be-| 
cause he blames her for his incar- | 
ceration in a mental institution. | 
When he encounters Lawrence and | 
George Mikell, on the run from a/| 
prison break, he promises them 
money and aid in escaping if they | 
will do the deed. They agree at 
first, but a series of events pre- 
vents them from carrying out the 
act, and in the end they and the! 
husband are either killed or appre- | 
hended. 

Paul Erickson’s screenplay {is 
strong on dialog and weak on de- 
velopment. The characters are in- | 
terestingly drawn but there seems 
to be difficulty in maintaining ac- | 
tion; complications are thin and 
overworked. } 

Jones, Lawrence, Mell and | 
Miss Connell are capable in their 
roles, Miss Connell particularly en- 
dowing her part with a terror and 
bewilderment that is often gen-| 
uinely affecting. In a small role, | 
asea floozy, Marianne Brauns is | 
notable. Powe. 


Step Dewn to Terror 





Program meller. Budget class 
but competently made. 





Hollywood, Sept. 5. 

Universal release of Joseph Gershen- 
son production. Stars Colleen Miller, 
Charles Drake and Rod Taylor. Directed 
by Harry Keller. Screenplay, Mel Dinelli, 
Czenzi Ormonde and Chris Cooper; based 
on story by Gordon McDonell; camera, 
Russell Metty; editor, Frank Gross. Pre- 
view at studio, Universal City, Aug. 28 
‘58. Running time, 75 MINS. 


Helen ......Colleen Miller 





“Step Down To Terror” is a 
straight melodrama with no frills 
but enough thrills to make it a 
satisfactory package for the pro- 
gram market it will fill. Joseph 
Gershenson produced the picture 


for Universal-International and 
Harry Keller directed. 


Charles Drake is the central 
figure of the screenplay, by Mel 
Dinelli, Czenzi Ormonde and Chris 
Cooper, based on a _ story by 
Gordon McDonell. Drake's reap- 
pearance in his home town after 
a six-year absence is enthusias- 
tically welcomed by his mother, 
Josephine Hutchinson, his widowed 
sister-in-law, Colleen Miller, and 
his orphaned nephew, youn 
Rickey Kelman. Miss Miller’s joy 
becomes tempered, however, when 
Drake’s behavior arouses her susr- 
picions about what he has been up 
to during his long absence. He is 
a psychological killer and he very 
nearly does her in before a sleuih- 
ing cop, Rod Taylor, coimes on the 
scene to bring things to a climax. 

The cast responds to Keller's 
direction vth interesting perform- 
ance:.. In addition to the central 
fizuces, capable supporting char- 
acterizations are turned in by 
Jocelyn Brando and Alan Dexter. 

Kusseli Metty’s photography is 
a plus eredit and other aspects of 
the picture are uniformi! op- 
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The Horse’s Mouth 
(BRITISH—COLOR) 


Alec Guinness comedy, G 
star vehicle in soe — 








Venice, Sept. 2 

United Artists presentation es Te. 
lease of a Knightsbridge Films Produc- 
tion. Stars Alec Guinness; features Kay 
Walsh, Renee Houston and Mike Morgan. 
Produced by John Bryan. Directed by 
Ronald Neame. Screenplay, Alec Guin- 
ness, from novel by Joyce Carey: cam- 
era, Arthur Ibbetson; editor, Anne V 
Coates; settings, i Andrews: music, 


Kenneth V. Jones. At_ Venice Film 
Festival, Sept » °58. Runnin B: 
97 MINS. — 
GE FBO, oc cccvcc ccs Alec Guinness 
> acca aw ih we oeedae Kay Walsh 
SE © i ncas'euvc ab6600-6e Mike Morgan 
Sir William Beeder ........ Robert Coote 
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On the fairly safe assumption 
that the name of Alec Guinness on 
the marquee wiil bring in the 
customers, in the United States 
particularly, “The Horse’s Mouth” 
should prove a hit. But although it 
provides the star with a magnifi- 


| cent vehicle it is an odd and un- 


easy blending of comedy and farce 
which doesn’t quite come off. The 
Guinness angle, of course, will be 
the dominant selling factor. 

While there is no lack of comic 
invention in the Guinness screen- 
play, the belly-laugh situations are 
intermittently spaced and too 
often are derived from a farcical 
treatment. The main weakness of 
the script, however, is in its 
characterization. Even the star’s 
self-written plum part is more of 
a caricature, and that criticism ap- 
plies, in varying degree, to the 
other personalities featured in the 
story. 

Ronald Neame’s slick and pro- 
fessional direction rightly keeps 
the limelight on the star. He 


| handles the broad and improbable 


comedy smoothly and keeps the 
action rolling. Arthur Ibbetson’s 
Technicolor lensing captures the 
rich and vivid hues in the John 
Bratby paintings, which play a 
vital role in the pic, while taut 
editing keeps the story down to a 
trim 97 minutes. 

Guinness plays a talented but 
down and out artist whose home 
and studio is a leaky old houseboat 
moored on the River Thames. As 
the story opens he’s leaving jail, 


| having scored a short sentence for 


sending abusive telephone mes- 
sages to a patron of the arts; 
within minutes of his release he’s 
up to his old tricks again, disguis- 
ing his voice and posing in turn as 
the president of the Royal Academy 
and a duchess. 


The main part of the plot is 
devoted to Guinness’s efforts, aided 
by cockney barmaid Kay Walsh, to 
retrieve a collection of paintings 
which he left behind when he 
deserted his wife. All but one had 
been sold to the patron he had 
plagued on the phone in settle- 
ment of outstanding debts; the re- 
maining one is held by the ex-wife, 
but she defeats his schemings to 
get it back by passing off a-parcel 
made of toilet rolls. 


Although that is the chief story 
thread, the main comedy originates 
from the artist’s love of murals and 
his inability to resist a blank and 
undecorated wall. There’s one inci- 
dent, somewhat protracted but 
nevertheless basically amusing, in 
which he visits the wealthy Sir 
William and Lady Beeder (Robert 
Coote and Veronica Turleigh) in 
the hope of doing a deal, notices en 
empty wall (a tapesry had been 
removed for cleaning) and tricks 
the housekeeper into letting him 
have the key when the owners 
leave on vacation. With Michael 
Gough, a penniless sculptor, whose 
block of masonry is lowered 
through the fanlight and crashes 
to the apartment below, they wreck 
the home, but Guinness leaves his 
masterpiece behind. 

There’s another scene in which 
Guinness moves into a _ vacant 
church hall which is in the hands 
of a demolition squad and, with a 
corps would-be art students, under- 
takes his biggest-ever project, only 
to push a bulldozer through the 
whole thing the moment it is com- 
pleted. But the best moment, in 
the true Guinness tradition, comes 
just before fadeout. To escape the 


&| well-meaning but hard-to-take Kay 


Walsh, he sets sail in his heuse- 
boat, and as he’s moving down the 
Thames, passes alongside a newly- 
painted liner, the side of which 
could provide him with his biggest- 
ever canvas. The final line of dia- 
log which follows this scene could 
well be erased. 

Guinness, as one has come to 
expect, is great. Indeed, he’s not 
apparently capable of giving any- 
thing but a first-class performance. 
There’s an impeccable quality 
about his work which shines 
throuth most of the time, giving 
an added flavor to his mannerisms 
and gestures. A handnicked team 
cunports the star, out yn 


7 given 
limited chances. Miss Walsh over- 
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does her cockney role, while Mike The Gun Runners 


Morgan, :s a youth who idolizes 
the maestco, never emerges as a 
lositive personality. As the ex- 

ife, Renee Houston hardly sug- 
ests the wily character she is 
upposed t) be; and as wealthy 
patrons of vhe arts, Robert Coote 
iand Veronica Thurleigh, with their 
secretary, Arthur McRea, are little 
Imore than caricatures. Michael 
Gough as the sculptor, Gillian 
Vaughn as his nude model (only 
back view shown on the screen), 
together with Reginald Beckwith, 
Ernest Thesiger and Richard Caldi- 
cott, together with some disting- 
yished players in bit parts, give 
useful backing. 

“The Horse’s Mouth” was the 
sole British entry at the Venice 
iFestival. While falling far short 
jof vintage Guinness, it didn’t let 
j the side down. Myro. 


- 





I Married a Monster 
From Outer Space 





Imaginative sci-fi entry, to be 
lower-cased with “The Blob” 
as horror combo. 





I Hollywood, Sept. 9. 

' Paramount release of Gene Fowler Jr. 
) production. Stars Tom Tryon, Gloria Tal- 
bott; features Chuck Wassil, Maxie 
| Rosenbloom. Directed by Fowler. Story- 
screenplay, Louis Vittes; camera, Haskell 


. Boggs; editor, George Tomasini 
lviewed Sept. 8, ‘53. Running time, 78 
| MINS. 





) Bill Farrell : ; 
| Marge Farrell ........... Gloria Talbott 
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Harry . . Robert Ivers 
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3. are Valerie Allen 
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POEL .. = .te exe vecsecec James Anderson 
| Helen Rhodes ..........-... Jean Carson 
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“I Married a Monster from Outer 
Space” carries imaginative plottage 
which makes it strong fare for 
horror package topbilled by “The 
Blob” in the exploitation market. 
Pic has been given class produc- 
tion by Gene Fowler Jr., who also 
directs, and cast headed by Tom 
Tryon and Gloria Talbott is first- 

| rate 
| Premise of the Louwis Vittes 
} story-screenplay deals with a race 


of monsters from another galaxy | of 


who invade the earth and secretly 
take over the form of some of the 
male townspeople. Film opens 
with Miss Talbott marrying Tryon, 


| unaware the man she loves is now 


one of these monsters. After a 
| year of tension she follows him one 
' night and watches him change into 

his original form and enter a 


| spaceship. Through her doctor, to | 


| whom she goes 
enough normal people are _ re- 
cruited to successfully break up 
the invasion by an attack on space- 
ship. 


times slow, latches onte mounting 
suspense as action moves to a 
climax. He gets the benefit of 
outstanding special photographic 
effects from John P. Fulton, which 
aid in maintaining interest. Both 
Miss Talbott and Tryon in lead 
roles deliver strongly, and get top 
support from Ken Lynch, the doc- 
tor; John Eldridge, police chief, 
one of the monsters; Alan Dexter, 
another victim; and Jean Carson. 
Maxie Rosenbloom is in briefly as 
a barkeep. 

Tchnical credits all rate highly, 
including Haskell Boggs’ camera- 
work, George Tomasini’s tight edit- 
ing and art direction by Hal Pere- 
ira and Henry Bumstead. Whit. 





Viva Lo Imposible 
(Family Adventure) 
Madrid, Sept. 1. 

CEA release of a Coral production. 
Stars Paquita Rico, Manolo Moran, Miguel 
Gila, Jose Maria Rodero; features Julio 
Nunez, Jose Marco Davo, Julia Caba Alba. 
Directed by Rafael Gil. Screenplay by 
Rafael Gil and Miguel Mihura. Camera, 
Alfredo Fraile; art director, Enrique 
Alarcon. Filmed at CEA Studios. At 
Palacia de la Prensa, Madrid. Running 
time, 98 MINS. 


Rafael Gil, one of Spain’s better 
directors, has converted Mihura- 
Calvo Sotelo’s sentimental comedy 

Star-gazing Bookkeeper” to the 
screen, leaning heavily on stage 
precursor to lose film impact. 

_Central idea of a veteran ledger 
slave, kicking over traces of a hum- 
drum existence and leaving with 
grownup son and daughter in 
search of adventure, offers comic 
possibilities Gil achieves in part. 

hen offspring, and later, father 
find little enchantment in bread- 
winner’s circus triumphs to dis- 
cover life a routine even under the 
big tent, film slows as sentimental 
theatrics dominate. 

Manolo Moran contributes a con- 
vincing performance as father. 
Roles assigned Paquita Rico, comic 
Gila and Jose Cuadro are vaguely 
conceived. Gil’s circus sequences 
and satiric play on official news- 
reels score. Technica! credits are 
fair. Comedy is pegged to local 

‘ Hank. 


taste. d 


in her terror, | 


| 
Fowler’s direction, while some- 


| 


Narayama Bushi-Ko 
(The Legend of Narayama) 
(JAPANESE—COLOR) 

Venice, Sept. 9. 

Shochiku production and release. Stars 
Kinuyo Tanaka, Teiji Takahashi; features 
Yuko Mochizuki, Danko Ichigawa. Writ- 
ten and directed by Keisuke Kinoshita, 
from a story by Shichiro Fukazawa; cam- 
era (Fujicolor-Grandscope), Hiroyuki Ku- 
suda; art direction, Kisaku Ito; editor, 
Yoshi Sugihara. At Film Festival, Vienna. 
| Running time, 98 MINS. 








| Orin +.eeeeee++ Kinuyo Tanaka 
Tatsuhei o0segeeiwes Teiji Takahashi 
ee Yuko Mochisuki 

| 

1 . ‘ . * 

| An artistically important film 


| With little or no commercial pros- 
| pects. Basically distasteful story 
|and slow pace are basic strikes 
against pic, despite moments of 
great poetry and top acting by all 


concerned. and_ especially by 
|Kinuyo Tanaka, in the leading 
| role. 

| Plot concerns a_ 69-year-old 


| widow Orin (Kinuyo Tanaka), who 
| must settle her family affairs and 

find a wife for her son before the 
law of the land forces her to the 
hills to die on reaching the age of 
70. When all is done and her great- 
| grandchild is on the way, her son 
| reluctantly carries her up the 
| mountain to her peaceful death in 





| the snow, which has just begun to; | 
Tom Tryon | fall to speed her on her way. | with 


Theme of hunger slso permeates 
| entire pic 

| To further director Keisuke 
| Kinoshita’s semi-theatrical style, 
| speaker commentary and song, 
| lighting effects, and stage-like 
| scenic changes are used to span 
| sequences. Entire pic is studio- 
shot to achieve this. Pace is delib- 
/erately slow, and Japanese weak- 
ness for violence is seen in a shot 
in which the old woman knocks 
out her teeth, supposedly to still 
her hunger. 

This one is strictly for the afi- 
cionados, who should find in it a 
| pic of great artistry and poetry of 

asting universal value, in the tra- 
dition of great Japanese films of 
the past. Technical credits are 
good. Hawk. 


Weddings and Babies 
Venice, Sept. 9. 


Morris Engel 
a Morris gel Production. Stars 
| Viveca Lindfors, John Myhers; features 
| Chiarina Barile, Leonard Elliott, Joanna 
| Merlin, Chris. Gabriel Kohn, Mary 
| Faranda. Directed by Engel. Screenplay, 
| Engel. Mary-Madeleine Lanphier, Blanche 
| Hanalis, Irving Sunasky, from story by 
Engel: music, Eddy Manson; camera, 
Enge!; editor. Stan Russell. Michael Alex- 
} ander. At Film Bestival, Venice. Running 
| time, 81 MINS. 


COS rere Viveca Lindfors 
ae eee John Myhers 
DUE: A ccccbaccesveuscace Chiarina Barile 
 — rrr Leonard Elliott 
SE is ahi Samehminee eee Joanna Merlin 
... Serer ere ee ris 
RENEE _v.<cccancedbebdabeccece Gabriel Kohn 


Mary Faranda 





Morris Engel, who some years 
| back made “The Little Fugitive,” 
| has come up with another midget- 
| budgeter in the same manner and 
|concept, though here the ambi- 
| tions are greater and the style 
|more mature. Pic, with proper 
sendoff, should do good business in 
| special situations, aided by word- 
of-mouth. A second-feature gen- 
eral release might develop from 
there and European interest has 
also been voiced after Venice 
isereening. Viveca Lindfors gives 
|it a name peg, but pic should 
| basically be sold on its unusual 
values and special charm. 
Basically, plot tells the love 
story of a photographer (John 
Myhers) and his assistant (Viveca 
Lindfors). She wants marriage 
(and babies), but he is hesitant, 
beset by financial and _ other 
worries. At finale, after many 


step. Sub-plot concerns man’s 
mother, who is confined to a rest 
home for the aged but neverthe- 
less tries to help him out finan- 
cially. Plot, however, is not the 
important factor here: much as 
in the postwar tradition of the 
better Italian films, it's the hand- 
ling and development that give 
“Weddings and Babies” its special 
quality and impact. The intimate 
approach, the total realism in set- 
ting, lensing, and acting by all 
concerned give pic a dimension 
rarely seen in Yank films. Result 
is an offbeat item which is often 
humorous, often moving, always 
real and human. The more dis- 
criminating ticket-buyer should go 
for this in a big way. 

Film also has what some of 
Engel’s films did not have in past: 
top-rate a. Miss Lindfors has 
rarely been better than in this 
labor-of-love performance as the 
girl who desperately wants her 
man, marriage, and kids. Myhers 
shades his role of the hesitant 
suitor with just the right nuances, 
is just right for the part. Miss 
Lindfors’ own child, Chris, win- 
ningly plays a friend's boy, while 
Leonard Elliott, Joanna Merlin, 
Gabriel Kohn, Mary Faranda and 
others give stars able backing. But 
it's 75-year-old Chiarina Barile 





who almost walks away with the 
picture as the mother, a superb 
figure of character strength fight- 
ing senility. 

_ Engel’s own all-location lensing 
in New York's Little Italy, with its 
colorful backdropping, and other 
Gotham locales, help give pic its 
Special flavor, as does the realistic 
natural-lighting quality captured 
throughout. Occasionally fuzzy 
lensing, resulting from desire for 
“real” lighting, is acceptable in 
this context. Other 
credits are good, with Eddy Man- 
| son’s music an effective assist. 
Hawk. 


Les Amants 
(The Lovers) 

(FRENCH-DYALISCOPE) 

Venice, Sept.9. 
Lux release of Nouvelles Editions De 
Films production. Stare Jeanne Moreau: 
features Alain Cuny, Jean-Mare Borry, 
Jose-Luis De Villalonga, Judith Magre. 
Directed by Louis Malle. Screen 

Louise de Vilmorin, Malle; camera, 
Decae; editor, Leonids Azar. At Ve 


y 
enri 
- nice 
Film Fest. Running time, 90 MINS 


Jeanne ..... Jeanne Moreau 
SET S6066e00eu ._. Alain Cuny 
PE: 160 6 enees Jose-Luis De Villalonga 
 -<stescssee . Jean-Mare Bory 
RE RS ae .. Judith Magre 





Associates presentation | 


doubts, he decides to take the) 





A comedy of manners is mixed 
an attempt at outright 
|} eroticism in this film. Neither is 
| completely successful, and hence 
| this looms a pic with only exploita- 
| tion chances in the U.S on its 20- 
|minute love scene between a 
young wife and a young man in 
| the house and grounds of the hus- 
band who happens to be at home 
| during the tryst. 

| The lovers snuggle, moan and 
/even take a bath together, but the 
lack of dimension in the characters 
| dissipates its impact. The wife, 
|married to an older man who 
; seems to think more of his news- 
| paper than her, spends weekends 
|in Paris where she has taken a 
lover, an effeminate polo-playing 
playboy. She thinks she loves him 
| but one day the husband, suspect- 
ing something, insists she invite 
the man for a weekend. 


The wife goes to Paris to do the 
invites and on the way home her 
|car breaks down. She is picked 
;up by a simple young man who 
|}hates what her rich, smug set 
stands for. That night she cannot 
|sleep and goes out for a walk 
where she meets the young man. 
Love comes quickly and after the 
|love scenes she leaves husband, 
|lover, child and her empty life 
to run off with the young man. 
| Fairly banal dialog, and a nar- 
ration imposed over the action, 
|diminish its needed early vitality. 
It limps along until the sex scenes. 
| But since it is adultery and fairly 
| lucid, a la “Ecstacy,” by which it 
was obviously influenced, Legion 
|of Decency trouble is in store. If 
| these scenes have to be cut there 
| isn’t much left to the pic. 
| Direction dwells on too many 
| unessential points and lacks the 
|true feel for this woman’s plight 
|to make her emotional release ef- 
| fective drama. Jeanne Moreau dis- 
|plays some insight into her char- 
|acter, which is more than most of 
'the men can do. Anamorphoscope 
process helps in the long reclinin: 
stretches of the pic, and technica 
credits are good with the misty 
lensing an atmospheric help. 

Pic got a special jury award at 
| the recent Venice Film Fest for the 
direction of 28-year-old newcomer 
Louis Malle, in his second film. 
His work is competent but never 
| overcomes the stagnant stretches. 
| Jury stipulated the prize was to 
lencourage a promising newcomer 
and not for the pic. Mosk. 


| 








Rasskaz Moei Materi 
(Steries of My Mother) 
(RUSSIAN-COLOR) 

Venice, Sept. 9. 

Mosfilm release and production. With 
Eugheni Urbanski. Sofia Pavlova, E. 
Smirnov. Directed by Juli Raisman. 
Screenplay, Eugheni Gabrilovich; camera 


(Soveolor), A. Scelenkov; editor, R. 
cedrin. At Venice Film Fest. Running 
time, 110 MINS. 

ere Eugheni Urbanski 
CS ree Sofia Pavlova 
Fiodor mirnov 





The film is about the life and 
love of a young Communist put in 
| charge of a warehouse in a small 
‘town during the revolution. Story 
is conventional, a la the oaters, 
but has a sweep and visual plus 
in the times. The White Russians 
replace the Indians and _ the 
pic races along and emerges 
an above-average actioner with 
an asset in the well conceived 
characters, the expert mounting 
and the right tempo in acting. 

This is, of course, limited to 
special situations in the U.S. and 
entertaining enough for language 
showings . Tale is about the — 
man’s conquest of a woman an 
his final demise, in a ndiose 
way, at the hands of 20 White 
Russians. Mosk. 
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Rosemarie 
(GERMAN) 





Story of Germany’s most fa- 
mous postwar courtesan, with 
— exploitation possibil- 
ties. 





Venice, Sept. 1. 
Neue Film (Munich) release of a Roxy 
roduction. Stars Nadja Tiller, Peter Van 
ck, Carl Raddatz, Gert Frobe; features 
Mario Adorf, Horst F Directed by 


‘rank. 
Rolf Thiele. Screenplay, Erich Kuby and 


ele, Klaus von Rautenfeld; music, Nor- 
bert Schultze. 
Aug. 25, * 


58. Running time, 104 MINS. 
Nadja Tiller 
. Peter Van Eyck 
Carl Raddatz 
Gert Frobe 
Mario Adorf 
Horst Frank 
Hanna Wieder 
‘ Jo Herbst 
Aaadvosvdes cae Werner Peters 








PAM ESAS ROS eree~s Karin Baal 
von Killenschiff ...... Erich von Loewis | 
Schmidt ae ° Arno Paulsen 
hin» idahses Hubert von Meyerinck 
SEE. « vatasteves . Helen Vita 
Oelsen Tilo von Berlepsch 





Frau Hartog ......... Ruth Hausmeister 





Less than a year ago, Rosemarie 
Nitribitt, Germany’s most famous 
postwar courtesan, who also ran a 
profitable blackmailing sideline, 
was found strangled in her luxury 
Frankfurt apartment. Without 
wasting any time, the producers 
have developed a credible but 
fictitious yarn around this notori- 
ous character. They have turned 
out a picture with obvious exploita- 
tion possibilities which should do 
hefty business in its domestic mar- 
ket, and which has obvious chances 
in the foreign markets. 

The director, Rolf Thiele, and 
Erich Kuby, who dreamed up the 
story idea, have fashioned their 
screenplay with some ingenuity. 
They have introduced some inter- 





At Venice Film Festival, | 








| 
| 


esting ideas in the development, | 
notably the use of the Mercedes | playing and a good deal of love 


car as a symbol of success among} jn ~ his 


the top industrialists who patron- 
ized Rosemarie. 

In direction and editing, too, the 
standard is above average for re- 
cent West German films. Several 
songs in cabaret style have been 
neatly woven into the main theme. 
The lyrics have a_ sophisticated 
stamp, but might conceivably not 
translate too effectively. 

Story depicts the rapid rise of 
Miss. Nitribitt from a street singer 
to highly priced, popular strumpet, 
who is installed in a fashionable 
apartment. She extracts a flashy 
sports car as the price of a break 
with one of her regulars. Her cus- 
tomers, all top industrialists, are 
encouraged to confide in her. The 
girl makes good use of a concealed 
tape recorder. 

There is, however, an uneven 
qty about the acting. Nadja 

iller gives a provocative enough 
interpretation in the title role, but 
there is not much evidence of the 
sincerity needed to make the 
worried businessman pour out his 
secrets. Peter Van Eyck, as a 
Frenchman who uses the record- 
ings to get valuable info on an im- 
portant secret German develop- 
ment, is largely expressionless. 
However, Carl Raddatz and Gert 
Frebe, the girl's most important 
clients, are believable enough. 
Mario Adorf and Hort Frank head 
an average supporting cast. 

The actual strangulation is not 
seen, but as the girl's screams 
penetrate the street from her 
apartment, a fleet of Mercedes 
drive away—all owned by the men 
she had embarrassed and black- 
mailed. A neat and effective end- 
ing Myro. 


Une Vie 
(A Life) 
(FRENCH-COLOR) 
Venice, Sept. 9. 
Corona release of Agnes Delahaie pro- 
duction. Stars Maria Schell; features 
Christian Marquand, Antonella Lualdi, 
Ivan Desny, Pascale Petit. Directed by 
Alexandre Astruc. Screenplay, Roland 
Laudenbach, Astruc, from the novel by 





Maria Schell plays a_ valiant, 
long suffering, one-man woman 
married to the wrong man in this 
mannered costumer. She remains 
the main selling point, for the 
trouble with “A Life” is that it 
lacks it. 

Film is a series of narrated 
sketches showing how Miss Schell 
is infatuated by and marries Chris- 
t Marquand who, it develops, 
did it for money to pay his debts. 
But he is soon carrying on with 
the maid and refusing Miss 
Schell’s money though he tells her 
he only married her for this. A 
child is borne by the maid and a 





.. (Continued on page 18) 
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Well-done adventure yarn with 
average b.o. pros 





Hollywood, Sept. 12. 

United Artists reiease of a Seven Arts 
Production, produced by Clarence Greene, 
Stars Audie Murphy, Eddie Albert, Pa- 
tricia Owens, Everett Sloane; introduces 
Gita Hall. Directed by Don Siegel. Screen- 
play, Dan Mainwaring and Paul Monash, 
based on an Ernest Hemingway story; 
camera, Hal Mohr; editor, Chester Schaef- 








fer; music, Leith Stevens; songs, Joe 
Lubin. Previewed at Goldwyn Studios, 
Sept. 10, ’58. Running time, 83 MINS, 
Sam Martin .....ccsccsses Audie Murphy 
SEOMOROR _... .ndccccccceres Eddie Albert 
Lucy Martin ...cccsccsses Patricia Owens 
DEVE ..cccsetcoeseseos Everett Sloane 
va eee Gita Hall 
Buzurki .. Richard Jaeckel 
BT FREDO. cpt cvwseevosec - Paul Birch 
BORER . . cccccoccccetocesse Jack Elam 
Peterson John Harding 
londe Peggy Maley 
Carlos .... Carlos Romero 
SOBB  .ccoccecccesveece Edward Colmans 
ED . cavese sevcewseoees . Steven Peck 
dave iniveh a kbeweenta es Lita Leon 


Ted Jacques 
John Qualen 
Freddie Roberto 


Commander Walsh 
nt: seer nice enh nteannede 


Berenguer 





Seven Arts Productions, which 
by reputation has become one of 

ollywood’s major independents 
before canning a single picture, 
has now come up with its first film 
in “The Gun Runners.” It’s not 
likely the company has a sleeper in 
this medium-budget pic, but it is 
a good film that has been carefully 
produced. Main chance at the box- 
office lies in star Audie Murphy's 
name and exploitation of the 
Cuban Revolt angle, with prospects 
looking just above run-of-the-mill 
for the United Artists release. 

“Gun Runners” is not a very 
controversial film despite its back- 
ground, but it does show off some 
highly capable talents which de- 
serve credit, from producer Clar- 
ence Greene down. Don Siegel's 
direction maintains a fluidity of 
action and emotions, and the Dan- 
iel Mainwaring - Paul Monash 
screenplay, based on a story by 
Ernest Hemingway, is adept, par- 
ticularly in its dialog. 

Murphy uses a touch of under- 


portrayal of the cabin 
cruiser captain who’s sucked in on 
an illegal cruise. He’s solidly sup- 
ported by an excellent slap-on-the- 
back, tough-guy performance from 
Eddie Albert and a lovable por- 
trayal from Patricia Owens, as h‘s 
wife. Everett Sloane finds a change- 
of-pace as Murphy’s wino sidekick, 
and he does ell, though the part 
of a dullard is not his forte. Pic 
introduces Gita Hall, who’s put to- 
gether nicely but who doesn’t im- 
press too strongly this time out. 

Storyline has Murphy running 
his craft off Key West, Fla. He's 
hard-put for the next payment on 
the boat and, so, takes on Albert 
as a charter, with the smooth oper- 
ator turning out to be a seller of 
machine guns to the Cuban rebels. 
But, as Sloane says to Murphy at 
one point: “A man that hasn't got 
it in him to go bad, can’t go bad. 
And, Sam, you haven't got it in 
you.” Sam doesn't go bad, and, in 
fact, does away with the gun run- 
ners. 

Technical credits, topped by Hal 
Mohr’s photography, are fine, with 
the Leith Stevens score an out- 
standing contribution to the pro- 
duction. Ron, 


Teenage Caveman 
(SUPERAMA) 


Good exploitation item 
teenage appeal. 


Hollywood, Sept. 5. 
American International release of a 
James H. Nicholson-Samuel Z. Arkoft pro- 
duction. Stars Robert Vaughn, Darah 
Marshall, Leslie Bradley. Produced and 





with 





directed by Roger Corman. Screenplay, 
R. Wright Campbell; camera, oyad 
Crosby; music bert lasser; editor 


Irene Morra. 
Theatre, a ee Sept. 3, ‘58. Run- 
sainee bewnndan Robert Vaughn 

. Sarah Marshall 


Members of the Tribe Joseph Hamilton, 
Marshal Bradford, Robert Shayne, 
Beach Dickerson, June Jocelyn, 
Charles P. Thompson, Jonathan 
aze. 





“Teenage Caveman” is, as the 


Guy De Maupassant; camera (Eastman- title states, the story of a teenager 


color), Claude Renoir; editor, Claudie |; 

aie oF (oD ven te ee | the prehistoric world. The 

ning time, 105 MINS. James H. Nicholson-Samuel z. 

Jeanne ......+...+. cirieatia, Schell — eo oS ae ~ 
eee ristian Marquand | ternational, produced an irecte 

Fourchevili’ <.020.2.. An'efvan Desny | PY Roger Corman, is also, some- 
Sa a Bet Re aaa Pascale Petit| What surprisingly, a plea for in- 


ternational cooperation in terms of 
the dangers of atomic radiation. 
This is obviously a low budget pic- 
ture, and in theatrical terms it 
doesn’t always sustain, but the 
“message” is handled with re- 
straint and good taste, and gives 
substance to the _ production. 
“Teenage Caveman” is paired with 
the same studio’s “How To Make 
A Monster” and will be a very 
negotiable twin bill. 

Robert Vaughn is the youthful 
caveman whose thoughts stray be- 
yond the limits of the isolated 
area inhabited by his clan. Clan 
law prohibits traffic beyond the 
area and decrees death for anyone 

( on page 18) 
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L.A. Oke: Blob’- Monster’ Hep $14,900, 
Doll’-‘Fever’ Moderate 146 in 3 Sites, 
‘Villa’-Baron’ Dim $14,000, 4 Spots 


Los Angeles, Sept. 16. 

Despite such distractions as the 
majority of new bills showing lit- 
tle strength, the start of school 
and the beginning of Jewish holi- 
days, first-run biz is continuing to 
hold up fairly well. “Seven Won- 
ders of the World,” aiming at a 
torrid $24,500 in its 67th round, 
the next to closing stanza at the 
Warner Hollywood, is leading the 
town. 

Heading the newcomers is the 
combo of “The Blob” and “I Mar- 
ried a Monster from Outer Space.” 
It's shaping to wind with a perky 
$14,900 at the Hiilstreet and Ha- 
wait. “China Doll” and “Gun 
Fever” are eyeing a moderate 
$14,000 at the Orpheum, Holly- 
wood and Ritz. “Villa!!’’, paired 
with “Sierra Baron,” looks like a 
dim $14,000 in four situations. 

“Andy Hardy Comes Home” and 
“Tarzan's Fight for Life” looks a 
soft $11,500 in three houses. Pair 
of incoming reissue bills are both 
showing poorly. “Yankee Doodle 
Dandy” and “Noah’s Ark” are 

leaning a slim $5,000 at the 
Downtown Paramount. “Three 
Coins in the Fountain” and “The 
Egyptian” are a dull $4,000 at the 
Pantages. 

“Cat on a Hot Tin Roof” is 
holding to a fast $20,000 in sight 
in its third sesh at the Fox Wil- 
shire. “Big Country” at the War- 
ner Beverely should end its fourth 
lap with a good $12,500. “Reluc- 
tant Debutante” also continues to 
show well with a lusty $10,000 in 
a fourth round at the Fox Beverly. 

Among the hard tixers, “Wind- 
ammer” looks likely to finish the 
3rd stanza with a bucko $22,000 
at the Chinese. “Gigi,” in its 10th 
frame at the Hollywood Paramount 
should do a sock $20,000. “South 
Pacific” is sailing toward a hefty 
$19,000 in 15th term at the Egyp- 
tian. “Around the World”, in its 
91st Carthay round,” is still a sat- 
isfactory $15,000. 

Estimates for This Week 

Orpheum, Hollywood, Ritz (Met- 
ropolitan-FWC) (2,213: 756; 1,320; 
90-$1.50)\—“China Doll” (UA) and 
“Gun Fever” (UA). Moderate $14,- 
009. Last week, Orpheum, Ritz 
with Vogue, “A Certain Smile” 
(20th) (1st wk, lst general run), se- 
lected 2d features, $9,700. Holly- 
wood with Hillstreet, “The Key’, 


(Col) (1st gen. run), “Apache Ter-: 


ritovy” (Col) (24 wk), $8,900. " 
State, Wiltern, Vogue (UATC- 
SW-FWC) (2,404; 2,344; 825; 90- 
$1.50)—“*Andy Hardy Comes Home” 
(MG) and “Tarzan’s Fight for Life” 
(Continued on page 20) 


‘Twilicht’ Bright 136, Hub; 
‘Sauad’ Fair $12,800, ‘Cat’ 
Slick 136, 4th, ‘Gigi’ 186 


Boston, Sept. 16. 
_ Biz still on the upswing with 
lines at the b. o. at the deluxers. 
Hard ticket shows are running 
capacity. Of newcomers, “Hell 
Squad” is fair at Fenway and Para- 
mount combo. “Twilight of Gods” 
is big at the Memorial. Holdovers 
predominate with “Gigi” strong at 
the Gary; “Windjammer” sock at 
the Boston. 
Estimates for This Week 
Astor (B&Q) (1,372; 75-$1.50) — 
“Indiscreet” (WB) (10th wk, final). 
Oke $6,500. Last week, ditto. 





Beacon Hill (Sack) (678; 90- 
$1.50) — “Night Heaven Fell” 
(Kings) (3d wk). Stout $8,500. 


Last week, $11,000. 

Boston (SW-Cinerama) (1,354; 
$1.25-$2.65) — “Windjammer” (NT) 
(4th wk). Fourth week started 
Sunday (14). Last week, another 
good $21,000. 

Capri (Sack) (990; 90-$1)—“Night 
Heaven Fell” (Kings) (3d wk). 
Solid $6/500. Last week, $8,200. 

Exeter (Indie) (1,300; 75-$1.25)— 
“Your Past Is Showing” (Rank) 
(4th wk). Fourth week started 
Sunday (14). Third week was slick 
$5,500 


Fenway (NET) (1,376; 60-$1.10)-— 
“Hell Squad” (AI) and “Tank Bat- 
talion” ‘Al. Fair $4,300. Last 
week, “Raw Wind In Eden” (U) 
an: “Ride Crooked Trail’ 
$3,500. 

Gary (Sack) (1,340; $1.25-$3) — 
“Gigi” (M-G) (3d wk). Still hotsy 
$18,000 with lines again. 

Kermore (Indie) (700; 75-$1.25) 
-—- ‘Constant Husband” (BL) and 
“La Holiday” (Rank) (3d wk). 
Bricht $7,200. Last week, $8,200. 

Memorial (RKO) (3,000; 60-$1.10) 
-— “Twilight For Gods” (U) and 
“Saga of Hemp Brown” (U). Rolling 

(Continued on page 20) 
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Broadway Grosses 


Estimated Total Gross 

This Week $493,100 
(Based on 24 theatres) 

ee Seer ae $505,500 
(Based on 23 theatres) 


Colonel’ Tall 216, 





D.C. Cat’ 316, 2d 


Washington, Sept. 16. 

Two solid hits—“Cat on a Hot 
Tin Roof” and “Me and the Colo- 
nel” —have spurred a boom in 
downtown business here, with 
“Cat” collecting a 
kitty of $31,000 and “Colonel” 
starting off with a smash $21,000. 
“Big Country,” in its fourth frame, 
is bringing in a large $15,000. 

Estimates for This Week 

Ambassador - Metropolitan (SW) 
(1,490; 1,000; 90-$1.25) — “The 
Naked and the Dead” (WB) (2d wk). 
Okay $10,500 after $18,000 last 
week. 

Apex (K-B) (940; 60-90) — “The 
Last Paradise” (UA). Fair $3,000. 
Last week, “All at Sea” (M-G) and 
“Rising of Moon” (WB), good 


4,000. 

Capitol (Loew) (3,434; 90-$1.25) 
—“Cat on Hot Tin Roof” (M-G) 
(2d wk). Whammo $31,000 after an 
opening week bigger than expected 
of $46,000. Holds. 

Columbia (Loew) (904; $1.25- 
$2.50) — “Gigi” (M-G) (12th wk). 
Nice $9,000, same as week earlier. 
Continues. 

Keith’s (RKO) (1,850; 90-$1.25)— 
“Me and the Colonel” (Col). Ter- 
rific $21,000. Holds. Last week, 
“Adam and Eve” (Equity), $9,000. 

Palace (Loew) (2,390; 90-$1.25) 
— “Big Country” (UA) (4th wk). 
Nifty $15,000, following $17,000. 
Remains. 

Plaza (T-L) (276; 90-$1.50)—“‘God 
Created Woman” (Kings) (45th 
wk). Oomphy still with $2,100 
after $3,000. Stays. 

Trans-Lux (T-L) (600; $1.25- 
$2.50) — “Bridge on River Kwai” 
(Col) (27th wk). Good with $4,500, 
although previdus week brought 
$7,400. Holds on. 

Uptown (SW) (1,100; $1.25-$2.50) 
—*‘South Pacific” (20th) (24th wk). 
Good $8,500 and stays. Last week, 
same. 

Warner (SW-Cinerama) (1,300; 
$1.25-$2.40)—“‘Search for Paradise” 
(Cinerama) (36th wk). Up to $10,- 
000 after $9,000 as it prepares to 
bow out Oct. 15. 

MacArthur (K-B) (900; $1.10) — 
“Admirable Crichton” (Col) (2d 
wk. Good $4,000 and stays. Last 
week, $6,000. 

Ontario (K-G) (1,240; 90-$1.25)— 
“Time to Love” (U) (2d wk). Poor 
$4,500 and exits following disap- 
pointing $6,000. 


‘Everglades’ Thin $7,000, 
Cincy; ‘Hunters’ $7,500 


Cincinnati, Sept. 16. 

Cincy film biz is easing off for 
second straight “week, classroom 
reopenings’ bringing recurrent 
pinch of weekend high school and 
college night football games. “Cat 
on Hot Tin Roof” in the big Albee 
is scratching first-run lead for 
third straight round. New bills, 
“The Hunters” at KXeith’s and 
“Wind Across Everglades” at Pal- 
ace, shape fairish. 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.50)— 
“Cat on Hot Tin Roof” (M-G) (3d 
wk). Swell $11,000 after $16,000 
second stanza. 

Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65) — “Search for Para- 
dise” (Cinerama) (41st wk). Firm 
$13,500. Last week, $15,500. 

Grand (RKO) (1,400; 90-$1.25)— 
“Kings Go Forth” (UA) (3d wk). 
So-so $5,000 following $6,500 last 


eek. 

Keith’s (Shor) (1,500; 90-$1.25)— 
“The Hunters” (20th). Fairish $7,- 
500. Last week, “Raw Wind in 
Eden” (U), $6,000. 

Palace (RKO) (2,600; 75-$1.10)— 
“Wind Across Everglades” (WB). 
Fair $7,000. Last week, “And 
Hardy Comes Home” (M-G), $6,500. 

Valley (Wiethe) (1,300; $1.50- 
$2 °))\—“South Pacific” (20th) (21st 
wk). Oke $7,500. Last week, 
$8,700. 





second-week $7 





| 
| 


| 
} 


Yjerama) (29th wk.). 





L’ville Slow; Twilight’ 
Fair 5G, ‘Indiscreet’ 116 


Louisville, Sept. 16. 

Advent of cooler weather and 
windup of the 10-day Kentucky 
State Fair Saturday (13) are not 
reflecting to the advantage of 
downtown film houses. Biz is slow 
at all of the mainstemmers. Best 
of the first runs, and one exception 
to the b.o. lag, is “Indiscreet” at 
the Mary Anderson. This one looks 
big. H.o’s are up to expectations. 

Estimates for This Week 

Brown (Fourth Ave.) (1,200; 
$1.25-$2) — “South Pacific” (20th) 
(19th wk). Likely $6,500. Last 
week, same. 

Kentucky (Switow) (900; 50-85)— 
“Twilight For Gods” (U) and “Once 
Upon A Horse” (U). Should wrap 
up fair $5,000. Last week, ‘‘Rock- 
A-Bye Baby” (Par) (8d wk). Light 
$3,000. 

Mary Anderson (People’s) (1,000; 
60-90)—“‘Indiscreet” (WB). < 
lent $11,000. Last week, “No Time 
For Sergeants” (WB) (10th) and 
final week. Neat $4,500. 

Rialto (Fourth Ave.) (3,000; 60- 
80)—“Fiend Who Walked The 
West” (20th) and “Sierra Barron” 
(20th). Modest $6,500. Last week, 
“Bend of River” (U) and “World 
In His Arms” (U) (reissues). Oke 


,000. 

United Artists (UA) (3,000; 75- 
$1.25)\—“Cat On Hot Tin Roof” 
(M-G) (3d wk). Okay $8,500, after 
last week’s resonant $11,000. 





Det. Soars; Deb’ 


Big 206, Eden 166 
ig vu, EGen 
Detroit, Sept. 16. 
Great week is in prospect for 
most downtowners. “Case of Dr. 
Laurent” is wham at the Trans- 
Lux Krim, “Cat on Hot Tin Roof” 
continues socko in third round at 
the Adams, “Reluctant Debutante” 
shapes hotsy at the Michigan. “Raw 


Wind in Eden” looks strong at the | $9.000 


Palms. “Fiend Who Walked West” 
is slow at the Fox. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1.25- 
$1.50)—“Fiend Who Walked West” 
(20th) and “Rx Murder’ (20th). 
Slow $12,000. Last week, “Hunt- 
ers” (20th) and “Gang War” (20th), 
$14,000 in second week. 

Michigan (United Detroit) (4,000; 
$1.25-$1.50) — “Reluctant Debu- 
tante” (M-G) and “Paradise La- 
goon” (Col). Socko $20,000. Last 
week, “Light in Forest’ (BV) and 
“Saga of Hemp Brown” (U), 
$14,500. 

Palms (UD) (2,961; 90-$1.25)— 
“Raw Wind in Eden” (U) and 
“Voice in Mirror” (U). Strong 
$16,000. Last week, “Tank Force” 
(Col) and “Buchanan Rides Alone” 
(Col) $14,700. 

Madisen (UD (1,900; $1.25-$1.50) 
—“Big Country” (UA) (5th wk), 
Fine $10,000. Last week, $12,000. 

Broadway-Capitel” (UD) (3,500; 
90-$1.25)—"‘Hot Car Girl” (Af) and 
“Cry Baby Killer” (AI). Oke $12,- 


000. Last week, “Wild Is the 
Wind” (Par) and “Witness for 
Prosecution” (UA) (reissue), $6,- 


000 in four days. 

United Artists (UA) (1.667; $1.25- 
$3)—“South Pacific’ (20th) (23d 
wk). Good $13,000. Last week, 
$12,500. 

Adams (Balaban) (1,700; $1.25- 
$1.50)—“Cat on Hot Tin Roof” 
(M-G) (3d wk). Wham $18,500. Last 
week, $21,000. 

Music Hall (SW-Cinerama) (1,- 
205; $1.20-$2.65)—“Search for Par- 
adise” (Cinerama) (32d wk). Great 
$17,000. Last week, $15,100. 

Trans-Lux Krim (Trans-Lux) 1,- 


000: 90-$1.65)—“Case’ of Dr. Lau-|* 


rent” (TL). Tremendous $15.000. 
Last week, “‘Night Heaven Fell” 
(Kings), $5,000 in eighth week. 


‘EVERGLADES’ LIGHT 56, 
MPLS.; ‘KATHY’ THIN 76 


Minneapolis, Sept. 16. 

“Cat on a Hot Tin Roof,” in its 
third week, continues to be the 
town’s best boxoffice performer. 
Lineup of newcomers, “Kathy O,” 
“The Fiend Who Walked the 
West” and “Wind Aeross_ the 
Everglades,” are light. Brought 
back is another Tennessee Wil- 
liams, contribution, “A Streetcar 
Named Desire,” big at the World. 

Estimates For This Week 

Academy (Mann) (947; $1.50- 
$2.65) “South Pacific” (20th) (12th 
Good $10,000. Last week, 


(S-W) (1,150; $1.75- 
$2.65) “Search for Paradise” (Cin- 


Good $9,000. 
Last week, $9,500. 

Gopher (Berger) (1,000: 85-90) 
“Never Love a Stranger” (AA). 
Prestige of best-seller novel on 

(Continued on page 20) 
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Key City Grosses 


Estimated Total Gross 

This Week $2,339,300 
(Based on 20 cities and 231 

theatres, chiefiy first runs, in- 

cluding N. Y.) 

eee BOOP ...-. $2,328,400 
(Based on 21 cities and 243 

theatres.) | 


Colonel’ Wow 196, 


Philly; ‘Tank’ 86 

















Philadelphia, Sept. 16. | 
A bonanza Saturday (13) sal- 
vaged a lagging week. Holidays | 
also helped “Me and the Colonel” | 
at the Randolph. Likewise, film | 
was aided by Danny Kaye who} 
came in to plug the opener. | 
“Whole Truth” is weak at the 
Arcadia while “Tank Force” is} 
okay at the Goldman. } 
Estimates for This Week | 
Arcadia (S&S) (536; 99-$1.80)— | 
“Whole Truth” (Col) (3d wk).| 
Weak $3,500. Last week, $4,500. 
Boyd (SW) (1,480; $1.25-$2.75)— | 
“Gigi” (M-G) (12th wk). Good $9,-| 
500. Last week, same. * | 
Fox (National) (2,250; 65-$1.49) | 
—‘Hunters” (20th) (3d wk). Keep- | 
ry | pace at $8,000. Last week, | 
$12,000. 


Goldman (Goldman) (2,250: 65-| 
$1.49)\—“Tank Force” (Col). Okay | 
$8,000. Last week, “Wind Across | 
Everglades” (WB), $8,500. 

Midtown (Goldman) (1,000; $2- 
$2.75)—“South Pacific” (20th) (25th 
wk). Steady $8,000. Last week, 


Randolph (Goldman) (1.250: 65- 
$1.80)—““Me and Colonel” (Col). 
Healthy $19,000. Last week, ““fwi- 
light for Gods” (U) (2d wk), $9,000. 

Stanley (SW) (2,900; 99-$1.80)— 
“Big Country” (UA) (5th wk). 
me te $7,500. Last week, $11,- 


Stanton (SW) (1,483; 99-$1.80)— 
“Kings Go Forth” (UA) (11th wk). 
Oke $6,500 in last round. Last 
week, $6,500. 

Trans-Lux (T-L) (500; 99-$1.80) 
—“Vikings” (UA) (12th wk). Ade- 
quate $3,900 at end of run. Last 
week, $4,000. 

Viking (Sley) (1,000; 99-$1.49)— 
“Certain Smile” (20th) (5th wk). 
Saucy $5,500. Last week, $7,500. 

World (Pathe) (604; 94-$1.80)— 
“Night Heaven Fell” (Kings) (3d | 
wk). Rusty $6,000. Last week, 
$8,000 . 


: | 
TWILIGHT’ HOT $11,000, 
ST. L; ‘EDEN’ $9,000 


St. Louls, Sept. 16. 
Although most of the major mar- 
quees are glittering with new bill- | 
ings, this is shaping up as only a 
fair week at the wickets. “Twilight 
of the Gods” has moved into the 
Fox, “China Doll” at the Orpheum, 
“Raw Wind in Eden” at the St. 
Louis” and Fernandei’s “The 
Dressmaker” at the Apoilo Art. 
. Estimates for This Week 
Apollo Art (Grace) (700; 90- 
$1.25)—“The Dressmaker”’ (Indie). 
Good $2,500. Last week, “Ship 
a Loaded” (Film Reps) (3d wk), 


Fox (Arthur) (5,600; 75-90)— 
“Twilight for the Gods” (U) and “I 
Married a Woman” (U). Nice $11,- 
000. Last week, “Naked and the 
Dead” (WB) and “Badmanr’s Coun- 
try” (WB) (2d wk), $13,000. 
Loew’s (Loew) (3,200; 60-90)— 
“Cat on a Hot Tin Roof” (M-G) (3d 
wk). Solid $16,000. Last week, 


$20,000. 

Orpheum (Loew) (1,900; 60-90)— 
“China Doll” (UA) and “Cop 
Hater” (UA). Thin $4,000. Last 
week, “Thunder Road” (UA) and 
“Hidden Fear” (Indie), $9,000. 

Pageant (Arthur) (1,000; $1.80- 
$2.25)—“South Pacific” (20th) (22d 
wk). Good $6,000. Last week, 


Richmond (Arthur) (1,000; $1.25) 
—“Your Past Is Showing” (Rank) 
(2d wk), Okay $1,600. Last week, 
$1,700. 

St. Louis (Arthur) (3,800; 60-75) 
—“Raw Wind in Eden” 
“Saga of Hemp Brown” (Indie). 
Light $9,000. Last week, “A Cer- 
tain Smile” (20th) and “Across the 
Bridge” (Indie), $17,000. 

Shady Oak (Arthur) (560; $1.25) 
—Your Past Is Showing” (Rank) 
(2d wk), So-se $2,200. Last week, 
$2,500. 











(U) and | 800 


Portland, Ore., Sept. 16. 

Biz continues in high gear this 
round with assist from first cool 
weather and strong product. Hold- 
overs are still the big ones on the 
main stem. “South Pacific’ moves 
into a fantastic 16th round at the 
Broadway with no let up in sight, 
“Gigi” stays for a fourth whopping 
sesh at the Guild while “Cat on 
Hot Tin Roof” holds for a third 
lofty week at the Liberty. “Re- 


luctant Debutante” looms as best & 


new entree. 
Estimates for This Week 


Broadway (Parker) (890: $1.50- 
$2.50) —“‘South Pacific’ (Magna) 
(16th wk). 


Big $7,500. Last week, 
steady $8,200. 

Fox (Evergreen) (1.536: $1-$1.50) 
—“A Time To Love” UI) and “The 
Female Animal” (UI). Slim $5.- 
000. Last week, “Indiscreet” (WB) 
and “Manhunt in Jungle” (WB) (3d 
wk), $8,100. 

Guild (Indie) (400 $1.25-$3)— 
“Gigi” (M-G) (4th wk). Whopping 
$11,000. Last week, $11,100 after 
steady increase. 

Liberty (Hamrick) (1.865: $1- 
$1.50)\—“Cat On Hot Tin Roof” 
(M-G) (3d wk). Steady $8,000. Last 
week, $8,700. 

Orpheum (Evergreen) (1,600: 1,- 
865; $1-$1.50)—“The Mating Urge” 
(Indie) and “Untouched” (Indie). 
Slow $5,500. Last week, “The 
Hunters” (20th) and “Cattle Em- 
pire” (20th) (2d wk), $7,700. 

Paramount (Port-Par) (3.400; $1- 
$1.50\—“The Reluctant Debutante” 
(M-G) and “Cross Up” (UA). Fine 
$7,000. Last week, “Twilight For 
The Gods” (UI) and “Wild Heri- 
tage” (UL, $4,400. 


‘Smile’ Pleasant 116, K.C.; 
‘Heaven’ Hotsy $10,000 


Kansas City, Sept. 16. 

Bright tone is maintained along 
theatre row by string of good 
product, counteracting the usual 
late summer-early fall lethargy at 
the boxoffice. Brigitte Bardot has 
her first downtown date at the 
Paramount and is proving mag- 
netic with “Night Heaven Fell.” 
“Badlanders” at the Midland and 
“Certain Smile” in three Fox Mid- 
west theatres are bettering aver- 
age. Kimo went roadshow for four 
days of “Bolshoi Ballet” at $2.50 
top for fine take, interrupting the 
long run of “God Created Woman,” 
which returned to continue its run 
Sunday. 

Estimates for This Week 

Crest Drive-in, Riverside Drive- 
in, Regent (Commonwealth) (1,- 
00C cars each, 640; 60-85)—Cur- 
rently on subsequent run policies. 
Lust week, first run “She Gods of 
Shark Reef” (AI) and “Night of 





Blood Beast” (AI) with “Saddle 
the Wind” (M-G) (24 run) fair 
$8,000. 

Glen, Dickinson, Shawnee 


Drive-in, Leawood Drive-in (Dick- 
inson) (700; 750; 1,100 cars; 900 
ears; 75-90)—‘“Colossus of New 
York” (Par) and “Space Children” 
(Par). Moderate $9,000. Last 
week, “Man from God’s Country” 
(AA) and “Man of the North” 
‘AA) with “Dino” (WB) (2d run). 
Fair $8,000. 

Kimo (Dickinson) (504)—‘Bol- 
shoi Ballet” in a special road show 
engagement Wed. through Sat. at 
$1.75-$2.50 scale hit fine $5,500 
“God Created Wonran” (Kings) 
(32d wk) returned Sun. to continue 
run. Five days $1,200, pleasant. 
Last week, five days same. 

Midland (Loew) (3.500; 75-90)— 
“Badlanders” (M-G) and “Cry Ter- 
ror” (M-G). Average $7,000. Last 
week, “Reluctant Debutante” (M-G) 
(24 wk), Oke $5,500. 

Missouri (SW-Cinerama) (1,194; 
$1.20-$2) — “Windjammer” (NT) 
(3¢ wk). Fancy $15,000. Last 
week, great $16,000. 

Paramount (UP) (1.900; 75-90)— 
“Night Heaven Fell” Kings). Nifty 
$10,000, may hold. Last week, 
“Naked and the Dead” (WB) (2d 
wk). Handsome $7,000. 

Roxy (Durwood) (879; 90-$1.50) 
—“Cat on Hot Tin Roof” (M-G) 
(34 wk). Hefty $8,000, holds. Last 
week, great $11,000. 

Rockhili (Little Art Theatres) 
(750; 75-90)-—‘Demoniae” (UMPO) 
Usual $1,600, Last week, “‘No Sun 
in Venice” (Kings), pleasing $1,- 


Uptown, Fairw 
Midwest) (2,043; 
--“Certain Smile” 
“Beautiful but Dangerous” 
Bright $11,000. Last week, “Ride 
a Crooked Trail” (U) and “Once 
Upon a Horse” (U), six days. Thin 
$7,000. 
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Chi Lively; ‘Wilderness’ Lush $17,000, {Celene So-So $12,500, 


Island’ Snorkel’ Lusty 11446, ‘Truth’ 


Solid 116, ‘Past’ Oke 56, ‘Cat’ 366, 3d :: 


Chicago, Sept. 16. + 





New entries may have some im- 
act this frame, but mostly the 
oop deluxers are ae block- 
buster holdovers for what looms an 
okay session. First week of “Camp 
on Blood Island” and “The Snor- 
kel” actioners at the Garrick sights 
a good $11,500, and Esquire’s ini- 
tialer of “‘The Whole Truth” should 
notch a handsome $11,000. 
“White Wilderness” is climbing 
to a sock $17,000 first frame at the 
Loop, while Surf’s preem of “Your 
Past is Showing” figures to cop an 
oke $5,000. New Monroe combo of 
“Gang War” and “Desert Hell” 
should register a fair $5,000. 
Of the holdovers, “Cat on Hot | 
Tin Roof” is hot in Chicago third, | 
while “Defiant Ones” is taking 
fancy coin in fifth Roosevelt .sesh. 
State-Lake’s fourth frame of “Big 
Country” is rated just okay. 
“Imitation General” is fine in 
Oriental second, but “Reluctant 
Debutante” shapes slow in third 
week at the Woods, with “Poor But 
Beautiful” fairish in third World 
stanza. “Indiscreet” expects a trim | 
sixth frame at the United Artists. 
Hard ticket pix continue to glow. 
However, “Windjammer” is soft in 
12th Opera House round. “Gigi” 
is fine in 10th week at Harris, | 
“Search for Paradise” expects a 
dandy 22d week at the Palace, | 
“South Pacific” is sock at the| 
McVickers in 25th frame, and! 
“Around World” is fair in 76th 
sesh at Todd's Cinestage. 
Estimates for This Week 
Chicago (B&K) (3,900; 90-$1.80) 
—"Cat on Hot Tin Roof” (M-G) | 
(3d wk). Hep $36,000. Last week, | 


$43,000. 
(H&E) Balaban) (1,350; | 
$1.50)\—“The Whole Truth” (Col). | 
Nice $11,000. Last week, “Match-| 
maker” (Par) (6th wk), $6,500. | 
Garrick (B&K) (850; 90-$1.25:— | 
“Camp*on Blood Island” (Col) and | 
“The Snorkel” (Col). Good $11,500. | 
Last week, “Light in Forest” (BV) | 
(5th wk), $5,600. | 
Harris (Indie! (984; $1.:25-$3)— | 
“Gigi” (M-G) (10th wk). Sturdy | 
$17,000. Last week, same 
Loop (Telem’t) (606; 90-$1.50)— | 
“White Wilderness” (BV). Sock 
$17,000. Last week, “La Parisi- | 
enne” (UA) (7th wk), $8,500. 
MeVickers (JL&S) (1,580; $1.25- | 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e. 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 


Frisco Shins But 
Tank’ Sock 146 


San Francisco, Sept. 16. 

First-runs are slipping, though 
“Tank Force” is surprisingly good. 
“Indiscreet” and “Big Country” 
are still solid. “Cat On a Hot Tin 
Roof” is great while “The Hunt- 
ers” is okay. ‘Voice in the Mirror” 
4 poor. Long-runs are starting to 

p. 





Estimates for This Week 

Golden Gate (RKO) (2,859; $1.25) 
—“Voice in Mirror” (U) and “Wild 
Heritage” (U). Weak $7,000 Last 
week, “Kathy O” (U) and “Ride A 
Crooked Trail” (U), $8,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Hunters” (20th) and “Desert Hell” 
(20th) (3d wk). Okay $8,506 for six 
days. Last week, $7,500 for four 
days 

Warfield (Loew's) (2,656: 90- 
$1.25)\—“Cat On Hot Tin Roof” 
(M-G) (3d wk). Great $17,000. Last 
week, $20,000. 

Paramount (Par) (2,646; 90-$1.25) 
—“Tank Force” (Col) and “Bu- 
chanan Rides Alone” (Col). Nice 
$14,000. Last week, “Littlest Hobo” 
(AA) and “Gunsmoke In Tuscon” 


(AA), $12,000. 


St. Francis (Par) (1.400; $1.25- 
$1.50)—“Indiscreet” (WB) (6th wk). 
Good $9,000. Last week, $10,000. 

Orpheum (SW-Cinerama) (1,458; 
$1.75-$2.65) — “Search For Para- 


Cleve.; ‘Cat’ Swift 146, 2d 


Cleveland, Sept. 15. 
Biz is spotty with “Me and the 
— only fair at the Allen de- 
spite Danny Kaye's promotion 
“Cat on Hot Tin Roof” is 
| hefty in its holdover round at the 
ate. 


| visit. 


Estimates for This Week 

Allen (S-W) (3,800; 75-$1)—“Me 
and Colonel” (Col). Fair $12,500. 
Last week, “Naked and Dead” 
(WB) (2d wk), $11,500. 

Continental Art (Art Theater 
Guild) (850; $1.25)—“No Sun in 
Venice” (Indie) (2d wk). Poor $1,- 
700 after $2,200. 

Embassy (Community) (1,300; 70- 
90)—“Crash Landing” (Col) and 
“Buchanan Rides Alone” (Col), Oke 
$3,500. Last week, “China Doll” 
(UA) and “Toughest Gun in Tomb- 
stone” (UA), $3,000. 

Heights Art (Art Theater Guild) 
(925: $1.25)—“Man in Raincoat 
(Indie) (2d wk). Slipped to thin 
$2,100. Last week, $3,800. 

Hippodrome (Telem’t) (3,700; 75- 
$1) — “Streetcar Named Desire” 
(20th) (reissue). Moderate $11,000. 
Last week, “Tank Force” (Col) and 
“Apache Territory” (Col), $8,000. 

Lower Mall (Community) (500; 
70-90)—“Girl in Bikini” (Indie). 
Average $3,500. Last week, “Mis- 
tress” (Indie) and “Surf” (Indie) 
(2d wk),-$1,400. 

Ohio (Loew) (1,244; $1.25-$2.50) 
;—‘“South Pacific” (20th) (22d wk). 
| Still pleasing $10,000 after $11,000. 

Palace (SW-Cinerama) (1,523; 
$1.25-$2.40) — “Search For Para- 
dise” (Cinerama) (4th wk). Satis- 
factory $14,500. Last week, $13,500. 

State (Loew) (3,500; 70-90)—“Cat 
on Hot Tin Roof” (MG) (2d wk). 
| Bright $14,000. Last week, $19,000. 
| Stillman (Loew) (2,700; 70-90)— 
| “Badlanders” (MG). Nice $10,000 
‘in eight days. Last week, “Law 
land Jake Wade” (MG), $7,000. 


| 


‘Colonel’ Big 186 
Tops Toronto 











Toronto, Sept. 16. 


16-day Canadian National Exhibi- 
tion, biz is again excellent in this 
city. Leading newcomers is “Me 
and the Colonel,” with “Carve 
Her Name in Pride,” off to a 
| great start; this ditto for “Cry 
| Terror’ and “The Safecracker,” 


$3.30) — “South Pacific’ (20th) | dise” (Cinerama) (27th wk). So-so| put “Raw Wind in Eden” disap- 


(25th wk). Neat 
week, $34,000. 


$24,000. Last | 


$13,000. Last week, $15,800. 
United Artists (No. Coast) (1,207; 


| pointing. On _ holdovers, “Indis- 
| ereet” is lusty in third stanza, with 


Monroe (Jovan) (1,000; 65-90\— | 99.$) 95)—“Big Country” (UA) (3d | “Naked and the Dead” in second 


“Gang War” (20th) and “Desert | 
Hell” (20th). Fair $5,000. Last | 
week, “Tank Force” ([Col) and 
“Buchanan Rides Alone” (Col) (2d | 


wk). Dandy $11,500. Last week, 
$15,000. 
Stagedoor (A-R) (440; $1.25-$3)— 


“Gigi” (M-G) (10th wk). Sock $12,- | 


wk), $5,000. |000. Last week, $12,300. 


Opera House (Nat'l Th.) (3,100; 
90-$3.50) — Windjammer” (NT) 


(Continued on page 20) 


‘Deb’ Pert $8,500, Seattle; 





‘Truth’ Thin 5G, ‘Cat’ Crisp sttrder At st, Trinian's" 


836, 3d, ‘Country’ 7 


Seattle, Sept. 16. | go Days” 


Music Box with “Cat on Tin 
Roof” and Paramount with “The 
Big Country” are the hot spots 
with both holding for third stan- 
zas. “South Pacific” continues its 
steady pace into 16th week at the 
Blue Mouse. 

Estimates for This Week 


Blue Mouse (Hamrick) (800; 
$1.50-$2.50)—"South Pacific” (20th) 
(16th wk). Swell $7,000. Last week, 
$7,200. 

Coliseum (Fox -Evergreen) (1,- 
780; 90-$1.50)—“‘Mating Urge” (In- 
die) and “Untouched” (Indie). Good 
$8,500. Last week, “La Parisi- 
enne” (UA) (2d wk), $7,600. 

Fifth Avenue (Fox-Evergreen) 
(2,500; 90-$1.50) —“Whole Truth” 
(Col) and “Angry Age” (Col). Slow 
$5,000. Last week, “Hunters” 
(20th) and “Rx Murders” (20th) (2d 
wk), $5,300 on five days. 

Music Box (Hamrick) (850; 90- 
$1.50)\—“Cat on Tin Roof” (M-G) 
(3d wk). Great $8,500. Last week, 


$8,800. 
Music Hall (Hamrick) (2,200; 90- 
$1.50) — “Reluctant Debutante” 


(M-G) and “Wink of an Eye” (UA). 
Big $8,500. Last week, “Naked and 
the Dead” (WB) and “Badman’s 
Country” (WB). Five days, $5,200. 

Orpheum (Hamrick) (2,700; 90- 


$1.50) — “Liane, Jungle Princess” 
(DCA) and “Time Lock” (DCA). 
Good $7,500. Last week, “Raw 


Wind in Eden” (U) and “Voice in 
Mirror” (U), $5.700. 

Paramount (Fox-Evergreen) (3,- 
107; 90-$1.50)—“Big Country” (UA) 


Presidio (Hardy-Parsons) (774; 
$1.25-$1.50) — “Follies Bergere” 
(Indie). Okay $2,800. Last week, 
“Goddess” (Col) (8th wk), $2,400. 


Vogue (S.F. Theatres) (364; 
$1.25)—"Porte Des Lilas” (Indie). 
“Blue 

(Cont) 

(7th wk), $2,800. ; ; 
Coronet (United California), 
| ($1.50-$3.75) — “Around World In 
(UA) (90th wk). Good 


/ $12,000. Last week, $16,500. — 

Alexandria (United California) 
(1,170; $1.50-$3.50)—“South Paci- 
fic’ (20th) (11th wk). Excellent 
| $20,000. Last week, $26,500. 


‘Tank Force’ Strong 86, 
Prov.; ‘Squad’ Mild 436 


Providence, Sept. 16. 

“Cat” looks like a three-time 
winner as it continues to net hefty 
gross for Loew’s State. Majestic is 
next in line with “Tank Force. 
RKO Albee with “Hell Squad” an¢é 
Strand with “Frankenstein 1970 
trail. 

Estimates for This Week 

Albee (RKO) (2,200; 65-80)— 
“Hell Squad” (AI) and “Taak Bat- 
talion” (AI). Mild $4,590. Last 
week, “Gunman's Walk” (Col) and 
“Dangerous Exile’ (Rank! s0-so 


iajestic (SW) (2,200; 65-80)—- 
“Tank Force” (Co!) and “Life Be- 
gins at 17” (I) (Col). Good $8,000. 
Last week “Wind Across Ever- 
glades (WB) and “Badman’3 Coun- 
try” (WB). Fair $6,000, _ 

State (Loew) (3,290; 75-$1.25)— 
“Cat On Hot Tin Koof” (M-G) (3d 
wk). Surprising $13 pt ea up- 
surging $15.000 ‘n second. 

ne FP ciational Realty) (2.200; 
65-80)—“Frankenstein 1970” (AA) 





$3,000. Last ~ week, “Snowfire” 


(AA) and “Littlest 





(3d wk). Big $7,500. Last week, 
$8,200. ee 


Hobo” (AA), 
Sagged to same. 9 | 


and “Spy In The Sky” (AA). Dead | 


frame showing small change. 
| Estimates for This Week 
| Carltes (Rank) (2,518; 75-$1.25) 
—‘Me and the Colonel” (Col). Big 
| $18,000. Last week, “God's Little 
| Acre” (UA) (2d wk), $15,000. 

Century, Downtown, Glendale, 
Midtown, Oakwood, Odeon, Scar- 
boro, State (Taylor) (1,338; 1,059; 
995; 1,089; 752; 694; 684; 50-75)— 
“Queen of Outer Space” 
“Quantrill’s Raiders” (AA). 
$23.000. Last week, “Tarzan’s 
Fight for Life’ (M-G) and “Last 
of the Fast Guns” (U), $26,500. 

Eglinton. Palace, Runnymede 
(FP) (1,080; 1,485; 1,585; 50-$1)— 
“Cry Terror’ (M-G) and “Safe- 
cracker” (M-G). Fine $14.000. Last 
week, “Proud Rebel” (BV) (2d 
wk), $8,000. 

Hollywood (FP) (1.080: $1-$1.25 
—‘“Indiscreet” (WB) (3d wk). 
Holding at lusty $13,000. Last 
week, $15,000. 

Hyland (Rank) (1,057; $1)— 
“Carve Her Name with Pride” 
(Rank). Off to a smash start for 
$10,000. Last week, “Rooney” 
(Rank) (3d wk), $4,500. 

Imperial (FP) (3,343; 75-$1.50)— 
“Naked and Dead” (RKO) (2d 
wk). Holding swell at $13,500. 
Last week, $16,500. 

Irternational (Taylor) (557; $1) 
—“King in New York” (IFD) (4th 
oy Fine $4,000. Last week, $4,- 
500. 
Loew’s (Loew) (2,096; 75-$1.25) 
—‘Reluctant Debutante” (M-G) 
(5th wk). Still a lusty $9,500. Last 
week, $12.500. 

Tivoli (FP) (995: $1.75-$2.40)— 
“South Pacific’ (20th) (11th wk). 
On night turnaway biz, plus an 
extra Saturday matinee, $13,000. 
Last week, same. 

Towne (Taylor) (695: $1-$2.50)— 
“Gigi” (M-G) (8th wk). StiH a 
solid $10.000 for night turnaways. 
Last week. same. 

University (FP) (1,255; $1.50- 


(Cimerama) (8th wk). Holding hef- 
ty at $9.000. Last week, $19,000. 

Uptown (Loew) (2,074: 60-$1)— 
|“Raw Wind in Fden” )U). Okay 
$8,500. T.ast week. “Andy Hardy 
| Comes Home” (M-G), $6,000. 





$2.40)—“Seven Wonders of World” | $ 





Bway Uneven; ‘Dunkirk’ Good $31,000, 
Everglades’ OK 156, ‘Colonel’ Fancy 
346, 3d, 2 Spots, Deb’ in 1306 Bowout 


The two-day Jewish- holiday | 
(Monday and Tuesday) helped to 
bolster Broadway trade at some 
situations, but in general main 
stem business reacted to the sea- 
sonal factors which usually result 
in a decline at this time of year. 
Neighborhood theatres, according 
to circuit reports, apparently bene- 
fited from the two-day holiday 
better than the downtown deluxers. 

Of the new entries on Broad- 
way, “Dunkirk,” the Michael Bal- 
con-Ealing British production re- 
leased by Metro, opened to strong 
reviews and is seen hitting a good 
$31,000 for its initia) week. “Wind 
Across the Everglades,”’ the Budd 
and Stuart Schulberg production 
for Warner Bros., will likely reach 
okay . $15,000. Of the holdover 
entries, several seemed to benefit 
from the holiday activity. “Me and 
the Colonel,” for example, was 
robust $20,000 in third week at 


the Odeon and an equally fine | $ 


$14,000 in same round at the east- 
side Fine Arts. “La Parisienne” 
at Victoria also topped its previous 
round with a solid $15,500 for the 
seventh round. At the artv Plaza, | 
it hit strong $8,100, also for sev- 
enth session. 

“The Vikings,” in 14th Astor 
week, showed amazing stamina 
with fine $21,000. “The Match- 
maker,” in fourth session at Nor- 
mandie, is continuing at a nice 
clip with fancy $11,600. 








Hardticket entries held up with 
“Gigi” continuing at capacity $19.- | 
300. “South Seas Adventure” tal-| 
lied fine $26,900 for 14 shows at | 
Warner; “South Pacific’ okay | 
$25,800 for 10 performances at 
Criterion. “Around ‘the World” 
solid $37,000 for 100th Rivoli week, 
and “Windjammer” okay $21,000 
for last (23d) complete frame at) 
the Rexy. 

“The Reluctant Debutante” is | 
winding up a highly successful | 
five-week run at the Radio City | 
Music Hall with an_ estimated | 
$130,000 for concluding session 


/ending today (Wed.). “Cat on a| 
With the folding of the annual, 


Hot Tin Roof’ (M-G) opens 
tomorrow (Thurs.. Many of the 
pictures currently running are 
nearing the end of their engage- 
ments and new, fresh product wiil 
be coming in the next few weeks. 
Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 
“Vikings” (UA) (15th wk). Current 
session ending today (Wed.) looks 
to hit fine $21,000 or near, topping 


last week’s $19,000. “The Big 
Country” (UA) opens Oct. 1. 
Little Carnegie (L. Carnegie) 


(550; $1.25-$1.80) — “Matchmaker” 
(Par) (6th wk). The fifth round con- 
cluded yesterday (Tues.) with 
robust $11,600. Last week, $13,- 
600. Continues indef, 


Baronet (Reade) (430; $1.25-$1.70) 
—‘“Premier May” (Cont). Opened 
yesterday (Tues.). In ahead, “Law 
and Disorder” wound up sixth- 
final stanza’ Monday (15) with slow 
$3,900. Last week, $4,400. 

Capitol (Loew) (4,820; $1-$2.50) 
—“Dunkirk” (M-G) (2d wk). Brit- 
ish import opened to strong re- 
views from N.Y. crix with the 
result a good $31,000 for the teeoff 
session. In ahead, “Naked and the 
Dead” (WB), $14,600 for fifth-final 
week. 

Criterion (Moss) (1,671; $1.80- 
$3.50)—“South Pacific” (20th) (26th 
wk). The 25th session ended Sun- 
day (13) was okay $25,800 for 
10 performances. Last week, $30,- 
400 for 14 performances. “Old 
Man and the Sea” (WB) is schedul- 
ed to open on Oct. 7. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Me and Colonel” (Col) (4th wk). 
The third stanza finished Monday 
(15) with a robust $14,000. The 
second round tallied $14,500. Con- 
tinues indef. 


bring in another picture in the in- 
terim. 

Palace (RKO) (1,642; $1-$3) — 
“Bridge on River Kwai” (Col) 
(40th wk). The 39th frame finished 
yesterday (Tues.) with nice $23,200 
for 14 shows. Last week, $22,800. 
“Roots of Heaven” (20th) opens 
Oct. 15 on hardticket basis. 

Odeon (Rank) (813; 90-$1.80) — 
“Me and Colonel” (Col) (4th wk). 
The third session ended Monday 
(15) with robust $20,000. Last 
—. pene ng ts Way” 

nk) is set open t. 30 because 
of locked booking. 

Royale (Loew) (934; $1.50-$3)— 
“Gigi” (M-G) (18th wk). The 17th 
week concluded Saturday (13) with 
the usual capacity of $19,300. Last 
week, $21,500 with one extra per- 
formance. Begins extra Thursday 
matinee performance starting this 
week. 

Paramount (AB-PT) (3,665; $1- 
2)—“Hunters” (20th) (4th final 
week). Final 8 days ends today 
(Wed.) with fair $27,000 seen. Lust 
week, $30,000. “Harry Black and 


|the Tiger” (20th) opens tomorrow 


(Thurs.) after snec'al preview pre- 
miere tonight (Wed.). 

Paris (Pathe Cinema) (568; 90- 
$1.80)—"Crime and Punishment” 
(Kings). Opened Monday (15). Last 
week, “Lucky Jim” (Kings), $5,500 
for third-final week. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)—"The Re- 
luctant Debutante” (M-G) and 
stage show (5th-final wk). Conclud- 
ing highly-successful run _ today 
(Wed.) with estimated sock $130,- 
000 for fifth and last session. “Cat 
on Hot Tin Roof” (M-G) opens to- 
morrow (Thurs.). Fourth week of 
“Deb” was $125,000. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—“Around World” (UA) (101st wk). 
The 100th round of this hardticket 
longrunner is estimated to have 
concluded yesterday (Tues.) with 
fine $37,000. Last week, ditto. 

Plaza (Lopert) (525; $1.50-$2)— 


|“La Parisienne” (UA) (8th wk). 


The seventh frame concluded yes- 
terday (Tues.) with solid $8,100. 
Last week, $7,200. 

Roxy (Nat'l. Th.) (2,710; $1.75- 
$3.50) — “Windjammer” (NT) (23d 
wk). The 22d round finishing today 
(Wed.) is seen hitting okay $21,000. 
Concludes engagement Sunday (21) 
and house remains dark for réefur- 
bishing and return to continuous 
run policy on Sept: 26 with “Damn 
Yankees” (B) and stageshow. The 
21st week for “Windjammer” was 
$21,000. 

State (Loew) (3,450; 50-$1.75)— 
“Imitation General” (M-G) (5th- 
final wk). The fourth week fin- 
ished yesterday (Tues.) with good 
$17,500, nice tally for this time of 
run. Last week, $18,000. “Raw 
sty in Eden” (U) opens Friday 
(19). 

Sutton (R&B) (561; 95-$1.75— 
“lale of Two Cities” (Rank) (7th 


(Continued on page 20) 


‘Gigi’ Boff .126, Denver; 
‘Tank’ Modest 836, ‘Eden’ 
Quiet 856, 2d, ‘Cat’ 156, 3d 


Denver, Sept. 16. 
Four holdovers are doing fine 
business. “South Pacific” is going 
into its 22nd week at the Tabor, 
“Cat on a Hot Tin Roof” at the 
Orpheum and.“Big Country” at the 
Paramount move into fourth 
frames while “Gigi” is getting a 
good start on a run at the Denham. 
Estimates for This Week 
Certre (Fox) (1,247; 90-$1.50) — 
“Raw Wind In Eden” (U) (2d wk). 
Fair $8,500. Last week, $11,000. 
Denham (Cockrill) (1,429; $1.25- 





$2.50) — “Gigi” (M-G). Big $12,- 
oco and holding. Last week, 
“Matchmaker” (Par) (2d _ wk), 


55th St. Playhouse (Moss) (300; | $6,000 


$1.25-$1.80)— 

Guild (Guild) (450; $1-$1.75) — 
“Hot Spell” (Par). Begins engage- 
ment today (Wed.). In ahead, 
“Truth About Women” (Cont) 
wound up third-final week yester- 
dey (Tues.) with so-so $6,000. 

Mayfair (Indie) (1,736; 79-$1.80) 
— “Wind Across the Everglades” 
(WB) (2d wk). Opening round end- 
ing today (Wed.) is likely to reach 
okay $15,000. In ahead, “Naked 
Earth” (20th), $6,000 for third- 
final round. 

Normandie (Trans-Lux) (592; 95- 
180) —“White Wilderness” (BV) 
(6th wk). The fifth frame ended 
Monday (15) with fair $6,000. Last 
week, $8,000. “Tosca,” the S. 
Hurok opera film from Italy, 
“Tosca,” is set to open on a hard- 





ticket policy Oct. 23. House may 


Denver (Fox) (2,586; 70-90) — 
“Tank Force” (Col) and “Bucha- 
nan Rides Alone” (Col). Fair $8,500. 
Last week, “Villa” (20th) and 
“Sierra Baron” (20th), $4,500 on 
four days. 

Orpheum (RKO) (2,596; 90-$1.59) 
—"Cat on Hot Tin Roof” (M-G) 
(3G wk). Fine $15,000 and holding. 
Last week, $20,000. 

Paramount (Wolfberg) (2,200; 
90-$1.25)—“Big Country” (UA) (3d 
wk). Fine $14,000. Continues. Last 
week, $16,000. 

Tabor (Fox) (930; $1.25-$2.50) — 
“South Pacific” (Magna) (2ist wk). 
Good $4,000 and stays. Last week, 


$4,500. ? 
Vogue Art (Sher-Shulman) (442; 
75-90) — “Goddess” (Col). Good 


$1,200. Last week, “Girl in Black” 
(Kingsley), $1,000, _ 
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Venice’s Annual Crop of Controversies; 
Press Divided on ‘Film Morality’ Issue 








By ROBERT F. HAWKINS 


Venice, Sept. 16. 

Controversy has dogged this 
year’s Venice Film Festival from 
beginning to end, as_ perhaps 
never before in its recent history, 
thus pointing to the continued im- 
portance of such events and the 
interest shown by the various par- 
ticipants. 

It all began before the festival 
started, when the list of selected 
films was announced. As previous- 
ly detailed, Poland, Germany, Rus- 
sia, and Spain complained bitter- 
ly and through diplomatic chan- 
nels both about pix accepted or 
refused. Russia, Poland and Spain 
also refused to send delegations to 
Venice. The Vatica., on the other 
hand, noted with displeasure that 
a Czech cartoon in which the cre- 
ation of the world was said to have 
been rendered with intent to ridi- 
cule and ¢atirize, had been in- 
cluded in the Venice program. (It 
was eventually shown, semi-clan- 
destinely, at a press screening fol- 
lowing popular request.) 

During the event, controversy 
was a different nature and 
mainly critical. Among many cases, 
the Jap film “Legend of Nara- 
yama” sharply divided the press 
into those deeming it a master- 
piece and others calling it a poor 
pic. The French films, especial- 
ly “En Cas de Malheur” (In Case of 
Illness) and “Les Amants” (The 
Lovers), finally precipated discus- 
sions on their moral outlook, 
whether or not they were porno- 
graphic, etc. 

At the end of the fest came the 
Catholic Film Office’s (OCIC) 
pointed refusal to consider any 
film here for a prize, with the fol- 
lowing sharp motivation: “Despite 
the value of certain films the in- 
spiration and quality of which 
might have answered the require- 
ments of the OCIC, the Catholic 
Film Office jury has decided not 
to consider any film in competition, 
due to the unusual immorality of 
numerous films (shown at Venice). 
The jury is of the opinion that the 
motion picture used in this man- 
ner does not ‘contribute to spirit- 
ual progress and the development 
of human values’.” 

OCIC criticism is felt consider- 
ably sharp by lecal observers, who 
see it in criticism of fest director 
Floris Ammannati and his current 
administration which, coupled 
with previous rap for the above 
“Creation of the World,” is said to 
have endangered Ammannati’s po- 
sition, despite his close and vast 
eennections with Catholic groups. 
(He was once president of the 
Italian Catholic Film Exhibitor’s 
Assn.) 

However, others point out that 
due to Venice’s—and Italy’s—po- 
litical climate, there have always 
been rumors of festival directors’ 
firings at end of each event. For 
other reasons entirely, Ammannati 
was last year also reported resign- 
ing or being ted, and this was 
later proved incorrect. 

Elsewhere, Ammannati and the 
Venice Festival have received con- 
siderable praise for this year’s 
event, considered successful by a 
majority of scribes, despite some 
divergence of opinion on the jury 
awards. 

Statistically, and for the record, 
Venice 1958 sums up this way: 14 
pix from 10 countries in competi- 
tion; 29 films from 15 countries 
out of the running in the so-called 
“information section,” a useful 
catchall for worthy films from all 
over; 14 films acted in by Asta 
Nielsen for her retrospective show, 
and 18 pix directed, scripted, or 
acted in by Eric von Stroheim for 
his “retrospective,” the largest 
ever assembled anywhere. All 
screenings were well attended and 
Many were capacity (which is al- 
most never the case at Cannes), 
and Venice expects to make some 
$50,000 from ticket sales alone. 

Buy-and-sell activity was report- 
edly not as brisk as at Cannes or 
Berlin, but many deals were made 
or initiated here this year. One 
smafi-budgeted Yank item, Morris 
Engel’s “Weddings and Babies,” 
shown out of competition, evoked 
considerable interest in Europe, 
and would probably have been sold 
if a rep for producer had been on 
the spot. Other pix involved in 


deals are the prizewinning “The 





Rickshaw Man,” picked up before 
the award announcement by Dino 
DeLaurentiis for Italy; “I Soliti 
Ignoti” (The Coppers) and “La 
Sfida,” both from Vides Films; 
“Rosemarie”; “The 8th Day of the 
Week”; Spain’s “Clarines del 
Miedo”; “Les Amants”; and many 
others. As noted before, U. S. buy- 
ers here, 
buying product, also shopped 
around for co-produetion and par- 
ticipation deals with European 

. A scheme for an in- 
ternational “Marco Polo” was be- 
ing actively pushed here. 

Aside from various press con- 
fabs, assembMes, a film book and 
magazine exhibit, etc., that took 
place on festival fringes, the 
FIAPF held an important meeting 
on the subject of television and a 
proposal for a summit conference 
of world film industries (see sepa- 
rate story). 

The FIAPF also set Oct. 31 as 
the deadline for submission of 1959 
festival regulations for approval, 
and will meet in Paris Nov. 27 to 
discuss next year’s festival calen- 
dar. Only four film festivals will 
be officially sanctioned during 
1959, with probability that these 
will be Cannes, Berlin, Venice, and 
one more still to be selected. 

The 1959 Venice slate has mean- 
while already been annuunced. It 
runs as follows: 

June 11-14: Second International 
Art Film Festival. 

July 2-12: 11th Festival of Chil- 
dren’s Films. 

July 2-12: 10th Documentary and 
short subject festival. 

Aug. 15-Sept. 15: Fifth Interna- 
tional Film Publication Exhibition. 

Aug. 15-16: Third International 
Newsreel Festival. 

Aug. 23-Sept. 6: 20th Venice 
Feature Film Festival. 


MPAA Gives Blessing 
To U.S. Fests (S.F., Etc.) 
In Reversal of Stance 


With the accent shifting to city- 
sponsored events, the Motion Pic- 
ture Assn. of America has changed 
its negative attitude toward inter- 
national film festivals in the U. S. 
MPAA prexy Eric Johnston last 
week formally endorsed the up- 
coming San Francisco fete in a 
— to exec director Irving Le- 

ne. 


In the past, the MPAA has 
turned thumbs down on American 
fests from which it didn’t feel it 
had much to gain. There was 
lackadaisical participation at last 
year’s Frisco event, which since 
then has gained the recognition of 
the International Federation of 
Film Producer Assns. 


It’s understood that this year, 
when the festival is skedded for 
Oct. 29 to Nov. 11, 20th-Fox at 
least expects to enter one of its 
new productions. Title of the film 
hasn't been decided on yet. Orig- 
inally, Stanley Kramer’s “The De- 
fiant Ones” was skedded for San 
Francisco. However, it was 
switched to the Mexican fest which 
precedes Frisco. 

MPAA during the past few 





, months has been approached by 


several cities interested in spon- 
soring film festivals. Miami is one 
of them. The Association has taken 
the attitude that such international 
weeks can only help focus favor- 
able attention on films. Further- 
more, it’s not being asked to con- 
tribute anything much beyond 
moral support. 

Asked whether the Johnston en- 
dorsement in effect constituted a 
call to the companies to enter films 
at San Francisco, an MPAA spokes- 
man said it did not, but that John- 
ston had wanted to make it plain 
that the Association’s view on an 
American fest had changed. 


Mrs. Marshall’s Port. Post 
Portland, Ore., Sept. 16. 

Will J. Connor, president of the 
John Hamrick circuit, has appoint- 
ed Mrs. Catherine (Katie) Marshall 
as city manager for the chain. She 
has been with Fox West Coast 
Theatres, Evergreen Theatres, and 
Hamrick circuit for 30 years. 

William Hupp leaves the post to 
take over a similar one for the 
Roy Cooper Theatres in Menlo 
Park, Calif. 





though interested in. 





Cops as Critics 
San Francisco, Sept. 16. 

Frisco police gave three 
avant garde films which had 
brought obscenity charges in 
Los Angeles last October a 
clean bill of health last week 
—amid stified yawns. 

The films were: “The Closed 
Vision,” “The Voices” and 
“Plague Summer.” 

Gill Taylor, operator of an 
egghead house called The 
Movie, called in the cops be- 
fore exhibiting the pictures to 
find ougf in advance whether 
he’d have any trouble. In- 
spector Al Arnaux, police de- 
partment’s legal officer, ex- 
pressed two opinions, personal 
and police. 

His personal opinion: “I 
thought it was junk.” 

His police opinion: “There 
appears to be no violation of 
the law and I think it’s okay 
for adults.” 

This concurred precisely 
with what seven other cops 
thought and Taylor showed 
the films. 


FIAPF Hot For 
‘Summit Ys, Sale 
Of Pix to Video 


Venice, Sept. 16. 

A summit conference for the mo- 
tion .picture industry, attended by 
the top brass from every section of 
the trade, is recommended by the 
International Federation of Film 
Producers (FIAPF) as a first step 
in a new campaign to combat the 
expanding competition of televi- 
sion. 

That is the main decision of an 
extraordinary session of the gen- 
eral assembly of the federation, 
held during the final stages of the 
Venice Festival. The arrange- 
ments to hold the meeting were 
made at Brussels last June, when 
all member countries were asked 
to prep a report on films and tv. 

The main practical report came 
from the British delegate, Arthur 
W. Watkins, president of the Brit- 
ish Film Producers Assn., who was 
able to tell the assembly of the 
steps that had been taken in the 
United Kingdom via the introduc- 
tion of the Film Industry Defense 
Organization. (Incidentally, Wat- 
kins had to leave ahead of sched- 
ule and return to London to at- 
tend the emergency beard meeting 
of FIDO to discuss the crisis that 
had arisen as a result of the pro- 
— Associated British-Ealing 

eal.) 


As all the proposals made have 
to be referred back to the constitu- 
ent organizations for confirmation, 
FIAPF has been unable to recom- 
mend a date or venue for the pro- 
posed summit talks; but if the idea 
is adopted, it is hoped that an early 
date can be set. 

It is re@ognized that while such 
a conference would not be able to 
take hard decisions affecting a 
wide variety of countries with 
varying local laws, it is felt it could 
have a valuable moral influence, 
particularly in persuading the ma- 
jor companies to stop the sale of 
features to tv. Instead, the assem- 
bly declared that feature films, 
when shown on video, caused great 
damage to the artistic and techni- 
cal value of motion pictures and 
their authors. 

Indirectly, too, the federation 
urged control or release of films to 
tv, presumably on the FIDO pat- 
tern where local laws permitted. 
In the United States, it was ex- 
plained, such a proposal would 
confiict with the antitrust laws and 
could not be considered. 

The assembly also noted that in 
the U. S. and Great Britain—the 
two countries most seriously hit by 
tv—the respective governments 
had recognized the situation by 
conceding reduction of admission 
taxes. Every member country was 
urged to request similar conces- 
sions from its respective govern- 
ment. 








Venice's Come One, Come All’ on Pix 


The international jury of the 


Venice, Sept. 16. 
19th Venice Film Festival sug- 


gested that next year’s event should accept features in competi- 
tion even if these have already been shown at other film festivals 
during the year. Only restriction would be that they should not 


have received prizes. 


Move is felt another sign of Venice’s increased accent on high 
pic quality or cinematic art, rather than filmdom’s more commercial 
aspects—at least for films in competition. (Venice has always had 
a vast sideline of so-called “information” films out of competi- 
tion from all over the world, with general audience commercial 


fare widely screened here.) 


The Venice jury also recommended that the present pre-selec- 
tion principle, by which pix are chosen from current product for 
the competition by a three-man selection committee of critics, be 
upheld and even strengthened by allowing its members to travel 
freely in quest of suitable pix for the fall classic. 

The pre-selection principle, it’s noted here, must be upheld to 
avoid national or commercial interests to “control” the event. 
This year’s festival proved this point when Venice flatly refused 
to*consider protests from Russia, Germany, Poland and Spain 
over films entered or not entered in competition (as previously 
detailed). By exercising the right to invite the film itself via its 


preducer, 


nice can skirt many diplomatic problems which have 


often preclufled valuable or interesting pix from entering other 


events. 








Gleanings From a Gondola 








Venice, Sept. 16. 


Last few days of festival saw ar- 
rival of an additional large number 
of stars, making final total of 
VIPs and personalities an impres- 
sive one, and above hopes. Late 
arrivals included Shelley Winters 
and Anthony Franciosa, up from 
Rome, and Yvonne DeCarlo, ditto. 
Franciosa still has a few more 
days of shooting on “The Naked 
Maja,” while Miss Winters, who 
has just finished her stint on “The 
Diary of Anne Frank” makes her 
next pic with Harry Belafonte. 





FIAPF Session on TV 

First session of International 
Federation of Producers Assns. 
(FIAPF) assembly here was con- 
cerned with subject of films’ re- 
lations with television. First con- 
clusions: you can’t bar or boycott 
television in Europe, but one must 
try to limit the damage it does 
and will do to the film industry. 
MPEA approach here has been an 
“interested” stand, indicating it is 
watching developments of the 
problem all over the world. 
MPEA rep Frank Gervasi pointed 
cut that while tv development was 
a menace, the problem actually 
began before the recent spurt of 
video, and was partly due to less 
satisfactory product. Yank spokes- 
man’s suggestion is that while 
MPEA is against all restrictive 
legislations (violating free trade, it 
would on the other hand naturally 
entertain any scheme, national or 
international, designed to improve 
general quality of pic productions. 
“Improved quality can save the 
industry” and “do things that 
tv can’t do” are two of the slogans 
launched at this first FIAPF meet. 
Subsequent meetings discussed 
Britain’s Arthur Watkins’ proposal 
and a motion by Italy’s ANICA 
topper Eitel Monaco. 





The Sophia Loren ‘Story’ 

Sophia Loren flew back to Nice 
by private plane after her success- 
ful whirlwind visit to Venice. She 
broke down in tears at a private 
luncheon at Excelsior in her hon- 
or, at which fest director Floris 
Ammannati introduced her and 
thanked her for repping Italy so 
well in the U. S. Visit evoked mass 
of favorable comment, no word of 
expected criticism. It also paid off 
handsomely in publicity for Para- 
mount and her pic “The Black 
Orchid.” Par’s John Nathan flew 
back to Nice in same chartered 
plane. 

Miss Loren’s arrival in Venice 
during the second week of the 
festival ended a long period of 
doubt and hesitation for Para- 
mount execs and personal lawyers 
concerned by the possibility that 
trouble might develop from star’s 
first visit to homeland since her 
marriage to producer Carlo Ponti. 
Matter also constituted a test of 
possibility of her future work in 
this country, as contemplated by 
Ponti. 

NBC-TV shot a film on festival 
..- Jules Levey attended latter part 
of fest ... Harold Hecht and fam- 
ily also in, as were Robert Stack 
and his wife Rosemarie Bowe. 
They expect to sail home Sept. 16. 
and get to new Coast home, which 





they’ve never seen completed, 
around Sept. 26. Actor has just 
finished his work in “John Paul 
Jones” for Warners in Spain. 





Boomerang 

While skedding of three U. S. 
pix on same day of festival seemed 
a good idea to organizers, who 
wanted it to be sort of “American 
Day,” the thing boomeranged when 
the out-of-competion indie item, 
“Weddings and Babies,” stole some 
of thunder from Paramount's offi- 
cial MPEA entry, “The Black Or- 
chid.” Several Ital. dailies com- 
pared “Orchid” unfavorably with 
the small-budgeted pic made by 
Morris Engel ... A French short on 
training of U.S. Marines was dis- 
liked for its implications by many 
Yanks here. It was shown with the 
French picture “En Cas de Mal- 
heur,” and was felt by many to 
be slanted against the U. 5. 

Many festivaliers complained 
about Lido Venice prices, which 
have risen to astronomical propor- 
tions in recent years. Feeling is 
that localities may be overpricing 
themselves right out of business. 
The Excelsior Hotel was main tar- 
get. At least one MPEA party there 
was cancelled when hostelry asked 
wham prices for their services. . . 
A large contingent of stars and di- 
rectors arrived late to give event 
the gloss it lacked during first stan- 
za... Japanese threw a midnight 
party after screening of their sec- 
ond entry, “Narayama Bushi Ko,” 
with gifts handed out to the attend- 
ing ladies. .. Kurt Kaznar, Douglas 
Fairbanks Jr. among stars in Ven- 
ice, but seldom seen on fest prem- 
ises. 


FONTAN BLASTS VENICE 
FOR SPAIN’S SHUTOUT 


Madrid, Sept. 16. 

Director General for Cinema 
Munoz Fontan issued a statement 
over the weekend flailing the 
Venice Film Festival stand that 
late arrival of Spanish selection, 
“Clarines de Miedo” (Trumpets of 
Fear), barred it as an official con- 
testant for the Golden Lion Award, 
automatically excluding Spain from 
list of participating nations. 

Charging Venice director Floris 
Ammannati with failure to respect 
repeated assurances that a fest 
selector would screen qualifying 
pix in Madrid and designate a 
Spanish entry, Fontan finally 
found himself belatedly compelled 
to elect “Trumpets” himself on 
July 21. Subtitled film arrived at 
Italy’s Treviso Airport Aug. 4 
(extended fest deadline date for 
Spain), but required four addi- 
tional days to hurdle customs and 
other red tape. 

Festival responsibility for late 
arrival cannot be doubted, cinema 
chief stated, since Venice entry 
commission ignored fest rules in 
bypassing Spain screenings. 

Fontan reiterated his official 
hostility to fest selection methods, 
on record with Venice film authori- 
ties since 1956, contending that 
countries invited to participate 
should have prerogative to name 
pix entered. 
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(’seas Exhibs’ Rosy View of BO. With 
Aid of Even Flow of Good US. Pix 


exhibitors on the 





whole are quite optimistic about 
the future of their business, though 
many condition their attitude on 
the continued flow of good pic- 
tures from Hollywood, Mitchell 
Wolfson said in N. Y. last week. 

Wolfson, who runs the Wometco 
circuit and also is a board member 
of Theatre Owners of America (as 
well as chairman of the TOA 
finance committee), spent two-and- 
a-half months in Europe, visiting 
Holland, Belgium, Germany, Aus- 
tria, Italy and France with his wife. 
Many theatre owners had told him 
of plans to build additional houses, 
he reported, and with tv not really 
a potent factor, the outlook for the 
European film biz appeared bright. 

Wolfson said that, generally 
speaking, he had found the attitude 
of Europe’s theatremen more op- 
timistic than that of their Ameri- 
can colleagues. In spots, such as in 
Vienna, he discovered bad situa- 
tions where the city’s houses are 
run down and poorly equipped, but 
no competition can come in since 
the city itself either owns the the- 
atres or licenses them, and won't 
allow new construction to prevent 
competition. 

Exhibitors in Europe are gen- 
erally much better organized than 
exhibs in the States, Wolfson said, 
and they are quite influential. 
However, they can’t fight the gov- 
ernment and government-subsid- 
ized monopolies, amd taxes are very 
high. 

Wolfson, who was in Venice just 
before the festival there started, 
said he was disappointed over the 
lack of American representation. 
“We should go in more heavily and 
take a more active role in the in- 
ternational festivals,” he _ said. 
“One of the most important seg- 
ments of international exploitation 
is missed by our reluctance to par- 
ticipate wholeheartedly.” Wolfson 
added that, in his opinion, a more 


thorough study was needed 


Somlo, Pallos Team 


London, Sept. 16. 


are named as joint managing direc- 
tors of Britannia Film Distributors, 
a new company formed to provide 
an outlet for indie producers and 
with a view to co-production in 
U.K. with Yank and Continental 
companies. 

E. A. Bromberg, David Henley, 
R. C. Pascoe and A. G. Schindler 
are the other directors. Britannia 
= operate through British Lion 

ms. 


Int’l and Brit. Cold Eye 


No Stymie for Cork Fest; 
Europe, Yanks Enter Pix 


Cork, Ireland, Sept. 16. 
Although Cork Film Festival, 
which opens here Monday (22), 
|has no formal international ap- 
proval, it is receiving plenty of en- 








couragement from European pro- 
ducers. The English studios, how- 
ever, remain shy of event after 
splurging considerably at first fest 
| three years ago when event did 
| have approval of International 
| Film Producers Assn. 


France gets a lead with special 
tribute programs for Robert Bres- 
|son. Jean Neri, head of French 
;export group Unifrance Film in 
these islands, has also promised a 
| “French Day,” complete with stars. 
| Italy has done likewise, and Nor- 
| way is not only shipping an entry, 
| Nord Film's “We Die Alone,” but 
also picture's star Jack Fjeldstad 
and real-life Resistance man Jan 
Baalsrud, on whose exploits pic- 
ture is based. Main French feature 
exhibit will be “Le Triporteur” 
| (The Screwball) starring Darry 

wl. 





which type of films would be best Cowl 


to enter at festivals. 

Wolfson found production in Eu- 
rope thriving. “I think the chal- 
lenge from our own pictures is 
helping to improve the quality of 
the European films,” he said. “Look 
at the Bardot pictures. They’ve im- 
proved progressively in quality.” 
Wolfson runs two art houses in 
Miami and said there would be in- 
creasingly more room for imports 
in the U. S. mart. 


British Film Fund 
Shortage May Bring 
Hike in Collections 


London, Sept. 9. 

Both the British’ Film Producers 
Assn, and the Federation of Brit- 
ish Film Makers have agreed to 
make joint representations to the 
Board of Trade to press for an in- 
crease in the levy collection rates 
at the earliest time. 

BFPA general secretary, J. P. 
H. Walton, deputizing for prexy 
Arthur Watkins at a press confer- 
ence, said that the total collection 
by the British Film Fund for the 
first 52-week period ending Oct. 
18, would, in the BFPA’s belief, 
yield $9,240,000 and not the $10,- 
500,000 stated in the Cinemato- 
graph Films Act. This, Walton 
stated, was because the levy scale 
was not changed soon enough to 
compensate for the obvious defi- 
ciency, and because of this pro- 
ducers were going to be left “seri- 
ously short.” 

It was also the BFPA’s opinion 
that the second year would not 
realize more than $10,080,000, and 
the sooner there was a change in 
the scale the better. 


LANCASTER, HAYWORTH 
EXIT THEIR ‘17TH DOLL’ 


London, Sept. 16. 

Burt Lancaster and Rita Hay- 
worth, who were to star in the 
Hecht-Hill-Lancaster production of 
“Summer of the 17th Doll,” have 
been dropped. They will be re- 
placed by John Mills and Anne 
Baxter. This means that Lancaster 
has fired himself and Hill has fired 
his wife. 

Reason given is that the shooting 








of the pic has been brought for- | 


ward and it now interferes with 
the artists’ other commitments. 


Warners is sending “The Old 
Man of the Sea,” already screened 
at Brussels and Edinburgh fes- 
tivals and Walt Disney's “The 
Truth About Mother Goose” has 
been entered for the competitive 
section. Competition is confined 
| to educational, documentary and 
| animated pictures and entries in 
| field have been received from 24 
countries. John Grierson is head 
of International Jury. 

Robert Flaherty’s widow is to in- 
troduce a tribute program of the 
director’s work including ‘Man of 
Aran,” “Louisiana Story” and 
“Nanook of the North.” Statuette 
awards go to pictures in competi- 
tive classes, but there’s also an 
award for what is judged the best 
acting performance seen in the 
non-competitive feature films. 


NEW PIX SUPPLEMENT: 
ARG. ART GALLERY 


Buenos Aires, Sept. 16. 

With a flock of “concessions” 
already in operation on its first 
floor mezzanine, the Lococo cir- 
cuit’s Opera Theatre yesterday 
(Mon.) added an art gallery on 
its second floor. It will supplement 
the bar, coffee bar, perfumery, cos- 
metic, disk and cigaret kiosks, all 
of which are flourishing in the 
chain’s major Corrientes showcase. 

Himself a talented painter, Cle- 
mente Lococo Jr., will make this 
gallery available to struggling mem- 
bers of the brush and palette set. 
For a start, however, the gallery 
is showing a collection of works 
of the late Fernando Fader, best- 
known of Argentine landscapists. 


Other theatres have copied the 
Lococos and are offsetting their 
high overhead by installing bars in 
foyers. Thus the Casino, where 
Cinerama is now in its fourth 
month, has one as has the El 
Nacional revue theatre. The 
“Ateneo” (The Love of 4 Colonels) 








| Luxor, at which “Around the World 
in 80 Days” is now in a fifth week, 
| has insufficient space for a bar. 

| Lococo claims that takings from 
| his mezzanine ventures exceed the 
| meagre profits derivable from ex- 
| hibiting films at today’s low prices. 
'Meanwhile, the Opera has booked 


Group for mid-October. It just com- 


| pleted 10 days at the Brussels Fair. 





New Hotel 


=—aaes Continued from page 1 Gas 
the Hotei Plaza, on a takeover 
from A. M. Sonnenbend’s Hotel 
Corp of America, as soon as the 
Hilton management contract ex- 
pires. (Latter has y bur- 
geoned the Central Park Plaza sit- 
uation by taking over the Savoy 
Plaza, renaming it the Savoy Hil- 
) 


The Zeckendorf-Hilton chal- 
lenge is said to date from an ab- 
ortive Webb & Knapp deal to take 
over 10 Statler Hotels on a lease- 
back and management deal when 
Hilton stepped in and acquired the 
chain for $120,000,000, including 
the then building sites in Hartford 
and Dallas. Zeckendorf virtually 
had the press in attendance to wit- 
ness the giant takeover when the 
Statlers took Hilton’s cash bid in- 
stead. 

The proposed U. S. Hotel in the 
Rockefeller Center sector, close to 
consulates and international gov- 
ernmental agencies, plus the nor- 
mal midtown location appeal, 
at one time sparked the thought of 
calling it the Zeckendorf-Rocke- 
feller, to tie in the latter name. 

Zeckendorf’s _ sell-and-lease-back 
deals—as at the Astor, for example 
—leaves him in a flexible position 
should the Government step in, as 
when Hilton acquired the Statler 
chain, resulting in a decision to re- 
linquish the Hotel Roosevelt (now 
a Sonnenbend property), and in 
other key cities where the tying-up 
of too many grand ballroom and 
banquet facilities caused complaint 
from opposition hoteliers. 

Toots Shor was advantageously 
benefitted because of his insouci- 
ance about selling out. “It’s more 
important to stay in action than 
money,” ‘Shor has oft told inti- 
mates, so he was a holdout not be- 
cause of price but because of re- 
luctance to give up his favorite 
home-base for show biz, sports, po- 
litico and kindred patronage which 
he attracts. 

He has until next June to get out 
and “already I’m besieged with 
realtors, hustlers, restaurants and 
operators” says he, with pitches for 
comparable sites. He wants to stay 
in the Radio City sector ,between 
6th and Madison. Right now 51 
W. 51 is between 5th and 6th Aves. 

Shor was bankrolled for $50,000 
by the late Leo Justin, New Jersey 
theatre owner partnered with Wal- 
ter Reade Jr. The widow and four 


Josef Somlo and Steven Pallos | ton 





has a coffee bar. Unfortunately the | 


the Pekin Artistic and Acrobatic ; 


of her husband’s business associates 
| own 50% of Shor’s. 

“They got their money back in 
two years,” says Shor, as he recalls 
that he threw the 3i1c. in his pocket 
in the gutter on 51 St., when his 
tavern opened, and declared, “I’m 
starting with nothing.” 

He since added Nos. 53 and 55 
West 51 St. to the original No. 51. 
The triple frontage permitted dou- 
bling the size of the inn, upstairs 
banquet rooms, private projection 
room, enlarged bars downstairs and 
up, etc. 

Shor says, “I hustled the rest to 
match that 50G from Leo. I had 
more credit then than I have now 
—I needed it more!” , 

When Leo Justin died May 19, 
| 1942, Toots Shor closed his res- 
taurant for the whole day in re- 
spect. Reade and the Justin thea- 
tre partners, as did Mrs. Justin, 
expressed appreciation but coun- 
seled against it. “We’ré not clos- 
ing our movie theatres.” Shor said 
“Tl am.” 

As absentee partners their profits 
have been sizable. Justin & Co. 
had their investment back in two 
years after Shor’s debuted April 
30, 1940. That $1,500,000 Chase 
Bank check permits Shor to own 
himself 100%. His partners agree 
he should. 


Amend Anglo-Italo Pact 
To Hike Dub Exemptions 


London, Sept. 16. 

British Film Producers Assn. and 
the Associazione Nazionale Indus 
trie Cinematografiche have amend- 
ed two clauses of the Anglo-Italian 
Film Agreement. Effects of the 
amendments are to facilitate the 
| means whereby dubbing exemption 
|may be earned as a result of up- 
ping the distribution of Italian 
pictures in the UK. 

This means that the number of 
pictures exempt from dubbing tax 
is increased from 16 to 18 at a re- 
duced price of $3,689 each. Details 
of the agreement have just been 
released after lengthy discussions 
which took place in London and 
Rome earlier this year. New terms 








July 16. 


Legit Has Bamer Argentine Season, 
Top Coin Goes to Native Production 
Reds Busy Coproducing | Buenos Aires, Sept. 9. 


It may be that better selection 
of plays has something to do with 

Frankfurt, Sept. 9. 
Lots of coproduction deals are 


it, or that when a country’s econo- 
louming behind the Iron Curtain, 


my is messed up, there is more 
with DEEPA, the Red-contreties | Tee pending, but most 
filmmaking company in East Ber- 


legit shows have done excellent 

lin, playing a leading part. DEFA| business here this winter. That 

is . ie — SS = Rus- | goes for the capital city of Buenos 

sia, Bulgaria and Polan year. | Aires, a provincial citi 
“Sterne” (Stars), the film made! ii, Satibe, ake roe ‘ts 

between DEFA and Igralni of , 

Bulgaria, has just about wound| booming and developing, and im- 

shooting, and next will be oan presarios find it worthwhile to send 

plon Tunnel” shot at the companies on tour. 

studios “m Babelsberg, Gottfried| 4 +4, moneymaker in the city 

is Tita Merello’s production of 


Kolditz directing. 
. ’ n Eduardo Borras’ “Amorina”. He's 
Violence No. 1 In Cuts the first native playwright to have 


a hit in a long time. At the Astral 

By New Zealand Censor; Theatre, comedian Luis Sandrini 

° . grossed a total of $12,500 in four 

4 Pix Banned Outright og “The Other Man's Wife” 

y Italian author Eduardo Pappo, 

Auckland, N.Z., Sept. 9. | te has donated the coin to the 

_Chief cause of cuts made in “Casa del Teatro”, the home for 

films by New Zealand censor Gor-| Veteran players run by the Author's 

don Mirams is violence. In his| society. Comedian Jose Marrone 

annual report, just released here, | has aiso donated a large sum to 

Mirams says that “violence” in-/ this organization. Between them 

— dirty Sos. ae for! the two actors have wiped out a 
its own. sake, overemphasis on - j 

killing, objectionable treatment of deficit which snowballed over the 


ast years. 
crime and unnecessarily gruesome P y 


One of the season's highlights 
or terrifying material generally. 
About 80% of the cuts made has been the seven-performance 


during the year were for violence, — = the age orga — 
a lower average than for the last Piccolo Teatro Stabile from Genoa, 
six or seven years. An increased directed by Ivo Chiesa and spon- 
number of scenes involving the sored by the Italian government. 
brutal treatment of women were Subscription booking for perform: 
cut. Deletions on -the grounds of ances of “Anfitrion” (Plauto) 
sex were reduced from 23% to Shakespeare's “Measure for Mea. 
17%. sure”, Pirandello’s “Liola” Dostoe- 

Mirams banned four films out- an To m9 ; a 
right: “Unashamed,” “The Wild vsky’s “The Demon”, Carlo Gol 

















eh ; a doni’s “La Locandiera” and “Il 
Party,” “The Delinquents” and | piavolo Peter” by Salvato Cappelli, 
“Chained for Life.” The latter film | priced at $6 for stalls, was entirely 
was admitted on appeal for re-| povered ed 
stricted showing. “No Orchids : 
for Miss Blandish,” rejected in Tent Theatre Scores 
1949, was again submitted and Francisco Petrone has been do- 
once more tossed out. ing so well with his tent theatre 
Most notable increase in cuts | Opposite the Once Railway station, 
was in trailers. Last year these having grossed over $25,000 in the 
amounted to 195 cuts in 122 trail-| first month with Agustin Cuzzani’s 
ers; this year the figures are 308] Somewhat left-wing play, “A 
cuts in 271 trailers, an all-time rec- | Pound of Meat”, that others are 
ord. Trailers have come in for applying for municipal permits to 
particularly close inspection be- follow his example. As this relieves 
cause it is possible that these may legit unemployment, the city coun- 
advertise a coming attraction cil is taking prompt action to fill 
which the censor has passed for | these requests. 
showing only to a limited age-| October will mark the centenary 
group on a program attended by | of the birth of Argentina's greatest 
children, actor, the late Jose Podesta, who 
started this thesping career in a 
travelling circus around 1881. It 
20TH PLANS TALENT is considered a coincidence that 
these tent theatres should come 
SCHOOL IN LONDON into use in this particular year, and 
there is a plan to revive some of 
London, Sept. 16. the Podesta roles (the famous 
Twentieth-Fox is planning to es-| Gaucho character Juan Moreira) 
tablish a talent school in London.| as part of the centenary tributes. 
The college's curriculum will in-| Meanwhile, the City Council has 
clude acting, directing and script-| appropriated $400,000 to complete 
ing. This is part of 20th’s program | the enormous San Martin theatre, 
of making only “lavish” pix. “| which remained uncompleted at 
Says prexy Spyros Skouras: | Peron’s overthrow. 
“Cheap pictures are out for our| Arturo Garcia Buhr will close 
company. We tried them and they | Graham Greene’s “The Power and 
flopped. These were the films in| the Glory” within two weeks at the 
which we were able to experiment | Lassalle, this having proved the 
with new talent. Now the school most controversial production of 
will take the place of the small- the year, much protested by ortho- 
scale films as a means of giving | dox Roman Catholics. Manuel 3ar- 
experience to new talent. bera’s translation of “The Moon is 
: ye r~ run into 75 performances 
° at the Odeon. Though cinemactress 
Money Dips; Vancouver — Surtha Legrand playing has had 
> se some panning, audiences 
Is Artistic Success ey pane spell to an — which 
Edinburgh, Sept. 16. mpresario Cuni!l Cabanellas 
The Takarazuke Dance Theatre | Planning to keep open to the end 
from Japan is pacted for the 1959 | f the year. 
Vancouver Festival, according to its Taking it all round, though im- 
artistic and managing director,| presarios have to contend with 
Nicholas Goldschmidt, currently! plenty of labor headaches, they 
attending his fifth Edinburgh In- | have complete freedom of action in 
ternational Festival. establishing prices at their theatres. 
Goldschmidt is on a global tour | They're far better off than their 
0.6.’ing talent for future junkets. | film exhibitor colleagues who are 
He said here the aim is to combine | subjected to so many controls. 
the best artistic achievements of | There has been a certain amount 
the Far East, North America and| of censorship trouble under the 
Europe. new Frondizi administration, but 
Vancouver Fest, Goldschmidt de- | mainly concerned with the salacity 
clared, was an outstanding success | in the cheesecake revues, combined 
artistically. In terms of coin it| With “hints” that political satire 
lost $100,000, but it had started| be turned down, . 
with a fund of $250,000. There | An attempt was made to alter the 
was strong support from business | title of a sketch at the El Nacional 
firms and private individuals. Per- | Theatre, which is titled “A Gorilla 
sonal contributions ranged from $5 | at the Court of King Arthur.” The 





to $5,000, and business firms | President's name is Arthur and the 


| chipped in with even larger sums. | officer clique which deposed Peron 


Topper said the Tattoo, held un- | went by the name of “the Gorillas.” 


| der auspices of the British Colum-| The authors of the sketch were 
of the agreement came into effect , bia Centennial Comraiiltee, was one asked not to call the President by 


of the Fest’s big successes, i his Christian name. 


oo 
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Par’s 100 Round-the-World Gabs As 
‘Confidence’ Bally for $30-Mil in Pix 


Having set its biggest produc- 
tion program in pena gp 
ing to at least 20 pictures to cost 
a minimum of $30,000,000 and all 
this without taking into consid- 
eration any estimates of percent- 
ages and participations — Para- 
mount is now set to spread the 
message of its confidence in the 
picture business. This is being 
done via a series of over 100 meet- 
ings to be held among Par per- 
sonnel, exhibitors and the press 
“in all key cities of the United 
States and in major capitals of the 
“world. 

Such a series of sessions is unu- 
sual in terms of scope-and re-| 
flects the thinking of president | 
Barney Balaban, global sales chief | 
George Weltner, v.p. Paul: Rai-| 
bourn gnd other Par officials. They | 
feel they’re going ahead with aj} 
major program, emphasizing it’s | 
all for the theatrical market, and | 
want the world to know about} 





same. The undertaking represents | 
“unlimited faith and confidence” | 
in the industry, they say. | 

First conclave is set for Sept. 
25, in Toronto with Gordon Light- 
stone, Par’s Canadian general 
manager, as chairman. Weltner 
will attend along with Jerry Pick- 
man, ad-pub v.p., who also will 
sit in on the future sessions in 
Los Angeles and New York. 

On the domestic front, the mes- 
sage “spreading out” process is to 
be carried on by Hugh Owen, v.p. 
of Par Film Distributing, and Sid- 
ney Deneau, western sales mana- 
ger, who will conduct the local 
meetings in the states, and Welt- 
ner, who will handle the gavel in 
capitals abroad. 


Chi Would Take 
Censorship Away 
From the Police 


Chicago, Sept. 16. 

Chicago City Council shortly is 
to receive something like epochal 
legislation—a measure that would 
deprive the local police film cen- 
sors from ruling on pictures for 
exhibition to adult audiences. The 
bill, slated for introduction Oct. 8, 
would further revise the censorship 
code by reducing the maximum 
juvenile age from 21 to 18. 

While the Windy City blue-pen- 
cillers have long been stalked in 
the courts, this is the first legis- 
lative assault on what is said to 
be the country’s oldest regularly 
established ordinance for snipping 
or banning celluloid. 

Measure will be co-sponsored by 
councilmen Lenn Des Pres and 
Seymour Simon, latter a lawyer 
with vet experience in film biz 
litigation. Des Pres, the bill’s 
architect, is high in the councils 
of the Illinois Division, American 
Civil Liberties Union, which has 
plumped vigorously for repeal of 
the censor code in principle, but 
pragmatically for at least strong 
modification. 

Des Pres feels, on the basis of 
some pulse-taking among his con- 
freres, that the measure has a 
reasonable chance of passage. To 
succeed, perhaps in altered form, 
it will need support from a 37- 
man bloc in the council sworn to 
Mayor Richard J. Daley, who has 
carefully avoided a stand one way 
or the other on motion picture cen- 
sorship. His top lieutenant in the 
council, however, is understood. to 
have an “open mind’ ’on the issue 
and could prove the pivotal figure. 

Of major significance is Chi’s 
standing as the country’s largest 
Catholic diocese, reflected fairly 
accurately with 29 Catholic mem- 
bers in the council out of a total 
of 50. 


Tossing the measure into the 
council hopper will come at a time 
when the censors are at their usual 
waist-depth in litigation, notably 
just now for the banning of “Mom 
and Dad,” the social hygiene pic, 
and “Desire Under the Elms” 
(Par), withdrawn here after its 
first-run until court resolution of 
the adults classification. 








‘UN of Film Industry’ 


An organization in the motion 
picture industry similar to the 
United Nations is advocated by 
Ben Marcus, Wisconsin circuit 
operator and board chairman of 
Allied Independent Theatre Own- 
ers of Wisconsin. ‘ : 

Marcus said the organization 
could be called the United Council 
of Exhibitors and Distributors and 
that its aim would be the “solving 
of mutual industry probleme’ and 
the elimination of the problems 
that are becoming so “malignant” 
that they will eventually “destroy 
us all.” 

He said he could see no legal 
obstacle to the formation of such 
a group. However, in the past, 
efforts by exhib organizations to 
have a roundtable conference with 





distrib companies have been nixed pe ty 
| by the latter on the ground that it | dats at tv. 


would be illegal under the anti- 
monopoly and conspiracy laws. 


Pacific Pushing 
$10,000,000 Mark 


George P. Skouras, president of 
Magna Theatre Corp., says ‘South 
Pacific’ grossed $270,000 in 40 
U.S. theatres last week; it is 
crowding the $10,000,000 mark to 
date and by Aug. 31 next, the end 
of his fiscal year, the Rodgers & 
Hammerstein filmusical should 
have $12,000,000 to $14,000,000 in 
the till. He expects $5,000,000 
more from Europe. There are 
Todd-AO installations now in Lon- 
don, Manchester, Plymouth, 
Brighton and Glasgow and by 





Christmas there will be 16 all | 


told in the United Kingdom. 
All these figures are from the 
Todd-AO version. The regular 


Prickett’s Allied Post 


Waterloo, Ia., Sept. 16. 

Ken Prickett, manager of Dickin- 
son Operating Corp.’s Waterloo 
Theatre for the last two years, has 
been named executive secretary of 
the Allied Theatre Owners of In- 
diana and Independent Theatre 
Owners of Ohio. He replaces the 
| late William Carroll. 

Prickett, who assumed his new 
post yesterday (Mon.), will head- 
| quarter in Indianapolis. 


| 


“Put Feature On 
At night Time & 
| Am Your Slave 


| Dobbs Ferry, N.Y. 
Editor, VARIETY: 

| Let the movie industry, which 
| keeps trying to lure customers 
j}away from their little television 
isereens, look to their distribution 
|patterns and feature scheduling 
|before loosing any more poisoned 











At the risk of being shot as a 
traitor (I’m a former tv publicist), 
let me say that I’m just crazy about 
the movies. I’m particularly wild 
about the movies in the summer- 
time, when television is just ter- 


| 
| 


dren are all away at camp. My wife 
and I are free as birds, could go to 
the movies every night if we cared 
to, if there were a choice of movies 
to see and if the choice films were 
run at a reasonable hour. 
the time, however, we are so frus- 
trated by a combination of idiotic 
scheduling and saturation booking 
that we are planning to send our 
| medical bills for ulcers and high 
blood pressure directly 
Johnston. 

Take, for instance, a recent even- 
ing August, when we both evinced 
an interest in seeing “God's Little 
Acre.” (So all right, I was drool- 
ing to see this film: my wife mere- 
ly acquiesced Decause she’s a good 
sport.) I riffled through the Aug. 
116 issue of Cue magazine, West- 
chester edition (hereinafter the au- 
thority for all statistics), and noted 


to Eric 





rible anyway and when our chil-; 


CinemaScope version will not be | that of the 16 theatres located with- 
for almost two years. Contracts |in a reasonable radius of our home 
are set for 12 in Italy, three in'in Dobbs Ferry (a half hour's drive, 


Paris, three more in France, three 
in Switzerland, seven in Germany, 
the Lowlands and the Norse coun- 
tries—132 in all. 

Skouras observes that “if we 
had these many installations when 
we released ‘Oklahoma!’ it would 
have been a different story there 
also. 


“That goes for ‘Around The 


World’ also; as you know, Paris | Pl 


never saw the real Todd-AO ver- 
sion, nor did other cities.” 
Skouras’ Theatres (United Ar- 
tists circuit) is playing “80 Days” 
on Long Island and mopping up. 
In a town like Syosset the Mike 
Todd picture, in the Todd-AO ver- 
sion (which is now a Skovras op- 
eration exclusively), has so far 
taken in $150,000, remarkable for 
a small suburban town, but it 
draws from .all over Long Island. 


Johar 


=== Continued from page 5 eee 


Johar, who has had severai of his 
pictures banned. “They go along 
with the government on the theory 
that ours is a young nation and 
that it’s unpatriotic to be critical. 
We were under the British so long, 
we acquired a slave mentality. 
Now we are the slaves of our own 
government.” Johar said he was 
in agreement with the censors in 
their negative “attitude toward 
crime pix. 

Indian director said five male 
and five femme stars virtually con- 














say, or less—there are 33 theatres 
listed for all of Westchester), 
“God's Little Acre” was playing in 
no less than four. With visions of 
a billowing Tina Louise dancing 


nearest of the four theatres. 
“What time, “I asked, “does GLA 

go on?” ‘ 

“At 6:55 and 10:09,” was the re- 


theatre, another and finally the 
last. Each ‘answer was identical: 
the main feature went on around 
7 and 10 at night. A second-rate 
second feature, which neither of 
us wanted to see, went on at 8:30. 
So much for “God’s Little Acre.” 

What, then, were the alternative 
choices? Well, let me tell you 
that 10 of the remaining 12 thea- 
tres in the area were playing “No 
Time For Sergeants.” In Yonkers 
alone, three of the five movie 
houses had NTFS. Even though 
this is considered to be a funny 
film, we had seen it on television, 
read the book, seen the Broadway 
production, and simply did not 
want to see the movie. We knew 
where the laughs were coming. 
Furthermore, we were not to be 
intimidated by this kind of shoddy 
tactic inte seeing NTFS against our 
will. In sheer protest, we ‘stayed 
home and watched television. It 
was awful. 

How about this ridiculous situa- 
tion, Mr. Editor?: (1) the schedul- 
ing of main features at ungodly 
hours is absurd anywhere, and I 
find it outrageous in the suburbs 


h i 
trolled the Indian film biz. Tope ties, |, ems to be the rule with 


stars ge as much as $100,000; 
their contracts read only $7,000 
or $10,000. “The rest is paid out 
as ‘black money,’ in cash, under 
the table,” he noted, “to avoid in- 
come tax. Everybody does it. It’s 
just about the only thing on which 
we are all in agreement.” The 
stars may work in as many as 10 
pix at the same time, and it’s quite 
possible for them to arrive on a 
set without knowing their lines 
and sometimes even in the wrong 
costume. “It’s surprising even to 
us that we manage to make quite 
a few good pictures that way,” 
Johar said, 


the large, chain-owned theatres; 
7 o'clock is dinner hour and 10 is 
nearly bedtime for the tired com- 
muter who has to catch an early- 
morning _ train. (2) Saturation 
booking (or whatever the industry 
calls it), which robs the potential 
movie patron of a choice, even 
within a narrowly restricted area, 
is an impertinence on the part of 
distributor and exhibitor alike. 

I would like to know just why 
the situation I’ve described pre- 
vails. Just once, I'd like to see 
one of those movies the exploita- 
tion boys—and even the critics— 
keep telling me are so great. 

Frederick A. Jacobi 





in my head, I happily called the| 


y. 
Crestfallen, I called the next| 
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Inside Stuff—Pictures 


American Cinema Editors have launched their new educational film 
program for university cinema departments, to acquaint students 
with technique of film editing, with two subjects, one of which already 
has been distributed to 20 of the 60 schools carrying film courses, In- 
itialer, already out, is an eight-minute short showing brief sequence 
from Al Zimbalist’s “Baby Face Nelson,” before and after editing of 
master scene. Second runs 37 minutes, now being made available to 
schools. It’s a sequence from “Gunsmoke” vidpix series, showing first 
the daily rushes and then how footage was cut by three different edi- 
tors. 

Panel of reps of creative end of film production, which discussed 
both subjects after screening them at an ACE meeting on the Coast, 
concurred that pix were valuable as stepping stones in showing im- 
portance of the film editor in motion picture production. 





George Lewin, chief of the Pictorial Engineering Office at the Army 
Pictorial Center on Long Island, has been named recipient of the 
SMPTE’s Samuel L. Warner Memorial Award. It is given for out- 
standing contributions for sound in motion pictures. Lewin becomes 
the second man in the history of the Society to be honored with two 
awards since he also snared its Journal Award for the best paper pub- 
lished in the Society’s Journal the preceding year. Earlier, SMPTE 
had given the Herbert T. Kalmus Gold Medal Award to Merle L. Dun- 
don, assistant manager of the film emulsion and plate manufacturing 
division at Eastman Kodak. Medal is given for outstanding contribu- 
| tions to the developments of color film products. Awards will be pre- 
/ sented at SMPTE’s 84th semiannual convention in Detroit Oct. 20-24. 


| One point in Jerry Wald’s dispute with 20th-Fox (he’s asking for 
jrenegotiation of his contract) revolves around the company’s failure 
|to provide him with coin for pre-production exploitation of the prop- 
lerties he has scheduled to convert to motion pictures. 

| An example of how Wald builds up a film even before it faces the 
|eameras is best demonstrated with his recent efforts for “The Best 
|}of Everything,” the new novel by Rona Jaffe. Six weeks before the 
| novel was purchased, Wald retained a p iblicity firm to start the drums 
| beating. As a result, the book made impact before the literary critics 
|reviewed it. A number of reviewers commented on the bally cam- 
paign and noted that it had been purchased for a film by Wald 











} 
| There’s a move to make Sunday concertizing in Vancouver legal, via 

a plebiscite at civic aldermanic elections in December, but the motion 
| picture circuits and exhibs don’t figure, so far, in the demand by fem- 





Most of; Me alderman Evelyn Caldwell that citizenry should vote on it. Sym- 


| Phony and jazz orchs have heretofore operated sabbath boxoffices, and 
athletic clubs have received clearance lately, subject to 6 p.m. curfew. 

Miss Caldwell, who rapped exhibs’ want of “courage” apropos Sunday 
| flickers, pointedly left the film trade out of notice in the motion, and 


| it would seem that circuits are apathetic about potential of Sunday b.o. 





Cecil B. DeMille has protested Bryna Productions’ registration with 
|MPAA of three titles involving Simon Bolivar, the South American 
| liberator. Trio include “The Adventures of Simon Bolivar,” “Simon 
| Bolivar” and “Bolivar the Liberator.” DeMille bases his prior claim on 
}a 1938 MPAA registration, “Simon Bolivar, the Hero of South Amer- 
ica.” Vet producer, it’s understood, has no immediate plans for project, 
while Bryna is prepping its biopic for next year. 





Protests by pastors of Catholic parishes and by Catholic organiza- 
| tions in the Gloversville-Amsterdam-Broadalbin-Hagaman area caused 
|the management of the Vail Mills Drive-in, at Vails Mills, N.Y., to 
cancel the recently scheduled exhibition of “Street Corner.” Substi- 
tuted was “The Hunters” which, playing first-run, drew good business. 
“Street Corner” has a “C’” (condemned) rating by the Legion of De- 
cency. 








Motion Picture Industry Council is cooperating with U.S. Civil 
Service Commission in Washington in lining up film specialists for 
| Posts in several Federal agencies, mostly with Dept. of Agriculture 
jand Dept. of Navy. Government has sent out a call for motion picture 
| producer-directors, script writers and film editors, to work in the 
| D.C. area. Filmites will be associated with technical, educational, in- 
|formational and dramatic films. 





Film biz in Chicago this’ summer had its uncomfortably soft spots, 
but it appears the season will close out in fairly fine fettle and im- 
proved from last summer. City’s 3% take on theatre admissions for 
July was $89,266, compared to $85,593 for like period a year ago. Latest 
figure also reflects nearly a $9,000 rise from the previous month. Total 
amusement tax in July was $153,000, a marked jump from June, but 


almost $4,000 below July of 1957. 





to have a new audience. 

“I know that if we institute a 
program looking to that end we 
won't make a nickel out of it for 
the next few years, but if we're 
smart we'll do it anyway. These 
are the kids on whom we'll have to 
depend in the long run. They 
aren’t being conditioned to enjoy 
our theatres the way their parents 
were.” Reade is currently explor- 
ing a project (he won't talk about 
the details) that would bring more 
children’s films into theatres. 

Exhibs in the past have experi- 
mented with films for the young, 
but tv has taken the edge off these 
shows and the number of available 
films has shrunk almost to the zero 
point. There was, at one time, the 
Children’s Film Library of the 
Motion Picture Assn. of America. 
However, the sale of the old films 
to tv, and the switch from nitrate 
to acetate safety film, has deci- 
mated the library's supply. An 
effort is now being made to recon- 
stitute it, but it’s admittedly an 
uphill fight. 

Exhibitors know that the child 











Samuel Schneider, former v.p. and director of Warner Bros., has 
been admitted as a limited partner in the firm of F. L. Rossman & Co., 
members of the N.Y. Stock Exchange. Schneider presently maintains 
offices in N.Y. for motion picture and television enterprises. 


Kid As Cinema Stepchild 


Continued from page 3 
has to be rectified if we are gcing, audience is growing (there'll be 








77% more children under 16 next 
year than there were in 1940) but a 
great many of them prefer to con- 
centrate on the more lucrative— 
and less troublesome — teenage 
trade, which can be satisfied with 
horror and exploitation pix and 
creates less of a servicing prob- 
lem. Also, children’s shows ad- 
mittedly mean hard work for the 
manager, and a considerable or- 
ganizational effort, and many thea- 
tre people simply don’t appear will- 
ing to undertake it. 

Virtually none of the studios to- 
day make pictures aimed at the 
child market, Walt Disney, of 
course, being the standout excep- 
tion. Result has been that the 
reissues of the Disney films have 
cleaned up time and again. One of 
the problems cited with kid pix 
is that, if a theatre books them as 
a regular attraction, night business 
drops down to nothing. Few 
houses are willing to go in for 
flexible scheduling, though some put 
on special afternoon shows for 


youngsters. 
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A MOTION PICTURE SAFARI BEYOND ALL OTHERS! 


Producer Darryl F. Zanuck and director John Huston have gone 
where none ‘have ever gone before... they have trekked 13,500 
miles — deep into the world’s darkest-corner...far into a French 
Equatorial Hell...to film an entertainment of unsurpassed realism. 


Only a producer of courage and conviction would have dared to 
conceive of such a fantastic African Odyssey! No challenge was 
too great, no obstacle too huge, to thwart this army of camera, cast 
and crew. Their strange jungle expedition took them beyond Mbassi, 
point-of-no-return... beyond the sacred secret place where the 
elephants make their death-pilgrimages*.. beyond the Cameroons. 


Here, in this untamed territory, they encountered heat so intense 
that film had to be air-lifted out daily for fear it would melt. Many of 
the cast and crew were ravaged by fever. All provisions, including 
water, had to be flown from the outside world. 


Seldom has human endurance been pushed so far...to bring you 
an entertainment that reaches so deep! 


Darry| F Zanucks THE 
FRROL FLYNN Roots 


JULIETTE GRECO OF 
HenvEn directed by John Huston 





TREVOR HOWARD 










EDDIE ALBERT ChusinSear’ 
ORSON WELLES COLOR by DE LUXE Released by 





Based on the novel 
by Romain Gary 
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Ss = ATS fe panes & HOLS. AT 2:30 P.M, Extra Holiday Matinees Election | RKO PALACE THEATRE - proucway & 47m St, New vor 98,m¥. 4 
ALL Day (Tues., Nov. 4th), Veteran's Day (Tuesday, Nov ! 
ivi q h d 
TICKETS AVAILABLE AT BOX-OFFICE © MAIL ORDERS PROMPTLY FILLED an, Gee ae Week (Thursday Nov. 28th an eS ao 
PD PRICES: EVES: (Sun. thru Thurs.) ORCHESTRA & MEZ- for Met. 0 e071 a deeted 
ZANINE $2.50; BALCONY $1.75, EVES: (Fri. Sat. & Hols.) —— 
ORCHESTRA & MEZZANINE $3.00; BALCONY $2.00, Ahernete Bates 
MATS: (Wed) ORCHESTRA & MEZZANINE $1.80; 
ST.* PL. 7- 2876 BALCONY $1.75; REAR BALCONY $1.25, ~o yl naue 
Sun. & Hols.) ORCHESTRA & MEZZANINE $2.50; 
BROADWAY & 47th BALCONY $1.75; REAR BALCONY $1.50 ADORESS a 
ement,"The Roots of Heaven” >For theatre parties and groups, phone Plaza 7-2876, ee ee wiee-itead 
nm png oy Pan, any Diet theatre in this area. Ext.60. Special consideration and accommodation given. city —ZONE__STATE 
Enclose check or money order (ne stamps) payable to PALACE THEATRE 
al Bddreseed to BOX-OF FICE with self-addressed and stamped envelope. 
erodyed by DARRYL F. ZANUCK « szroenlay by ROMAIN GARY and PATRICK LEIGH-FERMOR ” 
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Harold Robbins ‘Dissects’ Industry: 


Exhibs Heroes, 


Film industry's 
rooted in the nagging anxiety that 
they have nothing more to offer, 
has infected even the independ- 
ents, normally considered’ the 
white hope of the production side 
of the business, author-producer 
Harold Robbins charged in N.Y. 
last week. 

“Everyone always talks about ex- 
hibitors being scared. They’re 
heroes compared with production 
and distribution. Producers nowa- 
days are so unsure of themselves, 
they run away and grab for the 
gimmicks. But these gimmicks are 
the very thing that can ruin the 
business. They're nothing more 
than the result of layers upon lay- 
ers of fear covering the producers’ 
minds.” 

Robbins spoke on a N.Y. stopover 
in between personal appearance 
stands for his Allied Artists-re- 
leased film, “Never Love a 
Stranger.” Picture was written 
and produced by Robbins who 
based it on his own novel of 10 
years ago. It was brought in at 
$700,000 negative cost. In the vari- 
ous cities he's visited on behalf of 
h’s film. Robbins has madé numer- 
ous radio and tv appearances and 
has given interviews designed to 
stimulate interest in the produc- 
tion. 

Robbins’ next production, also 
for AA release, will be “79 Park 
Avenue,” again based on one of his 
own novels, To be done in Cinema- 
Scope and color, it's a yarn about 
call girls. It'll roll next spring with 
locations‘in N.Y., Las Vegas and 
Miami. Dorothy Malone and Greg- 
ory Peck are being paged to head 
the cast. Robbins also has an in- 
terest in the Hal Wallis-produced 
Elvis Presley starrer, “King Cre- 
ole,” which Paramount is releas- 
ing and which is based on Robbins’ 
“A Stone for Danny Fisher.” 

From his contacts in the field, 
Robbins said he was greatly im- 
pressed by the cooperative, even 
enthusiastic, attitude of the exhibi- 
tors. “They really seemed willing 
to get behind the film and work 
to put it over. We got fabulous co- 
operation from them in all the 
dates.” he said. 

Robbins said there was a direct 
relationship between the paper- 
book market and the release of a 
picture. In the instance of “Never 
Love a Stranger,” 3,500,000 copies 
were sold in the paperbook edition 
prior to the film's release. It’s now 
expected an additional 1,500,000 
will be sold due to interest created 
by the picture. “It'll get an addi- 
tional $35,000 in side royalties 
from the book alone,” Robbins es- 
timated. 

Speaking of his experience as a 
producer, Robbins said he had 
learned one thing for sure. “You've 
got to be your own boss,” he 
tressed. “Otherwise, everyone is 
constantly trying td tell you what 
to do, where to cut and what to 
cut. In my opinion, the actors have 
too much power in this business. 
They demand this cut and that 
cut. And the agent wants the film 
cut a certain way, and the director 
has his ideas. They all want to be 
in on it, but none of them really 
is interested in the picture. They’re 
out to protect their own interests. 

“In Hollywood today this is com- 
monplace. A lot of scared people 
listening to a lot of other scared 
people telling them what to do, 
without really knowing how to do 
s." 
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pected floor show for its Satur- 

day patrens, chiefly Eskimos. 
Rigged in a classy Mainbocher, 
singer opened with a “South Pa- 
cific’ medley and moved into a 
round of jump tunes backed by 
the John Leskos quartet. Luiz 
Bonfa, her guitar discovery, scored 
with a brace of his own composi- 
tions. The Texas filly closed with 
a strong set of show tunes, topped 
by “My Heart Belongs to Daddy.” 
John F. Royal, NBC v.p., caught 
the act here. He should : 
mend relighting that 
Room at night with "Miss Martine 
Doul. 


fear complex,¢$ 


Producers Heavies 
Why Pan? 
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should perform the function of 
giving an opinion. That is to say, 
the review should let you know 
pretty early along whether the 
critic found the picture satisfac- 
tory, or whether he is going to be 
critical of it. 

“Thirdly, after this general idea 
is conveyed, then I think the 
criticism should go into some an- 
alysis of the content and purpose 
of the picture, and then how well 
it achieves that purpose. 

“Now I think the most interesting 
of these four functions are the 
second and third—that is the 
critic’s opinion and his analysis— 
and it is in these areas that we 
have the most misunderstanding.” 

Asked by Preminger how he felt 
when his judgment was contrary 
to the public response for a par- 
ticular picture, Crowther said “a 
critic is like any other human be- 
ing; he learns by experience.” 
Crowther said he often felt that a 
critic is like a diagnostician in 
the field of medicine. “As he goes 
on, in the practice of diagnosing 
the cases, he undoubtedly makes 
mistakes, and he probably has 
patients die as a consequence of 
having diagnosed wrongly. Now 
I'm sure this has a tremendous 
effect upon his later diagnosing of 
cases ... So the next time he 
gets a set of circumstances similar 
to that, at least he will be armed 
with the experience of t2 previous 
incident, and be able to go ahead 
and perhaps change his diagnosis 
big failure, commercially.” 

However, Crowther emphasized 
that the film critic “is faced more 
frequently with the incident of 
misjudging according to the way 
the public will react than in other 
professions.” 

The N.Y. Times critic, who has 
frequently been put on the spot 
for his reviews, reiterated that a 
motion picture critic is not a part 
of the film industry as such. “A 
motion picture critic,” he said, “is 
a newspaperman, he is a journal- 
ist, and he is nothing in the world 
but the agent or taster for the 
public—for his readers—and his 
function is outside entizely any 
consideration of whether a picture 
is going to be a big success or a 
big failure, commercially. 

Preminger, determined to pin 
Crowther down to specifics, chal- 
lenged the critic’s pans for “Car- 
men Jones” and “Bonjour Tris- 
tesse,” both produced and directed 
by Preminger. The film-maker 
charged that Crowther had missed 
the point of “Bonjour Tristesse” 
because he had arrived late and 
left early at a screening of the pic- 
ture. Crowther contended that he 
had seen the entire film and de- 
clared that “few of the people in 
this business understand me or 
understand the way I work. He 
said that if he sees a picture in a 
screening room, which is infre- 
quent, he usually sees it again in 
a theatre with an audience. 

Preminger inquired if it were 
“fair” for Crowther to have been 
so harsh in his appraisal of Jean 
Seberg, who starred in “Tristesse.” 
The critic had suggested that she 
be sent back to highschool. Crow- 
ther said he didn’t think it was 
unfair “because I think that when 
an actress or anyone else exposes 
themselves to the public’s estima- 
tion, they have to take whatever is 
dished out.” 

Preminger, hammering away at 
the divergences of opinion between 
Crowther’s responsibility to mil- 
lions of readers and to the people 
who submit their work. - 

Crowther replied that he had a 
great sense of responsibility, but 
added: “. . . I think that a critic 
has to have certain moments of 
real enthusism, of real contro- 
versy. In other words, he has to 
allow himself to become vigorous 
and perhaps even violent on cer- 
tain points. He has to be positive, 

















perhaps to the point of what you 


n- | consider extreme, in order to make 
rR’ + sw himself a forceful critic. 
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Somebody Up There In 
St. Paul Likes ‘God’; Town 
Gets Gander at B.B. Pic 


St. Paul, Sept. 16. 

It has remained for a Minne- 
apolitan to provide this city, at 
this late date, with the first local- 
ied opportunity to attend “And 
God Created Woman.” Many lo- 
calities have been going to Minne- 
apolis to see the pic. 

Taking over the neighborhood 
Midtown and returning it to its 
onetime “fine arts” policy, Glen 
Roberts of St. Paul is offering the 
Brigitte Bardot picture as his ini- 
tial offerfhg. In doing so, Roberts 
is displaying a temerity that other 
St. Paul exhibitors lacked in this 
instance. These other exhibitors 
in a strongly Catholic city have 
been deterred from playing ‘Wom- 
an” because of its Legion of De- 
cency condemnation. The indus- 
try, of course, will watch the out- 
come with great interest. 

“And God Created Woman” has 
been playing in Minneapolis al- 
most continuously the past year. 
After long runs downtown and in 
three neighborhood houses in 
Minneapolis, it’s now in its 10th 
week at another nabe artie there. 
And all the theatres have pros- 
pered with it. 

Instances in which a local ex- 
hibitor has defied the Legion of 
Decency here have been very rare 
and in those few cases he has rued 
his definance. 

Roberts is employed by Theatre 
Associates, a Minneapolis buying- 
booking group, and formerly was 
United Artists office manager 
there. He has leased the Midtown 
from Maitland Frosch and asso- 
ciates who bought it from United 
Paramount two years ago, operat- 
my it for® while and then closed 
t. 





No ‘Woman’ for Vancouver 
Vancouver, Sept. 16. 
The Brigitte Bardot film “And 
God Created Woman,” nixed last 
March by British Columbia censor 
as too salacious for local showing 
has not been resubmitted by Co- 
lumbia distribs. Chances now of 
clearing it, via cuts, for area’s 
theatres are “unlikely,” says Nat 
Levant, studio’s regional headman. 
Joyce Reed, assistant censor, re- 
vealed that no further product 
since “Woman” has been hexed or 
scissored by the department. 


‘SCREEN NEWS DIGEST’ 
HEARST. EDUC’L SKEIN 


First in a new educational film 
series called “The Screen News 
Digest” was put out last week by 
Hearst Metrotone News. 

According to Caleb B. Stratton, 
exec v.p. of the outfit, there will 
be 10 issues a year, in 16m and 
black-and-white, with special 
stories in color. Each subject will 
run 20 minutes. Material in the 
reels is being gathered by Hearst 
Mctrotone News which puts out the 
News of the Day theatrical news- 
reel and the Telenews tv reel. 
Company is owned jointly by 
Hearst Inc. and Loew’s. 

“Screen News Digest” will go 
gratis to grade schools, highschools 
and colleges. Purpose is to help 
teachers and students to relate and 
interpret current events. The edu- 
cational reel is sponsored by sev- 
eral industrial companies as a 
public service. 


Friedlob Co.’s $2,000,000 
‘Doubt’ Suit Vs. RKO & U 


Los Angeles, Sept. 16. 


Breach of contract action for 
$2,000,000 was asked in Superior 
Court by Bert E. Friedlob Produc- 
tions, naming as defendants RKO 
Teleradio, RKO Radio Pictures, 
General Tire Co., and Universal 
Pictures. 

Suit revolves around the late 
producer’s indie, “Beyond a Rea- 
sonable Doubt,” which complaint 
stated was turned over for release 
to RKO in September, 1956, on 
agreement it would not be assigned 
elsewhere. However, in June, 1957, 
according to action, RKO assigned 
distrib rights ‘to Universal, which 
assertedly did not use best efforts 
in its sale and sold its own pix at 
higher rentals. 

Profit of $1,000,000 had been ex- 
ploited from pic, but instead film 











tie is no. good at-all if: ne éon’t! 
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hati -has $509.000 te-go to 
production cost, suit contends, 





Sci-Fi Pic and the Bible 











=a Continued from page 1 ewe 


Samuel Bischoff, has been in the 
business for years. His “Phenix 
City Story” was one of the out- 
standing successes (considering its 
investment of $350,000 and a gross 
of $2,500,000) of 1955. 

The new one is “Crisis in the 
South.” It’s a script by Crane 
Wilbur, and, according to Dia- 
mond, this cost $30,000. As blue- 
printed the film production would 
mean an expenditure of $350,000. 
Focal point is a family of whites 
and how each member is disturbed 
and influenced by the inequalities 
and inequities, socially, of the 
times. 

Scenario includes some factual 
material, such as the Emmett Till 
murder case. Till, a Negro, was 
killed in Mississippi. Two white 
men, one of them the husband of 
a woman allegedly molested by 
Till, were indicted, and then ac- 
quitted. Also in Mississippi, a 
preacher was shot and killed and 
this was linked to his demand that 
he exercise his privilege to vote. 
It’s pointed out in the script that 
he had to recite the Constitution 
and Bill of Rights before he could 
cast his ballot. 

“The film industry hasn’t got 
the courage to make a picture of 
this type,” observed Diamond. But 
then he added the position taken 
by the film companies is a sound 
one—on economic grounds. He 
noted that any company that turn- 
ed out a picture such as “Crisis in 
the South” would find itself in 
the chains of boycott; this one pic- 
ture and all subsequent ones would 
be ignored by the public and the 
exhibitors of Dixie. Fiscally, it 
hardly would be worth it. 

Diamond is not letting the mat- 
ter rest. Prior to leaving New 
York for London over the past 
weekend, he disclosed he has ap- 
proached the National Assn. for 
the Advancement of Colored Peo- 
ple and other civil liberties groups 
with a scheme for getting the pic- 
ture about discrimination made. 

He wants them to send to their 
respective membership certain 
forms by which they'd pledge to 
support the film and enclose $1.50 
for each admission. The money so 
collected would be used for pur- 
poses of production and would be 
returned to the donor in the event 
the feature is not turned out. This, 
of course, is a new twist in pro- 


duction financing. 
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Wolfson 
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doesn’t allow us a normal return on 
an investment.” 

Wolfson acknowledged that the 
bidding situation favored the dis- 
tributors on some of the top films. 
“But there’s another side to the 
coin,” he added. “We may pay 
through the nose on the big ones, 
but we feel no obligation what- 
ever when it comes to the less im- 
portant pictures. So the distribu- 
tor at times may get more than his 
due when an exhibitor over-bids, 
but in the long run he doesn’t win 
out.” 

Wolfson said that poorly run 
houses, with low overheads, can 
afford to put in high bids for pic- 
tures, whereas the top theatres, 
with their high overheads, can’t 
go out and pay the large amounts. 
“It’s a crazy situation and it sim- 
ply proves that it’s a mistake for 
exhibition to run to the Govern- 
ment. Every time we have had 
Government intervention we have 
gotten the short end of the stick. 
The so-called Government help 
has been to the detriment of our 
industry. 

“The Government has misunder- 
stood our problem and applied the 
wrong cure. We at TOA have al- 
ways been opposed to asking the 
Government to enter into our 
business.” 

Wolfson thought his attitude 
toward new theatre construction in 
Florida was but part of an overall 
national pattern which has seen 
exhibitors reluctant to go in for 
normal expansion even where 
commercial necessities dictated it. 
“You can’t blame them,” he said, 
“but I hate to think of the millions 
that-nre“est to our industry "as a 
result every year.” 




















Passages in Book of Job Suggest ‘Fearsome’ Theme 
For David Diamond’s ‘Behemoth’ 


Upcoming is a science-fiction 
entry which has, according to the 
producer, its genesis in the Bible. 

David Diamond, who has been at 
work in making “The Behemoth” 
in England since last February, 
said in New York this week he has 
interpreted passages in the Book 
of Job in terms of the theme of 
his cinematic sci-fi story. Lines in 
the Old Testament (Chapter 40) 
relate to the Lord’s advices to Job 
that a behemoth and a “leviathan” 
shall come to be and shall repre- 
sent a fearsome and devasting 
iorce. 

Diamond related before return- 
ing to London last week that such 
a foree may now be’ presenting 
itself in the form of’an awesome 
atomic power. He points to the 
fact that scientists are now de- 
positing atomic wastes in the high 
seas and, although this matter is 
placed in cement and metal con- 
tainers, it could become free and 
merge with sea and plant life and 
then constitute a mutation of vast 
consequences. 

“Behemoth,” in any event, is no 
quickie. Although the picture has 
none of the familiar marquee 
names, the shooting schedule and 
“production values” are bringing 
up the cost to $750,000. It’s to be 
an Allied Artists release—one of 
the most expensive from a com- 
pany whose previous big effort was 
“Love in the Afternoon.” 


FRENCH FILM OFFICE 
CPA’ING BOOKS IN N.Y. 


Starting Oct. 1, the French Film 
Office in N. Y. plans to expand its 
activities to take in supervision of 
certain aspects of independent dis- 
stributor aecounting. The office 
will hire a firm of CPAs to do the 
job at the behest of French pro- 
ducers. 

Joseph Maternati, head of the 
office, returned from France last 
week and subsequently went on to 
Montreal where the French—next 
year—expect to open an office sim- 
ilar to the one they maintain in 
Gotham. Purpose is primarily to 
promote the French product. 

Idea of keeping some sort of 
check on indie accounting has long 
been a pet project of the French. 
When the idea was first broached 
to the indies in N. Y. by Jacques 
Flaud, head of the Centre National 





| de la Cinematografie, the distribs 
, were something less enthusiastic, 


having up till now not being ob- 
liged to put up with any supervi- 
sion at all. It’s been one of the 
favorite French beefs that they're 
being overcharged on virtually 
everything in the States, so that the 
returns to them are smaller than 
they should be. 

With a power of attorney from 
individual French producer-dis- 
tributors, the CPA outfit will be 
able to check the indies’ books on 
behalf of its French clients. French 
Film Office presumably will do 
little more than communicate the 
results to Paris. Most of the French 
producers are said to be support- 
ing the check. 


Roy Hill Succeeds 
Redmond at K.C. House 


Kansas City, Sept. 16. 

Joe Redmond has resigned from 
the managerial staff of Fox Mid- 
west .Theatres after 25 years in 
theatre business here. He had late- 
ly been manager of the Fairway, a 
first-run in suburban Johnson 
County here, but formerly had suc- 
ceeded Senn Lawler and held the 
post of chief of advertising and 
publicity for the circuit for about 
two years. 

Taking over the Fairway is Roy 
Hill who formerly managed the 
Tower Theatre, now dark. Hill has 
been handling first-run theatre pub- 
licity and advertising, and will 
double in brass. 

Redmond began with the circuit 
in 1930, was in vaude house oper- 
ation with Barney Joffee at the 
Tower Theatre for a number of 
years, and saw military service in 
World War II. He had been with 
Fox Midwest since his return from 
the military service, his longest 
tenure being as manager of the 
— downtown’ first-run, now 
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and we’re happy to share our 
gifts with the industry! 


in release 


FORT MASSACRE starring JOEL McCREA « Directed by 
JOSEPH NEWMAN « Screenplay by MARTIN GOLDSMITH 
A WALTER M. MIRISCH Production 
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for release this fall 


GARY COOPER as MAN OF THE WEST « Co-starring 
JULIE LONDON + LEE J. COBB + Directed by ANTHONY 
MANN « Screenplay by REGINALD ROSE + A WALTER M. 
MIRISCH Production 


in production 

ALAN LADD in MAN IN THE NET « Co-starring 
CAROLYN JONES » Directed by MICHAEL CURTIZ 
Screenplay by REGINALD ROSE + A MIRISCH-JAGUAR 
Production 
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MARILYN MONROE « TONY CURTIS * JACK LEMMON in 
The BILLY WILDER Production » SOME LIKE IT HOT 
Directed by BILLY WILDER + Screenplay by BILLY 
WILDER and |. A. L. DIAMOND « An ASHTON Production 
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GUNFIGHT AT DODGE CITY starring JOEL McCREA 
Directed by JOSEPH NEWMAN « Screenplay by DANIEL 
ULLMAN and MARTIN GOLDSMITH « A WALTER M. 
MIRISCH Production 


JOHN WAYNE + WILLIAM HOLDEN in THE HORSE 
SOLDIERS « Directed by JOHN FORD « Screenplay by 

JOHN LEE MAHIN and MARTIN RACKIN « Produced by 
MAHIN-RACKIN « A MIRISCH-BATJAC Presentation 











LOOKING FORWARD TO MANY HAPPY RETURNS 
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Geo. Pal Thumbs Nose at Trends; 
Grimm Tale for Pure in Heart 


Instead of following cycles, the + 


common practice of the motion 
picture industry, George Pal, who 
gained a lasting reputation for his 
puppet films, believes in bucking 
the trend. In a film era dominated 
by war, sex, horror and violence 
films, Pal is coming out with a 
fairy tale, a puppet-live action 
version of Grimm’s “tom thumb.” 

In New York last week to confer 
with Metro on the Christmas re- 
lease plans for the picture, Pal 
said he believed the time was right 
for “clean, wnolesome, pure enter- 
tainment” that can be enjoyed by 
the family trade. In making “tom 
thumb” (the lowercasing being 
Pal's idea), shot in Engiand at a 
cost of “over $1,000,000,” Pal said 
his object was to make a film that 
would appeal to all age groups. He 
emphasized that the film was not 
meant solely for the kiddie trade. 

In outlining his philosophy of 
picture-making, Pal said his a‘m 
was to select subjects that could 
not be conveyed in any medium but 


motion pictures, He described 
films as the most perfect entertain- 
ment medium. “Nothing is im- 


possible in motion pictures,” he 
explained. 

Since he abandoned his regular 
series of puppet shorts for Para- 
mount in 1949, Pal has adhered to 
his film-making theory in a series 
of features, including such science- 
fiction entries as “Destination 
Moon,” “When Worlds Collide” and 
“War of the Worlds.” His future 
program, he said, would be domi- 
nated by sci-fi and fairly tale pic- 
ture. His present agreement with 
Metro calls for two more pictures, 
for which Pal plans to do H. G 
Wells’ “The Time Machine” and a 
biographical film dealing with the 
brothers Grimm. 

“tom thumb,” which stars Russ 
Tamblyn, Terry Thomas and Petgr 
Sellers, will be backed by a mer- 
chandising campaign revolving 
about the puppet figures. Deals 
for toys, games and books have al- 
ready been set, with Pal sharing in 
the royalties with Metro. A hefty 
promotion of the Peggy Lee-Fred 
Spielman musical score has also 
been arranged, with MGM Records 
kicking off the drive with a sound- 
track album. 


WALD ‘WAITING’ FOR 
RELEASE FROM 20TH 


Hollywood, Sept. 16. 





Producer Jerry Wald said over | 


the weekend that he hasn’t yet 
received a release from his 20th- 
Fox pact, despite specific request 
for it made to the homeoffice. 
Wald wants out in the face of a 
favored distribution deal with 
20th which gives him 25% of the 
domestic and Canadian grosses on 
his pix. 





Stanley Kramer Prowls 
Navy for ‘Beach’ Co-op; | 
May Alter the Script 


Washington, Sept. 16. | 

Producer Stanley Kramer will 
have to revise his estimate of just) 
how much Navy cooperation he will 
need for “On the Beach” before | 
he gets official nod, according to| 
one Pentagon source. | 

Kramer spent time here making 
the rounds in efforts to secure what 
he described to VARIETY as a “gen- 
eral type of cooperation.” It is an 
open secret, however, that the lat- 
ter includes use of the atomic- 
powered sub Nautilus, which is 
skedded to be in Australia at same 
time film is being made there. 

It is understood that script, 
changes, described here as “minor,” 
will have to be made, and re- 
quests watered down, before co- 
operation is approved. The doom- 
laden Nevil Shute novel on which 
pic is based goes in for something 
the military normally looks on 
with a jaundiced eye—prognosti- 
cation. 








Rhoden’s Successor | 
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Sept. 30, after an association of | 
29 years with the circuit. | 

Exec, who last week presided | 
over a three-day meet of Fox- 
West Coast Theatres’ 
California division and recently | 
concluded a tour of NT’s divisions | 
in Kansas City, Salt Lake City and | 
Frisco, was appointed to newly- 
created post by prexy Elmer C. 
Rhoden two years ago. He came 
here from Denver, where he was 
prexy of Fox Inter-Mountain, a 
subsid of NT. 

Long known for his outspoken 
views regarding the film industry, | 
Ricketson last week told delegates 
to the conclave that the business 
must rid itself of the “horror 
plague” that has descended upon 
theatres during recent months. 
Pointing out that he believed stu- 
dios had gone too far in turning 
out such product, he said the! 
cycle had been overdone and 
should be halted “lest we lose the 
confidence and goodwill of the 
American people.” 

Ricketson also blasted certain 
art houses that exceed the bonds 
of decency in their advertising ap- 
proach. Film theatres catering to 
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| Republicans 


| beaten at the pol!s, is the fourth. | 


CURLEY SETTLES SUIT 
VS. COL ON ‘HURRAH’ 


Boston, Sept. 16. 

The “Last Hurrah” suit was 
dropped by former mayor and gov- 
ernor James Michael Curley Fri- 
day (12) when the case was settled 
out of court. Terms of the settle- 
ment were not disclosed. 

The suit against the showing of 
was dropped 
by Curley’s attorneys through the 
filing in U.S. District Court before 
Judge William T. McCarthy of a 
“stipulation of dismissal” signed 
by both parties in the dispute. The 
agreement does not permit any 
future action in the case. 

Curley had sought an injunction 
against pic’s showing, contending 
that the distribution of the film, 
based on the novel of the same 
name by former Bostun Post writer 
Edwin O'Connor, was a thinly 
veiled story of Curley’s career and 
that distribution of the film was 
prejudicial to him. 

Columbia countered the suit with 
a claim that $25,000 in release 
money was paid the longtime po- 
litico leader in the matter some 
time ago. Curley denied knowledge 
of the transaction and the court 
tended to go along with his con- 
tention. 





Judge McCarthy had planned to 
appoint a handwriting expert to 
aid him in making a ruling on 
whether the signature “James 
Michael Curley” on the release 
was that of former Gov. Curley. 





At a hearing last week (8), Judge 
McCarthy said: “I'm not a hand- 


ion that the signature on the re- | 
lease does not look like Curley’s 


decided not to view the film at a 


arranged for him, and he had di- | 
rected the attorneys to prepare for | 
a full hearing. 








Elections Vital 
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(N. J.), chairman of the House 
Commerce Committee when the 
were last in power; 
Joseph P. O'Hara (Minn.); and 
John W. Heselton (Mass.). Hale, 





In addition, one Democratic | 
member of the House Commerce | 
Committee—Texas’ Rep. Martin 
Dies—did not file for reelection. 
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will be the appearance of Italian director Federico Fellini and a talk 
on film censorship by noted lawyer Ephraim London. 

Regarded as a “miracle” by all who know is the discharge from the 
American Hospital, near Paris, of Harry Novak, vet film sales chieftain 
for Europe for Columbia (before that UI), who had been a bed patient 
for over a year there with what was présumed an incurable ailment 
Rose and film exec Joseph H. Seidelman (she’s Novak's sister) are en 
route to Paris and Israel, latter on a mission to deliver valuable scj- 
entific books to the Chaim Weitzrfann Institute, as their personal gift 
and, of course, to visit with Novak. " 

Mrs. Hildegarde Schine, wife of J. Myer Schine, board chairman of 
Schine Enterprises, is reported making steady recovery at Gloversville, 
N.Y., from a heart attack suffered early in the summer. It confined her 
to Presbyterian Hospital at the Medical Center, N.Y., for six weeks. 

It was in the long ago that Variety banner-lined, “Sticks Nix Hick 
Pix.” Now the hinterlands have gone on a genuine sophisticated kick. 
A prominent circuit exec, who’s knowing in the ways of the national 
business, related this week that Metro’s “Reluctant Debutante,” which 
is far from an earthy comedy, is doing commensurately as well in the 
hinterlands as it is in the metropolitan first-runs. ~ 

William Snyder’s Rembrandt Films is continuing in business, just 
as the film importer’s several other companies. Dissolution of another 
Rembrandt outfit was noted last week but this was not Snyder's .. , 
“Bridge on the River Kwai” passed the $1,000,000 mark in net admis- 
sions at the Palace, sez Columbia . . . James Gregory, Nehemiah Per- 
soff and Martin Balsam signed for Allied Artists’ “Al Capone.” All three 
were members of Actor’s Studio. 

Talking point of the International Film Festival at Edinburgh was 
the lavish midnight party the Charles Bracketts tossed for their fes- 
tival friends and Auld Lang Syne VIPs. 

MGM Inter-America Corp. has been authorized to conduct a motion 
picture business in New York. Capital stock is $100,000, $1 par value. 
Directors are: Irving H. Greenfield, George Sharf and Benjamin Mel- 
niker, N.Y. Greenfield was filing attorney at Albany. According to 
Loew’s the new corporation, a wholly-owned subsidiary, was organized 
only for inter-company transactions. 

Universal wasted no time in taking advantage of the Elizabeth Tay- 
lor-Eddie Fisher-Debbie Reynolds frontpage headlines. Film company 
is rebooking “Bundle of Joy,” the RKO film starring Debbie and Ed- 
die ... “Gigi” started its fifth month at the Royale Theatre last week 
with every performance a sellout since the opening . . . Following his 
return from conferences in Washington with Pentagon officials on pro- 
motion plans for “The Perfect Furlough,” Phil Gerard, Universal's east- 
ern publicity manager, will shepherd a group of magazine writers to 





{the Napa Valley (‘Calif.) location of “This Earth Is Mine” and to the 


U studio for an advance glimpse of upcoming films. Group will include 
Florence Somers, Redbook; Ed Miller, Seventeen, and Mark Nichols, 
Coronet . . . Robert Mitchum is heading back to the Coast after com- 
peting “The Angry Hills” for Metro in London .. . Nat King Cole will 


|introduce a new song written by himself in Metro's “Night of the 
| Quarter Moon,” in which he'll play a leading role . . 


The films of 


| Paul Rotha will be the first series of pix to be shown at the Museum 


of Modern Art when it opens Oct. 8. Eight different programs during 


'a four-week period will constitute a comprehensive review of the work 
|of the British producer-director-film historian 
|national Newsreel plans to continue the inclusion of footage of 25 


Universal-Inter- 


years ago which ties in with present-day news events .. . Phil Wax- 
man, who will produce “The Gene Krupa Story,” starring Sal Mineo, 
in Manhattan to scout locations and to sign up jazz performers . 
Leopold Friedman, prexy of Loew’s Theatres, on the Coast for look- 
see at new product ... “Cat on a Hot Tin Roof” is said to have grossed 
over $2,000,000 in the first 102 key city dates. 

Having cleaned up with their “Rodan” science-fiction thriller ‘via 
Distributors Corp. of America), the Japanese now are inviting bids 
for more of the same in “The H-Man.” Toho is asking $150,000 for it. 


J. Robert Rubin Dies at 76 


Continued from page 4 


Joseph Ridder, Philip Cortney, 
Robert Perkins, Edward J. Noble, 
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partner and attorney. Rubin was 





| 
H 
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Producer, whose 20th pact has | 


two and a half years to go, has 
complained about “contractual in- 


equities” in his deal. He claims 
that he cannot make money be- 
cause of “other high charges” 
such as prints and overhead. He 


also claims that company isn’t 
spending enough on advertising 
and exploiting his pix. 
Meanwhile, Wald has _ begun 
scouting properties for his indie 
company, to be produced under 
his aegis as and when he exits. 





Step Up ‘Buccaneer’ 
Release for ’58 ‘Action’ 


“The Buccaneer,” Paramount 
VistaVision release with Yul Bryn- 
ner, Charlton Heston, Claire Bloom 
and Charles Boyer, may be placed 
in distribution this year instead of 
ae first half of 


According to Par sources, exhib- 
itor advices have been that an ac- 
tion picture of this type fits in 
particularly well in light of the 
fact that such cinematic material 
will be lacking in the final 1958 
quarter. This period, they say, will 
have sufficient musicals, comedies 
and dramas but not enough big 
actioners. 

As a consequence, Par brass is 
mulling the possibility of the 
stepped-up release. “Buccaneer” 
was produted by Anthony Quinn 
under the Cecil B. DeMille aegis. 


| 
| 





family trade cannot bow to accept- | 


~Y- . On the Senate side, Payne is 
in vertisi wh ‘ ‘ “ y 
“din meme tle ee. 2 the only Senate Commerce Com- 
majority of: the public, - lies mittee member who won’t return— | 


so far. But four others among the 
committee’s 15 members are in 
fights for reelection this fall, 


clared. 
“We do not welcome censorship 


Metro and Goldwyn Pictures Corp. 
and subsequently brought Mayer 
into the merger as v.p. and man- 
ager of the new company which 
became Metro-Goldwyn-Mayer. 
Always a member of the Mayer 


Charles Steen, Silas Seadler, Sam- 
uel D. Cohen, Vinton Freedley, 
Dr. Everett R. Clinchy, Gen. Wil- 
liam J. Donovan, George Leisure, 
G. Frank Reavis, Howard Strick- 
ling, Ned Depinet, Donald C. 
Power and Frederick H. Ecker. 


by any outside group,” he stressed. 
“It is up to ourselves to do the job 
of cleaning up movie ads. Those 
who invite censorship cannot have 
our support.” 

Ricketson also asserted that 
multiple theatre runs must be 
abolished “if theatres are to re- 
gain their former prestige and at- 
tract patrons. Certainly a deluxe 
first-run house cannot be com-.| 
pared to a drive-in or small neigh- 
borhood operation,” he contended. 

Importance of the deluxe thea- 
tre operation must again be sold 
to the public, according to the 
exec, who added, “Only the deluxe 
theatre can offer the environment | 
and service. to warrant the show- | 
ing of a first-run film.” | 


Stars’ $5,000,000 


Continued from page 1 











ed by Stanley Kubrick. Walter 
Seltzer and George Glass are ex- 
ecutive producers. Jerry Lewis will | 
star in Hal Wallis’ “Don’t Give Up | 
The Ship,” Herbert 
screenplay from Ellis 
original comedy. 
Sophia Loren stars in the Ponti- 
Girosi production, ‘‘Heller With A 
Gun,” which George Cukor is di- 
recting. “But Not For Me,” Wil- 
liam Perlberg-George Seaton pro- 
duction, stars Clark Gable, Carroll 
Baker, Lilli Palmer and Lee J. 
Cobb in the Jonn Michael Hayes 








Baker's 
Catison’s 


direct. 


|connected with this,’ 


These are: Sens. John W. Bricker | 


(R.-Ohio), Charles E. Potter (R.-! 
Mich.), William A. Purtell (R.- 
| Mich.) and John O. Pastore (D.-} 
R. I.). 


All members of the House Com- | 
merce Committee must face the} 
voters No. 4, except those not 
running. The chairman, Rep. 
Oren Harris (D.-Ark.), has no Re- 
publican opponent, however. 











East Geriaany 


==, Continued from page 3 





the paper, one of the girls gave her 
profession as “young worker.” 
And the “Young World” had 
some self-criticizing editorial com- 
ment, too. “These girls, with their 
teenage obsessions, live among us,” 
Is said. “But what do we contrib- 
ute? Do we give them that excit- 
ing book that tells of the heroes of | 
the socialist world and that would | 
destroy in their minds the fake pic- 
ture of the capitalistic self-made | 
man?” } 
The DEFA maintained that it | 








| was acting in an emergency situa-| first by Herman Shumlin. | 


tion. “We want no sensationalism | 
’ explained one | 
of its executives. | 

The thunder of the Communist | 
press apparently didn’t deter the | 


| DEFA. A week later, another ad | ices ; 
|appeared in the press. This time| Pallbearers included Gus Eyssell,| Zanuck don’t have a definite selling 


it sought a partner for the young 


group, Rubin, along with Mayer 
and the late Irving Thalberg, had a 
deal which gave him a percentage 
of the profits from films produced 


Educational, Civic Work 
Rubin was a trustee of Syracuse 
U., a director of the National Con- 


by M-G-M. In recent years, when ference of Christians and Jews, 
Loew's ran into corporate prob-| yp. and director of the Walter 
lems, this deal was often criticized Kempner Foundation. He was a 


member of the O.S.S. during World 
War II. 

In addition to serving as a direc- 
tor of Loew’s Inc., Rubin was a 
director of Coty Inc., the National 
Football Foundation, and the Hall 
of Fame Inc. 

His wife, son, sister and 


by stockholders. Eventually both 
Mayer and Rubin received a lump 
sum settlement. Rubin's retire- 
ment from Loew’s came shortly 
after Mayer exited the company fol- 
lowing a power struggle with former 
Loew’s prexy Nicholas M. Schenck. 
In recent years, Rubin maintained 
an office in Rockefeller Center to , : 
look after his private business in- grandchildren survive. 

terests. 

Eastern Production Boss 

In the early days of Metro-Gold- 


3 Studio Trademarks 
wyn-Mayer, Rubin served as an| 


eastern. production chief and— Continued from page 5 Ga 


played a key role in the acquisition | relations with the exhibitors, the 
of many properties. He made many | distributors still put considerable 
of the big buys of screen properties | stress on the studio origin, the 
in the 1930s and 1940s. He also | identification being with quality as 
was an influence in the develop-|much as with volume. Though 
ment.of film company financing for) their trademarks still appear in 
legitimate plays. He obtained the| ads, the companies at one time 
film rights to Vicki Baum’s novel,| used to take out institutional ads 
“Grand Hotel,” for Metro by ar-| in national magazines. Practice has 
ranging for its production as a play | now been virtually abandoned. 
Some feel that, with the con- 
What represented a “who's who” |tinuing rise of the independents, 
in show business attended the| the European attitude will one day 
funeral rites on Friday (12). Dr. | prevail in the States. Dent has 
William P. Tolley, Chancellor of| already been made, for few argue 
Syracuse U., conducted the serv-|that names like Samuel Goldwyn, 
and delivered the eulogy.| Cecil B. DeMille and Darryl F. 


two 














Grover Whalen, Bosley Crowther,| power among the public-at-large, 


screenplay which Walter Lang will | and pretty girl who was to play in| Judge Johnaiegignprcn, Joseph R.| which has learned to identify them 
Nic M 


| the gay film, “Confusion of Love.” | Vogel, 


Schenck, , with big, important productions. 
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AS NAUTILUS NEWS 
SWEEPS THE WORLD! 


TIMELY! TERRIFIC! 


“TORPEDO RUN” 


comes to pack theatres with the greatest 
submarine thrills of them all! In COLOR! 
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Une Vie 


brief reconciliation takes place un- 
til, years later, he carries on with 
his friend’s wife and is killed by 
him when he finds them in a 
tryst. Re 

Taking place primarily in an o 
Panny nny the film lacks the 
necessary life a more comprehen- 
sive picture of the time and sur- 
roundings might have given it. 
Characters are unclear and the 
film hits mainly dramatic high- 
points. 

Miss Schell, sans her usual tics 
of hand play and smiling, appears 
too guileless in her blind love and 
sudden disdains, and Christian 
Marquand lacks the virility or 
drive to make his brooding hus- 
band plausible. Pascale Petit is 
the only one who registers well as 
the put-upon servant girl. 


Main sellin ints for film in 
the U.S. are ‘ukss Schell and_ its 
exquisite color rendering 
Claude Renoir. Its sombre crafts- 
manship could make this a_possi- 
ble U.S. entry for big city art 
houses, but its meandering qual- 
ity and coldness make this chan- 
cier for more general distrib. Ex- 
ensively made film looks primari- 
y a Continental bet, Production 
dress is opulent ‘and technical 
credits tops. .. Mosk. 


En Cas de Malheur 
(In Case of Accident) 
(FRENCH) 

Venice, Sept. 9. 

Columbia release of lena-UCIL p= 
@uction. Stars Brigitte Bardot, Jean 
Gabin, Edwige Feuillere; features Franco 
Interlenghi, Madeleine Barbulee, Nicole 
Berger. Directed by Claude Autant-Lara. 
Screenplay, Jean Aurenche, Pierre Bost, 
from a novel by Georges Simenon; cam- 
era, Jacques Natteau; editor, Madeleine 
Gug. At Venice Film Fest. Runaing time, 








120 MINS. 

MEY Sccsctscceseanuae Brigitte Bardot 
Andre ..... Jean Gabin 
WE... veceee . Edwige Feuillere 
Mazzettl ...ccccccsees Franco Interlenghi 
Meld . ...cccccceccoce Nicole Berger 
Secretary .......++.. Madeleine Barbulee 





Film fulfills most of the pre- 
cepts that have made Brigitte Bar- 
dot a boxoffice here in the USS. 
B.B., surrounded by top profession- 
al stars Jean Gabin and Edwige 


Feuillere, is (a) the required per- Silvia 


verse accessible, precociously pro- 
vocative character she developed in 
“And God Created Woman”; ‘b) 
she gives more evidence of trying 
to act, though still far from the 
goal, and (c) this could mean USS. 
cash if tightened somewhat and 
cleared of the bad rating the 
Legion of Decency wili probably 
give it. 

It runs too long and rarely de- 
velops its characters. Pic is a May- 
December romance between B.B. 
as a delinquent who attempts a 
holdup in which her friend is cap- 
tured, and Jean Gabin, a topflight 
lawyer who defends and gets her 
acquitted by corrupt means when 
he falls for her. 

Pic then goes into the loves of 
B.B. who likes Gabin’s riches and 
physique but also cannot resist a 
young student who leads the pic 
into ironic drama when he finally 
does in the ubiquitous B.B. 

Director Claude Autant-Lara has 
given this fairly slick mounting 
and tried to make B.B. act. But 
the dragging tale and lack of true 
progression of the characters make 
this somewhat slow moving and not 
quite art house calibre. It has 
B.B. nude and shapes a probable 
grosser in regular and special spots 
as long as the Bardot appeal con- 
tinues. 

Gabin is his usually solid self as 
the lawyer and B.B. still has a long 
way to go to develop into an ac- 
tress but displays a surer grasp of 


her own personality that audiences 
have paid to see in various coun- 
tries. Pic is slickly made but will 


depend mainly on its sex and sen- 
sational aspects for U.S. ih) 
osk. 


Muhomatsu No Issho 
(Muhomatsu the Rickshaw Man) 
(JAPANESE—COLOR) 


Venice, Sept. 2. 
Toho production and release. Stars 
Toshiro Mifune, Hideko Takamine; fea- 
tures Hiroshi Akutagawa, Hichiro Arish- 
ima, Jun Tanara. Directed by Hiroshi 
Inagaki. Screenplay, Inagaki 
saku Itami, from story 
Fwashila; camera (Agf 
Kazuo Yamada; music, 
Film Festival, Venice; 
105 MINUTES. 

Muhomatsu 
Mrs. Yoshioka 


and Man- 
by oo 
lor-Toh ) 


Ikuma Dan. At 
Running time, 





‘ Toshiro Mifune 
Hideko Takamine 





This is a moving story of a man’s 
unexpressed love for a woman, 
topped by a great performance by 
Toshiro Mifune. ombination of 
high commercial level and tasteful 
handling for dual appeal to both 
artist and general patrons should 
help this pic break through bar- 
riers for good export chances. In 
the U.S., film has every element 


by | his 


|Glazarova; camera, Vaclav Janus; editor, 








for a good playoff if properly slot- 
ted and sold, 

Tale told is of a rickshaw driver 
(Toshiro Mifune) who befriends a 
young boy and his parents (Hideko 
Takamine and Hiroshi Alutagawa). 
When the father dies, the driver 
helps out the mother in bringing 
up the boy but, though in love with 
her, never confesses it. When the 
boy goes away to school, Muhomat- 
su feels he is no longer needed and 
leaves. Saddened by the separa- 
tion, he resumes his heavy drink- 
ing habits; when he dies, it’s re- 
vealed that he has put his meagre 
savings in an account for mother 
and boy, who then realize all that 
he meant to them. - 

Japanese taste always avoids 
We: ay this into a banal tear- 
jerker and it resultingly winds up 
a vigorous yet warm and moving 
portrait of a dedicated man, an 
aggressive and brawling fighter of 
great strength and will who keeps 
greatest fight within himself 
in not confessing his love. It’s a 


pet ly 3 niga By a 
a ee p-roarin 
| -o in which his im | 


strength 

brawling nature are established, as 
well as his low-key sequences 
showing his relations with the 
family and the b up of the 
i aptly give pic its dramatic 

balance for general appeal. 
Pic's visual impact is topped by 
a scene in color wegative, which 
follows Muhomatsu’s death in a 
winter snowbank, in which his 
past is briefly flashbacked in poet- 
ic fashion. Action builds slowly, 
and for western tastes some prun- 
ing might be indicated in this 
early part. Acting, direction, mu- 
sic, sound and other technical 
credits all deserve plaudits, with 
a special nod to color work in 
Agfacolor and widescreen (2:1) 
Tohoscope by Kazuo Yamada, in 
the fine Japanese oo. fe 
; ‘awk. 





Les Clarines Del Miedo 
{The Bugles of Fear) 
(SPANISH-COLOR) 
Venice, Sept. 2. 
release of PCU production. 
cisco Rabal, Roge Madrid, 
Solar, Manuel Luna; features 
Angel Ortiz, Miguel Avalle. Directed by 
Antonio Roman. y, Jose 
De Lera; camera (Eastmancolor), Antonio 
Ballasteros; editor, Julio Pena. At Venice 
Film Fest. Running time, 80 MINS. 
Francisco Rabal 


Procusa 
Fran 











F anas .. Rogelio Madrid 
F’ saead RERRNE RODS Eegss Silvia Solar 
Periodista .......e0eeceee Manuel Luna 
BEND cccccBeccccccccsoss Angel Ortiz 
PAGEED: cccccscdeveccoccee Miguel Avalle | 





For a change bullfighting is not 
romanticized in this Hispano pic. 
It depicts the grimy, sordid side 
of this national pastime via scared 
practictioners plying their trade 
in little villages, battling the bulls 
only with capes, sans the bull- 
weakening picadors. | 

This aspect, plus well drawn 
village life and then the spectator 
brutality in the wake of this so- 
called art, make this an entry with 
good Spanish language possibilities 
for the U.S. Its fairly sketchy 
story of village intrigues hampers 
this for either art or general 
chances in the U.S. 

Color is somewhat garish and 
the first part of the pic fairly con- | 
ventional in denoting village types. | 
But its limning of the toreador's | 
fears, and the demystifying of the 
whole process, are exceedingly 
well done. Acting is adequate and 
Francisco Rabal is able to give 
this more depth as the man whose 
momentary cowardice leads to the 
death of his friend and then great 
triumph as he manages to go out 
and kill the bull well. It gives the 





film a proper ironic edge. It is 
technically sound. Mosk. 
Viei Jama 
(Wolf Trap) 
(CZECHOSLAVAKIAN) 


Venice, Sept. 9. 
Czech State Film production and re- 
lease. Stars Jana Brejchova, Jirina Sojba- 
lova, Miroslav Dolozal. Directed by Jiri 
Weiss. Screenplay, Jarmila Glazarova, 
Weiss, J. Brdecka from novel by Miss 
Jiri Srnka. At Venice 

a time, 95 MINS. 


Run- 





De bsvcovccupauciela’ Jana Brejchova 
.. eeeeen a Jirina Sejbalova 
ED octcsseuiecens Miroslav Dolozal 





Taut period drama gets the 
needed topflight thesping and di- 
rection to make this an arresting 
pic. Detailing how a_ weakling, 
married to an older rich woman, 
falls in love with a pretty young 
ward of the house, this has the 
sharp observation, character de- 
lineation and mounting progression 
to make it a possible bet for some 


Yank specialized showings. How- 
ever, its adherence to the drama, 
with a telling re-creation of the 
times, make this chancier for nt 
general U.S. chances. Good critic 





| strictly secondary fare. 


| change and its effects. 


acceptance and word-of-mouth may 
help it. 

A vulgar, overbearing woman 
smothers her young ambitious hus- 
band in her all-consuming love. 
The husband immediately falls for 
an innocent young ward taken on 
by the wife for company and work. 
But he will not admit his love and 
the girl is finally appalled by the 
cloying life about her and leaves 
the house even after the wife dies 
and they can be together. 

Director Jiri Weiss has sagely 
brought out all the conflicts by 
telling visual pacing. Acting falls 
in with his control and all the 
characters emerge somewhat piti- 
able. Though sans propaganda, 
this does have a weak point in the 
overstating the servant angle. They 
are always giving out hints about 
changes to come. Technical credits 
are excellent on this —- ae 

osk. 





Le Bourgeois 
Gentilhomme 
(FRENCH; COLOR) 
Venice, Sept. 9. 
Cinedis release of LPC-Filmsonor pro- 
duction. With Jean Meyer, Louis Seigner, 
Jacques Charon, Marie Sabouret, Robert 
Manuel. by Jean Myer. Screen- 
play, Meyer, based on the Moliere 3 
camera (Eastmancolor), Henri A 3 
editor, K. Feyte; music, Lulli. At Venice 
Film Fest. Running time, 9@ MINS. 





The staid, nationalized film thea- 
tre, the Comedie-Francaise, has 
put its first rep piece on film, and 
it remains strictly a filmed theatre 
piece. The tale of the climbing, 
oafish, newly rich man is scrupu- 
lously adhered to, but it is static 
and talking and is primarily for 
school use in the U.S., with some 
possibility for special spots with 
exploitation gambit of the recently 
successful visit of the C-F to N.Y. 

Acting is properly stylized but 
still too overdone for the films. 
Color is an asset and this canned 
Moliere should have calls from 
schools all over the world. Mosk. 


Venice, Sept. 2. 
(The Kid ) (AR- 


gi e per) 

GENTINIAN). Sono Film release and pro- 
duction. With Lautaro Murua, Maria 
Vaner, Leonardo Favio, Carlos Monet. Di- 
rected by Leopoldo Torre-Nilsson. Screen- 
play, Beatrice Guido, Torre-Nilsson; Cam- 
era, Alberto Etchebehere; editor, Jorge 
Garate. At Venice Film Fest, Running 
time, 75 MINS. 


e tad, 








Wanting to show the morally de- 
bilitating effects of poverty, this 
pic jars with the scenes of a pig 
eating a baby, young lovers finding 
only a mortuary room in a ceme- 
tery to make love, a rape etc. 
Director Leopoldo Torre-Nilsson 
has thus overloaded his argument 
and this loses point to deteriorate 
into a macabre affair. It is only 
for possible exploitation spots in 
the U.S. and its length makes this 
It is tech- 
nically well done, however, with 
thesping good. Mosk. 


Haz A Szikiak Alatt (The 
Under the Rocks) (HUNGARIAN), 
nia Films release and production. 
Margit Bara, Janos Gorbe, Iren 
features Adam Szirtes, Bela Barsi. Di- 
rected by roly Makk. Screenplay, 
Sandor Tatay; camera, Gyorgy Illes; edi- 
tor, Gyorgy Hintsch. At Venice Film 
Fest, Running time, 106 MINS. 


House 
Hun- 
Stars 

Psota; 





Well made Magyar pic tells the 
tale of a homecoming soldier's at- 
tempt to return to his land after 
the death of his wife. His sister- 
in-law cares for him and nurses 
him back to health, but he marries 
another, and her rancor, the over- 
crowding and the refusal to move 
to new parts lead to tragedy when 
the distraught man kills the in- 
truding sister-in-law. Pic benefits 
from topflight acting, excellent 
technical assets and a knowing 
direction. It looms mainly for U.S. 
lingo or art spots on its plus fac- 
tors, but its slow unfoldment and 
bucolic background make this a 
gamble. A tastefully done nude 
scene may help for exploitation 
purposes. 

This is a fine pic hampered by 
its touchy nationality and uncom- 
prising tale of the resistance to 
Mosk. 


Veliki | Mali (The Big and the Small) 
(YUGOSLAVIAN). Avala release and pro- 
duction. With Lijuba Tadio, Jozo Laur- 
encic, Nikola _Ivkovic, Severin Bielic. 
Directed by Vladimir Pogacic. Screen- 
play, Miodrag Djurdjevic; camera, Alex- 
—. eres —. N. Radanovic. 

enice il est. t i . 
Se mane Running time 


Well made suspense-chase item 
has a plus in more rounded char- 
acters who become more human 
and meaningful in having to take 
moral viewpoints. It concerns a 
partisan on the run who holes up 
with an old uncommitted friend 
who lives without taking sides un- 
der the German occupation. His 
children help the man, but by the 
time he decides it is too late and 
his indecision leads to tragedy. 

Suspense is well sustained and 
this looms a possible Yank pro- 
grammer or video entry or, even 
better, as a likely item for remake. 
Direction is taut, acting brisk and 
movement crisp to make this a 
good éntry, Technical credits are 
fine. Mosk, 


Teenage Caveman 


going out or coming in. Strangers 
are automatically enemies and 
killed without discussion. The 
plot is based cn Vaughn's belief 
that good things for the tribe may 
be had in exploring the world be- 
yond its limited horizons and the 
conflict arises when the elders 
oppose him. 

Action in the story isn't always 
strong enough to keep the excite- 
ment keyed very high, and the 
screenplay, by R. Wright Camp- 
bell, tends to get a little heavily 
symbolic, at times. But, at least, 
its symbols are fresh and thought- 
ful, and the ending is provocative. 
(It leaves unanswered the ques- 
tion of what “prehistoric” period 
this is; one caused by previous 
atomic devastation or one that 
present mishandling of the atom 
may bring about.) 

Vaughn is satisfactory as the 
questing caveman although there 
is a tendency, on occasion, to give 
the role a little too much “method.” 
Leslie Bradley, Darah Marshall 
and Frank De Kova, as the other 
three chief characters, give solid 
performances. 

Floyd Crosby's photography is 
good, and technically the prehis- 
toric beast shots are of consider- 
able value in setting the scene and 
mood. Powe. 


Im Prater Blueh’n 
Wieder die Baeume 
(Trees Are Blooming In Vienna) 
(AUSTRIAN-COLOR-MUSIC) 

Vienna, Sept. 9. 


Paula Wessely Film release of Otto 
Duerer production. Stars Joh Matz, 
Gerhard Riedmann; features Nina Sandt, 
Marte Harell. Directed by Hans Wolff. 
Screenplay, Juliane Key. based on play 
by Rudolf Oecesterreicher and Siegfried 











Geyer; camera, Willi Sohm; settings, 
Fritz Moegle, Heinz Ockermueller; cos- 
tumes, Fred Adimueller; music, Robert 
Stolz. At Weinzeile Kino, Vienna, Sept. 
6, 58. Running time, 95 MINS. 

Lixie Haertl Jeunes Johanna Matz 
Archduke Peter ...... Gerhard Riedmann 
Mizzi Stare Nina Sandt 
Mr. Schindler .... Theo Lingen 
Mrs. Sacher ..............- Marte Harell 
PR cs ci pnes tw nkie nee Susi Nicoletti 
BEET socen5cvesvenseos Liuba Welitsch 


Fred Liewehr 
Elisabeth Stiepl 
. Egon von Jordan 
on . Erik Frey 


Baron Koeroezhazi 
Baroness llona . 
PEED Sone emccers 
Stangl 





“Trees Are Blooming In Vienna” 
has two distinct plus values, the 
Robert Stolz score and the bitter- 
sweet Vienna love story of an 
archduke and a plain girl. Pic is 
loaded with nostalgic sentiment, 
humor and drama. The Rudolf 





Oesterreicher and Siegried Geyer 
plots are always good. 

The title of the picture is after 
a Robert Stolz evergreen, the mel- | 
ody being an important feature 
of the film. 

Johanna Matz as the plain girl 
shows excellent acting and has in 
a duet “music for Love,” which is 
sweet and haunting, a song that 
will go over big. Her vis-a-vis Ger- 
hard Riedmann is _ outstanding. 





Nina Sandt deserves high praise 
for acting and interpreting, espe- 
cially the philosophical 
“There is Always Hope.” The sup- 
porting players, including Marte 
Harell, Theo Lingen, Ljuba 
Welitsch and others all rang among 
the first. 

Willi Sohm’s photography catches 
the beautiful scenery, and the set- 
tings are rich and colorful. Pro- 
duction by Otto Duerer is excellent. 
Direction by Hans Wolff is brisk 
and brings out much tension. 

It would be regrettable if this 
picture should wind up “artie only” 
abroad. Pic is ripe for dates in 
any country. Highly recommend- 
able for U.S. Maas. 


How to Make a Monster 
(SUPERAMA) 





Suspense murder plot with 
Hollywood and horror touches. 
Good exploitation fare. 


Hollywood, Sept. 5. 

American International release of a 
James H. Nicholson-Samuel_Z. 
~~? Stars Robert H. 
rinegar, Gary Conway, Gary Clarke. 
Produced by Herman Cohen. Directed by 
Herbert L. Strock. Story-screenplay, 
Kenneth Langtry and Herman Cohen; 
camera, Maury Gertzman; music, Paul 
Dunlap; editor, Jerry Young. 
at the Hawaii Theatre, Hollywood 
3, "58. Running time, 75 MINS. 
Pete Drummond R 





Rivero ... Paul Brinegar 
Tony Mantell Gary Conway 

rry Dr ary Clarke 
Richards Malcolm Atterbury 
Mo Cross 





“How To Make A Monster” is 
actually a switch on the old and 
reliable Mad Scientist who, in this 
case, is a Mad Makeup Man. The 





ditty | 


*| tion. 
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Arkoff production for Ameri 

International, produced by lems 
Cohen and directed by Herbert L. 
Strock, is rather mild as these 
rom oe pictures go. But 
aired with the same studio's 
“Teenage Caveman”, it appears 
headed for as healthy a response 
= exploitation duos from 


Robert H. Harris plays the 
veteran makeup man whose studio 
is taken over by eastern executives, 
Their first move is to fire him and 
end production on horror pix for 
which he has created a variety of 
monsters, Threatened with extinc- 
tion of his artistic creations, he 
takes action. He compounds a new 
makeup for his young actors that 
performs externally the same func- 
tion, as Harris ~~ it, as a 
surgical pre-frontal lobotomy, 
Memory is excised and while under 
Harris’ hypnotic suggestion, the 
young thesps take on the person- 
alities of the roles they play—a 
teenage Frankenstein and a teen- 
. e tT) proceed to 

ro e the economy-min 
studio heads. ' _ 

“Monster,” with a screenplay b 
Kenneth Langtry and ak 
Cohen, is more a mystery-suspense 
maly than a horror item, and the 

orror effects are rather mild. The 
script has some sharp dialog and 
occasionally pungent Hollywood 
talk (“that’s the way the footage 
cuts”) although these aspects will 
be largely lost on the audiences 
this picture will attract. 

Harris gives the chief role con- 
viction and Paul Brinegar as his 
faithful assistant is a convincing 
aide. Gary Conway and Gary 
Clarke as the youthful thesps do 
well, although masked much of 
the time, and others who contrib- 
ute include Malcolm Atterbury, 
Dennis Cross, Morris Ankrum, 
Paul Maxwell and Eddie Marr. 

Technical credits, including 
Maury Gertzman's excellent 
photography, are helpful. The 
finish, a good fire scene, is in 
color. Powe. 





La Sfida 
(The Challenge) 
(SPANISH-ITALIAN) 


Lux film release of a Lux-Vides-Cine- 
citta-Suevia Film co-production. Stars 
Jose Suarez, Rosanna Schiaffino; features 
Nino Vingelli, Pasquale Cenammo, Decime 
Cristiani. Directed by Francesco Rosi, 
Screenplay, Rosi, Suso Cecchi D’Amico, 
Enzo Provenzale; camera, Gianni di 
Venanzo; music, Romen Vlad: editor, 
Mario Serandrei. At Film Festival, Venice. 
Running time, 110 MINS. 

. Steere Jose Suarez 
Rosanna Schiaffine 
Nino Vingelli 


Assunta 
Gennaro 


This is an expertly directed 
melodrama set in the Mafia- 
dominated general markets of 
Naples. American-styled story 
and handling should help this find 
a ready market in Ttaly and in 
lingual situations abroad, including 
the U.S. Pic will inevitably lose 
in translation, and this is a prob- 
lem producers have to lick in aspir- 
ing for other non-Italian releases. 
_ Story is based™on recent real- 
life happening. It tells of a young 
man who tries to break into, then 
double-cross, the combine which 
dominates supply and sales at 
Naples’ fruit and vegetable mart. 
Finale finds him shot by gang boss, 
and his young and recent wife a 
desperate widow. 

_ Director Francesco Rosi, whose 
first pic this is, obviously been 
inspired, among other things, by 
the American gangster film, but the 
assimilation is well adapted to his 
resent item, and he brings it off 
n vigorous, effective style with 
only a few slow spots in mid-action. 

Jose Suarez is good in the lead, 
but pic is dominated by Nino 
VingeHi and Pasquale Cenamma, 
respectively a sidekick and the 
gang boss, both strong character- 
izations. Rosanna Schiaffino pro- 
jects her striking beauty to advan- 
tage, though she has relatively lite 
tle to do except in the strong finale, 
which she brings off well. Nea- 
politan dialog is colorful and gives 
pic a strong assist, as do settings 
lensed in this ail-locationer on and 
off the streets of Naples. Gianni 
di Venanzo’s photography is of 
top quality throughout, and Riman 
Vlad has written an able musical 
backdrop to highlight dramatic ac- 
ther technical credits are 
all fine, except for lip-sync of 
dubbed role by Suarez. Hawk. 


N.J. Ozoner in This Week 
Opening of Walter Reade Thea- 
tre’s new Dover, N. J., Drive-In, 
originally set for Friday (12), has 
been postponed until Friday (19). 
Delay in receiving some ampli- 








setting is Hollyw and the fier equipment for the projection 
= pe : title one . 3 

for a ae ene ‘The booth was said to be responsible 
James H. Nicholson-Samuel Z.| for the postponement. 
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‘Time’ Fast 9G, Omaha; 
‘Cat’ Sharp $7,500, 2d 


Omaha, Sept. 16. 

“Cat on a Hot Tin Roof” contin- 
ues to be the big power at the 
downtown first-runs this session, 
being rated strong in its second 
stanza at the State. 

Estimates for This Week 

Brandeis (RKO) (1,100; 75-90)— 
“Fiend Who Walked West” (20th) 
and “RX Murder” (20th), Oke $3,- 
000. Last week, “Certain Smile” 
(20th) and “Count 5 and Die” (20th) 
(2d wk), $3,000. 

Omaha (Tristates) (2,066; 75-90) 


CHICAGO 
(Continued from page 9) 


(12th wk). Soft $24,400. Last 
week, $28,000. 

Oriental (Indie) (3,400; 90-$1.50) 
— “Imitation General” (M-G) (2d 


aoa Hep $22,000. Last week, 
Palace (SW-Cinerama) (1,434; 


$1.25-$3.40)—“Search for Paradise” 
“Cinerama) (22d wk). Happy $26,- 
000. Last week, $25,000 
Roosevelt (B&K) (1,400; 90-$1.80) 
—- “Defiant Ones” (UA) (5th wk). 
Fancy $16,500. Last week, $22,000. 


—“Twilight for Gods” (U) and State-Lake (B&K) (2,400; 90- 
“Black Tent” (Rank). Mild $3,000. | $1.80) — “Big Country” (UA) (4th 
Last week, “Kathy Oo” (U) and/|wk). Good $18,000. Last week, 
“Wild Heritage” (U), $4,500. $20,000 


Orpheum (Tristates) (2, 980; 90- 
$1.25)—“‘Time to Love and Time to 
Die” (U). Happy $9,000. Last week, 
“Hunters” 20th) (2d wk), $4,700. 

State (Cooper) (850; 90-$1 .25)— 
“Cat On Hot Tin Roof” (M-G) (2d 
wk). Sharp $7,500 after $8,000 bow. 


BROADWAY 


(Continued from page 9) 





wk). The sixth round ended Sun- 
day (14) with fair $5,300. Last 
week, $5,800. “A Town Like 


Alice” (Rank). is scheduled to fol- 
low on Sunday (21). 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—"‘Case of Dr. Laurent” 
(T-L) (13th wk). The 12th frame 
wound up yesterday (Tues.) with 
nice $9,000. Last week, $9,200. Con- 
tinues indef. 

Vietoria (City Inv.) (1,003; 50-$2) 

—"“La Parisienne” (UA) (8th wk). 
The seventh week finished yester- 
day (Tues.) with solid $15,500. Last 
week, $13,500. “The Defiant Ones” 
(UA) opens Sept. 24. 

Warner (SW-Cinerama) (1,600; 
$1.80-$3.50)—“South Seas Adven- 
ture” (Cinerama) (9th wk). The 
eighth session ended Saturday (13) 
with fine $26,900 for 14 shows. 
Last week, $35,900 for 16 shows. 
Continues indef. 


LOS ANGELES 


(Continued from page 8) 
(MG). Soft $11,500. Last week, 
State with Hawaii, Uptown, “How 
to Make a Monster” (AI), “Teen- 
age Caveman” (AI) (ist wk), $14- 





Surf (H&E Balaban) (685; $1.50) 
—“Your Past is Showing” (Rank). 
Oke $5,000. Last week, “Rooney” 
(Rank) (4th wk), $3,200. 

Todd’s Cinestage (Todd) (1,036; 
$1.75-$3.50)—“‘Around Wor'd” (UA) 
(76th wk). Fair $14,100. Last week 

United Artists (B&K) (1,700; 90- 
$1.80)—“‘Indiscreet” (WB) (6th wk). 
Stout $15,000. Last week, $17,000. 


Woods (Essaness) (1,206; 90- 
$1.50) — “Reluctant Debutant” 
(M-G) (3d wk). Slow $12,500. 


Last week, $21,000 

World (Teitel) (606; 90)—-Poor 
But Beautiful” (Indie) (3d wk). 
Fair $3,000.. Last week, $3,500. 


BOSTON 


(Continued from page 8) 


$13,000. Last week, “The Hunters” 
(20th) and “Flamingo Frontier” 
(20th) (2d wk), $8,000 
Metropolitan (NET) (4,357; 70- 
$1.10) — “Andy Hardy Comes 
Home” (M-G) and “Man Who Died 
Twice” (Indie). Good $10,000, Last 
week, “Certain Smile” (20th) and 
“Cattle Empire” (20th) (2d wk), 
Mayflower (ATC) (683; 75-$1.25) 
—"Case of Dr. Laurent” (T-L) (5th 
= Breezy $5,000. Last week, 





Paramount (NET) (2,357; 70- 
’$1.10) — “Hell Squad” (AI) and 
“Tank Battalion” (AI). Fair $8,500. 
Last week, “Raw Wind In Eden” 
oy and “Ride Crooked Trail” (U), 


800. Wiltern with es Rew $6,000 


Fox, “Camp on Blood and” 
(Col), “Yhe Snorkel” col)” (1st 
wk), $16,800. 


Los Angeles, Loyola, New Fox, 
Uptewn ‘FWC) (2,097; 1,298; 765; 
1,715; 90-$1.50) — “Villa!!” (20th) 
and “Sierra Baron” (20th). Dim 
$14,000. Last week, Los Angeles, 
Loyola with Pantages, “The Hun- 
ters” (20th), “Cattle Empire” 
(20th) (2d wk), $18,300. 

Hillstreet, Hawaii (RKO-G&S) 
(2,752; 1,106; 90-$1.50)—*“The Blob” 
(Par) and “I Married Monster 
from Outer Space” (Par). Perky 
$14,900 

Downtown Paramount (ABPT) 
(3,300; 90-$1.50)—“Yankee Doodle 
Dandy” (WB) and “Noah's Ark” 
(WB) (Reissues). Slim $5,000. Last 
—_ “Naked and Dead” (WB) (3d 
WK), 
(1st wk), $6,300. 

Pantages (RKO) (2,815; 90-$1.50) 
—‘Three Coins in Fountain” (20th) 
and “The Egyptian” (20th) (Reis- 
sues). Dull $4,000. 

Fox Wilshire (FWC) (2,296; 90- 
$1.50)——‘Cast On a Hot Tin Roof” 
(MG) (3d wk). Fast $20,000. Last 
week, $23,300 
, Fox Beverly (FWC) (1,170; $1.50- 
$2)—"Reluctant Debutante” (MG) 
(4th wk). Strong $10,000. Last 
week, $10,100. 

Warner Beverly (SW) (1,612; 
$1.25-$2) — “Big Country” (UA) 
(4th wk). Good $12,500 after $12,- 
60C last week. 

Fine Arts (FWC) (631; 90-$1.50) 

“White Wilderness” (BV) (4th 
wk). Fine $5,700. Last week $6,600. 

El] Rey (FWC) (851; 90-$1.50) — 
“Indiscreet” (WB) (4th wk). Lush 
$2,200. Last week, $3,000. 

Four Star (UATC) (868; 90-$1.50) 

—"La Parisienne” (UA) (7th wk). 
Tall $3,200. Last week, $2,400. 

Hollywood Paramount (F&M) 
(1,468; $1.65-$3) — “Gigi” (MG) 
(10th wk). Sock $20,000. Last week, 
$18,700. 

Egyptian (UATC) (1,392; $1.65- 


$3.30) — “South Pacific’ (Mag) 
(15th wk). Hefty $19,000. Last 
week, $20,300. 

Chinese (FWC) (1,408; $1.75- 


$3.50) —‘‘Windjammer” (NT) (23d 
+e Bucko $22,000. Last week, 

al Hollywood (SW) (1,384; 
$1.20-$2.65) — “Seven Wonders” 
iCine) started 67ih wk (14) after 
$21,50) last week. 


“Respectful Prostitute” (Ind) | ¢} 


Pilgrim (ATC) (1,000; 60-$1.10)— 
“Naked And Dead” (WB) and 
“Rooney” (Rank). (m.o.). Nice 
$4,500. Last week, “Tank Force” 
(Col) and “Buchanan Rides Alone” 
(Col) (2d wk), $4,50) 

Saxon (Sack) (1,000; $1.50-$3.30) 
-—“Seuth Pacific” (20th) (23d wk). 
Hot $15,000. Last week, ditto. 

Trans-Lux (T-L) (730; 75-$1.25) 
—High Society” and Mogambo” 


(reissues). Good $4,000. Last week, 
*Adultress” (Times) and “Nana” 
(Indie) (reissues), $4,000. 


Orpheum (Loew) (2,900; 90-$1.50) 
— “Big Country” (UA) (4th wk). 
Nice $11,000. Last week, $13,000. 

State (Loew) (3,600; 75-$1.25) — 
“Cat On Hot Tin Roof” (M-G) (4th 
wk). Slick $13,000. Last week, 





‘MINNEAPOLIS 


(Continued from page 8) 


the asset side. Okay $5,000. Last 
a. “Noah’s Ark” (Indie), $6,- 


Lyric (Par) (1,000; 85-90) “Wind 
Across the Everglades” (WB). 
Light $5,000. Last week, “Re- 
venge of Frankenstein” (Col) and 
“Curse of the Demon” (Col), 
$6,000. 

Radio City (Par) (4,100; 85-90) 
“Kathy O” (U). Light $7,000. Last 
week, “That Certain Smile” (20th) 
(2d wk.), $5,000 five days. 


$1.50) “Cat on Hot Tin Roof” (M- 

G) (3d wk.). Still a lulu. Great 

$14,000. Last week, $16,500. 
RKO Pan (RKO) (1,800; 75-85) 


“True Story of Lynn Stuart” (Col). 
Satisfactoy $4,006. Last week, “No 


Time for Sergeants” (WB) (8th 
wk.), $5,500 at 90-$1.25. 
State (Par) 2,200; 85-90) 


“Fiend Who Walked West” (20th). 
Mild $5,000. Last week, 
Hunters” (20th) (2d. wk), $5,500. 

Suburban World (Mann) (800; 
85) “Rooney” (Rank). Well-liked 
Irish picture, but hasn’t much box- 
office zip. Satisfactory $2,000. 
Last week, “How to Murder a Rich 
Uncle” (Col) and “All at Sea” (M- 





G) (2d runs), $1,000. 


Carthay (FWC) (1,135; $1.75-| World (Mann) (400; 85-$1.25) 
$3.50) — “Around World in 60/|“Sireetear Named ecive 
Days” (UA) (91st wk). Satisfactory | (reissue). Big $6,000. Last week, 


$15,000 after $20,700 last week. 


“Stage Struck” (BV), $2,800. 


RKO Orpheum (RKO (2,800; 90-| 


“Buchanan Rides Alone” (Col) and 


“The | 





'of shaky” 





| censed 
(20th) | doesn’t exist—among other things, 


Burl Ives’ 2 Lives; Lyric 
In Mpls. Plugs Rival ‘Cat’ 
To Build His ‘Everglades’ 


Minneapolis, Sept. 16. 

With “Cat On a Hot Tin Roof” 
playing to sock business at a com- 
peting RKO Theatres house, the 
Orpheum, and Burl Ives’ perform- 
ance as Big Daddy in it one of the 
talks of the town, United Para- 
mount has rushed “Wind Across 
the Everglades” into its Lyric here. 

Ives also has one of the “Ever- 
glades” leading roles and United 
Paramount is so convinced that 
“Cat” has made him such hot box- 
office hereabouts that it’s calling 
the public’s attention in its news- 
paper advertising to the opposition 
attraction and devoting a major 
part of the ads to informing the 
public that he also may be seen in 
“Everglades.” 

The Lyric ads play up Ives in 
much bigger type than the picture’s 
title and include a large cut of him 

This is the first time here that 
any theatre in its newspaper ads 
has given this kind of recognition 
to a current opposition attraction. 
Industry heads feel that it repre- 
sents acknowledgment of Ives’ cat- 
apulting to the big boxoffice name 
class via a single picture. 


JAIL TEX. EXHIB ON 
‘STREET CORNER’ RAP 


Galena Park, Tex., Sept. 16. 

Jess A. Dodson, manager of the 
Galena Park Theatre here, was put 
in county jail on a charge of ex- 
hibiting lewd and obscene pictures. 
A similar warrant was out for the 
theatre lessee, Marvin Bell of 
Houston, who was also arrested. 

Police Chief E. A. Cox and Dave 
Thompson, justice of the peace, led 
a raiding party which entered the 
theatre without buying a ticket, 
just showing their badges, watched 
the pic, “Street Corner,” for sev- 
eral minutes, then closed the house. 

The objection raised by the raid- 
ing group was to scenes showing 
both natural and Caesarean birth. 
The pic was showing at three thea- 
tres in nearby Houston and was 
widely advertised in the area. 

A little more than a year ago 
Thompson closed another theatre 
in a widely publicized test case in 
which the owner was ultimately 
found guilty and heavily fined. 








Catholic Paper Vs. ‘Corner’ 
Albany, Sept. 16. 

The Evangelist ran a Page 1 box 
recommending that “Concerned 
residents of the Vails Mills area 
should vehemently protest to the 
management of the Vails Mills 
Drive-In against the proposed 
showing (over the holiday) of the 
condemned (by Legion of Decency) 
‘Street Corner’.” 

Residents of Amsterdam, Glov- 
ersville, Johnstown, Broadalbin 
and Hagaman could protest “with 
good results,” the Catholic weekly 
stated. 

“Street Corner” is licensed by 
the Motion Picture Division, State 
Education Dept. 


Brubeck Quartet 


Continued from page 2 =a 








has no personal concern, it 

shows a willingness to con- 

form to local prejudices which 
is a strange commentary on 

‘democratic’ principles. 

“Paul Rossiter, Monte Carlo.” 

However, Desmond, now in 
Frisco, said: 

“I was responsible, myself, for 
not being there. I am _ half-Jew- 
ish. The assumption, by the State 
Department, was that I would not 
have to state anything on my visa 
application and would be ac- 
cepted.” 

Desmond went on to explain 
that he had been hospitalized in 
East Pakistan and was “still kind 
when it came time for 
the Brubeck group to play Iraq. 

“I was still sick,” he said, “that 
was the main reason I listed my- 
self as Jewish. Everybody had 
just assumed I wouldn’t, but I did 
and so wasn't admitted by the 
Iraq Government. I only missed 
about four days of the tour. It 
certainly wasn’t the State Depart- 
ment’s fault. 

“I don’t want to get everybody 
all excited about this or all in- 
about something that 


the Government of Iraq doesn’t 
even exist any more.” 


~<a 





Hollywood Production Pulse 











ALLIED ARTISTS 


Starts, This Year......... 15 
This Date, Last Year...... 17 








“THE HOUSE ON HAUNTED HILL” 
(Susina Assoc.) 
Prod.-Dir.— William Castle 
Vincent Price, Carol Ohmart, Richard 
Long, Elisha Cook, Carolyn Craig, 
Julie Mitchum, Leona Anderson, 
Howard Hoffman, Alan Marshall 
(Started Sept. 3) 








“THE EARTH IS MINE“ 


bil pe | Prod.) 
Rock Hudson Je 
oc! u n, 7 Simmo 
Exec Prod.—Edward Muhl na Revetiy 
Prods.—Casey Robinson, Claude Heil- 
n 
McGuire, Ciaude Rains, Ken Scott, 
Cindy Robbins, Kent 5 
Lee, Peter Chong a 


(Started Sept. 2) 





WARNER BROS. 





COLUMBIA 


Starts, This Year......... 
This Date, Last Year...... 26 


“THE BANDIT” 
(Warwick Prods.) 
(Shooting in Spain 
Prods. ee nt | Aulen, 
Dir.—John Gillin: 
Victor Mature, Ane Aubrey, Amen 
Newley, Sean Kelly, Dermot Wa 
Walter —-o Jems Wooland 
(Started Aug. 











A. R. Broccoli, 








WALT DISNEY 
Starts, This Year......... 6 
This Date, Last Year...... 2 








“THIRD MAN ON ert ‘peeeeeeedl 
(Walt Disney Prods. 
(For Buena Vista Release) 
a in Switzerland) 
—William H. Anderson 
Dire —Ken Annakin 
Michael Rennie, James MacArthur, 
Janet Munro, James Donald, Herbert 
Lom, Laurence Naismith, Nora Swin- 
burne, Lee Patterson, Walter Fitz- 
gerald, Ferdy Mayne 
(Started July 8) 


“THE SHAGGY DOG” 
(Walt Disney Prods.) 
or Buena Vista Release) 
Exec. Prod. oe Disney 
Prod.—Bill Walsh 
Dir.—Charles Bartor 
Fred MacMurray, Jean ag = Tommy 
Kirk, Annette Funicello, Tim Consi- 
dine, Jymme Shore. Cecil Kellaway, 
Kevin Corcoran, Alexander Scourby, 
Jacques AuBuchon, Strother Martin, 
James Westerfield, Forrest Lewis 














(Started Aug. 4) 
METRO 
Starts, This Year......... 22 
This Date, Last Year......18 
“BEN-HUR” 
in Rome) 


Dir.— William Wyler 
Charlton Heston, Jack Hawkins, Stephen 
Boyd, Haya Harareep, Hugh Griffith, 
Sam Jaffe, Marie Ney, Finlay Currie, 
Cathy O’Donnell 
(Started May 21) 


“GREEN MANSIONS” 
Prod.—Edmund Grainger 
Dir.—Mel Ferrer 
—< Hepburn, 

J. ‘obb, Sessue ay 
Silva, Estelle Hemsiey 
(Started July 21) 

“SOME CAME RUNNING” 

Prod.—Sol C 


Anthony Perkins, Lee 
Hayakawa, Henry 


» Dean Martin, Shirley 
MacLaine, Martha Hyer, Arthur Ken- 
nedy, Leora Dana, Nancy Gates. Betty 

Keim, John Brennan, Carmen 


8 
(Started Aug. 11) 
“THE BLESSING” 
(Shooting in London) 
Prod.—Karl Tunberg 
Dir.—Jean Negulesco 
Kerr, Rossano Brazzi, Maurice 
nn ge TE 
(Started Aug. 26) 
ay NORTHWEST” 
New York) 
= Hitcheock 
Cary” Grant. Eva Marie Saint, James 


(Started Aug. 26) 
“NIGHT OF THE QUARTER MOON” 
Haas 


ugo 
Julie London, John Drew Bessyupere, 


“NORTH 





Agnes Moorehead, Anna Kashfi, 
Jones, Nat King Cole, Ray Aathens. 
Jackie Coogan 
Sept. 2) 
PARAMOUNT 
Starts, This Year......... 10 
This Date, Last Year......12 








20th CENTURY-FOX 
Starts, This Year......... 14 
This Date, Last Year......22 


“THE SOUND eS: THE FURY” 











Yul Brynner, Joanne Woodward, Stuart 
itman, Ethel Waters, Margaret 
Leighton, Jack Warden, ran- 
coise Rosay, John Beal, Albert Dek- 
Jean Carsons, Stephen Perry, 


Gunn 
(Started Aug. 18) 


UNIVERSAL 


Starts, This Year........ 
This Date, Last Year...... 23 


“IMITATION OF LIFE” 
Prod.—Ross Hunter 
Dir.—Douglas Sirk 
pane Turner, John Gavin, Sandra Dee, 

oss Kohner, Juanita Moore, Dan 
O’Herlihy, — Alda 
(Started Au 5) 

“NO NAME on THE BULLET” 
Prod.—Robert Arthur 
Dir —Jack Arnold 
Audie Murphy, Joan Evans, 

Drake, Willis Bouchey, 


Jerry Paris 
Gtarted Sept. D 














Charles 
Whit Bissell, 





| pense novel. 





“JOHN PAUL JONES” 
(John Paul Jones Prods.) 
(Shooting in Spain) 
Prod-—Samuel Bronston 
Dir.—John Farrow 
Robert Stack, Charles Coburn, Erin 
O’Brien, MacDonald Carey, Bruce 
Cabot, Jean Pierre Aumont, Marisa 
Pavan, Thomas Gomez, Bette Davis, 
Peter Cushing, Susana Canales 
Archie Duncan, Tom Brannum, David 
Farrar, Bob Cunningham, Basil Syd- 
ney, John oan Farrow 
(Started April 1 


“THE MIRACLE” 
Prod.—Henry a 
Dir.—-Irving Rappe 
Carroll Baker, Walter Slezak, Roger 
| meshed p ~ eg Katrina 
ou, ys Cooper, Carlos Rivas 
Started July 29) 


“THE FBI STORY” 
Prod.-Dir.—Mervyn LeRoy 
James Stewart, Vera Miles 
(Started Aug. 11 


INDEPENDENT 














Starts, This Year......... 60 
This Date, Las? Year..... 107 
“THE NAKED MAJA” 
(Titanus-Metro) 


(For UA Release) 

(Shooting in Rome 
Prod.—Goffredo ‘Lombarde 
Dir.—Henry Koste 
Ava Sooteer. ‘Anthony Franciosa 
(Gtarted May 12) 


“THUNDER a tee sun” 
(Seven Arts Prod 
(For Paramount) 
.-—Clarence Greene 
ir.—Russell Rouse 
usan Hayward, Jeff Chandler, Jacques 
. Blanche Yurka, Carl Es 


ond, Fortunio Bonanova, Janine 
Grandel, Albert Carrier, Albert Villa- 
sainte, Felix her 


(Started July 21) 
“THE DEVIL’S DISCIPLE” 
(Hecht-Hill-Lancaster) 
(For UA) 
Prod.—Harold Hecht 
Dir.—Alexander Mackendrick 
Laurence Olivier, Kirk Douglas, 
Lancaster, Eva LeGallienne, 
Scott 
(Started July 28) 
“SOME LIKE IT HOT” 
(Ashton-Prods.-Mirisch Co.) 
(For UA Release) 
Prod.-Dir.—Billy Wilder 
Marilyn Monroe, Tony Curtis, Jack 
Lemmon, George Raft, Pat O’Brien, 
Joe . %, Brown, George E. Stone, Joan 
Shawiee, Barbara Drew, Mike Mazurki 
inniea’ A Aug. 4 
as OF ves FIRE” 


Burt 
Janet 


Cameron Mitchell, James Whitmore 
Miko Oscard, Reyal Dane, Howar 
Smith, Richard Erdman, Robert 
Simon 


(Started Aug. 25) 
“A MODEL FOR MURDER” 
(Ludwig H. © Prods.) 
« in London) 
Exec od.—Jack Parsone 
Co-Prods.—Ludwig Gerber, Robert Dun- 


Dir.—Terry Bish 
Kieth Andes, Hazel Court, ps 
Gough, ag Jessel, Julia Arna 
(Started A 28) 
“MAR. onahaae AND THE CLECPATRA” 
(RKO Eldorado Prods.) 
(Shooting in Havana) 
[oe rne Newberry 
Dir.—Don Weis 
Gilbert Roland, Dina Merrill, 
Danova — Thyssen 
(Started Sept. 8 


Cesare 


PH peay HANDS ave THE DEVIL” 
(Glass-Seltzer Prod.) 
eee for UA in Bray, Ireland) 


ng ~ svater~Geesge Glass, Walter 
Prod. “Dir. — Michael Anderson 
James Cagne Don Murray, Dana 
Wynters, “Glynis Johns 
(Started Sept. 


“CRY TOUGH” 
(H-H-L for UA Release) 


Pp 

Dir.—Paul Stanley 

John Saxon, Linda Cristal, Joheph 
Calleia, Harry Townes, Joe Di Santis, 
Barbara Luna 

(Started Sept. 5) 


Roeburt Finishes Script 
Of ‘State Dept. Murders’ 


John Roeburt, who specializes in 
tv and book whodunits, has com- 
pleted the screenplay of “State 
Department Murders” (not his own 
story) for indie producer William 
Hart (National Film Studios, Wash- 
ington, D.C.). 

Arthur Lasker, New York attor- 
ney, is Hart’s associate in the ven- 
ture. Story is a Gold Medal sus- 
It will be cast with 
Gotham legit and tv players. 

Roeburt heads for the Coast next 
month to work with Milton Berle 
on their novel, “The Earthquake,” 
which Random House will publish 
next April. Both the comedian and 
the publishing house plan a big 
ballyhoo on the book. Roeburt may 
also collab with Berle on the lat- 
ter’s memoirs. 
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Vayable Lo: 


y. 
* SINDLINGER & COMPANY | {- M E 
ducted 31,824 | ie : she 
mewiews orveterimes [fy Xhibitor 
on an admission basis... la 


HERE ARE HIS FINDINGS: - 


E 
If a theatre has an average ty 
admission price of 50c, and plays I 


to 200 people per performance, p 
y 


OF Your THEATRE 
Investment. ] TICKET* 


Return. $ £150" 


it will gross $100.00. 87 of these 
people will be motivated by 
the trailer to return to see 








87 admissions @ 50c is $43.50. 








| 










the picture being advertised. iS) 
Therefore, if the theatre a -—The Facts 
invests 50c (one ticket of S 
admission) in a trailer Pp INDLINGER pr 
showing to 200 people, the j 1(50¢) TICKET Proves that 
investment will return $43.50. ral trail , INVested in a 
. "er showing + 
it oO 
...a ratio of BA: 200 people 7, : 






return 43.50 ni 
the investment 





DON’T GAMBLE WITH THE LIFE OF eY OUR THEATRE, GET YOUR ANNUITY 


TODAY ‘with all the proven facts) DIRECT | - YOUR LOCAL NSS. 
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No Lack of Imports, But Few Rate 
In Advance; ‘Seventh Seal Touted 


Though the U.S. market admit-¢- 


tedly is a natural for “sleepers,” 
independent distributors head into 
the new season with a lot of prod- 
uct but comparatively few films 
which, in advance, look like natural 
contenders to hit the jackpot. 

Indies generally fee] that, in 
the light of conditions in the U.S. 
industry, their chances today are 
better than ever, At the same 
time, the number of imports tagged 
as having outstanding potential in 
advance of release is rated small, 
or at least smaller than in recent 
years. 

In a way this is compensated for 
by some popular exploitation en- 
tries and the knowledge that quite 
a few “hits” of the past managed 
to sneak by the experts prior to 
release. 

The Italians, who used to domi- 
nate the foreign film mart here 
after the war, have comparatively 
little to offer, though their “Attila” 
starring Anthony Quinn is ex- 
pected to roll up a $2,000,000 
gross, and “Hercules” is poised for 
launching along the same exploita- 
tion road. The last Italo entry 
seen here—‘Guendalina”—rated a 
flop, though it was well received at 
the Cannes film festival. 

The Germans, who have broken 
through with “Captain von Koe- 
penick” in a very successful N.Y. 
date, are coming up with “The 
Eighth Day of the Week” and the 
Venice sensation, “Rosemarie.” 


The French, today the top con- 
tenders, have a number of poten- 
tially strong entries, including 
“Mon Oncle,” “Pot Bouille,” “The 
Woman and the Puppet” (Brigitte 
Bardot), “In Case of Accident” 
(also Bardot), “Witches of Salem,” 


“Natalie,” “He Who Must Die,” 
“Crime and Punishment,” “The 
Lovers,” “Une Vie,” and “Girl 


from Hamburg.” 

Sweden has “The Seventh Seal” 
coming up, an effective film by Ing- 
mar Bergman which will open at 
the Paris Theatre and is in the 
great tradition of the Swedish 
cinema. It also has “Wild Straw- 
berries.” Japan entered the winner 
at Venice this year, and it'll be 
shown in the States, where Japan 


has made more of a mark with 
exploitation rather than “art” 
films in recent months. The 


Czechs are sending “The Infernal 
Machine,” a Jules Verne story said 
to be very well done. 

These are the pictures which 
the indies think stand a good 
chance in the U.S. Quite a few 
of these, and others, will be 
dubbed for wider distribution, just 
as Trans-Lux dubbed its “Case of 
Dr. Laurent” and backed it with 
an ambitious promotional cam- 
paign. Others will be released 
purely as “art” films, which still 
leaves a considerable potential in 


the expanding chain of art houses. 
i temenenenl 

















This announcement is neither an offer to sell nor a solicitation 
of an offer to buy these securities. The offer is made only 
by the Offering Circular 


NEW ISSUE 


Fred Astaire Dance Studios 
(Metropolitan New York), Inc. 


(Par Value $.10 per share) 


Price: $1.00 per Share 


Copies of the Offering Circular may-be obtained from 
the undersigned Underwri: 


WILLIS E, BURNSIDE & CO., INC. 


55 Broadway, New York 6, N. Y. 
Telephone: WHitehall 3-3460 




















PLENTY OF TIME FOR 
‘SERGEANTS’ IN MPLS. 


Minneapolis, Sept. 16. | 
“No Time for Sergeants,” "atne| 





arrived on the local scene nine 
weeks ago, continued to hold forth | 
uninterruptedly, going directiy| 
from the RKO Pan to all 10 sub-| 
sequent houses in the earliest 28- 
day availability slot. 

It will continue to remain in- 
definitely, too, because the later 
availability uptown theatres are 
grabbing it and they get it as soon 
as it’s finished in the 28-day houses. | 

The eight-week downtown run, 
divided between the RKO Orphe- 
um and the movoever RKO Pan, 
was one of the two longest chalked 
up im years by any non-reserved- 
seat screen attraction or picture in 
a large-seater here. It exceeded 


“Bridge on the River Kwai” by fi 


one week. However, another 
comedy, “Don’t Go Near the 
Water,” lasted 10 weeks downtown. 

The reason “Sergeants” became | 
available immediately for the 28- 
day subsequent-run makes the next | 
day after the end of its loop run | 
is that clearance here starts count- 
ing following the conclusion of the 
engagement at the first house 
played and takes no consideration 
of the movoever theatre. 


Embassy Films Acquires 
Italo ‘Hercules’ for U.S. 


Joseph E. Levine’s Embassy 
Films, Boston states rights distrib- | 
uter, has acquired the U.S. rights) 











to “Hercules,” an It alian-made 
spectacular in Eastman color and | 
anamorphic widescreen. The film, | 
produced by Lux Films in asso- | 
ciation with Galatea Films, will be 
dubbed into English and is being 
gearetl for release early in 1959. 


Levine plans to follow the same | 
policy he employed in the release | 
of “Atilla.” also an English-doc- 
tored Italo picture which Levine 
estimates will rack up $2,000,000 
in domestic grosses by February, 
1959. Levine said he planned to 
spend $750,000 to exploit “Hercu- 
les” and has retained Terry Turner 
to supervise a heavy radio, tv and 
newspaper campaign to accompany 
the saturation bookings that are 
planned for the film. 

“Attila,” released starting in 
April, 1958, was launched and) 
followed up with a similar cam-| 
paign under Turner’s direction, | 
with a total of $500,000 said to have | 
been spent on the exploitation. The | 
picture, handled by states rights 
distributors under licensing from | 
Levine, is expected to chalk up| 
9,000 dates by February, 1959. In| 
three weeks at the Woods Theatre. | 
Chicago, recently, “Attila” is said 
to have scored a gross of $80,000, 
with an additional $265,000 from | 
45 neighborhood theatres in a) 
seven-day saturation. 
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| were 


| dependent. 
| understand 


huge country. 
| money. 








Variety Clubs 


===u=m=n Continued from page 5 


mittee, keaded by circuit operator 
Harry Brandt, was appointed. Serv- 
ing on the committee with Brandt 
are Ned Depinet, William German, 
Robert Weitman, Sid Markley, 
Jerry Pickman, Philip Harling, 
Richard F. Walsh, Robert Coyne, 
Alex Harrison, James Velde. Ed- 
ward Hyman and Gen. John Reed 
Kilpatrick. 

Among suggestions made was 





US. Customs & O'seas ‘Cuties’ 


Federal Bureau Looking More Sharply As 
‘Objectionable Scenes’ Rise 





‘PENN, D.C., REOPENED 


BY STANLEY WARNER 


Washington, Sept. 16. 
The belief that an improved 





one that the N. Y. Tent spread 
its philanthropic work among vari- 


its activities to one group. Also 
suggested was the possibility of 
the N. Y. Variety Club’s sponsering 
of film world premieres in N. Y. 
In addition to O’Donnell, repre- 
sentatives of Variety International 
included George Eby, International 
chief barker, and George Hoover, 
International representative. 





Turn to Radio-Tv? 
Albany, Sept. 16. 

“Changing conditions” in the mo- 
tion picture industry make it im- 
perative that Variety Clubs tap 
television and radio as sources for 
ew membership, International 
Chief Barket George Eby declared 
last week. His statement was made 
at the 17th annual golf tourna- 
ment dinner of the Albany Tent. 

Eby reiterated the warning the 
next day at a meeting with the 
“crew” in the Club’s new quar- 
ters—a three-story brick buikding, 
three blocks west of the Capitol. 
He said that one Pittsburgh sta- 
tion—KDKA, over which the Pitts- 
burgh unit has conducted telethons 
for its charitable projects the past 
six years, has raised $600,000 from 
them. 

Dramatizing the “changing con- 
ditions” which have affected the 
film industry here was the fact that 
only three men from distribution 
attended the Variety dinner. They 
Clayton Pantages, branch 
manager for 20th-Fox; Howard J. 
Smidt, Paramount sales rep, and 
Ed Segal, new Warner sales rep. 


Post-’48 Pix 


Continued from page 1 





— 











Project didn’t catch on either and 
was abandoned. 

“The industry is a hopeless 
case,” commented Reade. “As a 
matter of fact, it’s about time we 
all woke up to the fact that there 
just isn’t such a thing as a film 
indutsry-any more. You have the 
production and distribution indus- 
try, and you have the theatre in- 
dustry. They're no longer inter- 
It’s important that we 
this and act accord- 
ingly. 


“There are lots of things done} 


today in the business that are tra- 
ditional. They were done 20 years 
ago, and they’re being continued, 
but actually there’s no reason for 
them any more. There hasn’t been 
that kind of industry for a long 
time.” 

Reade pointed out that control of 
the tv situation was still with the 
exhibitor. “No man can make a 
good film for television. It’d be 
too expensive,” he said. "He needs 
that theatre outlet. Take that away 
from him and he’d sit up and take 
notice.” 

The circuit op foresaw no dan- 
gers in pay-tv. “I don’t care how 
it comes, by wire or over-the-air, I 
don’t see how it’s going to hurt us,” 
he opined. “America is, such a 
People have a lot of 
In our time we've seen 
new competition in the form of 
radio and television, night base- 
ball, records and even the pari-mu- 


tuel machines. And, somehow, 
there's still life in the film business 
and we pull in tremendous 
grosses.” 





Actor’s Dream 


Continued from page 5 








$1,500,000. Figure in the 10%-of- 
gross and it adds up to the fact 
that a gross of $3,300,000 would be 
needed simply to break even (dis- 
tribution gross must double costs 
in order to avoid deficit). 

Then comes that 75% of profit. 
If the picture were to take in 
$4,000,000 in worldwide revenue 
—meaning a little financial edge 
for the studio—the thesp would 
collect $1,100,000. And this for 4 


single picture’s work. . 


product out of Hollywood will lure 
}more business caused the Penn 


| ous charities instead of devoting all| Theatre here to be reopened 10 


days ago. The Stanley Warner 
|house had been closed since May 
| 8, 1957. 

“Everything we see indicates we 
will be getting a better product,” 


“We are optimis- 


ager here, said. 
the 


tic that we can make a go of 
Penn.” 

It was shut before as a money 
loser. 

The opening bill for the 1.320- 
seat house was a double feature, 
“Kings Go Forth” and “Another 
Time, Another Place.” 

As previously, it will carry pic- 
tures on a 21-day subsequent run. 
The 40-50c admission range con- 
forms with another theatre across 
the street. The Penn is six blocks 
from the Capitol Bldg. 











Continued from page 4 








will also include studio-made prod- 
uct and entries purchased com- 
pletely from outside sources. The 
so-called blockbuster entries will 
|be augmented by low-budget ex- 
|ploitation pictures as well as a 
ifew middle-budget actioners, such 
as Audie Murphy in “No Name on 
the Bullet” and “The Wild Inno- 
cence.” 

In the past, U has been known as 
a company which has always had 
a large backlog of pictures. For 
}example, during the past five or 
| six years, the company always had 





lat least 20 pictures completed at 
any one time ready for release dur- 
ing the year. When the company 
halted production activities a while 
back, it had a whole year’s supply 
or approximately 39 pictures ready 
and available for release. As part 
of its new operation, the company 
will be playing it closer to the vest, 
with only a few months’ time elap- 
sing between the completion of 
production and the release of a 
| picture. 

“Spartacus” is an example of U's 
entry into the big budget field. 
The Howard Fast story is being 
made in association with Kirk 
Douglas’ Bryna Productions at a 
cost of between $3,500,000 and $4,- 
000,000. Similarly, “This Earth Is 
Mine,” being made with Vintage 
Productions ‘Henry King, Casey 
Robinson and Claude Heilman) is a 
$3,000,000 entry. The studio’s own 
remake of “Imitation of Life” is 
also a kingsized contribution. 

In juxaposition to these films are 
such low-budgeters as “Step Down 
in Terror” and “Monster in the 
Night,” which staff producer Jos- 
eph Gershonson is making for the 
company. At the same time, the 
company is picking up several hor- 
ror films from Hammer Produc- 
tions of England. 








Rise in Loew’s 


Continued from page 3 








sequently, subsequent income is all 
profit, less, of course, the costs of 
distribution, prints and advertis- 
ing. 

As for “Ben Hur,” a broker close 
to the film industry this week 
noted the press attention the pro- 
duction already has received and 
observed this immediately trans- 
lates itself in terms of public in- 
terest. He added he has informa- 
tion that the picture, which is be- 
ing produced in Rome by Sam 
Zimbalist, is shiping well, despite 
the negative investment. This is 
now estimated at $12,500,000. 

The Wall Streeter said, further, 
that Paramount’s “Ten Command- 
ments” went to $13,500,000 and is 
proving a smash success. This 
is only on the first time around. 
He figures “Ben Hur” is a cinch to 
come out on top in initial release 
and, thereafter, he considers the 
“annuity” values just as Par does 
)with~"Commandments.” 





Charles Grimes, SW district man-} 


| Number of foreign films with 
| scenes that appear ebjeciionable to 
| U. S. Customs has sharply in- 
; creased in recent months, Irving 
| Fishman, the U. S. Customs official 
concerned with film imports, said 
in N. Y. last week. 


Fishman pointed out that stil] 
only about 1% of ail imports were 
being questioned. However, he 
said, there are definitely more ob- 
| jectionable pictures being submit- 
;ted. One currently stuck at the 

| Custom House is the Polish-Ger- 
man co-production, “The Eighth 
Day of the Week.” 

| _ “Every time there’s a court de- 
cision easing up on censorship 
| there is an automatic rise in that 
| type of film being shipped in from 
Europe,” Fishman explained. One 
of the primary causes of Customs 
action is nudity. 

There have been incidents of 
| people clipping objectionable 
| scenes from prints shipped in the 
| regular way, sending these frames 
into the country by mail and add- 
ing them back on to the film later 
| on. Fishman said his men kept a 

reasonable check on such _ prac- 
tices via contact with the remain- 
ing censor boards. 

In the excitement over local state 
censorship fights, the activities of 
U. S. Customs are often over- 
looked. Importers of late have 
complained that Customs has be- 
come much tougher. 


SCHWALBERG HEADS 
N.Y.’S CITATION FILMS 


A. W. Schwalberg. former distri- 
bution v.p. of Paramount and in 
the last couple of years head of 
his own independent company and 
also associated in theatrical distri- 
bution with Eliot Hyman, has be- 
come board chairman of Citation 
Films. This is a New York-based 
outfit which has taken over re- 
issue rights to “At War With the 
Army,” Dean Martin-Jerry Lewis 
comedy. 

“Army” was produced by Abner 
J. Greshler under an “outside pic- 
ture” provision of the Martin- 
Lewis contract with Paramount 
and Par-aligned producer Hal 
Wallis. Schwalberg played a key 
role in obtaining the production 
for Par release initially. 


Schwalberg also is v.p. of Bene- 
dict Bogeaus’ Waver)y Productions, 
which he recently joined, and will 
help “exploit and promote” Boge- 
aus’ “From the Earth to the Moon” 
and “Enchanted Island” through 
the facilities of Citation, according 
to the latter company. 

Murray Kaplan, president and 
general sales manager of Citation, 
has been associated with Schwal- 
berg for a number of years. 








Other Relightings 
Schenectady, N.Y., Sept. 16. 
The Colony, one of two indepen- 
dent Schenectady theatres still in 
operation, reopened on Sept. 5, 
under the management of Nicholas 
Palotta, after a summer closedown. 
ee 


POSITION SOUGHT 
by cinemaphile; single male will travel 
anywhere ANY BRANC 


r H of the 
entertainment Background: 
motion picture film 
processing labs. 

Box V-95-58, Wariety, 
154 West 46th Street, New York 
er call LU -4732 
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ORIGINAL SCREENPLAYS 
WANTED 


for aggressive new film 





world. 
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production 
serious 


dressed envelope with each screen- 


play. to: 
VARIETY, Box 917, 
154 West 46th Street, New York, N. Y. 





RATIO CITY MUSIC HALL 
Roc.sefeller Center * Cl 6-4600 


“CAT ON A HOT TIN ROOF” 
ELIZABETH TAYLOR + PAUL NEWMAN + BURL IVES 


JACK CARSON + JUDITH ANDERSON 
FROM M-G-M IN METROCOLOR 
end GALA NEW STAGE SPECTACLE 
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MOVIES ARE BETTER THAN EVER 


AND THE BEST MOVIE SOUND TRACKS 
ARE ON HIGH-FIDELITY RECORDS 


COLUMBIA 


® “Columbia” @ Marca Reg. A division of Columbia Broadcasting System, Inc. 



























THE KEY 


Starring William Holden 
Sophia Lorens Trevor Howard 


Malcolm Arnold’s score 


conducted by 
Muir Mathieson: *CL 1185 










THE OLD MAN 
AND THE SEA 


Starring Spencer Tracy 


Music composed 
and conducted by 
Dimitri Tiomkin == CL 1183 | 





From the original score 
of the first Cinemiracle 
production 


WINDJAMMER 
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IBC and 


TelePrompter Weigh In 


To Decide Who's King of Fight-TV; 
Theatres, Networks Sitting It Out 


A bitter fight for the control of 
boxing telecasts has broken out 
between the advocates of home-tv 
and theatre _closed-circuiting. 
Strangely, however, the nation’s 
theatres and the networks are on 
the sidelines as the battle is being 
waged between the International 
Boxing Club and Irving Kahn's 
TelePrompter Corp. Nate Hal- 
pern’s Theatre Network Television, 
although a proponent of closed- 
circuiting of certain fights, tends 
to side with the telecasting policy 
of the IBC. 

What the feud amounts to, in 
short, ts a basic difference in the 
philosophy in the telecasting of 
boxing matches. The IBC and 
Halpern helieve that c!losed-cir- 
cuit should only be employed for 
topnotch national attractions 
which already have a pre-sold au- 
dience. They therefore advocate 
the occasional use of theatre 
closed-circu't only for the imvort- 
ant fights which, they feel, will as- 
sure a profitable turnout for thea- 
tres. The general run of fights, 
they maintain, should be confined 
to home television. The latter as- 
pect is particularly important to 
tht IBC since it has agreements 
with the networks to provide two 
boxing attractions each week. 

Kahn Wants ’Em All 

Kahn, on the other hand, is op- 
posed to the occasional use of 
closed-circuit. He believes that 
many fights, although lacking im- 
mediate national interest, can be 
built into b.o. attractions at thea- 
tres with the proper promotion. 
If it’s not popular enough for 
closed-circuit telecasting on a na- 
tional basis, he feels it can be put 
on successfully on a regional net- 
work. In pitching his theory, Kahn 
points to the promotional build- 
up his company gave the recent 
heavyweisht championship fight 
between Floyd Patterson and Roy 
Harris. Although many exhibitors 
lost money on the attraction, they 
are said to feel that the result 
would have been worse if Kahn 
hadn't mee an all-out effort to 
build up tne event. In addition, 
exhibitors felt that it was import- 
ant for them to book the fight, 
if only to keep it off home-tv and 
to maintain the continuity of the 
theatres as the sites for cham- 
pionship fights. 

The IEC looks on Kahn as a 
competitor in the promotion of 
fights because it believes that he 
was the actual promoter of the 
Patterson-Harris fight. William P. 
Rosensohn, former TelePrompter 
v.p., resigned from the company 
and was the promoter of record 
of the bout in Les Angeles. At any 
rate, the IBC believes that the 
$210,000 put up by Kahn for the 
closed-tv and other rights to the 
fight served as the coin that made 
the promction possible. 

In addition, Kahn kas admit- 
ted that he is dickering for other 
fights. He is believed to have, as 
a result of his association with Cus 
D'Amato, Patterson’s manager, the 
rights to Patterson’s next bout 
which Emil Lence, an independent 
promoter, will stage in Madison 
Square Garden, N.Y., in Novem- 
ber. Kahn attempted to arrange a 
regional network in Florida re- 
cent for the Kid Hogan Bassey- 
Willie Pep featherweight match, 
but theatremen in the area report- 
edly expressed no interest in the 
bout, causing Kahn to abandon his 
pian. 

Prior to Kahn’s entry in .the 
closed-circuit field, Halpern’s TNT, 
working with the IBC, dominated 
the field in the closed-circuiting 
of fights, handling 15 of the 17 
bouts which went to theatres. 
Kahn, a former 20th-Fox press- 
agent who pioneered the tv 
prompting field, boldly stepped in, 
however, by offering Sugar Ray 
Robinson more money (after a 
deal supposedly had been set with 
TNT) when the later was sched- 
uled to meet Carmen Basilio for 
the middleweight championship. 

Kahn’s entry caused quite a stir 
and Robinson threatened to walk 
out unless the closed-tv rights 
were turned over to TeiePrompter. 
A compromise, however, was ar- 
ranged and TelePrompter received 
, token, re PStaseRtA lary, », In, the. re- 
turn match, owever, between 





Robinson and Basilio, Kahn’s com- 
pany obtained fulf rights to the 
bout, allegedly because of a side 
deal made with Robinson in the 
prior negotiations. 

Robinson-Kahn Question 

However, all efforts are now 
being made by the IBC and TNT 
to dispel the impression. that 
Robinson is committed to Kahn 
for his future bouts. At a press 
conference recently—attended by 
Robinson and Truman Gibson— 
president of the IBC, it was an- 
nounced that the IBC had received 
an “interesting” proposal for the 
closed-circuit rights to Robinson’s 
next fight from TNT. The middle- 
weight champ also said he had no 
obligations or commitments with 
anyone at this point for the closed- 
circuit tv rights. 

Press clippings of the Robinson- 
Gibson announcement were sent 
to exhibitors by TNT with an ac- 
companying letter in which Hal- 
pern said that his company “will 
continue to adhere to its policy of 


bringing you the topnotch national: 


attractions. We are in the closed- 
circuit business, not the ficht 
promotion business, and our in- 
terests, therefore, coincide with 
yours. We will continue to bring 
you those fights which will assure 
a profitable turnout for your 
theatre.” 

Kahn, meanwhile, is reported to 
be making preparations for the 
closed-circuiting of heavyweight 
champ Floyd Patterson’s next 
fight. The feud between Patter- 
son’s manager and the IBC leaves 
the field open for TelePrompter to 
obtain other than IBC bouts, al- 
though Kahn has stated that he 
will bid for fights promoted by the 
IBC. Similarly, Halvern feels that 
the way is open to him to bid for 
Patterson fights since D’Amato has 


stated that he has specific commit- | 


ments with no one. 





Low-Rndoeters Trioger 
New Talent: Goldwyn Jr. 


Hollywood, Sept. 16. 
In seeking out new, young talent, 
look to the low-budget field of fea- 
tures such as the so-called exploita- 
tion product. This is the theory of 
producer Samuel Goldwyn Jr., 
who’s a young talent himself. 


He’s now at work casting “The | 


Young Lovers,” a Julian Halevy 
novel for which James Landis 
(from the “exploitation” area) has 


been given the scripting assign-. 


ment. 
Goldwyn figures there’s “more 
imagination and vitality” in some 


of the less expensive pictures than | 
in many of the larger ones which | 


“are made in the first place only 


because the tax situation is right.” | 
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Plead Fifth 


Continued from page ? = 











her testimony in the cast of the 
Broadway show, “Hole in the 
Head.” She said she had also ap- 
peared on the Broadway stage in 
“Lo and Behoid,” “Arms and the 
Man” and “Detective Story,” as 
well as a number of tv dramatic 
productions. 

Solomon invoked the Fifth when 
asked if he had been a writer for 
NBC-TV’s “Wide, Wide World.” 
The committee said he had—under 
the name of Salaman. But Solo 
mon said he was without a job at 
the time of his appearance. 

The committee described him in 
a statement to the press as one 
of 23 ex-Hollywood figures suing 
film producing companies for more 
than $50,000,000 on the ground 
they had been blacklisted. 

Solomon said he was not a Com- 
munist at the time he testified. 
But he plead the Fifth when asked 
if he had been one a week or a 
month earlier—or last year or any- 
time. 

The committee, in its announce- 
ment with the release of the closed- 
door testimony, said it became in- 
terested in “Danger” in connection 
with its probe of the Fund for the 
Republic’s “Report on Blacklisting” 
which cited Miss Grant as an ex- 
ample of persons “associajed with 


the left wing” used by' “Danger.” 


Court Nixes L.A. Board’s 
‘House for Homos’ Rap 


Los Angeles, Sept. 16. 

U. S. District Court of Appeals 
has reversed the 1957 refusal by 
L.A. County Board of Supervisors 
to issue a license to Charles H. 
Tarbox, owner of Carmel Theatre, 
to further operate house, Tarbox’ 
petition was nixed by board on 
strength of sheriff’s office claim- 
ing theatre constituted a public 
menace and was patronized widely 
by homosexuals. ; 

In ruling that board should is- 
sue a new license, court stated 
there was no evidence against char- 
acter of owner, or he had knowing- 
ly permitted homos in theatre. Fur- 
ther, court held, Tarbox did every- 
thing he could to prevent any un- 
lawful acts from taking place in 
theatre. 

“The acts committed inside the 
theatre were seemingly beyond the 
conirol of the police or the peti- 
tioner,” court ruled. 


See Roadblocks 
In Path of Fox's 








San Francisco, Sept. 16. 

Despite a spate of forecasts that 
tollvision will start in Frisco next 
spring, city officials here are 
dubious. 

None will be quoted, but all 
point out that the Pacific Tele- 
phone & Telegraph Co., key factor 
in Matty Fox’s dream for Skiatron, 
seems to be much more conserva- 
tive about the possibilities than 
Horace Stoneham, president of the 
Frisco Giants. 


The PT&T says it is considering 
a request from Skiatron to make 
engineering studies for a closed- 
circuit system, but that no decision 
on the request has been made and 
no steps taken toward starting the 
studies. 

Fox was in Frisco less than a 
month ago and at that time presum- 
ably mapped out his plans with the 
phone company. At that time, too, 
he was described as “gun-shy” of 
the press and ducked all comment. 

Stoneham flatly predicted to a 
Giants stockholders meeting in Jer- 
sev City last week that Skiatron 
will go into operation next spring. 
But this forecast was met with 
bland skepticism in the Frisco 
press, which has heard such predic- 
tions before. 
| Fox was quoted last spring as 
saying he “hoped to overate with- 
out a franchise,” but Frisco offi- 
cials are doubtful that he can, even 
|if he works out a deal with the 
|} phone company. They point out 
that the phone company is a state- 
regulated public utility and that, 
if the city doesn’t have the power 
to grant a franchise, the state 
probably would. 

The phone company says it is 
asking Skiatron to pay the costs of 
engineering studies before it un- 
dertakes them. PT&T also wants 
approval from the State Public 
Utilities Commission before start- 
ing engineering studies. 

In the light of crystallized senti- 
ment against toll-tv both in North- 
ern and Southern California, it’s 
difficult to see how the phone com- 
pany could even start its surveys 
for some months, much less get 
| Skiatron set uv to begin program- 
ming by next April. 














‘AIP SETS UP 0’SEAS 
| AND NEW YORK WINGS 


| Hollywood, Sept. 16. 

| American International Pictures, 
which previously has used facilities 
of other companies for overseas 
distribution, has established its 
|}own foreign department and will 
| shortly set up a branch in New 
York. 

New arm will be headquartered 
in Hollywood, where firm already 
| maintains its main base, with prexy 
; James H. Nicholson to head opera- 

tions. Ben Rose has been appoint- 
ed Eastern Hemisphere division 
| manager, based in London. 

Deal now in force will be con- 
tinued. Loew’s International is 
|now releasing “I Was a Teenage 
Frankenstein” in Europe, Para- 
mount is handling South American 
release of many AIP fiithg'07; 





Frisco Pay-TV 








Amusement Stock Quotations 


Week Ended Tuesday (16) 
N. Y. Stock Exchange 


1958 Net 
High Low Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
204% 14 ABC Vending 51 20 19% 1934 ~~ th 
20% 13 Am Br-ParTh 57 1958 194% 19 —\% 
363g 244% CBS “A” ... 109 3558 3358 341% —\% 
354% 2448 CBS “B” 46 337% 33 335% oma: Ye 
20% 12% Col Pix . 6 19 18% 19 ‘om 
16% 13% Decca . 176 1612 15% 1534 + % 
3634 14 Disney . 332 3634 3514 3634 +37% 
131 9714 Eastman Kdk 152 130 12512 128% +714 
5% 334 EMI 88 538 5% 5\%4 ma 36 
7% 634 List Ind. .. 71 818 734 734 pamy 
1914 12% Loew’s .. 502 21 2014 20% +114 
9% 7%% Nat. Thea. 240 9% 87% 4 + % 
435g 305g Paramount .. 59 42% 421% 4212 + 14 
1914 12%% Philco . 293 22 21% 21% +216 
69% 43% Polaroid .... 129 69% 6614 6634 +%% 
364% 30% RCA ....... 569 3958 37 39 +4 
7% 5 Republic .... 70 738 67% 7 +\% 
1316 914 Rep., pfd. : 6 3 1258 13 + %4 
18 1444 Stanley War 59 1678 1618 1634 + % 
26 20 Storer . 24 257% 2514 25% + 7% 
3434 2134 20th-Fox 138 33% 3258 33 +1 
24°8 154% United Artists 93 2358 2314 2314 + 5% 
225g 19 Univ. Pix 15 20 1938 19°4 + % 
71 5812 Univ. pfd. *50 69 5912 60 + 1% 
21% 167s Warner Bros. 29 2234 22 23 +17% 
9778 6742 Zenith 289 114%4 1027%% 115% +919 
American Stock Exchange 
458 27s Allied Artists 65 428 - 438 — 
1034 736 Alld Art., pfd. 21 958 834 938 — 43 
105g 8% Assoc. Artists 319 11 10% 11 + 3% 
553 3 DuMont Lab 156 37% 358 3% — is 
412 2% Guild Films . 302 414 +t 3% — \s 
934 55g Nat'l Telefilm 154 812 858 812 —M% 
7 35g Skiatron 403 678 6% 642 +% 
573 312 Technicolor . 399 634 6\%4 6% +118 
8% 6% Tele Indus 27 7% 74 % + % 
6% 342 Trans-Lux 33 71% 7s 7 + 7% 
Over-the-Counter Securities 
Bid Ask 
Ampex aaa: eereubiee etensaehase 41% 44 : —% 
Chesapeake Industries ......ec-eeeeeeess 2% 234 + 1g 
Cinerama Prod. ceebcanesweabones 28 278 + % 
Magna Theatre —.... .. eee RAPER ee 158 134 — 
Metropolitan Broadcasting ...........+-+- 9 9% — 58 
Official Films eT 0s sepeteeonse - es, 4 vs 
a alum eees ntechenns 8 4 
Teleprompte eS +, _ 


U. A. Theatres 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 





Bert Gordon’s Fancy Dan 
‘Fantasies’; Make ’Em For 
4296 and Net $1,071,000 


Hollywood, Sept. 16. 

Exploitation pix needn’t be hor- 
ror pix, their value is in fantasy 
and they can be made well enough 
to be a regular staple of the film 
industry, according to Bert I. Gor- 
don, who has made seven in the 
past four years. 

Gordon, now winding a four-pic 
pact with American International 
Pictures, said that his first four 
“fantasy” pix—he dislikes the term 
“horror’—were made for a total of 
$429,500 and netted $1,071.000. 

“Anyway you look at it,” he com- 
mented, “that’s healthy for the in- 
dustry as a whole.” 

Gordon disagrees with those who 
issue a blanket condemnation of 
all exploitation pix. “We use 
pathos, love, tenderness and ima- 
gination,” he said. “Horror is the 
least important element and in 
most cases—in our pictures at least 
—an element entirely lacking.” 

Special effects are the backbone 
of his pix, Gordon said, “and with 
special effects you can make a 
$150,000 picture look like 


00,000. 

Gordon said his first pic, “King 
Dinosaur,” was made for “less than 
$50,000” and netted $55,000 for 
Robert Lippert, who bought it. He 
said his second, “The Cyclops,” for 
RKO-Allied Artists, cost $71,500 
and netted $68,000, while his third, 
“The End or the Beginning,” for 
AB-PT, cost $170,600 and netted 
$290,000, while his fourth, for AIP, 
“The Amazing Colossal Man,” cost 
$138,000 and netted $658,000. 

On the basis of comparison in 
similar situations, Gordon predict- 
ed that his latést two for AIP, the 
duo “The Fantastic Puppet People” 
and “The Revenge of the Colossal 
Beast,” made for a total of less 
than $300,000, will do better than 
any of the previous pix. He is now 
editing “The Spider,” last on his 
AIP deal, which cost $146,000. 

Far from being a bad influence, 
said Gordon, his pix have been 
praised in an official publication 
of the Parent-Teachers Associa- 
tion. pyueda Ie ibe 





LA. Anti-Toll Org 
Vs. Giant Pay-Ball 


Hollywood, Sept. 16. 

The California Public Utilities 
Commission has been asked by 
the Los Angeles Citizens Com- 
mittee Against Pay-TV that, 
should Pacific Telephone & Tele- 
graph apply to furnish service to 
Skiatron for tollcasting of the 
Frisco Giants baseball games in 
1959, no action be taken pending 
the next session of Congress. 

Committee, which has been 
fighting the granting of any tv li- 
censes and franchises, claims that 
the Commission has no legal pow- 
er to grant to an unregulated pri- 
vate entertainment corporation the 
right to use streets and other 
properties, through the facilities 
of a regulated public utility such 
as PT&T. It’s pointed out that be- 
cause approximately one-half of 
the proposed telecasting of Giants’ 
games would cross state lines from 
program origin, such telecasts in 
home for a fee over a wire setup 
constituted interstate commerce, 
and therefore within the exclusive 
domain of Congress. 


‘Kwai’ Driving ’Em In 


Albany, Sept. 16. 

The surprise of the drive-in sea- 
son for the Albany exchange dis- 
trict has been the potent business 
of “The Bridge on the River Kwai.” 
Larger ozoners playing the Colum- 
bia Academy Award picture—at 
90c—report it has been the big- 
gest grosser on record for them. 

Engagements of a week — in & 
few spots, longer—have been com- 
mon. 

Alan V. Iselin brought the film 
back to the Turnpike (outside Al- 
bany) recently for a repeat en- 
gagement—this time, at a 70¢ tap. 

The picture has drawn new pa- 
trons to under-skies. Believed to 
be an unusual proof of this at the 
Sunset Drive-in, Kingston, was the 
number of speakers “taken away” 
in a week, apparently by accident. 
These customers presumably were 
unfamiliar with the drive-in setup. 
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| THEY'RE OFF TO THE RACES 


Quizzes, Critics & Programming: 
Cowan's Credo for TV Industry 


ae a 


‘They Said We Were Crazy’ 


When CBS-TV negotiated for a two-hour presentation of “Won- 
derful Town” as one of the major specials for the new fall season, 
and actually committed itself to a $500,000 production budget 


without so much as a sponsor in 
sternation around the network. 


But this week CBS wrapped up its third and final sponsor for 


the special, recouping the total 


of the tab will be Westclox. Carlings Beer is taking another half- 


hour. Remaining 30 minutes will 


ble on behalf of Lilt, representing P & G’s initial excursion into 


the spec arena. 
“Wonderful Town,’ 


and Philco sponsorships. 


starring Rosalind Russell, will be presented 
the last Sunday night in November in the 9 to 11 period. Three- 
way sponsor ride gives the network an SRO status on its fall-win- 
ter roster of specials, including Du Pont, Sheaffer Pen, Monsanto | be a no-holds-barred race for '58- 


> 
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OFFICIAL KICKOFF 
SUNDAY NIGHT 


By GEORGE ROSEN 
Next Sunday (21) they'll be off 
| to the races, with the Ed Sullivan 
land Steve Allen competing en- 


tries (both devoting their hour 
showcases to previewing the re- 
spective web's best) officially 
kicking off the new season. It'll 





sight, there was considerable con- | 
| 


investment. Picking up an hour 





be sponsored by Procter & Gam- 


59 supremacy, with CBS bossman 





Bill Paley on the one hand and 











~ (BS-TV Hits the Sante Fe Trai 


Junket-Pageant for Coast Newsmen to Bally 


Network’s Westerns; Dozier as Marshal 





Hollywood, Sept. 16. 


One of the biggest promotional 
splashes in television annals is be- 
ing pieced together by CBS-TV 
and the state of Kansas in the 
form of a three-day “Return to 
the Santa Fe Trail” junket-pageant 
which will ballyhoo five of the net- 
work’s westerns. The junket, set 
for Sept. 26-28 and involving some 
65 Coast newsmen, will be centered 
in Dodge City and Ft. Larned and 
will employ some 10,000 costumed 
Kansians in a series of shows, pa- 
rades, cattle auctions, mock attacks 
and other civic and military cere- 
mony and hoopla. 

CBS-TV will charter a plane and 
foot the hotel bills, but the state 
of Kansas is playing host and sup- 
plying all the shows and ceremony. 
Web figures that the pageantry, if 
staged with professionals, would 
bring the cost of the affair up 
to around $250,000. 

Shows and stars 
“Zane Grey Theatre,” Dick Pow- 
ell, Barbara Stanwyck, June Ally- 
son; “Gunsmoke,” Jim  Arness, 
Amanda Blake, Dennis Weaver, 
Milburn Stone; “Trackdown,” Rob- 
ert Culp; “Wanted—Dead or Alive,” 
Steve McQueen; and “The Texan,” 
Rory Calhoun and Chill Wills. All 
the stars will be honored in some 
fashion; Arness will be made an 
honorary marshal of Dodge and 
Stone an honorary member of the 
Dodge Medical Assn; other stars 


will be made honorary members of | 


Boot Hill. 

Junket will kick off with arrival 
in Dodge on Sept. 26, with recep- 
tion by Gov. George Docking and 
the mayor of Dodge, then a tour of 
the city, a Spanish Fiesta, wester 
show at the Longbranch saloon, 
ceremonies at Dodge City Audito- 
rium, cattle auctions at the Live- 
stock Sales Pavilion and house par- 
ties throughout the city. Following 
day, party leaves for Ft. Larned, 
and en route switches to an 1890 
Santa Fe train, on which the 
party’s attacked by Indians (en- 
acted by the Larned Saddle Club) 


(Continued on page 54) 


Station ‘Liable’ 
Goes To Summit 


Washington, Sept. 16. 

The Justice Department has 
moved into the old question of 
whether a broadcasting station is 
liable for defamatory statements 
made by political candidates on 
the air by asking the U.S. Su- 
preme Court to settle it once and 
for all. 

Acting as a “friend of the court,” 
U.S. Solicitor General J. Lee Ran- 
kin urged the highest tribunal to 
review the North Dakota Supreme 
Court’s decision in the WDAY 
case. In it, the state court held 
a station can’t censor a candi- 
date’s speech and, therefore, is 
not responsible for any libelous 
Statements he may make. Other 





courts have held differently. 
Rankin asked a judicial summit 

ruling to 

‘ties.’ 


“dispel the uncertain- 
rt waitin: i 


involved are} 


the Bob Sarnoff-Bob Kintner NBC 
team on the other handpicking the 
talent and specialties for the two 
premieres. 
=n The networks are counting 
heavily on next Sunday night’s 8 
to 9 audience pull as a start-of-the- 
season harbinger of viewing habit. 
It’s a rating that will be watched 
closely by the trade, not only in 
| terms of the continuing Sullivan 
TV on Agony Kick vs. Allen competition, but in de- 
Hollywood, Sept. 16 termining whether American view- 
Agony colaenaiiete. whe dole ers prefer to preview “the best of 
out advice to the troubled, NBC” or “the best of CBS. 
may find themselves in the Both networks will be training 
midst of a shaping tv cycle, | their heaviest promotion-advertis- 
Two deals are reported in ne- | ing artillery on the two displays 
gotiation for Abigail Wan |in getting the new season off the 
Buren, who syndicates a leve- | 8round. There’s a lot at stake for 
lorn pillar under the heading | 0th networks. For CBS it's a 
of “Dear Abby.” deterinination to recapture lost 
NBC-TV is said to be inter- | 8round after a season which saw 
ested in a daytime strip for | NBC move into a strong competi- 
the “counselor” and Henry | tive position. For NBC it’s a case 
Jaffe has ideas for an ABC-TV | Of holding on to the major strides 
strip. Upcoming on KCOP is | ™ade by prexy Bob Kintner dur- 


Mae West to soothe the agonies ay hay seinester. i 
s the new season gets into 


of distraught romancers and | 
currently Marlene Dietrich | swing, here are the major pivotal 
does a similar stint on NBC's | night-by-night spots that will bear 
radio network. watching in terms of influencing 
Newspapers have long held audience shifts: 
| that “lovelorn” columns are Sunday 9 to 10: The big ques- 
| effective as circulation boost- tion here is whether Dinah Shore 
ers. can hold her own. There are two 
— factors: loss of Bob Banner as pro- 
ducer (he’s gone to CBS) and at 
last season's end she had gone into 
a rating decline with CBS’ “GE 
Theatre” and Hitchcock's series 
getting much the best of it. 
What NBC-TY’s “Northwest Pas- 
sage” does to ABC-TV’s “Maver- 


Tle "a 
Union Carbide's 
‘Omni’ Pull 
Omni Pullout : ! 
ick,” if anything, bears watching. 
First time out this past Sunday, 


P | “Passage” could do no better than 
yn ay oser a 10.4 against a “Maverick” rerun 


(16.4) and 12.0 for CBS’ “Bachelor 























Pullout of Union Carbide from | Father.” 

;“Omnibus” sponsorship this sea-; Monday: CBS is banking on 
| son poses something of a money/the back-to-back Danny Thomas 
| crisis for NBC-TV. When the net-| and Ann Sothern shows to recap- 
|work talked producer - packager | ture Monday night supremacy, but 
| Robert Saudek into trimming the; Thomas is up against a still un- 
lerstwhile 90-minute entry to an|known quantity—NBC’s “Pete 
| hour over a 15-week period, it was| Gunn for Hire.” If he surmounts 
'on the basis that both Union Car-| that, CBS is even confident that 
| bide and Aluminium of Canada/out of Monday could come a Top 
| would share the tab, as per last | 10 threesome, counting on “Desilu 
| season. | Playhouse” as the other one. 

But with Aluminium as the lone | Tuesday: Big question here is 
| client, NBC finds itself committed | whether the Garry Moore 10 to 
he a 15-week season with only six | 1] CBS show will justify the $100,- 
|of the hours sponsored. On 4/000 weekly budget. It has a big 
|time and program basis, the re-| job to do since the competing 
maining nine shows represent a0 “Californians” has built up an 
approximate $2,000,000 blow. | audience. 

Last season, too, NBC enjoyed | Wednesday: On two counts this 
the benefits of a General Motors js; an interesting night. First of 
alternate-week ride with “Wide| 4}), there’s the Milton Berle come- 
Wide World,” which will also be| hack on NBC and what he will do 
missing from this years sked. against CBS’ “The Millionaire” 








NBC is slotting the low-budgeted| ang ABC’s new “Donna Reed 
Present predicament finds NBC-| (ABC) fares against “Wagon 
afternoon periods. |be watching: namely what “De- 
solidly entrenched “Zorro” and 

Vienna, Sept. 16. | how CBS’ “Trackdown” and Jackie 

proud of this fact a local morning anything, NBC’s “Ellery Queen” 
television. watching, As the past season 
and without any signs of nervous-| continue into a decline? Then 
tions with the quizmaster.” sen parley. Will it continue to 











|unsponsored “Outlook” series tO) Show.” Then there’s the ques- 
alternate with “Omni. |tion of how Lawrence Welk 
TV riding with Aluminium as its | Train” (NBC). 
lone sponsor in the pref P.M.) dhursday: It's 8 to 8:30 they'll 
cember Bride” in its switchover 
oy’ IN TROUBLE from Mondays can do vs. ABC’s 
IN AUSTRI A T0 | the new NBC Ed Wynn show. 
’ Friday: It all comes down to 
, s followed suit in al- | Gleason segments will fare against 
aan apts somal. Seemingly | ABC's “Disneyland” and what, if 
newspaper charges openly a “quiz- | C@n do as the competition. 
ling” system of the state-operated Saturday: Two areas. bear 
On the first quiz show, “21,” a|closed out “Perry Mason” shot 
lady gave the answers “too quickly | ahead of Perry Como. Will Como 
ness. This lady has a husband and /|there’s the 9:30 to 10:30 “Have 
this husband has business connec- | Gun”-“Gunsmoke” _ top-of-the-Niel- 
The Austrian tv system has de-| hold its own against NBC “Cimar- 
nied all charges. ron OiRy." Yrs cry 3 
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In Ist Major 





ABC-TV: ‘Hey, Look’ 

The ABC-TV Wednesday- 
Friday strategy, if initial rat- 
ings are any indication, is not 
only paying off for the “Dis-" 
ney Presents” display, as wit- 
ness last Friday's ratings, but 
the insertion of the Lawrence 
Welk-Plymouth show on Wed. 
has translated itself into a 
happy Trendex payoff Ys. 
NBC's “Wagon Train.” 

For the 7:30 to 8 stretch, 
Welk last week registered a 
14.9 against “Wagon Train’s” 
14.3. Previous week, with Dis- 
ney still in the Wed. siot, ““Wa- 
gon Train” doubled the rating 
—12.7 against 6.0. 


Disney Repeats 
Wallop ‘Em All 





In Shift to Fri. 


Talk as CBS Prexy 


Pittsburgh, Sept. 16. 

Louis G. Cowan, president of 
CBS-TV, spoke hefore the Pitts- 
burgh Advertising Club here to- 
day (Tues.) in his first major ad- 
dress since assuming stewardship 
of the network. It was a thought- 
ful, realistic and virtually all-en- 
compassing appraisal of ty at its 
10-year mark in its manifold re- 
sponsibilities to the American 
public. 

Cowan's detailed exploration in- 
to all areas-of the “our fish-bowl 
life” touched on current contro- 
versy, such as the quiz show 
scandal; attacks from within and 
out the industry; the functions and 
problems relating to program- 
ming, news and public affairs; re- 
sponsibility from management in 
facing up to the industry’s ever- 
increasing problems... All aspects 
of “this staggering, powerful in- 
strument” were touched upon. 

On the question of quiz shows: 
“I think it should be made abun- 
dantly clear that no program 
should be on the air — quiz or 
otherwise—that does not meet the 
standards of honesty and fairness. 
No responsible person or organ- 
ization can or does act on accusa- 


| tion alone. In the instance of the 


Hollywood, Sept. 16. | 

ABC-TV has taken the unusual | 
step of kicking off the season's 
new “Walt Disney Presents” stanza 
with three of his “Disneyland” re- 
peats, the “Davy Crockett” trilogy. 
Opener aired last Friday and the 
first of the new “Disney Presents” 
shows won't hit the air until Oct. 
3. Even so the switchover from 
Wed. resulted in Disney walloping 
the opposition, knocking off such 
competitive fare as “Trackdown,” 
“Jefferson Drum,” “Destiny and 
even the Shirley Temple special. 

Reason for the repeats is the fact 
that Disney Sutdios couldn't get 
its new product ready in time for 
the seasonal kickoff on Friday (12), 
yet the web had to get “Disney 
Presents” (complete with new 
title) into its new Friday night slot 
and was committed to start of the 
new sponsorship cycle at that time. 
Meanwhile, Disney was still in- 
volved in production on the first 
of the new shows, “The Nine Lives 
of Elfego Baca.” 

Deadline failure doesn’t imply 
any production crisis at Disney, 
which operates differently from 
other producers in the telefilm 
field. Disney customarily has ele- 
ments of all his 26 hour shows in 
work at the same time, instead of 
filming a complete segment at a 
time before moving on to the next 
show. Hence, by the Oct. 3 new 
product kickoffer, he'll have a 
flock of shows in the can. 


PRISCILLA LANE’S 
TV SHOW IN HUB 


Boston, Sept. 16. 

Priscilla Lane, former film star, 
and for the past decade living with 
her busband and four children in 
a small town a few miles north of 
Boston, has inked with WBZ-TV 
to hostess a new shoW to preem 
Monday (22). 

It will be called*“The Priscilla 
Lane Show” and she will interview 
show biz celebs coming into Hub, 
reminisce about her film making 
days, and intro serialized films to 
be presented on her show. 

Last year, a deal WBZ-TV set up 
with Bette Davis to hest a tv show 
and intro her old films on the Hub 
station fell through. 


Timex’s Jazz Kick 


The Timex jazz kick continues 
with another hour session set for 
Nov. 10 with Louis Armstrong, Les 
Brown, Chico Hamilton Quintet, 
Anita O’Day, Hoagy Carmichael and 
Lionel Hampton. Deal is current 
with Bob Crosby, but hasn't yet 











been finalized, 


quiz shows, these properties usu- 
ally are owned by a _ network. 
Since these programs represent 
property values that may well be 
worth hundreds of thousands or 
millions of dollars to other peo- 
ple, we are obliged to act in ut- 
ter fairness to their rights. 
“When, however, in our opinion 
there is sufficient evidence sup- 
porting such accusations, we have 
taken, and will continue to take, 
action to remove such programs 
from the air promptly. There can 
be no compromise.” 
Critics 
On critics of television: “There 
are occasions when critics or re- 
porters of the television scene un- 
thinkingly can destroy the people 
on whom they sit in judgment. 
And there are those who enjoy 
watching these executions just as 
much as the _ knitting-needle 
crowds who gathered to watch the 
guillotines at the time of the 
French Revolution. This is not a 
very healthy appeal. Fortunately, 
not many writers pander to this 
aspect of our society. 
“While there frequently seems 
(Continued on page 58) 


RCA’s Coin For 
Passage ‘Queen’ 


RCA coin is helping NBC get 
off the hook on two expensive— 
and until now—unsponsored pro- 
gram __ items. The _ bankroller 
bought alternate weeks (the full 
hours) of “Further Adventures of 
Ellery Queen” and further inked a 
contract for alternate week half- 
hours of “Northwest Passage.” 

“Passage,” a film stanza on Sun- 
days, began last week (14), 
“Queen,” a live production from 
Hollywood by Albert McCleery, 
begins on Sept. 26, the same day 
RCA starts its sponsorship. 

As an aside, McCleery has al- 
ready bought six scripts for the 
mystery series, two from Gore 
Vidal. 


BEECHNUT ON PROWL 
FOR ANOTHER SHOW 


Young & Rubicam, agency for 
Beechnut, is currently on the 
prowl for another half-hour net- 
work tv show on behalf of the 
Peppermint Gum Division. 

Beechnut has the agency 
executives scouting for a program 
following the sales returns of Dick 
Clark. Show is expected to be 
Selected within the next: two weeks. 
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on. Morning Quarterbacking Moved 
Right Up to Game Time as L.A. Rams 
Show How Ampex Can Win Games 


By BOB CHANDLER 


Los Angeles, Sept. 16. 

Three assistant coaches and the 
general manager of the Los An- 
geles Rams sat beside a monitor 
up in the coaches’ booth in the 
press box of the Coliseum Friday 
night (12). Beside them was a 
technician, and down below, just 
outside the stadium, was a moving 
van and a KNXT mobile unit to 
which the monitor was wired. In- 
sides the Rams’ dressing room was 
another monitor and a largescreen 
projection unit. Trained on the 
field were two wide-angle televi- 
sion cameras. 


This was no ordinary television 
setup. Instead, it was an experi- 
ment—and a highly successful one 
—that may produce as much con- 
troversy in the football world as 
the invention of forward pass. It 
was the first use of the instantane- 
ous playback feature of videotape 
as a coaching aid, and in the words 
of general manager Pete Rozell, 
was a contributory factor to the 
team’s 40-38 victory over the San 
Francisco ‘49ers. 

Lined up in the coaches’ booth 
were Jack Faulkner and Bill Swi- 
acki, all with headseis connected 
to coaching staff on the field. Next 
to them was Ampex technician 
Bob Day, with communications to 
the moving van in which an Am- 
pex Videotape Recorder was in 
operation. Under a prearranged 
sys‘em, only scrimmage play was 
to be recorded. and rather than 
continuous operation, the 
was to a play at a time, each play 
numbered in sequence. 

As the teams came out of a 
huddle, Day would call down, 
“Tape 5.” or whatever the num- 
ber. ‘Technicians in truck would 
lay in a 20-cycle audio beep to 
signify the start of each play, and 
would mark the number on the 
tape itself with a heavy crayon. 
Meanwhile, up in the booth, Faulk- 
ner was likewise recording the 
number of each play, and in the 
heat of ac‘ion, jotting down the 
numbers of plays he wanted to 
see in the next time out, some- 
times asking for a replay immedi- 
ately. 

Day would call down, “Play back 


No. 23,” and if the action were 
currently eon No. 26, technician 


would rewind three beep tones, 
check the number and roll the 
tape. Faulkner, pencil in hand, 
would follow the action on the 
monitor, sometimes even following 
one man with the point of his pen- 
cil. Occasionally, he’d ask for the 
same play again. A couple of 
times, same play was run off three 
or four times. Then Faulkner, 
having spotted the trouble, would 
cail down to the bench with his 
analysis. More often, analyzing 
the '49er defense, he’d call down 
plays to be used. 

Out of 64 plays in the first half 
and 80 in the second, he double 
and triple-checked on 10 plays in 
each half. Then, at half-time, 
coaches and technicians scurried 
down to the dressingroom ahead 

(Continued on page 58) 


CBS-TV Grabs Of 
Lotsa Sports Coin 


CBS-TYV’s fali and winter sports 
sked got a bankroller boost from 
Reynolds Tobacco and Carter 
Products this week. The two have 
co-signed for the networks Gator 
and Orange Bowl games, though 
CBS is still on the lookout for 
sponsors for the Holiday and Cot- 
ton bow! telecasts. 

Web’s pro football coverage hit 
a virtual SRO, with over a dozen 
different .clients pacting for the 
games on regional hookups. All 
12 pro clubs are covered in the 
60-game lineup. Regional bank- 
rollers are Marlboro, P. Ballantine, 
American Oil, Falstaff, Pan Ameri- 
can Oil, Duquesne Beer, Goebel 
Brewing, Speedway Petroleum, 
Carlings Beer, Standard Oil of 
Ohio, Standard Oil of Indiana, 
American Petroleum and Hamm 
‘wewing. 
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Paar’s Coin Intake 

NBC definitely isn’t going 
to be happy to lose Jack Paar. 
Last week alone Paars’ “To- 
night” grabbed off $1,800,000 
in two renewals. 

Money is accounted for by 
the continuation of Bristol- 
Myers and Polaroid. Bristol- 
Myers calls for almost 200 par- 
ticipations spread across the 
fourth quarter of 1958 and 
next year. Polaroid picks up 
40 participations as of Janu- 
ary. 


Ist Coast-to-Coast 
Collese Study For 
Credit on NBC-TV 


First college course for credit on 
a national hookup begins on NBC 
Oct. 6. The web, working with 
over 300 colleges and universities, 
has cleared the 6:30 to 7 a.m. daily 
slot for the course in “Atomic Age 
Physics.” 

Stanza, preceding NBC’s “Today” 
commercial telecast, will go Mon- 
day through Friday under the title 
“Continental Classroom.” NBC fig- 
ures the national stanza will enable 
some 15,000 highschool science 
teachers to earn college credit. 
Show is being produced in collabo- 








ration with the American Assn. of | 
Colleges for Teacher Credit and 


the Ford Foundation’s Fund for the 
Advancentent of Education. 


First science course will continue 
through June 5. Dr. Harvey E. 
White, U. of California physics 
professor will be the main on-the- 
air teacher, with guest scientists 
participating from time to time. 

AACTE recommended that a min- 
imum of three hours of credit be 
given each semester. However, 


NBC Sublets to Rival 


Hollywood, Sept. 16. 

For the first time NBC has 
| rented studio space for a competi- 
tive network show at its Burbank 
plant. Both the Bing ~ Crosby 
| shows for Oldsmobile will ema- 
| nate from the valley studio for air- 
ing over ABC-TV. 
| Previously NBC sub-rented El 
Capitan theatre to ABC and a stu- 
dio at Sunset and Vine to Don Fed- 
derson for “Do You Trust Your 
Wife.” 


ABC-TV Finalizes 
Its Daytime Sked 


After working weeks on a day- 
time program schedule, ABC-TV 
has finally locked one up. The 
finalization of plans for three-and- 
a-half hours a day of new program- 
ming leaves the network less than 
a month to iron out the kinks in at 
least four of the six stanzas on the 
agenda. Weekly production budg- 
et on the six shows is roughly 
$150,000. 

Gerry Chester, ABC daytime 
programming veepee, settled the 
| lineup on Monday (15). Until then, 
|two programs, Liberace and Peter 
Lind Hayes, were the only pro- 
grams set for “Operation Day- 
| break” berths. 
| Sked, which kicks off Oct. 13, 
| reads: “Day in Court,” live court- 

room recreations from L, A., 11 to 
11:30; Hayes, from 11:30 to 12:30, 
lin a variety show; 12:30 to 1, 
|“Mother’s Day,” a Karl Jampel 
| audience participationer; Liberace, 
| 1 to 1:30; “Time for Romance,” an 
| Irving Mansfield package, 2 to 2:30, 
|}and Goodson-Todman’s “Beat the 
| Clock” from 3 to 3:30. 

Seventeen bankrollers have al- 
ready bought about 65 of the 70 
quarter hours a week available un- 
| der ABC’s charter sales plan. Web 
|is contemplating an expansion to 
the degree of two more half-hours 
a day by January, which means 
that the web will be solidly pro- 
grammed between 11 a.m. and 
6 p.m. 
from 3:30 to 6 for sometime now.) 











ABC. Show is called 
Look” and is a panel affair. 


ARGUE PAPP FIRING 





amount of credit is to be deter- | 


mined by the local institution par- | 


ticipating in the program. First 
course is basicaliy for teachers. 

Telecasts of the cross-the-boarder 
will be taped in NBC’s Gotham 
studios, under the overall supervi- 
sion of Edward Stanley, web’s di- 
rector of public affairs. Dorothy 
Culbertson will produce and Mar- 
tin Einhorn direct. 


SID CAESAR’S NOT 
THRU WITH BRITAIN 


London, Sept. 16. 

“British tv still has several lush 
years ahead” was Sid Caesar's 
summing-up before he returned to 
New York. Despite a mixed recep- 
tion for his series on the state 
skein he aims to return to Britain 
for further tv work in what he 
calls “the second biggest tclevision 
market in the world” and one 
which, he is confident, “is stl 
well below saturation.” 

Caesar admits that his relation- 
ship with the BBC was occasionally 
strained. He was often exasperated 
by its refusal to take short cuts in 
production. and also by its old- 
fashioned camera work. 


, LJ . 
WDSU’s Editorials 
New Orleans, Sept. 16. 
Robert D. Swezey, exec veepee 
and general manager of WDSU 
Broadcasting Corp., New Orleans, 
states that effective this week both 
WDSU-TV and radio would in- 
augurate editorial broadcasts. 
The move, according to Swezey, 
was prompted by the demise of 
the New Orleans Item as of Sept. 
15, leaving the city with only one 
newspaper. | 
Television editorials have been 
scheduled at 11:10 p.m. Monday 
throuch Friday, with the radio 
broac:asis pencilled in between 
8-8:30 a.m. and 11-11:30 p.m. 








| CBS and the Radio-TV Directors 
Guild presented their arguments 
to an arbitrator last week in the 
ease of associate director Joseph 
| Papp, who was fired hy the net- 
| work after failing to answer the 
| questions of a Congressional Com- 
|mittee investigating communism. 
RTDG called for arbitration on 
| his reinstatement when the union 
| supported by vote Papp’s right to 
remain silent. 

| Cases 

| Prof. Emmanuel Stein. A decision 
|isn’t expected for several days. 
| At present, Papp, who was chief 
|of the N.Y. Shakespeare festival, 
is working in a managerial capac- 
|ity for Cheryl Crawford's upcom- 
jing legiter “Comes a Day.” 





SIGN-LANGUAGE TV 


Zenith Hearing Aid Picks Up Tab 
For Unusual WNBQ Show 








Chicago, Sept. 16. 

WNBQ this fall will attempt 
weekly video news shows for the 
deaf and hard-of-hearing by means 
of a sign-language expert work- 
ing in tandem with a newscaster. 
Latter assignment will go to the 
station’s news gabber whose lips 
are easiest to read. 

Zenith Hearing Aids is picking 
up the tab for the five-minute 
Saturday afternoon world news 
roundups that will precede the 
NBC football telecasts. 

John M. Tubergen Jr., who will 
be doing the transliteration in sign 
language, brought to light the fact 
that there are around 100,000 deaf 
people in Northern Iillinois for 
whom there is nothing to watch on 
tv save sports. Therefore the 
adjacency to the NCAA games. 

It is believed to be the first time 
television has ever designed a show 
expressly for the deaf. It’s felt 
at WNBQ that the concession to 
the hard-of-hearing will not de- 
tract from the acceptability of the 
show by the regular tv audience. 








(Web has had shows on | 


Incidentally, producer Mansfield | 
is preparing a nighttime pilot for | 
“Take a} 


BEFORE ARBITRATOR 


were presented before | 





TV Network Premieres 


(Sept. 19-26) 


Friday, Sept. 19 


Rin Tin Tin (film), Adventure, 
Kenyon & Eckhardt. 


M-Squad (film), Mystery, NBC, 


ABC, 7:30 to 8 p.m. Nabisco via 


9 to 9:30 p.m. American Tobac- 


co via Sullivan, Stauffer, Colwell & Bayles and Bulova via Mc- 


Cann-Erickson. 


Saturday, Sept. 20 
Perry Mason (film), Mystery, CBS, 7:30 to 8:30 p.m. Sterling 
Drug via Dancer-Fitzgerald-Sample, Parliament via Leo Burnett 


and Colgate via Ted Bates. 


Sammy Kaye’s Music From Manhattan, Music, ABC, 10 to 10:30 
p.m. Manhattan Shirts via Peck Advertising. 
Sunday, Sept. 21 
Maverick (film), Western, ABC, 7:30 to 8:30 p.m. Kaiser and 
Drackett, both via Young & Rubicam. 
Mark Saber (film), Mystery, NBC, 7 to 7:30 p.m. Sterling Drug 


via Dancer-Fitzgerald-Sample. 


Jack Benny, Comedy, CBS, 7:30 to 8 p.m., American Tobacco 


via BBDO. 


General Electric Theatre (film), Anthology, CBS, 9 to 9:30 p.m 


General Electric via BBDO. 


$64,000 Question, Quiz, CBS, 10 to 10:30 p.m. Revlon via War- 
wick & Legler and P. Lorillard via Lennen & Newell. 
Monday, Sept. 22 


Restless Gun (film), Western, 


NBC, 8 to 8:30 p.m. Procter & 


Gamble via Leo Burnett and Sterling Drug via Dancer-Fitzgerald- 


Sample. 


Father Knows Best (film), Situation Comedy, CBS, 8:30 to 9 p.m 
Scott Paper via J. Walter Thompson. 

Peter Gunn (film), Mystery, NBC, 9 to 9:30 p.m. Bristol-Myers 
via Doherty, Clifford, Steers & Shenfield. 

Tuesday, Sept 23 

Cheyenne (film), Western, ABC, 7:30 to 8:30 p.m. Harold F. 
Ritchie via Kenyon & Eckhardt, Johnson & Johnson via Young & 
Rubicam and National Carbon via William Esty. 

Dragnet (film), Adventure, NBC, 7:30 to 8 p.m. Bulova via Me- 


Cann-Erickson. 
George Gobel (color), 


Music-Variety, NBC, 8 to 9 p.m. Liggett 


& Myers via McCann-Erickson and RCA via Kenyon &° Eckhardt. 
Arthur Godfrey, Variety, CBS, 9 to 9:30 p.m. Toni via North Ad- 
vertising and Pharmaceuticals via Parkson. 
Bob Cummings (film), Situation Comedy, NBC, 9:30 to 10 p.m. 


R. J. Reynolds via William Esty. 


The Californians (film), Western, NBC, 10 to 10:30 p.m. Lipton 
and Singer, both via Young & Rubicam. 
Wednesday, Sept. 24 
Price Is Right (color), Audience Participation, NBC, 8:30 to 9 
p.m. Lever via J. Walter Thompson and Speidel via Norman, Craig 


& Kummel. 


Donna Reed (film), Situation 


Comedy, ABC, 9 to 9:30 p.m. 


Shulton via Wesley Associates and Campbell via BBDO. 
Millionaire (film‘, Drama, CBS, 9 to 9:30 p.m. Colgate via Ted 


Bates. 


Patti Page, Music, ABC, 9:30 to 10 p.m. Oldsmobile via D. P. 


Brother. 


This Is Your Life, Human Interest Interviews, NBC, 10 to 10:30 
p.m. Procter & Gamble via Compton. 
Thursday, Sept. 25 
Ed Wynr (film), Situation Comedy, NBC, 8 to 8:30 p.m. Liggett 
& Myers and Bulova, both via McCann-Erickson. 
Playhouse 90, Drama, CBS, 9:30 to 11 p.m. American Gas via Len- 
nen & Newell, Kimberly-Clark via Foote, Cone & Belding, All- 


state Insurance via Leo Burnett. 


You Bet Your Life, Quiz-Comedy, NBC, 10 to 10:30 p.m. Lever 
via J. Walter Thompson and Toni via Taitham-Laird. 
Friday, Sept. 26 
Jefferson Drum (film), Western, NBC, 7:30 to 8 p.m. Sustaining. 
Further Adv. of Ellery Queen (color), Mystery, NBC 8 to 9 p.m. 


RCA via Kenyon & Eckhardt 


Phil Silvers (film), Situation Comedy, CBS, 9 to 9:30 p.m. Schick 
via Benton & Bowles and R. J. Reynolds via William Esty. 


Lineup (film), Adventure, CBS, 


10 to 10:30 p.m. Procter & Gam- 


ble via Benton & Bowles and Brown & Williamson: via Ted Bates. 
Person to Person, Interviews, CBS, 10:30 to 11 p.m. P. Lorillard 
via Lennen & Newell and Maxwell House via Benton & Bowles 


(lost account after buying show). 


SPECIALS 
Roberta, Musical with Bob Hope; NBC, 7:30 to 9 p.m. Friday, 
Sept. 19, Buick via McCann-Erickson. 
Du Pont Show of the Month (Harvey), Comedy CBS, 9:30 to 11 
p.m., "Monday, Sept. 22. Du Pont via BBDO. 





COOLEY AS CREATIVE 
DIRECTOR FOR KTLA 


Hollywood, Sept. 16. 

Appointment of Lee Cooley as 
creative director of KTLA and 
Paramount Sunset Studios has 
been finalized, and Cooley arrived 
over the weekend to assume his 
new duties under Jim Schulke, 
v.p. for KTLA and Par-Sunset. 

Cooley, recently released from 
his producer’s pact with CBS-TV, 
will be responsible for overall 
creative activities of the station 
and studio, with particular empha- 
sis on development of new proper- 
ties. KTLA is scheduled to re- 
ceive two Ampex videotape units 
in October, which it plans to use 
interchangeably with Paramount 
Sunset, and Cooley will concen- 
trate on development of proper- 
ties lending themselves to tape 
syndication. 

He’ll work closely with Bob 
Quinlan, new KTLA program di- 
rector, who also moved in from 
CBS-TV, via the web’s New York 
flagship, WCBS-TV. 


Heckle & Jeckle’ Coin 


CBS-TV finally broke the ice on 
its Saturday ayem cartoon series 
“Heckle & Jeckle.” Show wrap- 
ped up two clients, Peter Pan 
Peanut Butter and General Mills, 
for alternate quarter-hours start- 
ing in October. 








N.Y. Times Drops TV 
Coverage in H’wood; 
Godbout Back to N.Y. 


Hollywood, Sept. 16. 

N.Y. Times has discontinued its 
daily Hollywood tv column. Oscar 
Godbout, sent here by the Times 
three years ago to write the col- 
umn and cover tv, returns to gen- 
eral assignment next week. 

Times’ Hollywood Bureau Chief 
Tom Pryor said the Times felt 
column duplicated news available 
in N.Y., hence decided to shift 
Godbout to Gotham. Pryor will 
cover any tv news paper deemed of 
general or trade importance. Times 
bureau here now a two-man opera- 
tion, Pryor and assistant Thomas 
McDonald. 


Kellogg Pulls Out Of 
CBS ‘Name That Tune’ 


Kellogg, which had inked to 
sponsor “Name That Tune,” pre- 
sented over CBS-TV on Mondays 
at 7:30 p.m., has pulled out with 
co-sponsor Whitehall Pharmaceu- 
ticals taking over the whole fare. 

Whitehall, which steps in as full 
sponsor in early October, was 





repped in’ the negotiations by 
Sullivan, 
Bayles. 
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HOW ANTI-TV CAN YOU GET? 











* 
H S E | | 
ope Springs kterna | 
Faced with the dilemma of premiering the first full hour night- | 
time tv show lacking any sponsorship, NBC is hoping against h ype | 
. os . +. ° = - - : 
that, by some judicious postponing, it can still entice some bank- | 
roll coin into the Saturday night “Cimarron City” entry. 
There’s method in NBC's madness in putting back the preem 
date a couple of weeks—for each week represents a $200.000 in- 
vestment ($100,000 per program cost plus 100G time costs 
Only drawback is that CBS-TV scores by default— Z the 
competing “Have Gun Will Travel”-“Gunsmoke” seem 
ning start on their new season episodes in wooing the 9:30 to 


10:30 p.m. audiences. 














NBC-TV's ‘Today Gets Drastic 
Overhaul to Satisfy Affiliates 











I t ,¥ to Stat -+ ~ = a 
truc s NBC-T 
vamp. local — tin Hogan: ‘Collusion’ 
vamp local time ogan: ollusion 
within the framewo! it - Ur ¢ 4 1 and 
v -old “Toda show Moreover, if NY ; 
t progra beginning Oct. 6, is} Frank | { : . on 
going tot the hourlong portion the diy ‘ ; 
which now ing ! peated live the € ion q 
for the { V t sho the | | \ 
Progt i dministrative| On the grou of 
changes are » afoot Further hea s are sched- 
Bill Sargent, director of par-} cage engl WeeK od ts ion 
ticipating pro ! said that the - ~ expe in 10 
; davs 
web is going to provide stations andi a ae : 
with eight local'y saleable spots 
instead of present four five- 
minute cutaways (for local news el! S 0 
in the course of a two-hour tele- oWe é 
cast Affiliate reasoning, says 
Sargent. is that straight one-min- 
ute spot openings are “hotter” 


sales properties than news breaks 


The first “Today segment, from 
7 to 7:30 a.m., will contain room for 
four one-minute commercials 


which the stations can sell locally 


Since the show began seven sea- 
sons aco, there were always four 
five-minute news breaks, one at the | 


tailend of each half-hour. Here- 
after, in 
minute there will be five- 
minute news cutaways only during 
the 7-7:30 period and again at 8- 
8:30. In the remaining two half- 
hours there sha!l be no local in- 
terruptions 

Henceforth, “Today” will do 
national -international news Cap- 
sules at the beginning of each half- 
hour (whereas previously they 
were presented at the end) and, in 
the 7 and 8 a.m. instances, they will 
be followed immediately by the 
local news cutaways 

Until now, the first hour of the 
program was done over completely 
in order to satisfy time zone de- 


(Continued on page 64) 


Sponsor Windfall 
For ABCN.Y. Key 


Over a_ three-week period, 
WABC-TV has written $1,250,000 
in local and national spot biz, a 
record haul for the Gotham sta- 
tion. The station disclosed that 
the last month-and-a-half saw the 
ABC flag pull in a total of $2,000,- 
000 which boasted third-quarter 
sales to 25° over the same full 
period in 1957. 

Much of the coin upbeat is due 
to sponsors buying adjacent to the 
seven new, daytime half-hours to 
be programmed by the network. 
“I Married Joan,” preceeding 
ABC’s “Operation Daybreak,” and 
“Beulah,” another local daytimer, 


spots 





are sold out cross-the-board. Day | 
and Joe, 
“practically on an} 


timers “Time for Fun” 
Franklin are 
SRO basis.” 

Ben Hecht, who preemed Mon- 


day (15), is carrying Norwich 
Pharmacal and Schiffli Lace & 
Embroidery Institute. Hecht has 


a latenight strip. “Weather Girl,” 
another nighttimer, is SRO for 
Helena Rubenstein. “Shock Thea- 
tre” is upbeat on biz, although not 
SRO 

Double-exposed (on weekends) 
“Annie Oakley” is sold out. Wed- 
nesday night post-fight show with 


Les Keiter was renewed for an- 
other year by General Cigar. 
Several other bankrollers signed 


for scattered spots 


TV sked 


on the WABC- 
: a 


addition to the four one-, 


Link TY Ratings - 
With Quiz Probe 


Washington, Sept. 16. 
The tv quiz show sensations have 
sparked n¢ Senate Commerce 
Committee interest in more khear- 
ings on tv ratings this fall—but the 
hearings will probably be delayed 
until mid-November. 
Sen. Mike Monroney (D.-Okla.), 
in a brief Washington visit over the 


weekend, told VARIETY in an ex- 
clusive interview that he has re- 
ceived directly some “new” infor- 


mation on the quiz shows and that 
he would like for the committee to 
look into it 

He did not it was. 

Monroney said a look into the 
quiz programs could be coupled 
with hearings the committee had 
already planned on tv ratings, 
when the three network presidents 


say what 


Quiz Casualities 


| “Dotto” (NBC and CBS) 

|} “ESP” (ABC) 

| “Haggis Baggis’ (NBC) 
“$64,000 Challenge” (NBC) 








and Sylvester (Pat) Weaver will be 
invited in to answer questions | 
about how the ratings affect pro-| 
gramming 

“It seems to me the two sub- | 
jects fit together.” he said. | 

Monroney said the new hearings | 
will be held in New York. He had | 
hoped they could be held late this 
month or in early October, he 
said. | 

“But it now appears that the ad- | 


+ 





FAR “DIAG BAYS* Gitkn's $5,000,000 Budget For 


OT FOR ACTION 


While the headlining of the quiz. 
scandal by the nation’s dailies and | 
magazines was obviously inspired | 
by its juicy implications and the | 
fact that, regardless of the 
medium, it made for red hot copy, ; 
the fact remains that many in|} 
high places throughout the indus- 
try seem convinced that the dailies 
and the mags are determined to | 
utilize the scandal in perpetuating 
their anti-tv gripes and bias. 

What NBC board chairman Rob- 
ert Sarnoff cautioned about sev- | 
eral months ago in rapping the | 


knuckles of the dailies for some 
vigorous anti-tv slanting is now 
en bearing fullblown fruition. 
s already anticipated that, 


parked by the quiz scandal and 
tiacks on the webs for “more of 
the same” programming medioc- 

y, this may well be the year of 
open warfare. between the news- 
papers and mags on the one hand 
nd tv on the other. 

Perhaps the peak performance 

as reached last week when Time 
nagazine, in a continuing “cru- 
stemming from the quiz 
scandals, made no _ bones 
about its feelings for the medium, 
not even bothering to qualify some 
of its comments. In an article 
deemed suggestive of the “Confiden- 
tial” type of reporting in the hey- 
day of that mag, Time resorted to | 
such declarations as “the golden 
MC grins into the back room of 
greed, craftiness and weird emo- 
tions,” with the whole tone of the 
piece reducing tv to an approxi- 
mate gutter status. (And why, ! 
some are asking, was it necessary 
to reach way out into left field for 
personal innuendos?) 

What particularly irks broad- 
casters in regard to Time is the 
“biting - the - hand - that - feeds- 
you” implic@tions, as witness the 
following: The Henry Luce Time- | 
Life-Fortune mag dynasty has a 
multi-million-dollar stake in its 
multiple ownership of tv stations 
(Denver, Salt Lake City, etc.). | 
These are bigtime network affili- 
ates that in the night-to-night pick- 
up of coaxial network shows, de- 
pend on the revenue and audience 
of the quiz entries, among others. 
Yet there’s no instance on record 
of any of the Time-Life stations | 
bumping any of the commercial | 
quiz shows in protest against what 
Time considers sordid schemings. 

Until now the networks have 
more or less dismissed the bulk of 


5 
o 


snow 


| 


‘Pubaffairs 





With Mass Appeal 


+ By ART WOODSTONE 
| It's going to be a great season 
Brotherly Love for public affairs—at least on 


Philadelphia, Sept. 16. 

Benedict Gimbel Jr., presi- 
dent and general manager of 
WIP, gave a luncheon for 
Raymond Welpott and John 
A. Snyder at Philadelphia's 
Midday Club last Thursday 
(11). 

Luncheon served to intro- 
duce Welpott, recently named 
vice-president and general 
manager of WRCV and 
WRCV-TV, and Snyder, new- 
ly-appointed general manager 
in charge of television at 
WCAU, to the heads of Phila- 
delphia’s radio stations. 





Networks Gear . 
For $2,000,000 
1-Spec TY Week 


Hollywood, Sept. 16. 
The most lavish layout of tele- 
vision specatculars in a single-week 
period is scheduled for Oct. 12, 





/ when CBS and NBC combined will 


present seven specials in seven 
nights at a combined time & talent 
cost of nearly $2,000,000. While in 
terms of concentrated expendi- 
tures, this doesn’t rival the $1,500,- 
000 spent in one night last year, 
via the Standard Oil 75th anni 
show, the Bing Crosby-Frank Sina- 
tra “Edsel Show” and “Pinocchio,” 
its the most extensive and costly 
consecutive-night lineup ever. 
Week kicks off Sunday (12), with 
Walter Pidgeon starring in Talent 
Associates’ “Swiss Family Robin- 
son” production for Rexall on 
NBC: next night, it’s Hallmark’s 
“Johnny Belinda” seasonal opener 
on same web, with Julie Harris 
starring: on Tuesday (14), Bob 
Hope does the second of his NBC 
Buick specials. Wednesday, it’s 
Ginger Rogers for Pontiac on CBS, 
first Bob Banner show under his 
new producer-director pact at 
Columbia. On Thursday night, Tal- 
ent Associates pop up again with 
“Little Women” for Sheaffer Pens 
ion CBS, followed Friday by Fred 


criticism as stemming from trade | Astaire’s tv preem for Chrysler 


and “egghead” sources. 
may now be that the mass circula- 
tion dailies and mags, convinced 


But it) Jerry 





Lewis winds up the week 
on Saturday (18) in the first of his 
Timex svecials. The Lewis and 


that the glamor may have rubbed | Hope dates, incidentally, are still 
off the medium, are preparing for | tentative 


the attack. 


One such blast was launched 
last week in the Hearst afternoon 
Los Angeles Herald-Express, hard- | 
ly an egghead publication, via a 
frontpage series by radio-tv editor 
Bob Hull. First of the series was 
headlined, “Video Programs to 
Offer Mostly More of Same.” 

Hull, running through the fall 
lineup, advised readers that 
you are saddle-sore, weary of being 
shown up by memory experts and 
just can’t stand one more low-key 


“if | 


There'll be another concentrated 
period of specials starting Nov. 20, 
though not so tightly jammed as 
the October period. At that time, 
webs will turn out nine specials in 


11 days, beginning with “Kiss Me | 
Kate” on the 20th as a Hallmark 


show, then involving Bob Hope, 
| Jerry Lewis and the Bell Tele- 
phone “Cosmic Rays” repeat on 
consecutive nights, followed by a 
Shirley Temple special on Nov. 


25, Victor Borge’s Pontiac outing | 


the 29th, “Wonderful Town” on the 


ditional hearings will have to be} singer with a weeklong studied | 3th, and the “Timex All-Star Jazz 
casualness, then you may as well | Show” and Lowell Thomas’ “High 


| 


postponed until after the election 
(Nov. 4),” he said, “because many 
of the committee members cannot 
attend until then.” 

The Oklahoma Senator said the 
New York hearings may be before 
the Communications Subcommittee 
| headed by Sen. John O. Pastore 
'(D-R. L), rather than the parent 
Commerce Committee, chairmaned 
bv Sen. Warren Magnuson (D.-| 
Wash.). 
| The additional hearings are be- 
ing held at Monroney’s request. He 
felt the committee recei\ ed in-| 
| complete evidence on ratings when 
| only executives of the ratings firms 
| were heard during a one-day hear- 
ings on the subject in late June 

“The committee,” he s: id, “is 
following the revelations which 
have been made in the investi 

chows in New York 
» had some private re- 
m™?) Ct Fl i! j 


tion of ™ 
I have 


’ ports myself. 


take the picture tube out of your 
set and start an aquarium. 
“Oh, you'll sneak a look now 


(Continued on page 58) 


Nothing Like a Dame 


Atlantic City Beauty Pag- 
eant on CBS-TV ran off with 
the Trendex ratings for the 
Sept. 1-7 week. CBS copped 
nine out of the Top 10, as 
follows. 

Miss America......CBS 40.6 
Have Gun, Travel..CBS 27.5 





Hitcheock Presents.CBS 27.2 
I've Got Secret.....CBS 22.4 
Ed Sullivan ..... CBS 22.0 
I Love Lucy ...... CBS 21.9 
Phil Silvers ...... CBS 20.7 
Frontier Justice CBS 20.5 
Decision NBC 20.4 


sWiahite My HiRA.1-0.CBS 202 | 


Adventure” on Dec. 1. All of the 
| last four shows are CBS entries. 


| 
Perry Mason’ Half Sold 
| As Elgin Watch Buys In 


CBS-TV inked some fresh 





has 





| Elgin Watch Co. stepping in for 


| partial sponsorship. 
|}puts the hour-long fare at the 
| half-sold mark. 

Longterm sponsors signing for 
one-third, alternate week sponsor- 
ship are Parliament Cigarets and 
| Sterling Drug. Short term deals 
on “Mason” include Elgin Watch, 
Mutual of Omaha, Colgate-Palm- 
olive, Prestone and Ford Trucks. 

Elgin, in addition, bought into 
“Playhouse 90" on a short term 
I basife cg we-ti-it ona oor Ue. 


'coin for “Perry Mason” with the | 


Elgin buy | 


CBS—and because of a variety of 
lunrelated factors there is reason 
to believe that the situation will 
improve cn the other two net- 
works as well (if not this season, 
then soon thereafter). 


With quiz shows buckling dan- 
gerously under diversified pres- 
sures, more and more of the wes- 


erns getting the yawn and near- 
y everybody in the trade stretch- 
ing imagination for distinctive (if 


not fresh) entertainment formats, 
CBS has decided to swing more 
ldeeply into the public affairs 


field. And the chief purpose is to 





find entertainment to reach Le., 
sponsors, mass audience 

“There's a pretty big area in 
public irs which provides en- 
tertainment,” says Irving Gitlin, 
CBS director of public affairs 

\ network unit which not too 
long ago got its ears pinned back 
1 a CBS economy drive, Gitlin’s 


depariment has been given a mini- 


mum of $5,000,000 ($1,000,000 
more than last season) to spend 
on public affairs programming. 
There's still another million in 


the kitty, depending on how show 
budgets are formulated. 

Such cash is piddling when 
compared to the outlay for trad- 
ditional entertainment shows, but 
it appears that CBS is experiment- 
ing with the concept of pubaffairs 
with mass appeal. (Not all the 
coin is for shows with commercial 
potential but the way things shape 
up most of it is.) In a sense, 
it’s experimenial, with CBS out 
to see just what kind of sponsor 
appeal, refurbished public affairs 
has. 

\ecording to 
things 


Gitlin, lots of 
combine to make 1958-59 
a hot season for pubaffairs, and 
that’s discounting the quiz “kill- 
ers” and the fear of public apathy 
for other tv offerings. 

At CBS, one factor in particular 
makes if a good season for p.a. 
—Lou Cowan only recently took 
over as prexy of CBS-TV and Git- 


lin says the new boss “wants 
more” of this kind of program- 
ming. And certainly not to be dis- 


counted is the $10,000,000 billings 
in the kitty this season from such 
shows. 

Other Reasons 

For the industry in general, as 
Gitlin sees il, there are other rea- 
sons why puDlic affairs is on the 
upbeat: 

Previously, the networks didn’t 
have the knowhow +o inject the 
|flavor of entertainment into their 
“actuality” skeins. For years, he 
says, the industry has always 
equated broad-interest program- 
ming with fiction only, but “today 


paced drive for fresh material brings 


you into the non-fiction area. It 
only requires special safeguards 


(Continued on page 64) 


Lotsa Biddin’ But 
Revion Not Buyin’ 


Revion, which last week pur- 
chased the “Bid 'n’ Buy” program 
from packager Robert Stivers, is 
still looking for a network bidder 
for the quizzer. Both ABC and 
| NBC have made bids for the pro- 
gram but offered unacceptable 
| time periods, according to Revlon 
execs. 

ABC-TV offered the eosmetic 
manufacturer Sunday 9 p. m. which 
was turned down because of the 
stiff competition offered by “Gen- 
eral Electric Theatre” on CBS and 
the “Dinah Shore Chevy Show” 
on NBC. 

NBC in turn suggested to Rev- 
lon the Thursday 7:30 slot which 
currently has Buddy Bregman pen- 
cilled in. Revion rejected this of- 
fer, feeling they wanted to center 
in on.an older set instead of the 
juves who watch tv in the early 
{evening hours. 
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WPIX the Winnah in Gotham 
Grab for Kellogs Spot Business 





WPIX, N. Y., copped the Kellogg + 


biz for the Gotham area, beating 
out all the other indies and WABC- 
TV, all of whom were competing 
heavily for the biz. 

What brought in the $137,000 
Kellogg account to the Daily News 
indie was its highly successful kid- 
die film programming format, 
wh'ch includes “Popeye,” “Abbott 
& Costello,” and “Three Stooges.” 
The $137,000 represents time 
charges solely. Kellogg, under its 
national spot campaign, has picked 
up four shows for local placement. 
The shows are “Wild Bill Hickok,” 
“Superman,” “Woody Woodpecker” 
and “Huckleberry Hound.” 

But perhaps the more significant 
station story at this time is that its 
thematic approach to program- 
ming, each night devoted to a dif- 
ferent program category, comedy, 
drama, sports, etc., is paying off in 
sponsor coin. 

Eleven new participation orders 
have been signed for the month of 
September, with 32 inked in Aug- 
ust, all the orders riding on the 
approaching new season, With the 
exception of a few programs, spon- 
sors are taking participations on 
the indie as opposed to program 
buys. Many of the orders are for 
across the board participations; 
some are spotted in a variety of 
programs on different nights. The 
packing of telefilms in block for- 
mation according to category is 
cueing the participation spread, 
with sponsors hoping to reach dif- 
ferent audiences nightly. 

Among the sponsors lining up 
are: Norge, American Tobacco, 
O’Cedar, Merkle Meats, Lestoil, 
Wander Co., Borden, Chunky Cho- 
colates, Continental Baking, Mon- 
arch Wine, Colgate, Warner-Lam- 
bert, Isodine, and Gulf Oil. 

Midweek daytime operation of 
the station this season is being de- 
voted to educational programming, 
under the direction of the State 
Board of Education. Commercial 
operation of the station will begin 
at 5 p.m., with the kiddie program- 
ming block winding up at 7 p.m. 
Included in the kiddie strip lineup 
are the Kellogg shows. After a 
news and weather half-hour strip, 
followed by Amos 'n’ Andy across 
the board, the thematic bloc of 
telefilms begin. 


Liv Red Hot In 
Mating Sponsors 


Ziv’s marriage bureau remains 
quite active in seeking out alter- 
nate sponsors. 

For Brown & Williamson which 
had previously signed for alternate 
weeks in 19 markets, Ziv has com- 








pleted arrangements for alternate | 
sponsorship in 15 cities. In Louis-. 
ville, it will be Lincoln Income 
Life Insurance; Knoxville, French | 
Broad Dairy; Detroit, Cleveland | 
and Bay City-Saginaw, Stroh Brew- 
ing; Buffalo, Frontier Oil; Milwau- 
ed and Washington, Schlitz Brew- 
ng. 

In addition, the following sta- 
tions have bought the open weeks 
for sale to sponsors: WRAL-TV, 
Raleigh; WIIC-TV, Pittsburgh; 
WBAL-TV, Baltimore; WNHC-TV, 
New Haven; WSLS-TV, Roanoke; 
WDEF-TV, Chattanooga; KSTP, 
Minneapolis. 

Among new sales on the series 
are an additional four markets for 
Bunker Hill Meat Packing, which 
is placing the show in Bluefield, 
W. Va.; Washington, N.C.; Colum- 
bia, S.C.; and Bristol, Va. 

All told the show is now sold 
in 91 markets. 


EBF -Library Expanded 


Twenty-one new films have been 
added to the Encyclopedia Britan- 
nica Film Library, which is being 
distributed by Trans-Lux. 

Television stations under con- 
tract to Trans-Lux for the com- 
plete services of the EBF library 
receive between 50 and 75 new re- 
leases annually to add to the exist- 
ing library. Among the new films 
are “Chaucer’s England” and “The 








World of the Invisible,” 
with microscopic life, 


dealing | KRON, San Frane'sco; WGN, Chi- 
,\¢aga, WJBK, Detroit. 





Drewry’s Axes ‘Target’ 
For ‘N.Y. Confidential’ 


Chicago, Sept. 16. 

Despite reported contentment | 
with Ziv’s “Target” series last sea- 
son, Drewry’s Ltd. has switched its 
property this semester to ‘New | 
York Confidential” in its 13 mid- | 
west markets. 
A sudsery spokesman said that | 
“Target” had run a nice track and 
helped to move the product in the 
midwest markets but that it was | 
responding to rumors that the 
show might not go into a second 
skein because of a cancellation by 
a West Coast sponsor. Not want- 
ing to be caught without a vehicle 
this fall, the spokesman said, 
Drewry’s decided to bypass “Tar- 
get” and quickly latched on to the 
Television Programs of America | 
series. 


CNP Syndication 
Of Loretta Young 
Series in % Snag 








Hollywood, Sept. 16. | 

Deal for NBC’s California Na-| 
tional to syndicate the half-hour | 
dramatic shows Loretta Young 
filmed for Procter & Gamble the | 
past five years, has curdled be-| 
cause of Miss Young’s refusal to 
share the profits. Proposal where- 
by CN would be paid only distribu- } 
tion costs of from 35 to 40% was) 
nixed by CN’s Frank Cleaver. 

Among Miss Young’s other de- 
mands was 50c of the first dollar 
before distribution charges. Under 
the releasing arrangement only the 
pictures which she hosted and 
guestars appearéd would be made 
available this year. The others in 
which she starred can not be mar- 
keted until next year. 

Under Miss Young’s contract 
with P & G, renegotiated after 
her fifth year, she was given the 
right to make available the old pic- 
tures for syndication. This would 
involve 166 telepix. Many of the 
shows have already had re-runs. 

Understood that P & G agreed 
to syndication of the old programs 
providing there was no confict in 
air time or product with the pres- 
ent series. 

Miss Young appeared in practi- 
cally half of the shows in the past 
five years and for a time P & G 
balked at syndicating the shows in 
which she performed as the star 
but this phase of the deal was re- 
solved to make available all her 
past NBC-TV shows over the two- 
year period. , 

This season Miss Young will ap- 
pear in 22 of the 31 shows, with 
several season-end repeats. 


‘HIGHWAY PATROL’ 
4TH YR. RENEWALS 


“Highway Patrol” has been re- 
newed for a fourth year for 132 of 
the 197 markets in which it has 
been aired. Renewals on the Ziv 
property have been coming in as 
much as six months in advance. 

Regional renewals have come in 
from Kroger Stores which signed 
for Kansas City, Louisville, St. 
Louis and Roanoke. Weidemann 
Brewing and Household Finance 
have pacted for a fourth year in 
Cincinnati and Indianapolis. Bal- 
lantine beer has inked for 35 mar- 
kets, including N. Y., Boston, Bal- 
timore, Buffalo, Philadelphia, 
Miami, Washington, Savannah, and | 
other eastern seaboard markets. 

Among stations signing up for a 
fourth year of the Broderick Craw- 
ford starrer are WIIC, Pittsburgh; 
WAGA, Atlanta; KSTP, Minneap- 
olis; WFAA, Dallas; KGUL, Hous- 
ton; KOCO, Oklahoma City; WSM, 
Nashville; WDSU, New Orleans; 
WMCT, Memphis; KOMO, Seattle; 
KOA, Denver; KTTV, Los Angeles; 








é 
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Jessel May Ride With 
2 Syndicated Strips 


George Jessel may soon find 
himself hosting two syndication 
properties. 

National Telefilm Associates has 
completed a group of segments in 
“George Jessel’s Show Business” 
series. Half-hour show consists of 
shorts from the Paramount li- 
brary of w.k. personalities, with 
Jessel doing the hosting chores, ac- 
companied by different guests in 
particular segments. 

Guild Films has made a deal 
with KCOP, Los Angeles, to syn- 
dicate “The George Jessel Show,” 
which will be taped there. 


‘Sergeant Preston 
Into Syndication 


Hollywood, Sept. 16. 
First syndicated entry for the 
new Jack Wrather Independent 








34 Properties On 
CBS Film Sales Roster 


CBS Film Sales has the largest 
| syndication catalog of properties 
jin the biz,-with the tally now up 


to 34 properties. 

One reason for the wide array 
is the many off-network skeins. 
But even without the parent com- 
pany’s beltline, the syndication 
subsid on its own accounts for 
| quite a number of properties. 

Latest entries include “Border 
| Patrol,” the pilot on which is now 
| being pitched for regionals; 
| “Rendezvous,” now in production 
'in England; “Navy Log,” freshest 
| off-net skein; “Col. Flack,” “The 
Brothers,” “The Eve Arden Show,” 
“Mr. Adams and Eve,” “Sunrise 
Semester,” “You Are There,” and 





—_ 


Hal Hudson's ‘Start Rolling In 
May Plea to Telepix 


Advertisers 


Hollywood, Sept. 16 

Television’s outdoor series, par- 
ticularly westerns, would gain in 
quality if present shooting sched- 
jules were revised to permit pro- 
duction to begin in May instead 
| of July and August, in the opinion 
|of “Zane Grey Theatre” producer 
Hal Hudson. Implicit in Hudson’s 
| viewpoint is a plea to advertisers 
for earlier decisions on program 
buys and renewals. 

Principal benefit to be gained 
|from two-months-earlier starts is 
meteorological, Hudson points out, 
| On the Coast, where the vast ma- 
| jority of telefilms are made, there's 
}a period from mid-December 
through February when it rains 
or is overcast virtually every day. 
Under present circumstances, a 
|; series of 39 usually wraps up in 
late March or April, with the rainy 
; period smack in the middle of 
| production. Were filming to start 
|}in May, however, 39 shows would 





Television Corp. will be “Ser- the CBS News Public Service Li-| be wrapped up by the first of the 


geant Preston of the Yukon,” with 
the 78 “Preston” shows going into 
the off-network rerun market in 
October, following expiration of 
Quaker Oats’ two-year CBS-TV 
sponsorship of the show. 

These 78 will be followed later 
in the year by a new series of 26 
“Prestons,” these to be filmed 
starting Nov. 15, with Richard 
Skinner continuing in the lead, but 
Sherman Harris taking over as exec 
producer. New series of 26 will 
be filmed in color, in contrast to 
the black & white of the first 78. 

Meanwhile, Simmons has been 
signed by Wrather in a dual ca- 
pacity, as star of the series and 
an exec of the Wrather organiza- 
tion, handling liaison work with 


| stations and sponsors on the syndi- | 


cated show, Under deal, Simmons 
will continue to make personal ap- 
pearances at fairs, rodeos, etc., in 
the Preston character. 


Will Webs Play Bali 
With Rival Vidfilmeries? 
ABC-TV Most Amenable 


Will a network play the telefilm 
property of a competing web’s vid- 
film subsidiary? 

On the record, all three webs 
say the door’s open for CBS Film 
Sales, ABC Film Syndication, and 
NBC’s California National Produc- 
tions, regardless of their affilia- 
tion. But at this date the only web 
playing a show distributed by the 
competing network’s vidfilm sub- 
sidiary is ABC-TV. Sponsor U.S. 
Rubber moved over “Navy Log,” 
handled by CBS Film Sales, to 
ABC-TV last season. The skein’s 
run winds up next month, leaving 
only ABC Film Syndication with a 
network entry for the coming sea- 
son, “Man with A Camera” on 
ABC-TV 

NBC’s California National Pro- 

ductions contends it’s only in the 
syndication mart, eschewing na- 
tional sales. CBS Film Sales is very 
much in the national picture, but 
this selling season struck out on 
web berths for its pilots. 
; Of the three networks, ABC-TV 
is described as more amenable in 
reality to telecasting the proper- 
ties of a competing web’s vidfilm 
subsidiary. CBS-TV and NBC-TV 
are considered far tougher in that 
area. 








Flock of Renewals 
On ABC Film ‘26 Men’ 


Second year renewals on “26 
Men” are coming in at a good clip. 

ABC Film Syndication reports 
the following stations have joined 
the renewal lineup: WXYZ, De- 
troit; WGR, Buffalo; KTBS, Shreve- 
port; WMAL, Washington; KROD, 
El Paso; KOB, Albuquerque; 
WJAC, Johnstown; WTPA, Harris- 
burg; KFBC, Cheyenne; KSBW, 
Salinas; KOAM, Pittsburgh, Pa.; 
WCSC, Charlestown; and WDSU, 


|New Orleans, 


Among the sponsors are Coca 
Cola, Pae-a-Sac Stores, Molson’s 
Brewery, Mutual Federal Savings 
and Loans, of El Paso, 

Producer Russell Hayden is cur- 
rently on location in Arizona com- 
pleting the filmins of the second 
gtoup pf 39 episodes. 


brary. 
| 


Pix Producers 


th Japan Ban 
Features on TV 


Tokyo, Sept. 16. 

Standoff between motion picture 
industry and tv in Japan will be 
| futher entrenched with complete 
| ban of feature films on ty come 
the end of this month. 

Japan’s “Big Six,” 
Daiei, Toho, Toei, Shintoho and 
Nokkatsu, had originally agreed to 
begin the boycott in April. But 
Nikkatsu had a pact to furnish one 
feature per week to Nippon Tele- 
vision (NTV) until the end of 
August. This concludes a _ three- 
year contract which held back 
fildom’s efforts for a blanket: boy- 
cott stimulated by reduced b.o. 
revenue in the light of increasing 
popularity of tv. 

Indications are that the indies 
will follow in the path of the 
majors in this decision. 

Policy of film star’s p.a.’s on tv 
will also be tightened thereby 
forcing tv to develop its own talent. 

Possibility for bridging interests | 
exists however, in the picture pro- | 
ducers making product for tv} 
screening exclusively. Toei is now} 
shooting a 13-installment series | 
and other may follow suit if they 
can be convinced it will not cut 
into their theatre earnings. 


Carling’s 5th Season 
On Bowling Telepix 


Chicago, Sept. 16. 

Carling’s Brewery has purchased 
Walt Schwimmer’s “Championship 
Bowling” for the fifth consecu- 
tive vear, expanding its syndicated 
buy this term to 22 markets. Sud- 
sery’s first purchase of the prop- 
erty in 1953 was for only eight 
markets. 

Bowling series gives Carlings 
sports identification throughout 
the year, with baseball sponsor- 
ship in summer, football in the 
fall, and the kegler telefilms in 
winter. 

With the Carlings buy, “Cham- 
pionship Bowling” is set for over 
100 markets this fall. 


ABC Films Sales On 
‘Bowie,’ ‘Special Six 
Twelve new markets for “The 
Adventures of Jim Bowie” have 
been inked by ABC FilmsInc. Out- 
fit also signed 13 new deal on its 
“Special Six” feature package, 
consisting of J. Arthur Rank pix. 
“Bowie” contract included 
WRCYV, Philadelphia; KMSP, Min- 
neapolis; KBTV, Denver; WBRE, 
Wilkes-Barre; KARD, Witchita; 
WEWS, Cleveland; WJZ, Balti- 
more; and WDSU. New Orleans. 
“Special Six’’ stations included 














J 


Shochiku, 


year, and problems inherent in the 
rainy weather would be bypassed. 

These problems pertain directly 
to photographic quality, Hudson 
| avers. Unless there’s a real down- 
| pour, crews go right on shooting 
| in the rain, and this gives a flat, 
| greyish quality to the picture. 
|Same goes for overcast days, with 
ithe difference that shooting in 
the rain adds problems in terms of 
breaks for hairdressers, makeup 
men, etc. Generally, producers with 
three days of shooting try to solve 
| the problem by juggling their loca- 
tion and interior filming days on 
a particular show, but that can't 
always be worked out due to avail- 
abilities at the ranches and studios. 

Apart from the actual pictorial 
quality, scripts and other produc- 
tion values are hurt because de- 
lays are inevitable and the pro- 
duction company generally finds 
itself behind schedule and rush- 
ing to make up. Thus, the evils 
of midwinter locationing are com- 
pounded, he points out. On the 
positive side, there are virtues to 
be gained from a May start. May 
and June are the traditional layoff 
months in Hollywood for talent, 
writers and directors, and the se- 
ries shooting in May when most 
| production is at a standstill can 
\find many desirable stars and 
scripters available for assignments 
| when they’d normally be too busy 
}at any other time of year. This 
| goes particularly for writers, who'd 


(Continued on page 64) 


$3,000,000 Deal 

On ‘Annie Oakley 

Continental Baking, already in 
its fourth and fifth years on the 
syndicated stanza, has inked a 
two-year renewal in 76 markets 
for “Annie Oakley.” The new deal 
with CBS-TV, which marks an 
unusually long association by a 
sponsor with the same show, rep- 
resents an outlay of approximately 
$3,000,000 in time and talent for 
Continental. 

Continental can choose from 81 
extant episodes in the western 
half-hour. Additional stanzas will 


be produced next spring, but the 
number hasn’t been determined. 


4006 MORE VOTED 
FOR BAPTIST SERIES 


Hollywood, Sept. 16. 

Thirteen new “This Is the An- 
swer” religioso vidpix involving 
production cost of almost $400,000, 
have been ordered by Southern 
Baptist Radio and Television Com- 
mission, whose telefilms are turned 
out here by Family Films. 

Half-hour vidfilms will be re- 
leased to channels as pub service 
programming next January. 

The Rev. Dr. Paul M. Stevens 
will supervise shooting of the 13 
vidpix. Stevens said over the 
weekend that 11 of the new films 
will be shot in color. He explained 
that while tint adds 20% to pro- 
duction costs, he thinks it a worth- 
while investment to have color 











WAGA, Atlanta; WWJ, Detroit; 
WBRE, Wilkes-Barre; 





KOMO, | ties, 
Seattle; and WJW,,,Cleveland...,..-|.add, tint. 


prints for stations with tint facili- 
and to be ready as others 
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TV FEATURE FAMINE DILEMMA 


Jack Wrather’s Giant Status as ITC 
Buys Gordon's TPA for $11,350,000 
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Carlson's Get-Rich Formula 


Hollywood, Sept. 16. 

For all the talk of the desirability and prestige of network shows 
from the actor’s viewpoint, Richard Carlson prefers to stay in the 
syndicated field. Carlson is currently starring in “Mackenzie's 
Raiders” for Ziv Television Programs, but talks from the experi- 
ence of three years in Ziv’s “I Led Three Lives.” 

Carlson sees two distinct advantages is starring in syndicated 
series: first, there’s more money, particularly over the long pull, 
and second, for the versatile actor, there are fewer restrictions on 
what he can do. Carlson, for example, under his “Three Lives” 
and his current deal, can do live tv appearances, direct pictures 
and act in features. He’s free for virtually anything, provided it fits 
into the Ziv production schedule, and that’s fast-moving and flex- 
ible enough to permit plenty of outside activity. 

But from the money standpoint, a syndicated show is even more 
rewarding. Under Carlson's deal on “Three Lives,” he gets what 
averages out to a two-figure percentage of the gross, worked out on 
a sliding percentage basis. The “Three Lives” series, comprising 
117 episodes or three years worth of production, has grossed a 
whopping $5,500,000 thus far, and Carlson has walked off with a 
hefty share of it. 

Actually, the series stopped filming two years ago, but it’s still 
getting playdates, and Carlson's still collecting some fat checks. 
They're not residuals, strictly speaking, since they comprise a per- 
centage of the gross (which keeps growing), but they involve far 
more coin than just ordinary residuals. Had “Three Lives” been 
a network show, Carlson believes, he wouldn't have made as much 
out of it, nor would sales on the series continue to register such 
heavy sales at this point. Beyond which, neither Carlson nor Ziv 
can foresee when “Three Lives” will stop producing revenue. 


British Ain't Talkin’ on Strategy 
To Keep Feature Pix Off TV 


London, Sept. 16. + 
Rival Dog Food Buy 


The plan’ of action decided md 
the Film Industry Defense Organi- 
zation at an emergency meeting of | Rival Dog Food has purchased 
its directors held in view of the| “If You Had a Million,” the off- 
. ,.| metwork reruns of “The Million- 
impending ABC-TV-Ealing deal, is aire” for 10 markets in New 
being given the hush hush treat- | York, Massachusetts, Pennsylvania, 
ment. The meeting was held to| Rhode Island, Michigan, Missouri 
work out what steps could be taken | 2%4 Ohio. 
rg vie tl a r , ms " a Rival Dog Food buy begins un- 
0 save the scheme designed (0! reeling the first week of October. 
halt the sale of feature films to tv| Other regional sales on the prop- 
now that the organization is con-| erty signed recently were Ronzoni 
fronted with a major threat. But! Macaroni and Savarin. 


Bundle of Shows 
Wrapped Up For 























dication. These are “The George 
Jessel Show”; “The Mae West 
Show” and “People’s Court.” 

On the network level, Guild has 


(Continued on page 58) 








ment when quizzed. 
At the general council meeting 
of the Cinematograph Exhibitors 
Association, it was reported how- 
ever, that the board of FIDO had 
had several meetings to discuss the 
considered and views exchanged 1D " 
with Associated British Pictures 
Corp. CEA delegates were assured Guild y Synditape 
that the situation was being 
watched and a further report would ; : , 
be made when pana ooy became| Guild Films, which is expanding 
clearer. in the —s wen ol field on — 
. fronts, has formed a new subsi 
PP yg Pomp from —— that | Svnditape Inc. which will handle 
. parent company of the com: | production and distribution deals 
of just under $1,400,000 for As-| The subsid, according to Guild 
—. po ye —_— | prexy John J. Cole, starts off with 
coat ie wn a oe if ABC-TV a lineup of 13 tape shows and long- 
gets hold of the Ealing backlog term production deals with key 
estimated at about 200 features, oe yore, qrepee te 
and puts them out on its network, gl cd ha aan iowa Hall 
it could mean curtains for FIDO.| party” as well as the upcoming 
Paul Coates “Juvenile Court.” An- 
been made with Los Angeles’ 
Cll Sc 0 é KCOP, under which the station Is 
Hollywood, Sept. 16. | 
A vidpix series based on “Clau- | ’ 
dia,” the novel by Rose Franken, | GOVERNOR TV’S 
will be lensed here, with Armand | 
Deutsch to serve as exee producer. | NEW BRITISH BATCH 
George Burns is an active partic-| Governor Television has acquired 
ipant in the deal. | six pees for bs a 
Mis r | British imports, five of c 
and ber husband, William Brown | ieieesed theatrically in 1967 and 
wy thereafter. 
Meloney, who will be producer, are | Two of the pix in the package 
Deutsch dB ll phases ? j e 
of production, including casting of rd a ry oe tar 
= for the roles of Claudia and | casting basis. The two are “The 
pn ali . sali a Secret,” starring Sam beg 
iss Franken has already fin-| and “Light Fingers,” sta " 
ang - — po gs and she = | land Culver and Guy Se aly 
e head writer and pen a number) as Lonnie Donegan, Dl : 
of episodes for the projected series. | Elvis Presley of England. . 
It’s planned to have tests shot; Others in the package are “Cast 


matter and the position had been 
mercial tv web, had made a bid |i), the tape field. 
other longterm production deal has 
Claudia’ Series 
here from N. Y. to confer with | have not been released theatrical- 
within the next two weeks for|a Dark Shadow,” '57 release, “Es- 


thesps being considered for the |‘ capade,” 1957, “The Hostage,” 1957 | 
| and’"Captured,” 1948. 


leads. 


readying three programs for syn- | 


STATIONS WONDER 
HOW TO PROGRAM 


By MURRAY HOROWITZ 


A struggle is shaping up for the 
programming slots to be vacated 
by the features. 

Even with the sales of the Para- 

mount library, stations have been 
| and are eating up cinematics so 
fast that a famine for first-run pix 
will exist across the counttry in 
two to three years. In some mar- 
| kets, the famine will come sooner, 
| depending on the split of the fea- 
tures in the particular situation. 

It’s nigh impossible filling the 
vacuum with post-'48’s, even al- 
lowing that a residual agreement 
will be worked out with the vari- 
ous Hollywood guilds. There just 
aren't that many post-’48’s avail- 
able to fill the “Morning Shows’,” 
“Afternoon Shows,” “Late Shows,” 
Million Dollar Movies,” playing in 
virtually every market in the 
country. 

Additionally, in many cases be- 
cause of features, stations have in- 
creased their programming day, 
getting on the air earlier and sign- 
ing off later. (There’s a limit to 
the rerun possibilities of old pix. 
Many will stand many additional 
runs; others, if they are to be 
played much longer, will be hit 
hard by competitive programming.) 

What to do? The answers are 
coming from many quarters, evi- 
dencing the shape of the coming 
struggle. 

Syndicators of half-hour filmed 
|programming feel that they're 
| heading for a bonanza. They have 
visions of series being dusted off 
|for additional runs. Room will be 
|ereated for fresh properties, too. 
But there are other straws in the 
| wind, many of them of no support 

to the rosy hued outlook of film 
syndicators. 

{| 1. The local live personality 
| shows, the service programs, and 
|other live shows that had been 
|dumped by stations across the 
| country to hop on the feature band- 
wagon, may have a resurgence. 
| Even at this date, stations in 
|major cities such as Los Angeles 
jand N. Y., are instituting gabfest 
| Shows of a variety of content and 
| personalities to buck feature com- 
petition. 

} 2. Tape may really come into 
big play just as the feature pinch 
will be most sorely felt, in two or 
|three years. It’s known, for in- 
| stance, that CBS is thinking of tap- 
ing all its “Playhouse 90” pro- 
| grams for syndication at a later 
date. Screen Gems took its filmed 
|“Playhouse 90” presentations and 
| included them in its feature pack- 
age. Once the union problems are 
|licked, taped hour and 90-minute 
| dramas may find a ready market in 
| the syndication field. Ditto for the 
hour-long filmed westerns such as 
| “Wagon Train” and “Perry Mason.” 
| Also, there are many local taped 
|shows which could find berths on 
other stations across the country, 
|once more room on station sched- 
jules is made by vacated feature 
slots. 

On the network level, NBC-TV’s 
|“Tonight” show has everything to 
/gain with time. While competing 
stations scramble to find a format 
to replace feature programming, 
or somehow strengthen its cine- 
matic showcase with new pix in 
the midst of a diminishing supply, 
“Tonight’s” format and appeal 
could remain firm. 


‘B&A’s’ 9-Market Sale 


Guild, Bascom & Bonfigli is hot 
‘for “Burns & Allen,” which Screen 
Gems is rerunning in syndication. 
San Fraricisco agency bought the 
half-hours in nine markets for two 
| sponsors. 

Rival Dog Food got New York, 
Indianapolis, Milwaukee, Detroit, 
Chicago and Philly. GB&B also 
bought Spokane, San Diego and 
| Denver for Nucoa. 
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}son, Hackett expects to come in 
|with eight pilots. 


| Savvy. 


| America, both from the east and 








Fred Wile to MGM-TV 


Hollywood, Sept. 16. 


Frederic W. Wile Jr., former vee- 
pee in charge of network program- 
ming in Hollywood for NBC-TV, 
has been named director of busi- 
ness affairs at MGM-TV in an ex- 
pansion of Bud Barry's operation 
at the Culver City studio. Robert 
Norvette remains as business man- 
ager of MGM-TV and reports to} 
Wile. 

Wile, who passed more than a 
score of years in radio and tv in 
executive capacities with Young & 
Rubicam and NBC, had recently 
been associated with Pat Weaver, 
erstwhile NBC prexy, in an inde- 
pendent production and consultant 
firm. 


The War's On; No 
More 13-Wk Deals 
Sez OF’s Hackett 


Harold Hackett, prez of Official 
Films, says he won't take a 13- 
week deal again. 

The shortterm commitment and 
the ensuing hazards that can crop 
up are just too risky for a prop- 
erty. A good idea can be killed 
even before exposure to the pub- 
lic and ideas are hard to came by, 
Hackett opined. 

Official’s “Invisible Man,” along | 
with Ziv's “World of Giants,” has 
been bumped off the CBS-TV fall 
schedule. Both science fiction 
shows failed to garner sponsor- 
ship and both are 13-week deals, 
with renewal options. 

What the net plans to do with 
both shows remains up in the air. 
CBS-TV has about $500,000 com- 
mitted on each. It could use them 
as summer replacements, hold off 
for next season, put them in syn- 
dication, etc. 

But Hackett’s point is that a 13- 
week telefilm deal compounds the 
traditional high hazards of the biz, 
Speaking generally, not referring 
to his or Ziv’s property, Hackett 
rhetorically asked what happens 
to the basic idea if the project 
doesn’t go forward? Great ideas 











| could be killed off quickly, hardly 


given a chance te be executed 
properly. Fresh approaches and 
new ideas don't come daily in 
tv, the medium with a monster's 
appetite for programming. 
Looking toward the °59-’60 sea- 


Official, from 
here on in, will make deals only 
with “accredited producers,” those 
with a backlog of production 
Those producers who do 


(Continued on page 64) 


SUBMIT 330 SCRIPTS 
FOR WGA’S SERIES 


Hollywood, Sept. 16. 
Members of Writers Guild of 





west branches, have submitted 330 
scripts for guild’s planned half- 
hour telepix series. 

Judging to pick the best 13 tele- 
plays is now under way. After 
early screening of scripts by guild 
member panels, the final 13 will 
be chosen by three nationally 
known men in tv and allied arts. 
Each writer of a winning entry will 
get a $250 option on selection, to 
be applied against a minimum 
$2,500 purchase price. 

WGA West council is consider- 
ing several offers for the anthology 
series. Members of guild’s tv show 
committee which is in charge of 
the project are chairman Leonard 
Freeman, Herbert Baker, Lee 
Berg, Julius Epstein, Samuel New- 
man, Donn Mullally and Ben 
Roberts. 





* The 


burgeoning Independent 
Television Corp. (ITC), the Jack 
Wrather sparked telefilm outfit, 
has acquired Television Programs 
of American for $11,350,000, a deal 
making ITC one of the majors in 
the biz. 

Milton Gordon, TPA prez and 
principal owner of TPA, sold out 
to Wrather’s ITC, following a week 
of negotiations. The mushrooming 
ITC will remain helmed by Walter 
Kingsley, its president who came 
over from Ziv. Gordon's role in 
the amalgamated company will be 
confined to consulting. 


Kingsley is currently on Coast 
conferring with Wrather, ITC 
board chairman, presumably on a 
table of organization for the fast- 
growing ITC. What roles Michael 
Sillerman, TPA’s exec v.p., and 
Leon Fromkess, production v.p., 
and other TPA execs will have in 
ITC’s expanded setup remains to 
be clarified. 

ITC was set up by wheeling and 
dealing Wrather just two months 
ago. Partnered with the Jack 
Wrather Organization in the ven- 
ture were Associated Television, 
Ltd., (ATV) and _ Incorporated 
Television Programme Co., Ltd., 
of Britain. 

In building up a sales force, 
Kingsley took some Ziv talent with 
him. Kingsley had been Ziv's 
syndication sales head. Just a few 
weeks later, after getting the 
framework of a production-distri- 
bution organization going, Wrath- 
er stepped out and made the TPA 
deal, acquiring TPA's 13 shows, 
all subsidiary companies, as well 
as other assets. The move puts 
ITC in the telefilm biz in a big 
way. 

Gordon established himself as 
TPA’s principal owner when he 
bought out the interest held in 
the company by Edward Small, 
former chairman of TPA’s board. 
The $2,000,000 Small deal took 
place August, ‘57. The current 
ITC deal racks up a neat profit 
for Gordon. 

The Jack Wrather Organization 
owns “Lassie,” “The Lone Ranger,” 
and “Sergeant Preston of the Yu- 
kon,” and has currently set produc- 


tion on “Adventures of Tom 
Swift.” Wrather, a Texas oilman, 
recently acquired Muzak Corp. 


Wrather himself has other inter- 
ests in tv and the entertainment 
field. He is prex of KFMB-TV, 
San Diego, and of KERO-TV Ba- 
kerfield, Calif., and also of Disney- 
land Hotel in Disneyland. 

TPA properties acquired by ITC 
include “N.Y. Confidential,” “Can- 


(Continued on page 54) 


Million $ Movie’ 
Hot in Sth Year 


“Million Dollar Movie” on WOR- 
TV, N.Y., which starts its fifth 
year this fall, looks like it will 
be sold out for the upcoming sea- 
son. 

Of the 160-weekly spots avail- 
able in the multiple-showing cine- 
matic showcase, 120 already are 
accounted for by sponsors. Adver- 
tisers riding the show include 
Warner Lambert for Bromo-Selzer 
and Anahist; N.Y. Telephone Co., 
Best Foods, Dei Monte, Minute 
Maid Orange Juice, Helena Ruben- 
stein, R. J. Reynolds, and Chief 
Apparel. 

In the personnel division, con- 
solidation of the operations de- 
partments of WOR and WOR-TV 
is continuing. Marvin Camp, who 
has been acting supervisor of the 
WOR Radio and tv press depart- 
ment since January, has been 
named manager of the press and 
public relations for the WOR di- 
vision. Stan Lomax, WOR Radio 
sportscaster, has been named to 
the newly-created post of director 
of sports for the WOR division. 
Herb Salzman moves over as mer- 
chandising manager for the WOR 
division, 
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30 TELEVISION REVIEWS 

THE PERRY COMO SHOW THOU SHALT NOT KILL CLASSROOM TV PREVIEW YOU ASKED FOR IT TALES OF WELLS FAR 

With Robert Preston, Maureen | With Bill Stout, narrator With John Tillman, moderator;| With Jack Smith With’ Dale Robertson, — Pitt. 
O’Hara, Jimmy Van Heusen, | Producer: William Hitley Gov. Averell Harriman, Dr. John! Producer: Cran Chamberlin man, Wilton Graff, Richard Dea. 


guests; Mitchell Ayres orch, Ray 
Charles Singers, Louis Da Pron 
Dancers, Frank Gallop . 

Producer-Director: Clark Jones 

Writers: Goodman Ace, Jay Burton, 
Mort Green, George Foster 

60 Mins., Sat., 8 p.m. 

AMERICAN DAIRY ASSN., CHEM- 
STRAND, KIMBERLY-CLARK, 
NOXEMA, RCA-WHIRLPOOL, 
SUNBEAM 

NBC-TV, from N.Y. (color) 

(Campbell-Mithun; Doyle Dane 

Bernbach; FC&B; SSC&B; K&E; 

Perrin-Paus) 

To paraphrase a Rodgers & 
Hammerstein song, there is noth- 
ing like a pro. And Perry Como, 
back for his third season on NBC- 
TV, demonstrated anew his stand- 
ing as one of the business’ real 
professionals. For Como, there’s no 
problem of running out of steam 
or material, or exhausting his 
popularity in the sense other tv 
personalities do. 

Apart from the fact that Como’s 
pace doesn’t permit exhaustion of 
anything (and this has been played 
to advantage through the years as 
the peg on which the Como tv per- 
sunality is hung), there are four 
characteristics that give the show 
iis unique staying power. First, 
Como’s still one of the top song 
stylists of this generation; second, 
he and his staff have impeccable 
taste in the choice of musical and 
script material; third, Como has an 
abundance of easy charm and can 
handle himself with any type of 
rersonality; and finally, the show 
has been so constructed by head 
writer Goodman Ace as to max- 
imize all of these virtues. 

So nobody, least of all the audi- 
ence, was feeling *any pain Satur- 
day night with Como’s@seasonal 
premiere. Como & Co. were as 
comfortable as an old shoe and 
yet bright as a penny, a combina- 
tion of smiles resulting from a 
long-settled and workable format 
and a consistently fresh enthusi- 
asm. It’s the kind of show that 
can roll along in near-perpetual 
motion. 

For guests, 
Preston, transferring that magnetic 
sulesmanship he emits in “The 
Music Man” to television with a 
rendition of the “Trouble” number 
from the Meredith Willson musi- 
cal; Maureen O'Hara, a sight to 
grace any color screen and doing 
quite nicely with such vocals as 
“Look to the Rainbow,” although 
a bit hazy on her lines in what 
was intended as a comedy sequence 
with Como that ended up just as 
funny by dint of the confusion it 
created; and Jimmy Van Heusen, 
backing Como, Miss O’Hara, the 
Ray Charles Singers and the Louis 
Da Pron Dancers in some 15 or so 
of his best songs. 

As usual, it’s the music that con- 
stitutes the Como payoff, and the 
presence of Van Heusen and his 
catalog were a distinct advantage 
in this department. To top it off, 
Como had a bunch of “kids” in for 
a quick jam session on “That’s a 
Plenty,” the kids being Tony Pas- 
tor, Buddy Morrow, Ray Mac- 
Kinley, Red Nichols arti Russ Mor- 
gan, playing it strictly for kicks. 

With Bob Kinkel having given 
up his producer-director chores on 
the show to move back to the 
Coast, Como grabbed off Clark 
Jones as his new preducer-direc- 
tor, and Jones gave the segment 
the kind of precise clarity that’s 
become his directorial trademark. 
Show continues as one of NBC’s 
anchor color shows, and this sea- 
son, for a change, Como’s given 
more consideration to the tint 
slows, dropping the “in one” stag- 
ing that characterized previous 
seasons, and staging his numbers 
in enough depth to give NBC’s art 
boys a chance to get in some tint 
licks. Looks pretty, too. Chan. 


BBC SNUBBED BY 
~ BRITISH COM’L TV 


London, Sept. 16. 

British commercial tv believes it 
ought to do things its own way— 
so it'll air its own commentary 
when the State Opening of Parlia- 
ment is telecast for the first time 
on Oct. 28. It was originally in- 
tended that BBC-TV should cover 
the event and feed in both pictures 
and commentary to the indie web. 
But though it will take the pictures, 
the commercial channel wants to 
handle the commentary its own 
way. 

John MeMillan, program con- 
troller for Associated-Rediffusion 
said: “We have different approaches 
to. news our own style of re- 
porting, which I think is more 
lively.” Robin Day has been dele- 
gated to describe the scene for the 
indie web, while Richard Dimbleby 





Como had Robert} q 


Director: Dan Gingold 
Writer: Irwin Rosten 

60 Mins., Wed. (10) 10:30 p.m. 
KNXT, Los Angeles 

When KNXT announced its in-| 
tention of going ahead with on- | 
the-air editorials and selected the 
issue of capital punishment as its | 
first topic, the subject seemed a 
pallid one in the face of the high- | 
ly charged issues and controversies 
existing today. That in the hands 
of KNXT, the subject of capital 
punishment did emerge as an ab- 
sorbing and vital one is probably 
the highest praise this one-hour 
special can be paid. | 

Out of a coun insipid sub- 
ject, producer William Whitley 
and writer Irwin Rosten forged 
a powerful and emotion-charged 
documentary that stands up with 
among the best television has pro-| 
duced, network or local. And in 
the reportorial and _ narrative! 
hands of newsman Bill Stout, it| 
was delivered tellingly. 

Not only was the documentary 
itself powerful, but so was the sta- 
tion’s editorial stand in opposi-, 
tion to the death penalty. 

Stout interviwed scores of sub- 
jects—families of victims of mur-| 
ders, law officers, judges and crim- | 
inals to get all shades of opinion. | 
Nor did he spare the horses in! 
the descriptions and even photo-| 
graphs of brutal crimes, offered | 
up by the proponents of capital | 
punishment as one of the keys to 
their arguments. 

But it was in the segments | 
filmed by Eli Ressler at San Quen- | 
tin that the program was socked | 
across, first with interviews of 
some highly articulate inmates, | 
then with the warden, who gave} 
KNXT its editorial peg with the. 
observation that “it’s not my gas 
chamber, it belongs to the peo-| 
ple.” But the real clincher was 
an eight-minute segment simulat- | 
ing an actual execution, with the | 
camera moving into the death cell | 
then into the chamber itself, com- | 
plete with strapping the victim | 
own and the final pull of the) 
lever. A _ really chiliing experi- | 
ence, and Stout, in renewing the 
station's plea to cover the next ex- | 
ecution with live cameras, was 
probably right in predicting it 
would be the last execution to be 
held in California. 

If KNXT missed the boat, it} 
was in one_ respect, achieving | 
equal balance ms and con 
throughout the show and prior 
to the airing of the editorial state- 
ment of the station itslf. Though 
Stout gave plenty of room for the | 
proponents of capital punishment, | 
and possibly an equivalent amount | 
of time, the overall tenor of the | 
show in terms of the narration was 
anti-death penalty and in actuali-| 
ty, the entire hour, rather than 





Youth Wants To Know 

“Youth Wants To Know” kicked 
off the U.S.-Soviet program ex- 
change project on NBC-TV Sunday 
(14) with an interview of the 
USSR’s first deputy premier, 
Anastos Mikoyan on the subject 
of trade relations. Unfortunately, 
the topic was of such a technical 
nature and the questioning by the 
U.S. students, was for the most 
part, so academic, that the inter- 
view produced little but platitudes. 

The tv showcasing of Russian 
officials in the U.S. would un- 
doubtedly help in the American 
public’s understanding of the Rus- 
sian outlook, but only if a free 
play of ideas is permitted—as 
much freedom, for instance, as 
allowed in a U.S. Presidential 
press conference. The apparent 
conditions surrounding the Amer- 
ican students’ interview of Miko- 
yan inside the Kremlin was, how- 
ever, an intellectual straitjacket. 
The’ essential questions about 
Russia, covering the areas of polit- 
ical and cultural freedom and 
internatiogal policy were not put 
at all. 

Instead, the visiting students’ 
queries went along these lines: 
What country will benefit most 
from mutual trade? How much 
credit does Russia want? Is trade 
essential to good relations, etc. 
Mikoyan had no trouble answering 
these. When one American 
student touched on a _ sensitive 
area by asking about the free ex- 
change of books, Mikoyan replied 
sharply that books which lied 
about Russia could not be con- 
sidered. Here was an opportunity 
to follow through vigorously but 
it was impossible. 

Before the interview with Miko- 
yan was shown, some of the Amer- 





‘vill handle the BBC’s commentaty. | 
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l up to 5 p.m. daily Monday through 
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Brosman, Dr. James Allen, Jr., 

Rr. Jacob Holtzmann, others 
Producer: Walter Engels 
Director: Jack Felice 
Writer: Jack Klein 
30 Mins., Fri. (12), 8 p.m, 

WPIX, N. Y. 

The New York State Board of 
Regents, which has taken over | 
WPIX’s midweek daytime opera- | 
tion for educational tv fare, of- | 
fered a brief preview Friday (12) | 
night of the type of fare which | 
will be telecast. | 

There was a lesson in Spanish, | 
English, science, and a fun session 
for pre-school children. The lesson 
excerpts were so brief that it’s dif- 
ficult to make any generalized 
judgments. Most of the video 





fore the cameras. From the ex- 
posed samples, it looks that the tv 
fare will be aimed primarily for 
in school use, although anyone with 
a tv set can eavesdrop. 
Considering the time allotment, 


Friday, it’s surely the most ambi- 
tious projects for educational tv in 
the N. Y. area. Dr. James Allen 
Jr., commissioner of the State De- 
partment of Education, said the 
programming will be aimed to sup- 
plement teaching at school. The 
samples offered, though, didn’t do 
much to support that supplemental 
function. They were straight lec- 
ture lessons done by capable, like- 
able on camera teachers. But Dr. 
Allen indicated a much wider ap- 


time tv operation géts underway 
Monday (22). (Metropolitan Edu- 
cational Television Assn. (META) 
will have some role in program- 
ming). 

Dr. John Brosman, chancellor of 
the Board of Regents, was on hand 
to tell of the various activities of 
the Regents. Jacob Holtzmann, 
chairman of the Regents’ advisory 
council on educational television, 
who was instrumental in making 
the deal with WPIX, also said a 
few words. Gov. Harriman, in his 
conversation with newsman-mod- 
erator John Tillman, spoke of ex- 
tending the educational tv opera- 


Most of the half-hour was devoted 
to state officials outlining their 
hopes for educational tv. Tillman 
handled his moderator role cap- 
ably. Horo. 





the last five minutes, was an edi- 
torial. 

Stout turned in a major-league 
performance, though, both in his 
reportage and his excellent narra- 
tion. Ressler’s photography v'as 
standout, particulary inside San 
Quentin, and Rosten’s script was 
articulate and provocative. KNXT 
and producer Whitly can be proud 
of this one. Chan. 


to express freely their opinions 
abcut Russia. The fact that such 
an explanatory note was necessary 
was an admission that the inter- 
view which followed was crucially 
limited by the Russian restrictions. 
As part of the exchange pro- 
gram, five interviews with Russian 
officials will be shown on this 
series while the Russians will tele- 
cast a like number of interviews 
with American officials. Herm. 


Shirley Temple’s Storybook 

Warm and charming was the 
televersion of Hans Christian An- 
dersen’s “The Wild Swans” which 
Shirley Temple’s Storybook aired 
Friday (12) via NBC-TV. Jean 
Holloway’s adaptation hewed 
closely to the basic plot of the 
classic fairy tale and a cast headed 
by Phyllis Love and Melville 
Cooper ably captured the flavor of 
the piece. 

As most viewers may recall this 
yarn is the one about the wicked 
stepmother who causes the three 
little brothers to be changed into 
swans. Spell, however, is broken 
when their loyal sister weaves 
three capes of nettles. and drapes 
one over each swan. Then, of 
course, everybody lived happily 
ever after. 

Out of Henry Jaffe Enferprises’ 
production stable, “Swans” was 
fine entertainment for the young- 
sters. Miss Love was quite touch- 
ing as the sister who was moti- 
vated by “true, unselfish love.” 
Cooper was most gallant as her 
aide while Grant Williams prob- 
ably typified most girlish dreams 
of a fairy king. Olive Deering had 
the thankless role of the wicked 
stepmother. Producer Alvin 
Cooperman tossed in some fancy 
physical values while Richard 





Leugat move, in, with 


Director: Fred Gadétte 
Writer: Gomer Cool 


30 Mins., Suh., 7 p.m. 

SKIPPY PEANUT BUTTER 

ABC-TV, from Hollywood 
(Guild, Bascom & Bonfigli) 

This 30-minute segment preemed 
in a more serious vein than in 
previous years by presenting a 
filmed report on Hawaii, its citizens 
and their views on statehood, in- 
cluding a short spiel from the Ter- 
ritorial Governor William Quinn, 

The initialer was a harmless 
pleasant show, for little was ac- 
complished in the local interviews, 
it being a superficial treatment at 
best on the statehood question, 
touching briefly on the economic 
problems of the natives, the Com- 
munistie threat, and the intermix- 
ture problem of Hawaii. 

The basic format remains the 
same with write-in requests from 
members of the home audience 
who wish to see something. Jack 
Smith by way of some pleasant 
chitchat and talks with the guests, 
and in some cases getting into the 
act, does okay but the program 
itself needs more substance to put 
it into the big league class. 

The film footage on both Hawaii 
and a bit on the parachute fire 
fighters of the department of 
forestry was above par. The camera 
caught the “smoke jumpers” 
rugged training, their bailing out 
of a plane and their fire fighting 
techniques. The Hawaii scenes ran 
a bit like a travelog but captured 
some interesting facial expressions 
and scenic work. 

The scripting on the show left 
much to be desired in that it was 
wishywashy and puffy, lacking 
genuine enthusiasm. If the pro- 
grum were given the straightfor- 
ward approach it might come off 
better, 

“You Asked For It” always man- 
ages ome up with at least one 
humorous skit. The week it was 
Gloria Peebles’ trained monkeys 
and dogs who roll on logs, paddle 
canoes and to balancing feats on 
a surfboard. 

Sponsor Skippy Peanut Butter 
ran through three easy-to-take 
commercials which were enter- 
taining. The plugs, done in a soft 
sell manner, left a good impression 
of the bankroller. Bern, 


VOICE OF FIRESTONE 
With Fred Waring’s Pennsylvan- 
ians, Sterling Holloway, John 

Daly, narrator; Hugh James, 

announcer 
Producer: Frederick Heider 
Director: Richard Donovan Dunlap 
Writers: David Gregory, Harold 

Flender 
30 Mins., Mon., 9 p.m. 
FIRESTONE 
ABC-TV, from New York 

(Sweeney & James) 

In 30 years of broadcasting the 
Firestone “voice” sounded for 
classical music in the light and 
longhair variety. For the 1958-59 
season, however, the powers that 
be are experimenting with a new 
format that will change the com- 
plexion of the show from week to 
week. The idea harks back to Ed 
Wynn’s (“Texaco Fire Chief’) 
phrase, “The program’s going to 
be different tonight, Graham.” 

And it’s in the week-to-week 
difference that the program may 
lose its hold on the Firestone fans. 
For example, the new series start- 
ed Sept. 8 with a gala roundup of 
stars who'll appear on forthcom- 
ing stanzas. The following week 
(15), show was pegged on “back 
to college” with Fred Waring’s 
Pennsylvanians and upcoming in 
the next two weeks are an all- 
Puccini show with Richard Tucker 
and a Latin-American fiesta with 
Abbe Lane and Xavier Cugat. 
This is just a sampling of the wide 
road Firestone plans to take (at 
double last year’s budget) but it’s 
hard to estimate how many view- 
ers will go along for the ride on 
the changing weeks and how 
smooth the ride’s going to be. 

On show caught (15) Waring and 
his crew were on a campus kick 
that had some nice melodic (orch 
and choral) qualities but came off 
disjointedly. Showcased in mon- 
tage, none of the segments really 
took hold. And Sterling Holloway, 
who co-guested with Waring, wan- 
dered through it all with no appar- 
ent purpose .or meaning. Midway 
in the proceedings came an over- 
long pifch for the Four-H Clubs, 
via interviews and film clips. It 
~~ wholesome but not entertain- 
ng. 

John Daly, the newscaster-pan- 
elist emcee, narrated the college 
pitch in staid tones. Maybe, he'll 
loosen up by the time Mr. and Mrs. 
Urelk. pousical 


esta in a fortnight. TOS. 


con, Sam Potter, Orville o 

man, Gary Spencer a 
Producer: Nat Holt 
Director: Earl Bellamy 
Writer: Dwight Newton 
30 Mins., Mon.; 8:30 p.m. 

PALL MALL & BUICK 

NBC-TV (film) 

(SSC&B; McCann-Erickson ) 

_ “Tales of Wells Fargo,” starting 
; its new season, continues to be 
| one of the least pretentious of the 
;western crop, and, perhaps for 
that reason, one of the most suce 
| cessful. At least it has the virtue 
of simplicity, and there’s no mis« 
taking the heavies or the heroes, 

For Monday's (8) preem, pro- 
ducer Nat Holt combines a good 
story by Dwight Newton with a 
fine, off-beat performance by Tom 
| Pittman to come up with one of 
the best episodes in the series to 
date. Pittman, playing a bitter 
youngster back from three years 
|in jail for a crime he claims he 
didn’t commit, is given some help 
and advice by Dale Robertson, 
show’s star, and seems all set to 
reform when he undergoes a 
change of heart and gets trouble- 
some again. He’s all set to gun 
Robertson down when a planned 
holdup comes off, and instead of 
shooting Robertson, he knocks off 
a couple of the crooks. 

Although Newton's  teleplay 
sometimes gets bogged down in 
homilies about the need for sym- 
pathy and understanding, his story 
follows a straight, logical line, and 
is direct and uncontrived. And 
Pittman turns in a sterling job as 
the mixed-up youngster. Robertson 
is good as the hero, though he 
sometimes overdoes the homely ac- 
cent to the point where he sounds 
like Titus Moody. Supporting cast, 
particularly Wilton Graff as an 
elderly marshal, and Gary Spencer 
as one of the robbers, is fine. 

Earl Bellamy’s direction is 
smooth and direct, spinning off 
the story coherently and effort- 
lessly, Chan. 











HAVE GUN, WILL TRAVEL 

With Richard Boone, Martin Bal- 
sam, Joseph Calleia, Rusty Lane, 
others 

Producer: Sam Rolfe 

Director: Buzz Kulik 

Writer: Harry Julian Fink 

30 Mins., Sat., 9:30 p.m. 

LEVER, WHITEHALL 

CBS-TV 


(J. Walter Thompson, Ted Bates) 

“Have Gun, Will Travel” began 
the 1958-59 season on CBS-TV 
Saturday (13) and reiterated clear- 
ly the singular reason it has been 
so successful in the past. 

Richard Boone is the one con- 
stant asset to the half-hour pro- 
gram. Boone, as the articulate, 
quick tempered gunman Paladin, 
gave a distinctive performance in 
a story that was merely sufficient. 
Because Boone's performance is so 
consistently strong, “Have Gun” 
may be network video's only pro- 
gram that can get by with such 
commonplace story material. A 
misunderstood Paladin was con- 
fronted by a hostile town to which 
he has brought the body of a native 
son, whom he killed strictly in the 
line of duty as a bounty hunter. 

A line of praise, in this case, is 
in order for other actors in the 
cast, Joseph Calleia, as the weary 
sheriff, and Martin Balsam, as one 
of the dead man’s vengeful! broth- 
ers. Camerawork is stark and 
effective. Art. 


MUSIC U.S.A. 

With Johnny Green, Diahann Car- 
roll, Shelly Manne, Red Mitchell, 
Andre Previn, Sheb Wooley, 
Benny Goodman, others 

Producer: Eva Wolas 

Director: Norman Abbott 

Writer: Cy Howard 

60 Mins., Mon. (8), 10 p.m. 





WESTINGHOUSE 

CBS-TV, from Hollywood 
(Grey) 

Westinghouse last week dis- 


placed the regular “Studio One” 
with a one-shot musical show to 
launch its latest line of radio-tv 
receivers. It was bright and quick, 
and the program's success was aS 
much the result of its restrained 
selection of music as the galaxy of 
on-the-ball performers who were 
around to play it. ; 
Johnny Green was the desig- 
nated star of this show, and al- 
though he had to match his own 
talents against those of Benny 
Goodman and pianist Andre Pre- 
vin he was nonetheless a_ hit. 
Whether leading a 60-piece orches- 
tra, diddling at the 88 in support 
of a luscious Diahann Carroll or 
bantering trivia with other guests, 
Green was charming and effective. 
The musie was his own, Cole Por- 
ter’s, George Gershwin’s and Ler- 
ner and Lowe's, and the nendiing 
given the standards was hice an 
breezy. Previn and Goodman, Miss 
Carroll and Shelly Manne all de- 
serve plaudits. for an .bour well 
done. Art. 
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STEVE CANYON 
With - Dean 
Towne, Paul Frees, organ | 
Woodward, Dan Barton, Sidney 
Clute, others 
Executive Producer: Michael 
Meshekoff | 
Producer: David Haft | 
Director: Ted Post 
Writers: Joseph Landon, Shelly 

Colbert 
30 Mins., Sat. 9 p.m. | 
CHESTERFIELD | 
NBC-TV (film) 

(McCann-Erickson ) 

Based on Milton Caniff's popular 
comic trip, “Steve Canyon,” filmed 
adventure series of an Air Force} 
pilot and trouble-shooter on spe- | 
cial assignments to various Air 
Force commands, has been bought 
by Chesterfield to fill the Satur- 
day night 9 to 9:30 niche on NBC- 
TV as part of its programming 
overhaul for this season. As ad- 
venture stuff goes, it’s just about 
what you'd expect. The kids with 
that jet-age gleam will eat it up, 
thanks to a collaborative pictorial 
assist from the U.S. Air Force. As 
tense drama, the initial episode 
has a fairly pedestrian quality. 
That it follows Perry Como on the 
Sat. night sked won't hurt it. 

Dean Fredericks, who apparently 
is an old hand in filmed tv shows, 
has been chosen to recreate the 
fictional Steve Canyon role. As 
physical requizements go, it was a 
good enough choice. He'll remind 
Caniff fans of the real (strip) thing. 
Dramatically — however, 
he has little choice but to look 





stiff, deadpan serious and hero-} 


like. Everything but animation is 
there. 

Kickoff show was called “Opera- 
tion Tewline,” which has to do 
with interceptors and refueling in 
full power while towing fighters 
into defensive position. It's a risky 
business; so risky that the D.C. 
brasshats have called a halt on 
General “Shanty” Towne’s mad 
project. But they didn’t reckon on 
Canyon who, despite an_ initial 
tragedy, proves to the world that 
my pal’s “Shanty’s” anything but 
a dreamer. 

As scripted by Joseph Landon 
and Shelly Colbert and directed by 
Ted Post, it subscribed faithfully 
to all the vidpix rules and regula- 
tions. But considering the ingredi- 


ents, it could make with more ex- 
citement. Rose. 
GUNSMOKE 


With James Arness, Dennis Wea- 
ver, Amanda Blake, Milburn 
Stone, Robert Wilkie, Bruce Gor- | 
don, Elisha Cook 

Producer: Norman Macdonnell 

Director: Richard Whorf 





Writer: John Meston 
30 Mins.; Sat., 10 p.m. 
LIGGETT & MYERS, REMING- | 

TON RAND 
CBS-TV (film) 

(D-F-S-, Young & Rubicam) 

For the premiere of its fourth | 
season on CBS-TV, “Gunsmoke” | 
producer Norman Macdonnell and | 
story editor John Meston made a 
somewhat tragic mistake. Using | 
one of Meston’s own te!eplays, they | 
departed from the type of story | 
line that has become “Gunsmoke'’s” | 
trademark, and instead shifted to a 
routine western type of yarn that | 
resulted in one of the least dis-| 


, NORTHWEST PASS: 
Fredericks, Harry With Keith Laren Bonty Ebsen, 


Don Burnett, others 

Exec Producer: Samuel Marx 
oducer: Adrian Samish 

Writers (preem): Sloan Nibley, 


George WaGGner (based on the | 


Kenneth Roberts book) 
Director (preem): WaGGner 
30 Mins., Sun. 7:30 p.m. 
Sustaining 
NBC-TV (film; color) 

Northwest Passage,” from the 
Kenneth Roberts bestseller histori- 
cal novel, is a western in mid-18th 
Century dress. It aims to cover the 
doings of Major Robert Rogers’ 
Rangers versus the French and In- 
dians in the F & I War, plus the 
western waterway theme due on 
followup segments in this “com- 
mando” vidpixer out of MGM-TV 
and with Adrian Samish producing. 

It’s manifestly for kids, since 
their elders may be a bit squeamish 
about warfare in which the 
Rangers, in addition to the usual 
gunfire, employ axes to kill the 
opposition. Nothing like a couple 
of axes to do in the hated French. 

Some of the dialog is in the con- 
temparary speech idiom, exampled 
by “bust loose.” It could reach its 
audience, though pitted against 
the hot shot “Maverick” on the 
ABC side of the fray and “Bachelor 
Father” on the CBS end. There was 
some snappy action in the premiere 
although the climactic avalanche, 
triggered by cannon fire from the 
Rangers, could hardly show up 
with penetration and realism on a 
home screen. The leads are Keith 
Larsen as Major Rogers, Buddy 
Ebsen as sidekick sergeant and 
Don Burnett as an ensign. Series 
is in color, and the tint was said to 
be extra special. Trau. 





THE PLYMOUTH SHOW STAR- 

RING LAWRENCE WELK 
With Alice Lon, Lennon Sisters, 

Pete Fountain, Myron Floren, 

Larry Hooper, Rocky Rockwell, 

Welk’s Orch and “Little Band”; 

Peter Hansen, announcer 
Producer: Edward Sobol 
Director: James Hobson 
60 Mins.; Wed., 7:30 p.m. 
PLYMOUTH 
ABC-TV, from Hollywood 

(Grant) 

Lawrence Welk stands like a 
rock of Gibralter athwart the 
video lanes. He's solid; he’s 
straightforward; he’s beyond rig- 
ging. And in these parlous days, 
when faith in the tv screen has 
been sorely tried, if not com- 
pletely shattered, Welk’s integrity 
is an unmistakable morale—and 
rating—booster. 

Although Welk is putting more 
accent this season on youth, the 
basic ingredients of his show re- 
main the same. It can all be 
summed up in that Madison Ave. 
catchword, “togetherness,” which 
Welk ladles out with a unadorned, 
ungimmicked common man’s touch. 
City slickers may scoff, but the 
fact remains that Welk has main- 
tained his one-a two-a downbeat 
and bouncing musical style as a 
top boxoffice institution. 

On the opening show (10), Welk 
put the main spotlight on his col- 
lection of juve musicians which he 
has assembled into his new “Little 
Band.” The youngsters, ranging 
from about 10 to 20, neatly per- 
formed the current hit, “Patricia,” 


tinctive “Gunsmoke” episodes in}as a musical unit and a half-dozen 


all its years on the air. 

For a series that has been dis- | 
tinguished ‘by .its insight into all | 
kinds of people and their quirks | 
and problems, story on the opener 
was a real disappointment. It’s a 
stock affair, with Matt Dillon 
framed for a murder by a gambler | 
who wants to open up Dodge for 
his gaming by having the marshal | 

ut away. Meston introduces Wil 

ill Hickok into the yarn as the 
sheriff who’s come to take Dillon 
away, and both lawmen solve the 
crime by getting a bribed witness 
drunk enough to admit the 
frameup. 

It’s a far cry from the kind of 
stories that have made “Gunsmoke” 
unique and a model for all telefilm 
writing, western and _ straight 
drama alike. It deprives ‘the show 
of every element of distinctiun it 
possesses and drops it into the 
category of the formula western. 


Cast and director Richard Whorf 
salvaged what they could of this, 
and the acting and direction at 
least kept a superficial vestige of 
thé class that has characterized the 
series. James Arness is a fine and 
believable Matt Dillon, Dennis 
Weaver an altogether human and 
likeable Chester, Amanda Blake a 
crisp and tart Kitty and Milburn 
Stone a lovable cynic. Always ex- 
cellent in its casting, “Gunsmoke” 
didn’t falter in this segment either, 
with Bruce Gordon a menacing 
heavy, Robert Wilkie a quietly con- 
fidential Hickok and Elisha Cook 
a colorfully spineless derelict. 

In other words, everything was 
as it has been, except the script. 





But with- “Gunsmoke,” the vlay’s 
always been the thing. Chan, 


of them were also featured in 
solo spots. The kids were talented 
and it’s probably figured that at 
this comparatively early hour, they 
will lend the kind of touch that 
will help sell a family car. 

Welk also has his regulars back 
and they furnish a professional 
backstop. The four Lennon Sisters, 
although juves themselves, have 


d| earned a spot with Welk via their 


savvy and highly pleasing vocals. 
They clicked with “Left Right Out 
Your Heart,” while one of_ the 


sisters, Diane, did well on “Lazy 
Summer Night.” Songstress Alice 
Lon, among her _ assignments, 


scored with a cute novelty duet on 
“I've Got A Little Brass Band” 
with Rocky Rockweli while the 
quartet of band sidemen came 
through with a nifty Latin number, 
“Who Shot The Hole In My Som- 
brero.” One of the brightest 
musical productions on the show 
was framed around a Plymouth 
plug set to “The Money Tree 
song, with Miss Lon and company 
delivering the message. 

The Welk preem was done in 
stereo via a simultaneous broad- 
cast over the ABC radio network. 
Dialers were instructed to set 
their radio speakers at a distance 
from their tv sets to get the direc- 
tional effect. The stereo sound 
under this setup, where the speak- 
ers and sound systems are un- 
balanced, is not very good, but it’s 
a gimmick that helps rivet atten- 
tion to the show’s sound It also 
should help the disk industry's cur- 
rent promotional push for stereo. 

Peter Hansen handles the plugs 
for the Plymouth line with per- 
suasive smoothness, Herm. 





JIMMY DEAN SHOW 

With The Double Daters, Herbie 
Jones, ‘ 

Producer: Barry Wood 

Directors: Jerry Shaw, Lee Tre- 
danari 


Writers: Joe Bigelow, David Greg- 


gory 
30 Mins.; Mon. thru Fri., 2 p.m. 
PARTICIPATING 
CBS-TV, from N.Y. . 

Jimmy Dean, the young singer 
out of the south who developed 
into a potent tv personality in his 
CBS-TV morning slot last season, 
is now back with a pleasing 
across-the-board afternoon variety 
layout. Although this new series is 
using a lot of guest talent, Dean 
is still the main prop and the 
show stands or falls with him. 

A good singer who leans to the 
Bing Crosby-Perry Como school of 
casual crooning, Dean has a natur- 
ally ingratiating personality to sell. 
There’s a danger that he'll be 
tripped up by a script which is 
not eorseeny, tailored for him. On 
the kickoff, for instance, some of 
the banter between Dean and the 
—— was decidedly artificial and 

at. 

The show, otherwise, was a neat 
song session in which Dean deliv- 
ered a brace of numbers without 
any production folderol. He 
opened with “I’m Sitting On Top 
of the World” (which appears to 
be mandatory of young singers on 
their kickoff shows), and then did 
“All The Way,” “How Come You 
Do Me Like You Do,” “Just A 
Little Lovin’.” with Herbie Jones 
on guitar, “Wait Till The Sun 
Shines Nellie” in a duet with Jen- 
nie Smith, and closed with a phil- 
osophical piece of cornball mate- 
rial, “The Old Man With the 
Crooked Cane.” It was a big songa- 
log and he carried it all off 
smoothly. 

Miss Smith, a new songstress on 
the Columbia Records label, did 
nicely in her “Young and Foolish” 
solo number while the veteran 
Szonys dance duo contributed a 
superb adagio routine. Regulars 
on the show include The Double- 
daters, a mixed foursome, who 
dished up a flashy terp bit. Joel 
Herron’s orch furnished a solid 
downbeat. 

Although a flock of bankrollers 
have latched onto this show, the 
opening stanza was sustaining. 

Herm. 


GEORGE JESSEL SHOW 

With George Burns, Ben Oakland 
Producer: Oakland 

Director: Bill Edwards 

85 Mins., Tues., Thurs., 8:30 p.m. 
KCOP, Hollywood 

George Jessel has been bigtime 
for as many years as he cares to 
admit. His wit is just as sharp 
and he need to admit of no peer as 
a conferencier. The fact that he’s 
cn a local station, with syndication 
to follow, is no reflection on his 
abundant talents. He may have 
been charmed by the fact that a 
relative amateur like Tom Duggan 
can dredge up for himself around 
$150,000 a year—without traveling. 

One of the real pros of the busi- 
ness, Jessel should rack up a size- 
able audience on the two nights 
he’s on for 85 minutes. That his 
name is still magnetic is testified 
by the 10 sponsors who bought in. 
With his wide acquaintance in 
show business and along the 
fringes, he should have little dif- 
ficulty filling up his guest roster. 
On Tuesday night’s shove-off he 
romped and reminisced with 
George Burns. (Coming up are 
Bing Crosby, Eddie Cantor and 
Tony Martin.) Little wonder the 
spot advertisers flocked to his 
aegis. Where else could they buy 
such names at such prices? 

Jessel fits into his new tv niche 
comfortably. He’s more articulate 
and literate than the current crop 
of come-latelys, who have no such 
background to draw on. His is 
adult appeal and he dismissed the 
young ‘uns as “kids who know me 
as one who speaks at funerals and 
dates young girls.” He took a few 
healthy swipes at ratings but said 
“it doesn’t bother me because I'm 
in the home stretch.” 

As for the dialog and singing, 
that was something else again. 
Jessel was in questionable taste on 
a “bladder” gag and his use of 
regurgitating was out of place in 
family living rooms. Burns back- 
track down the years on a remi- 
niscent kick and remarked that 
Gracie Allen was in such deep 
concentration on her shows that 
she was -totally oblivious of an 
audience or cameras. He took a 
few licks at singing, as did Jessel 
and Ben Oakland, producer-pianist, 
and this might well have been the 
show's low point. The latter should 
avoid vocalizing and tend more to 
the producing, which was shabby 
in spots. The show's audio was at 
times indistinct and the bit with 
Miss Canada practically lost. Mer- 
vyn LeRoy phoned in to have the 
beauty winner tested. The tele- 
phone prop was also used for 
Jessel's longtime standby, talking 
to his’ mother~and ‘sister, Hetut. 





BRAINS AND BRAWN 
With Jack Lescoulie, Fred Davis, 
emcees; contestants Sam Snead, 

Tommy Bolt, Kurt Stehling, 

Willy Ley 
Executive Producer: Herb Moss 
Associate Producers: Boris Frank 

Jerry Landay, Herb Strauss 
Directors: Paul Bogart, Craig Allen 
30 Mins., Sat., 10:30 p.m. 
LIGGETT & MYERS 
NBC-TV, from N.Y. 

(McCann-Erickson) 

No matter how you slice it, 

“Brains and Brawn,” which Liggett 
& Myers has installed in the Satur- 
day night 10:30 to 11 period on 
NBC-TV, remains basically a quiz 
show. And a not very original or 
exciting one at that. Only this 
sports model in reality can be 
called a quiz show with a mobile 
unit, with half of the 30-minute 
eytry brought in via a remote pick- 
up (in this instance from the 
Winged Foot Golf Club in Mama- 
roneck, N.Y., where Sam Snead and 
Tommy Bolt, as the brawny half of 
the show, displayed some fancy 
nocturnal 10th hole greens play; 
other intertwining half comes out 
of NBC's N.Y. studio). 
-They say that “Brains and 
Bizwn” has been cutting some 
fancy video capers in France, with 
equally successful variations else- 
where in Europe. The U.S. version 
is a little on the late (if not un- 
timely) side. This, too, would 
excusable, were it not for the fact 
that “B and B” has little to offer 
the viewer, for all its pretentions 
toward sportin’ life. 

“B and B” is precisely what the 
title says. A “brain” and a “brawn” 
(Snead and Kurt Stehling, rocket 
chief of the Navy’s Vanguard 
project) are pitted against National 
Open golf champ Bolt (“brawn”) 
and Willy Ley, the missile expert 
(“brain”). Emcee Fred _ Davis 
tosses the questions at the “brains” 
while Ja¢k Lescoulie (an old L & 
M hand, which naturally invites 
some _ integrated commercials) 
“emcees” the links portion. With 
$30,000 riding on a complete game, 
Snead and Bolt are faced with the 
challenge of five tough golf shots, 
including duplicating one which 
only Bobby Jones accomplished on 
the same course -back in '29. The 
“brain” partners had it equally as 
tcugh—in fact, they were more 
wrong than right. 

At best it all adds up to a novel, 
offbeat switch in the money quiz 
game sweepstakes. But with a 
surprising lack of excitement. The 
studio portion, for all the tough- 
ness of the questions was, in fact, 
pretty dull in the now-old tradition 
of tricked up staging (this time the 
contestant’s chair moves, not an 
isolation booth). While back at 
Mamaroneck, there was little if any 
suspense in the Snead vs, Bolt 
rivalry. There's even an offscreen 
low-keyed commentary and tape 
measuring designed to heighten ex- 
citement—but neither contributed 
toward making the viewer care 
very much. Rose. 


- 


THE GALE STORM SHOW 
With John Agar, ZaSu Pitts, Roy 

Roberts, others 
Writer-Producer: Alex Gottlieb 
Exec Producer: Hal Roach Jr. 
Director: William Seiter 
30 Mins., Sat.; 9 p.m. 
ee CO., HELENE CURTIS 
CBS-TV (film) 

Now in its third season, “The 
Gale Storm-Show” has resumed 
over the CBS-TV network with the 
same laugh-getting format that 
produced plenty of loyal fans in 
the past. Half-hour Saturday 
filmed series this time has Miss 
Storm as a social director on an 
Acapulco cruise ship. 

Most viewers can carry on from 
there for it’s all too obvious that 
Miss Storm will sing, dance and 
make with amusing quips in the 
course of her duties on the liner. 
Writer-producer Alex Gottlieb con- 
veniently tossed in a “mistaken 
identity” theme in which Air Force 
Lieut. John Agar fancies he’s in 
love with the social director. Ro- 
mance flourishes for a time but 
his real fiancee turns up at the 
finale and Miss Storm loses out. 

Aiding and abetting the non- 
sense are ZaSu Pitts, operator of 
the ship’s beauty salon, and Roy 
Roberts, as the skipper. Both do 
some fine straighting while Agar 
makes a handsome officer. Miss 
Storm lightly romps through her 
chores and stops briefly to chirp 
a brace of tunes. They’re “Soon 
I'li Wed My Love” and “South of 
the Border,” two of her recordings. 

Picking up the tab are Helen 
Curtis Inc, and Nestle Co. Former 
plugged its Tempo hair spray and a 
shampoo while the latter’s blurb 
was on behalf of Nescafe instant 
coffee. Announcements were rela- 
tively innocuous. On the whole, 
this show appears to be the type 
of fare that will reach the sponsors’ 
intended market, Gilb. 





BEN HECHT SHOW 

With, Robert L. Foreman 
Producer: Ted Yates, Mike Wallace 
Director: Roger Shope 

* 10:50 p.m.; Mon.-thru- 


ri 
PARTICIPATING 
WABC-TV, N. Y. 

Latest to join the late night 
ranks of tv conversationalists and 
interrogators is Ben Hecht, whose 
25-minute show preemed Monday 
night (15) on WABC-TV, N. Y. Vet- 
eran playwright, showman, author 
and iconoclast, that he is—a pro as 
a tv personality he isn’t. Gifted 
as a scribbler with a penchant for 
reducing everything to quotable 
generalities, his very camera pres- 
ence could have nullified even a 
fascinating dissertation. Monda 
night’s premiere was hardly that. 

The initial target of his verbal 
gymnastics and running commen- 
tary—so running that he didn’t 
even allow his opponent time to 
finish his answers—was Robert L. 
Foreman, who as exec veepee of 
BBDO is one of the more solid of 
the Madison Ave. gentry. Hecht 
chose to tangle with “The Televi- 
sion Commercial,” weaving the 
q & a within the framework set 
forth in his fanciful preamble or 
declaration of intent. After many 
morose precepts he promised that 
his vrogram—a la Candide—will 


be | be “all for the best in this best of 


all possible worlds,’ then  pro- 
ceeded to be superior to all people 
who listen to tv commercials and 
buy their products. 

If there were any particular 
magnetism, any droll charm or a 
way of speaking tongue in cheek 
half in jest and half in earnest, 
there might have been a point in 
Hecht's endless harangue against 
the veracity of the tv commercial. 
But as a tv personality he’s rather 
dull and dreary, much occupied 
with the constant doffing of his 
glasses, reading his notes and even 
scratching his cranium. Hardly 
ever did he feel enough on the sub- 
ject to convey any excitement. 
Reducing his tirades to Hechtian 
platitudes (of “wincing at the tv 
whoon-de-do;” ef people in an “‘au- 
tomatic coma, not turning off their 
sets but turning off their senses,” 
etc.), there wasn’t even much con- 
viction about anything. 


Foreman whenever given the 
ovportunity—managed to take it 
all in his stride. At least it wasn't 
a wasted evening, for he got in a 
plug for his upcoming “Hot Half 
Hour” novel on auiz shows (shades 
of Revlon. the Revson Bros. and 
“$64,000 Question”). 

Hecht is slotted in five nights a 
week. Tomorrow he takes on Dick 
Watts, drama critic of the N. Y. 
Post, on the subject of “Drama 


Critics.” Perhaps this'll be more 
familiar terrain. Rose. 


BOLD JOURNEY 

With Jack Douglas 
Producer: Julian Lesser 
Director: Leon Barsha 
30 Mins., Mon., 8:30 p.m. 
RALSTON 

ABC-TV (film) 

(Guild, Bascom & Bonfigli) 

Back for another season, “Bold 
Journey” opened with some inter- 
esting Alaskan footage, but the 
overall effect was marred by some 
unfortunate, distracting off-camera 
laughter and giggling. Seems 
somebody decided to make this a 
travelog with humor, and while 
there may have been a fragile dose 
of fun, it wasa’t enough to war- 
rant the laughter by the crew, host 
Jack Douglas and lumberjack nar- 
rator Donald Cooper. 

As a straight travelog, taking 
the viewer to the picturesque ma- 
jesty of the 49th state, “Dynamite 
for Yakutat” is fascinating and ex- 
citing. As a “comedy,” the op- 
posite is true. The attempt to 
melange the two elements does not 
come off. Yarn deals with Cooper 
and his partner going to the vil- 
lage of Yakutat to work, taking with 
them a case of dynamite. 

They try to take the dynamite 
with them on a passenger plane, 
something obviously against the 
law, and are tossed off. (Much 
laughter from this). Then they 
go with a bush pilot on a perilous 
flight, almost crack up. (Much gig- 
gs. They then take a skiff, 

luow"Up part of a glacier and ice 
chunks rain for hours. (More 
laughter). The lumberjacks’ ignor- 
ance of the North doesn’t seem to 
warrant the hilarity accorded it by 
those associated with the show. 
As a straight-away adventure-trav- 
elog, it would have come off much 
better. 

Douglas is by now an old pro 
at emceeing such footage and han- 
dles himself well with the excep- 
tion of the laughing jag. Cooper's 
narration is inaudible at times be- 
cause of the guffaws. 

Ralston Purina commercials are 
more silly than salesmanlike. 

’ ee ‘ , Daku. 
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DETROIT Stations: CKLW, WJBK, WWJ, WXYZ. TV Homes: 1,044,900. Survey Dates: August 1-8, 1958, 
TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS A... a TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
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é 10. Official Detective (Mon. 7:00)....... 0 ee NTA 17.9 G61 Dr. Headset ...cccccccs: WNAC 14.2 
TOP TEN MULTI-WEEKLY SHOWS 11. Death Valley Days (Fri, 10:30)......WNAC.... U.S. Borax 175 37|Baseball ............... WHDH 15.7 
1. +Beston Movietime (M-F 5:15-6:30)..WBZ 16.7|11. Twenty Six Men (Sun. 7:00)........ Wee...-...- ABC 17.5 45 | Harbor Command ...... WNAC 17.2 
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5. Shensch tas ean. <a ns bite aan eas De fe wae (Wea. 6:00)... ... ..ccccecss WNAC.... Nabisco 16.5 43 | Boston .Movietime ...... WBZ 18.5 
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5. Lawrence Welk (Sat. 9:00-10:00)....WEWS 26.0} 6, Sheriff of Cochise (Wed. 7:00)...... <a NTA 17.2 41 City Camera .........- wJw 15.3 
S = E. ae oo a peated a ar Cae PO Ccceesaesus wsIw 15.7 
a aver (Sun. 7: Sars WEW . : , , - 
7. Playh 90 (Thurs. 9:30-11:00)... WJW 25.8 . - Waterfront ORE DO < vgtiecnntdesss WEWS.... MCA 17.2 33 | | Highway DE nihenses wsIw 18.2 
8. Real McCoys (Thurs. 8:30-9:00)...... WEWS 25.0} 8. Sam Francisco Beat (Thurs. 8:30)....WJW...... CBS 16.9 32| Real McCoys ........-- WEWS_~_ 25.0 
9. What's My Line (Sun. 10:30-11:00)...WJW 23.5; 9. Medic (Tues, 8:30)/...... eters aatiats WIW...... CNP 16.2 31 | Wyatt oo en Pee WEWS 26.2 
9. Wagon Train (Wed. 7:30-8:30)...... KYW 23.5/10. Judge Rey Bean (Thurs. 7:00)..... KYW...... Screen Craft 15.9 40 | If You Had A Million....WEWS 13.5 
Bae Demsere (Wed: TBO... ....ccccccsse ee Minot 15.9 28; Wagen Train ........s. KYW 23.2 
TOP TEN MULTI-WEEKLY SHOWS 12. Mr. District Attorney (Mon, 7:00)...KYW...... Ziv 149  39|Our Miss Brooks........ WEWS 135 
1. *Amer. Bandstand (M-F 3-3:30, 4-5)..WEWS 14.7}13. Amnie Oakley (Sat. 6:30)..... a aE CBS 14.2 59| Public Defender ....... WEWS 6.5 
2. Veemey ty tt ee ae oan 14. Death Valley Days (Thurs. 10: 30). ~  , Re U.S. Borax 14.2 29 | Playhouse 90 ........-. wsIw 24.5 
3. {Popeye (M-F 5:30-6:00)... KYW 135 15. Kit Carson (Sun. SS WEWS....MCA 14.2 52 | Air Power =) uenbewenene wsw 8.5 
4. +6 O'Clock Adventure (M-F 6-7)..... KYW 13.4 | 16. Union Pacific (Wed. 10:30)......... (9 ee CNP 13.9 i arene Pee WEWS 17.5 
5. tNews-T. Field (M-F 11:00-11:15)...WEWS 12.7|17. If You Had A Million (Thurs. 7:00)..WEWS....MCA 13.5 34| Judge Roy Bean....... KYW 15.9 
6. *Mickey Mouse Club (M-F 5:30-6:00). WEWS 12.5118. Our Miss Brooks (Mon. 7:00)........ WEWS.... CBS 13.5 35 | Mr. District Attorney....KYW 14.9 
Ton a ae cea 2 12.2119. Popeye (Mon-Fri. 5:30)............. KYW....;. AAP 13.5 40|Mickey Mouse Club.... WEWS 12.5 
9. *Who Do You Trust? (M-F 3:30-4:00) WEWS 11.88/20. Count of Monte Cristo (Sun. 6:00)... WEWS....TPA 13.2 45| Little Theatre ......... wiw 9.5 
10. ‘+News-T, Field, Wea. (M-F 6:45-7).. WEWS 11.7'20. Kit Carson (Tues. 7:00)............ WEWS....MCA 13.2 34'6 O'Clock Advent ..... KYW 13.5 
BIRMINGHAM Stations: WABT, WBRC. TY Homes: 153,200. Survey Dates: August 1-8, 1958. 
TOP TEN NETWORK SHOWS | 
1. Highway Patrol (Sat. 9:30)..... oecn. Wea 33.3 CE ieee CHUM. oi ccccnns- WABT 18.3 
F  ettlen Gas Genel as. basics: Gems en & Teenie Clr Nee OM O90......... WEEC.... ABC 303  63|Thin Man .............. WABT 178 
3. Ed Sullivan (Sun. 7:00-8:00)........ WBRC 36.5| 2. Whirlybirds (Tues. 8:00).......... . ee CBS 30.3 on ceuxenwis Guten WABT 19.3 
4. Undercurrent (Fri. 9:00-9:30) Vigteus WBRC 33.5! 3. Harbor Command (Thurs. 8:30)...... WBRC..... Ziv 28.3 51 | Buck Skin .......00- ...WABT 26.8 
~ See ae Wore  379| 4. Silent Service (Fri. 10:00)...... .+..WBRC.....CNP 27.3  63|/M Squad ......... ees WABT 163 
7. Alfred Hitchcock (Sun. 8:30-9:00)... WBRC 931.3} 5 Target (Thurs. 9:00)................ WBRC..... Ziv 26.8 55| Price Is Right........ --WABT 223 
. 3 7? wg t ~~ oa ieee — 6. Boots & Saddles (Thurs. 9:30)....... WBRC..... CNP 25.8 ST i Mintle DIGGS ...« ccccccesos WABT 19.3 
8. I Love Lucy (Mon. 8:00-8:30)....... -8/ 7. Official Detective (Tues. 9:30).......WBRC..... j | 43 
9. Spotlight Pray (Tues. 8:30-8)..WBRC 303| yor ah _ — 9:30 —— — 23.8 § 50| Wyatt Earp ............ WABT ed 
9. Millionaire (Wed. 8:00-8: 30)........ WBRC 303} % SP ee eee iv 23.3 51/| Last of the Mohicans....WABT . 
9. Phil Silvers (Fri. 8:00-8:30)......... WBRC 30.3| 8. Sheriff of Cochise (Thurs, 10:00)....WBRC.....NTA 23.3 56| Damon Runyon ..... ...WABT 18.3 
9. Playhouse of Stars (Fri. *3:30-8: 00)...WBRC  30.3| 9. Last of the Mohicans (Tues. 10:00)..WABT.....TPA 228  49/Dial 999 ............... WBRC 23.3 
9. Twenty One (Mon. 8:00-8:30)........ WABT 30.3110. Our Miss Brooks (Wed. 6:30)........ WBRC....: ‘CBS 223 48|Wagon Train .......... WABT 243 
TOP TEN MULTI-WEEKLY SHOWS = eae tm pd * ref) Serre. WABT.... Official 21.8 48 Circle Thea. ........0:. WBRC 23.3 
4 ea alle ( |. ee és 96a 7 y 4 
1. jMy Little Margie (M-W 5:05:30) WBRC 19.4 siete cctages wee een, SS en ee 
S ee es tia -30). WBRC 17-4113, Gray Ghost (Wed. 10:00)........... WBRC.....CBS 20.8  55|Andy Williams ......... WABT 173 
4. +Alabama Newsreel (M-F 5:30-5:45). WBRC 316.9|13. S. Donovan, W. Marshal (Mon. 6:00)..WBRC..... CNP 20.8 57| § News, Sports, Weather WABT 15.5 
EISSN rah at Oe WARE IEE mee Ady ed 600). fy ~ Sg 
ews (M-F 5:45-6:00)......... 16.6 n eee BRC... ..CBS 20.3  53|{News, Sports, W 7.5 
7. 4Cirele 6 Ranch (M-F 4:00-5:00). -°.|WBRC 14.1 {NBC Nemo, wentner Warr ae 
= oa Is Lg a Rn a bo — — ba nl (Tues, 10:30)....... WBRC.... CNP TOS . Wi Tescer .., 2. s0scc.caess WABT 153 
10. #World’s Great Movies ; sib : a (Mon.-Fri. 5:00)....WBRC..... Official 19.4 69} Fun at Five>........... WABT 8.7 
nt (Th, FE 10:30 Signomt). oye. WABT 12,5|17. Damon Runyon Thea. (Thurs, 10:00).WABT.... Screen Gems 18.3 44/Sheriff of Cochise.......WBRC 23.3 
10. rt Linkletter (M-F 1:30-2:00)..... WBRC 12.5 
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PHILADELPHIA 























Stations: WCAU, WFIL, WRCV, WVUE. TV Homes: 1,!98,900. Survey Dates: August 1-8, 1958, 

I ye gly TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AY. 
STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 

Le Aly ~~ ae: ~4 tees -- Bae 1. Popeye (Mon.-Sat. 6:00) ....... arate Wiicese- AAP 175 65|Sky King ....... soosee-WCAU 112 
Gunsmoke (Sat. 10:00-10:30) .-°"":"wcau 2, San Francisco Beat (Sat. 10:30) ..... WCAU.... CBS 174  46|Joseph Cotten ......+0..WRCV 122 
Alfred Hitchcock (Sun. 9:30-16:00) .. WCAU 3. Honeymooners (Tues, 7:00).........WRCV.... CBS 14.9 49 | Sheriff of Cochise ......WCAU 7.9 
Ramee Pcs pgp ey .WCAU 4. Highway Patrol (Sat. 7:00) .........WCAU.... Ziv 145 44!Popeye ........ oscoosen Es 125 
Phil Silvers (Fri. 9:00-9:30) 10; :00) ‘ead 5. Highway Patrol (Tues. 10:30) .......WRCV.... Ziv 139  27|Mike Hammer ..........WCAU 13.5 
Have Gun will Travel (Set. 9- 30-10) “WCAU S. Whirlybirds (Wed. 7:00) evccoe esees WUE. eee CBS 13.9 44 Falcon ecvecese ereteee . WRCV 9.2 
What's My Line (Sun. 10:00-10:30) .. WCAU 6, Mike Hammer (Tues. 10:30) ........ WCAU..°. MCA 135  § 26|Highway Patrol ........WRCV 13.9 

Ed Sullivan (Sun. 8:00-9:00) ........ WCAU 7. Frontier Doctor (Thurs. 7:00) ......WCAU.... HTS 12.9  38|State Trooper ..........WRCV 105 
SR ESE ll AAP 12.3 37|Highway Patrol ........WCAU 14.5 

TOP TEN MULTI-WEEKLY SHOWS 9. Harbor Command (Fri. 7:00) .......WCAU.... Ziv 11.5  41/|Studio 57 ........ eevee WRCV 75 

RK. PROGRAM—DAY—TIME STA. 10, Sky King (Sat. 6:00) ........ eeeeees WCAU.... Nabisco 112 35/Popeye .... a scccece WEIL 13.9 
‘ 11, Annie Oakley (Sat. 5:30)......... »..WCAU.... CBS 10.9 42 | Stagecoach Theatre oseu ee 74 

i owe Se ee ie aa see sis sow 11, Death Valley Days (Mon. 7:00) .....WRCV....U.S. Borax 109 36/Gray Ghost ........ +++»WCAU 9.9 
3. *American Bandstand (M-F 2:30-6) -WFIL 11, Mr. District Attorney (Fri. 7:30) ...WCAU.... Ziv 109 33|Rin Tin Tin ............WFIL 13.9 
4. *Mickey Mouse Club (M-F 5:30-6) .. WFIL ll. Official Detective (Sat. 6:30) .......WCAU....NTA 10.9 37; Farmer Al Falfa ...... .. WFIL 13.2 
‘. at masonda., Wee. oe 7 i. 11:15). WCAU State Trooper (Thurs. 7:00) ........ WRCV.... MCA 10.5 31)|Frontier Doctor ........WCAU 129 
7. *Price ts Richt (M-F 11-11:30 am) ‘Wweey Boots & Saddles (Wed. 10:30) ...... WRCV.... CNP 10.2  21|Circle Theatre .......... WCAU 165 
8. *Jack Paar (M-F 11:15-Signoff) ..... WRC Gray Ghost (Mon. 7:00) ..... ssese0 ane. «+. CBS 9.9 33 Death Valley Days ......WRCV 10.9 
9. *Guiding Light (M-F 12:45-1:00) ....WCAU Roy Rogers (Sun. 10:00 a.m.) ...... WCAU....MCA 9.7 55| Cartoon Comics ........ WRCV 7.2 
10, *Search For Tomorrow Falcon (Wed. 7:00) ...........e00+.WRCV.... CNP 9.2 29|Whirlybirds ............ WCAU 139 
(M-F 12:30-12:45) ........+... WCAU Looney Tunes (Sat. 9:30 a.m.) ...... WCAU.... Guild 92 42/Big Rascals ........... WRCV 75 





SAN FRANCISCO 


Stations: KGO, KPIX, KRON, KTVU. TY Homes: 817,700. Survey Dates: August 1-8, 1958. 





TOP TEN NETWORK SHOWS 





NMPAF AP Pen- 


Gunsmoke (Sat. 9:00-9:30) .... . KPIX 
Alfred Hitchcock (Sun. 9:30-10: 00) . KPIX 
Restless Gun (Mon. 8:00-8:30) ...... KRON 
G. E. Theatre (Sun. 9:00-9:30) ...... KPIX 


Have Gun Will Travel (Sat. 8:30-9) .KPIX 


Tales of Wells Fargo (Mon. &:30-9) ..KRON 
Twenty One (Mon. 9:00-9:30)....... KRON 
Wagon Train (Wed. 7:30-8:30) ...... KRON 
Sugarfoot (Tues. 7:30-8:30) ........ KGO 


Father Knows Best (Wed. 8:30-9:00) .KRON 


NOUUUoSoNNY 
PPP SHR SE oe o 





TOP TEN MULTI-WEEKLY SHOWS 





PPP PMP 9079 


_ 


*NBC News (M-F 6:15-6:30) ........ KRON 
tShell News (M-F 6:00-6:15) ....... KRON 
tPopeye (M-F 5:15-6:00) ........... KRON 
*CBS News (M-F 6:15-6:30) ........ KPIX 


+Channel 5 News (M-F 6:00-6:15) ...KPIX 
+Big Movie, Misc. (M-F 10-Signoff) .KPIX 
tAmos ‘n’ Andy (M-F 6:00-6:30) .... 
+Susie (M-F 6:30-7:00) ............ KTVU 
*Price Is Right (M-F 10-10:30 a.m.) .KRON 
*Queen For A Day (M-F 2:00-2:45) .. 


ee et et et et et 
COOSSS=——-NN 
FADE AAO WU 

ll dh a aol al 
FP PPPS re? 


_— 


Highway Patrol (Tues. 6:30) .......KRON.... 
Honeymooners (Thurs. 7:00) .......KRON... 
Sea Hunt (Tues. 7:00) ........ 56 oe cS <0 
Big Story (Mon. 7:30)..........- SS Ate 
Sheriff of Cochise (Wed. 7:00) ...... KRON.. 
San Francisco Beat (Sat. 9:30) ...... > ae 
Harbor Command (Wed. 6:30) ...... KRON.... 
Silent Service (Sat. 7:00) .......... KRON.... 


Dr. Hudson’s Sert. Jour. (Sat. 10:00) .KPIX..... 


Medie (Sun. 5:00) ....... a 

Science Fiction (Thurs. 6: 30) . ibweake KRON.... 
Men of Annapolis (Mon. 6:30) ...... KRON.... 
Gray Ghost (Fri. 6:30) ....... Se 6 
City Detective (Sun. 10:30) ........KRON... 

Decoy (Tues. 9:30) ..........- vibe MEGS sa 
Dial 999 (Tues 7:30) ....... eee Ue 
Studio 57 (Tues. 10:30) ..... bes eee cues sx 


Popeye (Mon.-Fri. 5:15) ... 


Boots & Saddles (Mon. 7:30) ........ ll 


Kingdom ef the Sea (Mon. 7:00) .... 


occcccees MRON.. 


Ziv 
. CBS 
Ziv 
Official 
. NTA 
CBS 
Ziv 

CNP 
MCA 
. CNP 
Ziv 

Ziv 

CBS 
. MCA 
Official 
Ziv 

MCA 
. AAP 


CNP 
Guild 


18.2 
18.2 
17.9 


43 | Name Se 5 oon KPIX 
43 | Twenty Six Men........ KTVU 
38; Mr. Adams & Eve...... KPIX 
31 | Masquerade Party ...... KPIX 
4 ea 
30 | Lawrence Welk bosceen' KGO 
44 | Susie errr er rt 
33 | Perry Mason 50600648000 KPIX 
33 | Best of MGM.........+. KGO 
49\I Led 3 Lives.......... KPIX 
STE sc bsehs se ddewe eens KTVU 
35 | Robin Hood ............KPIX 
31 | Intrigue Theatre .......KPIX 
31| What's My Line........ KPIX 
25| Bob Cummings ........ KRON 
SE *.. n , cGa ned ean KGO 
EE oss ose anes ees KPIX 
43 { ae, BN ocimasies KPIX 
Mickey Mouse Club....KGO 
20 | Masquerade Party ...... KPIX 
25! Burns & Allen.......... KPIX 





19.9 
23.2 
10.2 


5.6 
6.1 


17.5 
18.2 





WASHINGTON 


Stations: WMAL, WRC, WTOP, WITG TV Homes: 511,000 Survey Dates: August 1-8, 1958 



































ool 


*Art Linkletter (M-F 2:30-3:00) . 








TOP TEN NETWORK SHOWS Gray Ghost (Sat. 10:30) ....... sees WTOP.... CBS 202  42/Giant Playhouse ....,...WTTG 123 

1. Gunsmoke (Sat. 10:00-10:30) ....... WTOP 355 SRE ek Coes CER TOT: Dine HI << WER { NewsJoha Daly rere MAL HEY 
eres eee eee icy Wier 345] % Twenty Six Men (Sun, 6:90) ....... WMAL... ABC: 149  44/ Big Picture ............ WITG 175 
4. Tales of Wells Fargo (Mon. 8:30-9) ..WRC 25.7 Highway Patrol (Sat. 7:00) ......... WTOP.... Ziv 14.5 43| Grand Ole Opry ........ WTTG 9.5 
5. Restless Gun (Mon. 8:00-8:30) ......WRC 25.5 Capt. David Grief (Mon. 7:00) ......WRC......Guild 13.5  38| City Assignment ........ WITG 85 
S ee ee 00) waa of Badge 714 (Fri. 7:30) ........ sesee- WTTG.... CNP 132  32/Rin Tin Tin ............ WMAL 109 
8. Wyatt Earp (Tues. An OS "MAL 245 Silent Service (Sun. 7:00) .......... WMAL....CNP 13.0  20\Lassie .......... abided WTOP 162 
9. Ed Sullivan (Sun. 8:00-9:00) ....... WTOP 224 Sherlock Holmes (Mon. 7:30) ....... WTTG.... Guild 122 30/|Haggis Baggis ..... +++. WRC 14.2 
10. What’s My Line (Sun. 10:30-11:00) .. WTOP 22.2 Mike Hammer (Tues. 10:30).........WRC......MCA 11.7 27| Tenth Inning ........... WTTG. 147 
: Honeymooners (Tues. 7:00) ........ WRC......CBS 11.5  29|Gangbusters ........... WTTG 109 

jae —, — —— 18 Mr. District Attorney (Fri. 8:00) .... WTTG.... Ziv 11.5 24|Jim Bowie ....... s000 seen aaa 

1. {Milt Grant (M-F 5:00-6:15) ........ 4 City Assignment (Fri. 8:30) ..... ... WTTG.... MCA 112 23) Life of Riley ........... WRC 14.0 
& . 5S Bae ape See 3390-11:16) '.. SS ry Science Fiction Thea. (Sun. 6:00) ... WMAL.... Ziv 112  39/|Meet the Press ...... ... WRC 79 
4. *Amer, Bandstand (M-F 3-3:30, re 5) .WMAL 10.5 Gangbusters (Tues. 7:00) .......... WTTG.... RKO 10.9 28|Honeymooners ......... WRC 11.5 
5. *Price Is Right (M-F 11-11:30 am.)..WRC 10.4 Annie Oakley (Fri. 7:00) ........... WTOP.... CBS 10.2 27/Sherlock Holmes ....... WITTG 99 
{Popeye (M-F 6:30-7:00) |. -.......- vans . San Francisco Beat (Wed. 7:00) ..... WTTG.... CBS 10.2  32| Last of the Mohicans ....WRC 15 
8. ogeamtntee teaeeren 12:45-1:00) ---- TOP B89 Mr, District Attorney (Sun. 5:30) ...WTTG.... Ziv 10.2 32/|Lone Ranger ........... WMAL 102 
(M-F 12:30-12:45) ............ Sea Hunt (Fri. 10:30) .:............ WMAL.... Ziv 10.2 23/|Baseball ........... ....WITG 143 
9. *Queen For A Day (M-F 4:00-4:45) .. WRC 8.7 Sherlock Holmes (Fri. 7:00) ..... .«. WTTG.... Guild 99  26)Annie Oakley .......... WTOP 102 
. Hy lB 8 eg K, pbs opel aoe ” Popeye (M-F 6:30) .......... stout WTTG.... AAP 9.8  32|Amos 'n’ Andy ......... WMAL 79 
DAYTON Stations: WHIO, WLW-D. TV Homes: 143,700 Survey Dates: August 1-8, 1958 
1. Badge 714 (Sat. 10:30) ..... eeeeees WHIO.....CNP 30.3 68|Joseph Cotten :......... WLW-D 143 

TOP TEN NETWORK SHOWS 2. Silent Service (Thurs. 9:00) ........ WHIO.....CNP 295  51|Peoples Choice ........WLW-D 28.9 

1. Gunsmoke (Sat. 10:00-10:30) ....... WHIO 42.3) 3 star and the Story (Thurs. 8:30) ....WHIO.... .Official 29.3 51|Dragnet ...... cosesess-WLW-D 288 
2. Wyatt (Tues. 8:30-0:00) -..-... — 393| 4. Mike Hammer (Fri. 10:30) ....... ..WHIO.....MCA 268  73|Cinema '58 ....... 1+ WLW-D 9.8 
+ - Fe tae Gin Babee 30-10) WHO -373| 5. Clty Detective (Fri. 7:30) .......... WHIO.....MCA 263 51/Rin Tin Tin............WLW-D 258 
3. Pve Got A Secret (Wed. 9:30-10:00) .WHIO 37.3) 6. Star Performance (Tues. 10:30) ....WHIO.... .Official 25.3 57| Playhouse 30 ..... +++» WLW-D 19.0 
4. Broken Arrow (Tues. 9:00-9:30) ..... WLW-D 36.3! 7 Target (Wed. 7:30) .............005 WHIO.... .Ziv 24.3  49/| Disneyland ....... +++s.WLW-D 258 
: = | ng a ee eggs 363 | 8. State Trooper (Tues. 7:00) ......... WHIO.....MCA 233 51/26 Men............... WLW-D 228 
5. Millionaire (Wed. 9:00-9:30) ........WHIO 35.8| 9. Dr. Hudson's Sert. Jour. (Fri. 7:00) .. WHIO.... .ABC 22.8  65| Outdoor wuide ......... WLW-D 123 
6. Perry Mason (Sat. 7:30-8:30) .....:-WHIO 35.3} 9. 26 Men (Tues. 7:00) .........ceeee. WLW-D...MCA 22.8 49 | State eo PT ee WHIO 23.3 
= Gray Ghost (Mon. 7:00) ....... seen Wmee..s..CEo 21.5 57| Death Valley Days...... WLW-D 163 

TOP TEN MULTI-WEEKLY SHOWS Highway Patrol (Tues. 9:00) .......WHIO.....Ziv 21.3 37 | Broken Arrow .......... WLW-D 363 

Charlie Chan (Thurs. 7:00) ......... WHIO.....TPA 19.3 51 | San Francisco Beat......WLW-D 18.8 

1, +Front Page News (M-F 11-11:15) ..wHIO rh San Francisco Beat (Thurs. 7:00) ... WLW-D... CBS 18.8  49|Charlie Chan .......... WHIO 193 
. Cae a ae oe So 6:45) . ep 7s Sea Hunt (Wed. 10:30) ............ WLW-D... Ziv 123 43)|Circle Theatre ......... WHIO 243 
4. Little Rascals M, T, Th 6:00-6:30) .WHIO | 17.2/ 15. Little Raseals (M, T, Th 6:00)....... WHIO. . . . Interstate 17.2 60/ Annie Oakley ......... WLW-D 143 
5. +Kingdom of the Sea (W, F 6-6:30) ..WHIO_— 17.0 Kingdom of Sea (Wed., Fri. 6:00) ... WHIO.... .Guild 17.0 52) {Life of Riley.......... WLW-D 158 
6. +News, Wea., Sports (M-F 6:30-6:45) .WLW-D  16.1| ° | ( Cactus Pete .....000. WLW-D 158 
7. *As The World Turns (M-F 1:30-2) ..WHIO = 15.7) Death Valley Days (Mon. 7:00) ..... WLW-D...U.S. Borax 163 43|Gray Ghost ............WHIO 215 
g. ;Mickey Moure Club (M-F'5:30-6) -.WLW-D 141/18. Roy Rogers (Sat. 5:00) ............ WHIO.....MCA 15.0  54/T.V. Teen Time ........ WLW-D 128 
®. } :00-1:30) ..... yL 13.9) Annie Oakley (Tues. 6:00) .........WLW-D... CBS 143 49 Little Rascals ..... weoe-WHIO 15.0 
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Station Reps on a ele h 
Kick; $500 Million °58 Bi 





‘ 


Invite New Mutual Interest Era 


By JACK BERNSTEIN 


As a result of their successful 
pitch to Kellogg to place their 
coin in spot tv vice network, the 
station reps are passing the peace- 
pipe and, observers say, for the 
first time in nearly -a- decade of 
television are pulling together for 
their mutual interest. 

The Chicago presentation to 
Kellogg was the first united effort 
by the reps to go out and drum 
up business for the spot industry. 

The rep industry is one of fierce 
competition marked by rate cut- 
ting practices, station pirating, etc. 

The selling of spot radio-tv ad- 
vertising negotiated by the reps 
last year totalled $426,661,000. 

The 55 national rep firms will 
handle an estimated $500,000,000 
in spot billing this year. Realizing 
this isn’t exactly peanuts, a figure 
greater than network time sales, 
the reps are on a “pull together 
kick.” 

The Station Representatives 
Assn., is currently working up a set 
of standard practices to keep peace 
in the rep family. A committee 
has been set up by the SRA to 
standardize procedures with the 
agencies and stations. A project 
being worked on by SRA members 
is a standard station-rep contract. 

The second step of the rep plan 
is to create a favorable image of 
the industry. For this purpose, 
the SRA has retained the public 
relations firm of Milton Fenster. 

Other projects being considered 
by the reps to be included in a 
code are the procedures for turn- 
ing over stations from one rep to 
another, the use of competitive 
tapes and a project started some 
months ago the ironing out of the 
problem of local vs. national rates. 

Agency S'WITCHES: Jerome 
Kempler, formerly of Kudner, has 
joined Shaller-Rubens as media 
director. 

Maxwell Sapan, formerly of 
Seklemian & North, has been 
named creative director of Bryan 
Houston. Sapan will supervise all 
of the agency’s creative services 
including the copy and radio-tv 
sectors. 

Robert H. Schaffer, former Post- 
master of New York, has been 
elected chairman of the board of 
Lawrence Kane & Artley. 

Jack R. Elliott named to the 
radio-tv department of Vic Mait- 
land & Assoc. He had been promo- 
tion and ad manager of KTSM, El 
Paso. 

Robert F. Lima, former technical 
editor, has joined the international 
dept. of MacManus, John & Adams 
where he will serve as_ interna- 
tional copy supervisor. 

Don Miller, senior veepee and 
cp-director in charge of account 
management at Kenyon & Eck- 
hardt has submitted his resigna- 
tion effective Oct. 1. A basic dis- 
agreement on agency operating 
policies was the reason given for 
Miller’s resignation. He had been 
a supervisor on Lincoln-Mercury 
account. 

LOST & FOUND: McCann-Erick- 
son has been named to handle 
broadcast advertising in Canada 
for the Westinghouse Electric Co. 
Canadian billings had been han- 
dled by S. W. Caldwell, Ltd. 

Cole, Fischer & Rogow has 
tended the $1,000,000 Bon Ami Co. 
account which had been ho 
“— & Geller. sei 2 

e advertising account of th 
White Motor Co. has been veslined 
by D'Arcy Advertising effective 
Jan. 1. Executives at D’Arcy stated 
the move was necessitated by a 
conflict with certain truck models 
of Studebaker-Packard, whose ac- 
count was recently acquired by the 
agency. 

The column: incorrectly stated 
last week that the Florist Tele- 
graph Delivery account went to 
D'Arcy. Keyes, Madden & Jones 
has been named to handle the bill- 
ings 

Compton Advertising, Les Ang- 
eles, has been appointed to handle 
the advertising for the Military 
El«ctronics Div. of Motorola. 

CAMPAIGNS: Mother's Cake & 
Cookie Co., Oakland, ‘s kicking off 
a one-minute spot r-*'o campaign 
in three major mavrk-.s starting 
Sept. 15.’ The 13-wegig ‘drivel call 





for over 400 spots in Los Angeles, 
San Francisco and Phoenix. 

Ralston Purina Co., St. Louis, 
starting Sept. 30, has earmarked 
a record budget for 1958-59 adver- 
tising of Purina Dog Chow. Ap- 
proximately 85% of the stepped-up 
budget will go into two ABC-TV 
programs every week. 

The Radio Training Assn., cor- 
respondence courses, which has 
been using WOR-TV and WABD- 
TV, New York, during the past 
months in a tv drive, will expand 
to several other major eastern 
cities during a stepped-up fall cam- 
paign. William Warren, Jackson & 
Delaney reps the Assn. 

Friend-Reiss Advertising, agency 
for the Playskool Manufacturing 
Co., began the largest spot cam- 
paign in history of the firm. The 
drive, which started Sept. 15, to- 
tals over $100,000 and will run 
through Dec. 19 in seven cities, in- 
cluding New York, Chicago, Los 
Angeles, Philadelphia, Atlanta, 
Boston and St. Louis. 

Cocilana Wild Cherry Cough 
Nips will be introduced in a sat- 
uration spot radio campaign that 
will start Oct. 13 and run for six 
months, The drive in the north- 
eastern markets was set via Emil 
Mogul. 

The first year-arouna advertis- 
ing and promotion campaign de- 
voted exclusively to the sales of 
jams and jellies on tv starts Sept. 
30 for Mary Ellen's Distributors. 
Firm will inaugurate sponsorship 
of the “Treasure” program in five 
major western markets. 

Ivory Liquid, via the Compton 
agency, is kicking off a 35-week tv 
campaign using one minute and 25 
sec. spots. Drive starts Sept. 29. 

S&H Green Stamps will initiate 
a four-week spat radio drive start- 


ing Sept. 18 in the Southeast. Cam- 
paign set via Sullivan, Stauffer, 
Colwell & Bayles, calls for using 


30 one-minute spots per week. 


Nabisco, out of McCann-Erick- 


son, plans an eight-week radio spot 
drive starting Sept. 29. 


REPS: Frank Carlson, formerly 
an-account executive of the Forjoe 
reppery, has joined Avery-Knodel 
as a member of the radio sales 


staff. 


Lindsey Spight has resigned as 
veepee and manager of the Blair 
Television offices in San Francisco, 
Spight, who will continue to serve 
in an advisory capacity, will be 


replaced by Ned Smith, forme 
general manager of 
Stockton. 


Commissioner Robert E. Lee, of 


the Federal Communications Com- 
mission, at the monthly meeting on 
the Station Representatives Assn. 
last week, called the competition 


between national spot and net- 


work tv a healthy thing. Lee said 
no condition should be permitted 
to prevail that would dilute artifi- 
cially that competition. 

Pax Shaffer, former director of 
the new business sector for the 
midwest office of Peters, Grinnin, 
Woodward, has resigned to accept 
a position as sales manager of 
WOC-TV and radio, Davenport. 


Chi Agencies 
By LES BROWN 
Chicago, Sept. 16. 

Hal Smith, program promotion 
and merchandising manager for 
Needham, Louis & Brorby, sees 
more intrastate “networks” in the 
future of television, not unlike 
the Indian hookup which his 
agency instrumented last month 
for a Herb Shriner spec to kick 
off Oklahoma’s Oil’s invasion of 
the Hoosier State. In an address 
to Indiana Broadcasters Assn., 
Smith stated that such statewide 
“webs” will open new vistas in 
broadcasting for specific ad cam- 
Paigns, and he suggested to sta- 
tion owners that they “stress the 
place for, and value of, state hook- 
ups among the services offered by 
the industry. 

Smith said these specifically de- 
signed small networks can be set 
up rapidly and can create regional 
excitement. Radio and tv were 
the primary media used in Okla- 
homa’s introduc‘ory sp!csh in In- 
diana. 


 Tagidentajly, | 4iyhongh © LAB Hadaileastitie 


r 
KOVR-TV, 


now has the $1,250,000 oil account, 
Oklahoma is still bound by con- 
Ltract’to the’ Maryland agency for 
the summer ballcasts in Chicago 
which it co-sponsors. Pact does’ not 
run out until the end of the 1959 
baseball season, and Maryland re- 
fuses to yield it. Ergo, around 
$400,000 of the Oklahoma billings 
will go to Maryland next summer, 
albeit NL&B will be producing the 
commercials. 

Grant Advertising plucked Arch- 
way Cookies of the Swanson 
Cookie Co. Brand is marketed 
through 21 franchised bakeries. 

Harry D. Barger was elected a 
director of Wherry, Baker & Til-; 
den, and Henry, A. Johnson a 
veepee, 

Donald Coleman appointed me- 
dia supervisor of Edward H. Weiss. 

J. Walter Thompson Chi office 
snared Lowrey Organ Div. of Chi- | 
cago Musical Instrument Co., pre-| 
viously handled by D’Arcy. Ac: | 
count switch is effective Jan. 1, 
1959. 





joined Tatham-Laird copy dept. | 
Nancy Larson recently was upped | 
to group copy supervisor of t eC) 
agency. | 

Philip R. Cane joined M. M. | 
Fisher Associates in copy contact | 
capacity. 


London Agencies 


By BARRY BARNETT 


London, Sept. 16. 

Granada-TV has called a meet- 
ing of top European commercial tv 
representatives for Friday (19) - at 
the Venice International Advertis- 
ing Film Festival, to work out ways | 
in which they can achieve closer 
cooperation. 

The rest of the British commer- 
cial ty programmers have fallen in 
with the plan, which Granada’s 
advertising director, Alex Anson, 
outlined in a letter to the foreign 
tv men. Even countries where tv 
activities are state controlled were 
paged to participate. 

Anson, in his letter dubbed the 
scheme the “Forum of European 
Television,” which it is hoped will 
be organized to achieve common 
nagreement and understanding in 
such matters as_ standardization 
of the length of commercials, 
bringing them into  15-second 
multiples, and of a style which 
would make them suitable for 
screening in all countries. The 
other suggestions include coopera- 
tion in syndicating program ideas, 
contracting . artists, and technical 
developments. 

It is believed that the main 
idea behind the scheme is to direct 
the attention of continental out- 
lets to Britain rather than to the 
States for guidance and know-how 


ABC-TV EXPOSURE 
ON CANADA SERIES, 


Originally planned as a series 
of at least 13. weeks in the United 
States, the  Canadian-fed “En- 
counter” has been signed for only 
a four-week appearance this side 
of the border. Program begins on 
ABC-TV Sunday, Oct. 5. 

The ABC-TV decision to shorten 
the pact for the CBC live dramatic 
feed is based on the network’s 
hope to draw the Texas Co. into 
a full season contract for a dif- 
ferent hour dramatic program, one 
produced in New York or Holly- 
wood. Understanding is that Cun- 
ningham & Walsh, agency for 
Texaco, recommended that the 
hour production be done under the | 
David Susskind-Talent Associates | 
aegis. | 

Final word from Texaco has not 
been given; sponsor high command 
is reported also considering the 
Nat Hiken-Friar’s Club specials 
which CBS has tied up. 

If sold, ABC would show “Texaco 
Star Theatre” in the Sunday 9-10 
slot, with the possibility of a few 
two-hour specials peppering the 
schedule. 


Ed Kirby to USO 


Vet industryite Edward M. Kirby 
has been named director of public 
relations for the USO. 

Kirby’s last position was public 
relations chief of the People-to- 
People Foundation, Inc., which dis- 
solved last June. He was the first 
director of public relations for the 
National Assn. of Broadcasters and 
served as secretary of the code 
committee which first undertook 
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~TV-Radio Production Centres 


IN NEW YORK CITY... 


Joan Sinclaire starts her next Radio-TV Workshop at Ballard School 
of 53d St. “Y’" Sept. 22 with 12-week session on writing, production, 
programming and announcing. Guest speakers from nets and agencies 
lined up so far are: John P. Atherton (& Currier), Jay Kacin (McCann- 
Erickson), Lou Florence (Lennen & Newell), Jim Gaylord (Carl Byoir), 
Paul Belanger, Joseph Kenas (screenwriter), Robert Masson (NEC), 
Steve Kaplan ‘BBDO) ... “Big Payoff” hostess Bess Myerson turns 
fashion columnist this fall for Macfadden Publications ... Jay Barney 
one of the thesps who taped O'Neill's “Beyond the Horizon” for Voiée 
of America, Dan Petrie directed. Singer Susan Silo signed for Sammy 
Kaye’s ABC-TV show. 

KMBC, Kansas City, Mo., and WTVN, Columbus, O., have joined 
the Mutual affiliates lineup . . . WLIB, N.Y., which programs for the 
Negro market in the U.S., broadcast a special program Saturday (13) 
devoted to reactions to the Supreme Court decision ordering integra- 
tion at Little Rock. Immediately after the Supreme Court’s ruling 
Friday (12),.station broadcast reactions by Roy Wilkins, exec secretary 








++ 


|of the NAACP, Thurgood Marshall, A. Phillip Randolph and others 
Earl Cole, ex-Bozell & Jacobs, |. 


. . Bill Stern will do the play-by-play football broadcasts of Mutual, 
to be sponsored by Philco. 

Jack Clark to be Jimmy Dean’s regular announcer . . . Red Barber 
for overseas junket after World Series—to entertain troops in Mid- 
dle East . . . Rory Calhoun in town tomorrow (Thurs.) for week of 
promotion re upcoming “Texan” on CBS ... Sandy Golden, Walter 
Cronkite’s gal Friday, back after Nantucket vacation ... Johnny Car- 
son spelling Jack Paar Oct. 6-17, while latter vacations . . . Scribe 
Stanley Niss doing an episode for NBC’s “Behind Closed Doors” .. . 
Les Brown band filling in for Skitch Henderson, who remains in N.Y. 
when Steve Allen travels his NBC’er to Hollywood Sept. 21... Mike 
Grilikhes becomes administrative manager CBS-TV network film of- 
fice .. . Robert Young, Jane Wyatt, Billy Gray here for “Father Knows 
Best” promo . . . Chelsea Closed-circuit Television Project boss Larry 
Creshkoff to address Nat’l Assn, of Educational Broadcasters Oct. 15 
in Omaha . .. WNTA-TV’s “Gags to Riches” shifts from Wednesday 
7:30 to Thursdays at 8... Marcia Dixon to Saturday Dick Clark show 
as production assistant . . . Dr. Alan Willard Brown, President of 
META, slated to be guest speaker at the Human Relations Workshop 
on Monday (22) at New School for Social Research. His subject “The 
Challenge of Adult Learning via TV.” META gave a demonstration of 
its color telecasting equipment Friday (12) to a group of Foundation 
executives and other educators, at META studios in N.Y. 

Newscaster Art Van Horn and wife Phyllis Battelle ‘Hearst column- 
ist) back from Miami conference re a Mr. and Mrs. show .. . Jimmy 
Blaine, host of NBC-TV “Ruff and Reddy,” set for series of live blurbs 
on other shows . . . Betty Ann Grove interrupting first holiday in years 
to ‘copter into town from East Hampton for recording date ... Joe 
Franklin of “Memory Lane” to be luncheon birthday-partied in the 
Polonaise tomorrow (Thurs.) . . . Phil Reisman set by Frank Cooper 
office to write Rexall’s January special, an adaptation of “Ten Little 
Indians.” Other Cooper deals: Johnny Desmond’s guest shot on Jack 
Paar show Sept. 25; Hermione Gingold guesting Oct. 7 on Garry Moore 
CBS-TV hour entry; Larry Miller to serve as chief stunt writer on 
NBC-TV’s “County Fair’; NBC news commentator to continue as 
communicator on “Monitor” another five weeks. 

Lynn Merrill aiding Ben Hecht in latter’s new WABC-TV’er ... 
Myron (Mike) Kirk, ex-Kudner tv-radio boss, has an office in Hemp- 
hill, Noyes for his Wall St. operations while mulling a Broadway legit 
production, latter depending on that w.k. if—a “suitable script.” He 
thought he had one but abandoned it . . . Richard Buckley, WNEW 
radio and tv veepee, back from Europe yesterday (Tues.) on SS United 
States ... Ronald Dawson completed role in new Signal Corps film and 
has three spots slated for “Objective” skein . . . George liendoza, who 
continues as p.r. director of Co-Ordinated Advertising Agency, is now 
associate producer of Fannie Hurst’s lucal showcase . . . Lester Cooper, 
“Eye on New York” scribe, back from three weeks in Europe. 


{IN HOLLYWOOD ... 


Busiest man in town Mist week was NBC’s program chief Bob 
Lewine. The two phones in his Bevhills hotel constantly jangled and 
between calls he was navigating on the double between Hollywood, 
Culver City, Burbank and Beverly Hills. Not to mention a side trip to 


Las Vegas to catch Dinah Shore's opening. All this in five days... 
Network programmers here have been told “because of the possible 
damage to quiz and game shows, it is advisable to turn to new direc- 
tions.” . . . Bob Bendick was signed in Hollywood to produce NBC's 
“Today,” replacing Jac Hein .. . Myron “Mike” Dutton, radio writer- 
producer for 20 years, is now running a coffee shop in Malibu with lit- 
tle theatre attached . . . Helen Murray Hall’s ad and promotion de- 
partment at NBC won an award from Direct Mail Adv. Assn. for its 
humorous sales letter with Rodney the frog ... By the time this is 
printed “maybe” Albert McCleery will have picked an actor to play 
“Ellery Queen.” It’s less than two weeks to air time but he’s used to 
working on short margin after three years of “Matinee Theatre.” .. . 
Harry Koplan, former emcee-packager, joined commercial integration 
department at Ziv .. . Bob Henry, whose production-direction of the 
Chevy show won eritical praise, will be Milton Berle’s director... 
Seymour Berns will be on the double this season, directing both Red 
Skelton and Jack Benny. Hiiliard Marks will be back for his ninth year 
as Benny’s producer. 

Sylvester Laflin Weaver Sr., father of Pat Weaver, died last week 
in L.A. at 80. Former Los Angeles Chamber of Commerce prexy, he 
was a prominent civic leader on West Coast. 


IN CHICAGO ... 


AFTRA committee of fund raisers for a Betty Mitchell memorial has 
collected only $1,000 toward a $5,000 goal. Norm Barry, Don Gordon, 
Ed Roberts, Florence McNaughton and Bud Wolff comprise the com- 
mittee .. . Phil Mayer upped from floor manager to asst. program di- 
rector at WGN-TV, while Bud Ellingwood takes over complete hand- 
ling of the upcoming ‘Fran Allison Show”... Jack Eigen has notched 
seven years of his “Chez Show” on WMAQ . . . Bruce Dennis and Jack 
Brickhouse were pallbearers at the funeral last Wednesday (10) of 
WGN sports coordinator Frank Korch . . . Stuart Brent back with his 
early morning book reviews on WBKB this week . . . Daily News col- 
umnist Jack Mabley starting a pubaffairs series on WBBM at month's 
end... WGN news department is being depleted by three. Les Mon- 
eypenny was fired last week, Howard Earle is taking leave to write a 
book and Bruce McFarland left on his own to enter the insurance biz 
. . » WBBM-TV dropping Ray Rayner’s disk show but expanding his 
Saturday kiddie stint to a full hour . . . Seven-Up renewed Jim Louns- 


bury’s “Record Hop” Saturdays on WBKB.. . Vince Lloyd starting a 
daytime news strip in color on WGN-TV next week . . . Bill Brevall, 
ex-“Cinerama” and “Cinemiracle,” hired by WGN-TV to promote and 
build studio audiences for Fran Allison’s newie .. . Tony Weitzel orig- 
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Yoder Zinging Up 
Chi NBC Operation 


Chicago, Sept. 16. 

First step taken by NBC veep 
Lloyd Yoder in assuming charge 
of the network’s Chicago o&os was 
to make three exec appointments, 
all of them imports to the local 
shop. From his previous base, 
WRCV-TV, Philadelphia, Yoder 
has brought in Robert Lemon, as 
general executive of WMAQ- 
WNBQ, and Stanley Brightwell, as 
film coordinator of WNBQ. Former 
had been program manager at the 
Philly station, and latter is taking 
a new post at the Chi o&o. 

Third change was to bring in 
William Decker from WBUF, the 
NBC station in Buffalo, N.Y., as 
director of tv sales. In this move, 
Russ Stebbins shifts to the post 
of manager of local sales for 
WNBQ. 


Yoder himself arrived in Chi last 
week, preceded by a reputation as 
a highly film-oriented station 
string-puller. Anent film, the new 
general manager of the NBC sta- 
tions here commented to Variety, 
“I am interested mainly in rating 
points, whether they be attained 
by film or by live shows. In the 
case of film, of course, we can 
always refer to track records run 
up in other cities. However, this 
does not necessarily mean that 
the present live shows on WNBQ 
will be dropped.” WNBQ beams 
about two hours of live program- 
ming daily, at prsent. 

New appointments make the sta- 
tion topheavy in exec personnel, 
and it is a foregone conclusion that 
transfers are in the making for 
several of the previous regime, in- 
cluding Henry Sjogren, who was 
asst. general manager under Jules 
Herbuveaux 


NBC ‘Bat Masterson’ 
On the Horns of A 
Wyatt Earp Dilemma 


Hollywood, Sept. 16. 
Frank Pittman and Andy White, 
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Washington, Sept. 16. 

The most influential audience in the nation—the 
U.S. Congress—wants more tv news shows between 
7 and 11 pm. Overwhelmingly, they prefer the 15- 
minute show. 

These facts are revealed in a poll taken -by 
Varigty’s Washington Bureau of the 96 U.S. Sen- 
ators and 435 members of the House of Represen- 
tatives. 

The poll was prompted by increasing complaints 
among the lawmakers that their working habits pre- 
vented them from watching tv news shows. For 
news, they mostly depend on radio. Generally they 
never see themselves—or the big news events of the 
day in which they are involved—on tv film. 

Several, including Sen. John McClellan (D-Ark.) 
the frequently televised Senate investigator, had to 
resort to buying tv sets for their offices to be able 
to see themselves, 

The problem apparently is that the webs didn’t 
recognize Washington working habits. It is a late 
working town, but an early-to-bed town. Few solons 
leave their offices before 7 or 7:30 during the Con- 
gressional session. Even if they leave earlier, there 
are. the nightly stops to handshake with visiting 
firemen in town for the countless conventions. 

NBC and CBS have no tv news shows between 7 
and 11. ABC had John Daly at 7:15 but it moved 
him to 10:30 on Sept. 15, and scheduled local news 
and weather shows afterwards here. 

“One of the motivating factors,” said ABC offi- 
cials here, “was the realization that Washington is 
an early-to-bed town.” 

Cost Factor 

However, lawmakers have a heavy appetite for 
news shows and they would be willing to watch 
more than on at the prime time hours. (Obviously 
one reason the webs haven't scheduled news shows 
at prime time is cost. CBS last year spent $14 mil- 
lion more than it earned on news shows, including 
the broad general public affairs shows.) 

Varigty'’s canvass of Congress was done by re- 
questing members to mail back postcards checking 
the answers to four questions. Several suggested 
that the public interest could best be served by a 
little “collusion” between webs in staggering night- 
ly news presentations at different — rather than 
overlapping—times. Although a covering letter told 
Congressmen they did not have to sign their name, 
most of them did. Often, they jotted down com- 
ments, amusing, and otherwise. 

Here is Variety's tv news show questionaire and 
the replies: 

1. Is there sufficient news coverage on TV? 

Yes, 38%. 

No, 43%. 

No answer, 19%. 
2. What time could you most likely watch a tv news 
show? (Many cheawed more than one time period.) 

6:30 p.m., 14%; 7, 18%; 7:30, 21%; 8, 18%; 8:30, 

13%; 9, 13%; 9:30, 6%; 10, 22%; 10:30, 19%; 11, 

35%. . 
(Although the highest single percentage checked 





the 11 o’clock hour, the accumulation of the other 


| How Congress Feels About TV News - 


By LES & LIZ CARPENTER 





potential hours between 7 and 11, indicate that the 
greater majority of Congressmen want a show when 
there is none.) 

3. How long would you prefer a news roundup? 
(Many checked more than one.) 

5-minute capsule, 15%; 15-minutes, 64%; 30- 

minutes, 11%; an hour-long depth analysis, 8%. 
4. Do you think, in the area of public enlighten- 
ment, there are sufficient television shows? 

Yes, 31%. 
No, 54%. 
No answer, 15%. 

There was a wide variation in comments on 
whether Congressmen want news served up with 
or without analysis. 

Some of the comments on the cards included: 
“Yes, more news, minus the propaganda.” 

In contrast to this attitude, Sen. Mike Monroney 
(D-Okla), told Varrery he wants more reporting in 
depth rather than the $pot headlines of the day. 

“There's, too much superficial treatment of news 
—no interpretation. They just count the dead and 
that’s all there is,” said ex-newsman Monroney. 

Other Comments 

Other comments for attribution were as follows: 

Rep. Kenneth Keating (R-N.Y.); “Public service 
programs are a useful service in keeping the gov- 
ernment close to the people.” 

Sen. John F. Kennedy (D-Mass.); “The public 
would benefit if the networks would fit their sched- 
ules.to include more news shows.” 

Rep. Frances Bolton (R-Ohio); “There’s room for 
much heavier tv coverage of the news. I would par- 
ticularly like to see more tv news shows from 7 to 
9 at night and more early morning shows. Most 
Congressmen have to rise very early and appreciate 
early morning shows. Many of us would like tv 
news shows during the dinner hour at night, too. 
It would be a good idea for networks to space out 
their news shows at different hours, so we could 
have greater choice in time and type of news shows 
we could see.” 

Rep. Coya Knutson (D-Minn): “TV news does a 
perfectly wonderful job. I get all the news I need 
right from television in capsule form. Those readers 
who still pore over the newspapers just haven't 
caught up with the new ways, I think. I notice tele- 
vision gets the news of Capitol Hill long before 
some members of Congress do, even though the 
news happens right here on the hill. Television is 
really wide awake.” 

Sen. Homer Capehart (R-Ind): “TV does a won- 
derful job in news coverage.” 

A Texas congressman: “I prefer radio news.” 

A Minnesota congressman: “TV news? Dunno’ 
never see it.” 

A Montana Senator: “I prefer radio news ex- 
cept for Sunday forum shows.” 

A Vermont Senator: “We need more morning 
news.” 

Anonymous congressman: “News should be given 
in the shortest time possible unless the networks 
hire objective reporters and stop propagandizing.” 

A California congressman: “More press inter- 
view shows during the week!” 





NAB Urges FCC 


Test of Friendship 
Hollywood, Sept. 16. 
It cost Eddie Cantor $42 to 


British Com] TV 





producers of the upcoming “Bat 
Masterson” series, have a casting 
problem on their hands. Since 

series on historical fact, they’ll be 

using the Wyatt Earp character, 

with whom Masterson was buddies, 

O'Brian so firmly eseonced in the 

public mind as Earp, via his ABC- 

TV series, whom to cast? 

ing “Masterson” for Ziv Television | P 
Program for airing on NBC-TV, | 0 Nl 

have initiated talks in an effort to| 

get O'Brian himself to guest-shot | ‘ " ’ 
as Earp, with “Masterson” star | On E wal Time 
terson character gets involved q 

with a “Wyatt Earp” script. But rrr 

they're not optimistic, in that they Washington, Sept. 16. 
view of trading guest shots, for| ber elections swinging into high 
one thing, and O'Brian —— | gear, the National Assn. of Broad- 
hasn’t shown any interest in the casters has asked the Federal Com- 

Meanwhile, they're talking to. munications Commission to recon- 
Ziv about signing Lloyd Bridges, sider its ruling extending “equal 
who stars in Ziv’s syndicated “Sea | time” privileges to spokesmen and 
of doing the Earp role. They've, 
sheet bietoled, one Ziv star, | The NAB declared that the FCC 
Broderick Crawford, from _ his! dictum “is so fraught with endless 
stint as the heavy in one of the table solutions, that sheer chaos in 
“Masterson” entries. lthe field of political broadcasting 

Pittman & White have not only! must inevitably ensue.” 
but the various portrayals of Earp} jast July from the FCC to D. L. 
and Masterson. There’s O’Brian,| Grace of Fort Smith, Ark., which 
of course, along with Kirk Douglas stated that a candidate afforded 
and there’s Robert Bray, who jn any manner he sees fit,” includ- 
played Earp on the CBS-TV “You ing having a spokesman substitute 
Are There” version of “Gunfight, | for him. 
directing three “Masterson” shows, lly ” ious FCC pol- 

“ 7 | ally opposed” to previous po 
also directed. As for portrayals) icy, NAB President Harold E. Fel- 
> ——-, a oe r-! lows called on the Commission to 
sodes, and now Jogl McCrea is . ti 
= eee, a yghewwn ns "Fellows said, “ter- 
City,” originally titled “The Bat} ble and understandable confu- 

i .| sion” m ) 
— soon due for theatrical re casters during this Fall's campaign- 
: ing. 

Hartford — Roy Benjamin has | ,,esident argued that a 1951 fed- 
been upped to post of producer- | P 7 rt decision required equal 
di -TV here. With | r@! cov 1 S Gees 

irector at WTIC-T ere. time only for candidates nap 

"| selves and was “wholly si'ent’ on 
por ac ented 26 8 ee ‘the use of broadcast time by their 


they’ve been careful to base the 
extensively. And with Hugh 

Pittman & White, who are do- 
Gene Barry dittoing when the Mas- 
fear NBC and ABC will take a dim} With politicking for the Novem- 
idea. 
Hunt” seriés, about the possibility | .. pporters of candidates. 
“Highway Patrol” series to do a) problems, not susceptible of equi- 
researched the Masterson yarns|  Racsis of the protest was a letter 
in “Gunfight at the OK Corral,” | equal time, “may use the facilities 
which Bernard _ Girard, Mag Terming the ruling “diametric- 
did the role on several “Earp” epi- reconsider and hear the arguments 
Masterson Story,” Mirisch Co. pro-| Ti will prevail among brosd- 

| Ina letter to the FCC, the NAB 

the station since its founding in | 
promoted to assistant Hirecter, "PF appor ters. 


guest on a George Jessel (KHJ- 
TV) show filmed the other day. 

Cantor was paid $88, but the 
payment automatically causes 
Social Security to stop pay- 
ment of $130 for the month of 
September. As Cantor put it, 
“therefore I am out $42, but 
my friendship with Jessel is 
worth $42, but not a cent 
more.” 


Atlanta WSB-TV's 
10th Anni Hoopla 


Atlanta, Sept. 16. 

WSB-TV is planning to pitch a 
'wingding celebration of its 10th 
| anniversary this month to be 
climaxed Sept. 30 with a mammoth 
parade, which is to be tied in with 
| the annual street spectacle herald- 
‘ing the opening of the annual 
| Southeastern Fair. 

Floats and exhibits plugging the 
fair will follow those of the tele- 
'vision station (oldest in South) 
| along the line of march which will 
|be down Atlanta’s historic Peach- 
tree Street. 

Parade floats will depict cur- 
rent program favorites seen on 
WSB-TV as well as upcoming 
shows. Tv and screen celebrities 
from New York and Hollywood will 
be here to participate in celebra- 
tion and attendant festivities. 

Jean Hendrix, assistant to Mar- 
cus Bartlett, WSB-TV’'s general 
manager and station’s parade chair- 
man, believes this is the first time 
any tv station has used such a 
method 
and/or 
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Quiz-Loaded As 
New Season Bows 


London, Sept. 16. 

British tv viewers are going to 
have plenty of new programs to 
whet their commercial tv appetites 
this fall. There are several new 
quiz shows, a host of new vidpix 
series, ambitious drama plans, and 
the return of past hits to keep 
them home during the long 
evenings. 

Among the new quiz games are 
“Dotto,” from Associated TeleVi- 
sion, which goes out in a 9 p.m. 
Sunday slot; “Make Me Laugh,” 
presented by Jack Hylton for As- 
sociated-Rediffusion which will 
have the Crazy Gang clowning in a 
bid to make contestants laugh; “I 
Hear—I See,” another ATV show 
which was first aired as an experi- 
ment a couple of months back to 
see whether an unseen person can 
be typed by his voice; and “Keep 
It In The Family,” yet another 
telegame from ATV. Reappearing 
in the fall schedules are also some 
of the quiz shows which have 
proved themselves hits in the past. 
Among them are Granada’s “Spot 
The Tune”; A-R’s “Double Your 
Money,” and “Take Your Pick.” 

Also under the light entertain- 
ment category is the return of the 
consistently top rated program 
ATV’s “Sunday Night At The Lon- 
don Palladium”; “The Jack Jack- 
son Show,” which has been reslot- 
ted from a Saturday 6 p.m. time 
to 11 p.m. on Wednesdays. Taking 
over in the Saturday slot is ABC- 
TV’s teenage-aimed “Oh Boy!,” 
which it’s claimed will keep the 
kids happy with plenty of beat mu- 
} : Ooatinued bn paké 84) |! 62 





| Agency Billmgs 


Way Up for ‘58 


Agency billings for the first six 
months of 1958 exceeded the 
amount shelled out for advertising 
for the corresponding period of 
1957 according to a special study 
compiled by the American Assn, 
of Advertising Agencies. 

A total of 113 agencies in '58 
were ahead in their billings as com- 
pared to the previous year while 81 
ad agencies stated business was 
down in their shops. Of the 113 
which showed an increase the 
range varied from 0.5% to 131%. 
The agencies which stated their 
business was off showed losses 
from 1% to 60%. Business re- 
mained virtually the same for 30 of 
the agencies answering the A.A.A.A. 
questionnaire about this year’s vol- 
ume of business. 

The agencymen are optimistic 
about the latter half of 1958 as 
compared to the last six months of 
‘57 with 100 agencies predicting 
their business will up from 1% to 
125%. A little more than 60 agen- 
cies replied that they expected 
their billings to be down while 
the same uumber indicated they 
expected no change. 

The East Central region of the 
U. S. is the only area where more 
advertising agencies reported their 
business to be down than up. 


NBC’s ‘This Is Our Best’ 
Closed-Circuited to 140 
Affiliates and Press 


NBC showed off its upcoming 
galaxy of ty stars last Thursday 
(11), closed-circuit to its 140 af- 
filiates and assembled press 
around the country. From the stu- 
dio audience reception in N. Y. and 
Burbank, the comics will be back 
in high favor. Highlighting the 
90-minute show were the laugh- 
laden monologs of Bob Hope and 
Milton Berle, neither sparing the 
touchy subject of rigged quizzers. 

Shortly after Robert Sarnoff, the 
web's board chairman, exulted in 
a schedule of over 100 specs next 








Hope’s Socko 1-Liners 


Bob Hope: “Hello, you gray 
flannel mafia. I've been on a 
lot of closed-circuit shows but 
I didn’t know it! ... I’m doing 
‘Roberta’—I’'ve begn to Den- 
mark! , .. Remember ‘21'— 
it's 3@-fo-life. No wonder those 
quiz shows give away all that 
dough—they need it for bail! 
There's been more singing on 
‘Dotto’ than on the Hit Pa- 
rade! Buick will have 
seven makeup men—that is for 
the car. Maybe one for me. 
Remember when Timex spon- 
sored me for three minutes— 
how did I know they had a 
stopwatch division.” 


ete ee am ne Se me 


season, Berle flipped, “They'll 
make ‘em longer and more ex- 
pensive so that the people won't 
know how lousy they are.” Hope's 
particular delight was ribbing the 
quizzers. He quoted Gen. David 
Sarnoff as saying, “Never mind if 
it’s funny, is it honest?” 

Jack Paar spoofed the residents 
of Fire Island, saying, “There's a 
butterfly leaving every hour,” and 
making reference to feminine 
antics. 

Both Berle and Ed Wynn said 
their comedy this season would be 
more “relaxed.” On the serious 
side, Robert Kintner, the net's 
prexy, broke down the season's 
schedule in these proportions: 
Variety, 20%: dramatic, 30°; 
westerns and comedy, 15% each, 
adding there would be 20% more 
news specials thar? last season. 
News special eventer Chet Hunt- 
|} ley spread out a copy of VARIETY 
jto focus attention on the wide 
variety of topside shows. 

Every show topper on the net- 
work appeared in their own 
specialties, and Eddie Fisher, do- 
ing his turn at Burbank, was 
besieged by reporters and camera- 
men both before and after his act. 

As a billboard for its “Coming 
Attractions,” the promotion was 
beth effective and well staged. 
Toward the close the audio went 
|; out because the show went over 


| its scheduled. time for, phone com- 
Baek? nee et te OE PNePE 
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Furst flash 
trom Arbitron! 


(A CLEAN SWEEP FOR WCBS-TV) 


It’s electronic! It’s instantaneous! But the 
results are the same: wcss-rv is New York’s 
number one television station. 

Minute by minute throughout the broadcast 
day, Arbitron, the exciting new electronic 
rating service, measures New York viewing 
instantaneously—and Channel 2 piles up 
impressive margins of leadership. 

During the first week of continuous operation, 
Arbitron flashed this report: 

wess-TV has the largest share by far of total 
audience viewing, with a 59% lead over the 
second-place station; 









Every single one of WCBS-TV’s continuing 
local commercial programs leads all of the 
competition in its time period; 

The Early Show leads its nearest station 
competition by 113%... The Late Show 
leads by 89%... even The Late Late Show 
has a larger audience at 1:30 in the morning 
than the average audience of any other 
New York station throughout the daytime; 


The highest-rated news programs—morning, 
afternoon, early evening and late evening 
—are all on WCBS-TV; 

9 of the top 10 shows are on WCBS-TV. 

The marvel of Arbitron is brand-new, but 
its findings are the same as from the other 
audience measurement services: clear-eut 
leadership for... 


Channel 2, New York | CB S T J 


CBS Owned + Represented by CBS Television Spot Sales 
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VARTETY-PULSE FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 


VaRIETY’s weekly chart, based on ratings furnished by Pu'se’s latest reports on 


feature films and their competition covers 155 markets. 
markets will be listed, with the 10 top-rated features tabulated. 


Each week, two different 


Factors which would assist distributors, agencies, stations and advertisers im 


determining the effectiveness of a feature show in a specific market have been 
included in this Vartety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. 
to such factors as the time and day, the high and low ratings for the measured 


Attention should be paid 


of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations se!l their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer. 


tained. Under Time Slot, S. O. stands for Sign-Of.. 





PHILADELPHIA’ 


TOP 10 FEATURE FILMS 


1. 


SAN FRANCISCO 


i. “IT HAPPENED ONE NIGHT’— 


~ 


“COME NEXT SPRING’— 
Ann Sheridan, Steve 
Cochran, Walter Brennan; 
Republic; 1956; HTS 


“FAR FRONTIER”’— 
Roy Rogers, Gail Davis, 
Andy Devine; 

Republic; 1949; MCA 


“THE GREEN GLOVE’— 
Glenn Ford, Geraldine Brooks, 
Sir Cedric Hardwicke; 

United Artists; 1952; UA-TV 


“THE HOUND OF THE 
BASKERVILLES”— 

Richard Greene, Basil 

‘Rathbone, Wendy Barrie; 


20th Century Fox; 1939; Screen Gems 


“IT ALL CAME TRUE’— 
Ann Sheridan, Jeffrey 
Lynn, Humphrey Bogart: 
Warner Bros.; 1940; AAP 


“DARK PASSAGE”— 
Humphrey Bogart, Lauren 
Baca.l, Bruce Bennett; 
Warner Bros.; 1947; AAP 


“KING'S RHAPSODY”— 
Errol Flynn, Patrice 
Wymore, Anna Neagle: 
United Artists; 1956; UA-TV 


“HANGOVER SQUARE”— 
Laird Cregar, Linda 

Darnell, George Sanders; 
20th Century Fox; 1945; NTA 


“MANPOWER” — 

Edward G. Robinson, Marlene 
Dietrich, George Raft; 
Warner Bros.; 1941; AAP 


“ELIZABETH AND ESSEX”— 
Bette Davis, Errol Flynn, 
Olivia de Havilland; 

Warner Bros.; 1939; AAP 


Clark Gable, Claudette 
Colbert, Roseoe Karns; 
Columbia; 1934; Screen Gems 


“PLEASE MURDER ME”’— 
Raymond Burr, Angela 
Lansbwry, Dick Foran; 
DCA; 1956, 


“RIO GRANDE”— 

John Wayne, Maureen 
O'Hara, Victor McLaglen; 
Republic; 1950; HTS 


“TOVARICH’— 
Claudette Colbert, Charles 
Boyer, Basil Rathbone; 
Warner Bros.; 1937; AAP 


“THE BIG SKY”"— 

Kirk Douglas, Dewey 
Martin, Elizabeth Threait; 
RKO; 1952; CSC 


“THE BELLS OF ST. MARY’S’”— 


Bing Crosby, 
Ingrid Bergman; 
RKO; 1945; NTA 


“VIVA VILLA’— 
Wallace Beery, Leo 
Carillo, Fay Wray; 
MGM; 1934; MGM-TV 


“BATAAN” — 

Robert Taylor, George 
Murphy, Thomas Mitchell; 
MGM; 1943; MGM-TV 


“RIFIFI’— 

Perlo Vita, 

Jean Servais; 

UMP; 1956; Flamingo 


“ANGELS WITH DIRTY FACES”— 


James Cagney, Pat O’Brien, 
Humphrey Bogart; 
Warner Bros.; 1938; AAP 


TIME SLOT 
Movie 3 
Sat. Aug. 2 
11:00 p.m.-S.O. 
WRCV 


Roy Rogers Playhouse 
Sun. Aug. 3 
10:00-11:00 a.m. 
WCAU 


Movie 3 
Sun. Aug. 3 
10:30 p.m.-S.O. 
WRCV 


Shock Theatre 
Sat. Aug. 2 
11:20 p.m.-S.O. 
WCAU 


World’s Best Movies 
Sat. Aug. 2 
10:45 p.m.-S.O. 
WFIL 


World's Best Movies 
Mon. Aug. 4 
10:45 p.m.-S.O. 
WFIL 


Summer Festival 
Thurs. Aug. 7 
11:25 p.m.-S.0. 

WCAU 


Shock Theatre 


World's Best Movies 
Tues. Aug. 5 
10:45 p.m.-S.O. 

WFIL 


World’s Best Movies 
Thurs. Aug. 7 
10:45 p.m.-S.O. 

WFIL 


Movie Time 
Sun. Aug. 3 
5:30-7:00 p.m. 
KRON 


Major. Movie 
Fri. Aug. 1 
10:00-11:30 p.m. 
KRON 


Big Movie 
Thurs. Aug. 7 
16:00-11:30 p.m. 

KPIX 


Channel 2 Presents 
Mon. Aug, 4 
8:30-10:00 p.m. 
KTVU 


Big Movie 
Wed. Aug. 6 
10:00-11:30 p.m. 
KPIX 


Fabulous Features 
Sun. Aug. 3 
5:30-7:30 p.m. 
KPIX 


Best of MGM 
Sat. Aug. 2 
10:00 p.m.-S.O. 
KGO 


MGM Presents 


Sun. Aug. 3 
9:00-11:15 p.m. 
KGO 


Big Movie 
Mon. Aug. 4 
10:00-11:30 p.m. 
KPIX 


Channel 2 Presents 
Fri. Aug. 1 
8:30-10:00 p.m. 
KTVU 


Stations: WCAU, WFIL, WRCV, WVUE. TV Homes: 1,198,900. 


PULSF 
AVERAGE 
RATING 
11.2 


96 


© 
ow 


95 


9.0 


8.6 


8.3 


Stations: KGO, KPIX, KRON, KTVU. 


18.5 


15.3 


14.6 


13.6 


12.9 


12.5 


12.0 


10.5 


HIGH 
13.3 


10.3 


10.3 


10.3 


10.3 


9.3 


9.3 


9.3 


93 


20.0 


16.0 


15.0 


13.3 


LOW 


9.7 


9.0 


9.0 


8.7 


8.7 


8.7 


8.0 


17.0 


11.0 


11.0 


10.3 


9.7 


AVERAGE 
SHARE 


. 


35 


34 


an 


29 


26 


30 


31 


21 


20 


49 


42 


23 


41 


34 


TOP COMPETITION 
News—Facenda 
World’s Best Movies— 


“TS All, Game True”. ....6s... 


Cartoon Comics 


What's My Line 
News—Facenda 
Man About Town 
Sunday Mystery Theatre— 
“The Stranger” oc 
World’s Best Movies— 
“Stallion Road” 


Movie 3— 
“Come Next Spring” 


San Francisco Beat 
News—Facenda 
Movie 3— 

“Come Next Spring” 


Studio One 
News, Weather 
Jack Paar Show 


Jack Paar Show 


Jack Paar Show 


Baseball— 
Philadelphia vs. Cincinnati 
News—Facenda 
Jace Pane TOG. . . .0 oc scecdes 
Playhouse 90 
News—Facenda 
Sports Final 
Jack Paar Show 


TV Homes: 817,700. 


Fabulous Features— 
“The Bells of St. Mary's” 


Big Movie— 
“Shall We Dance” 


Price Is Right 
Music Bingo 
News, Sports Desk 
Jack Paar Show 


Tales of Wells Fargo 
Twenty One 
Studio One 


It Could Be You 
Mike Hammer 
News, Sports Desk 
Jack Paar Show 


Movie Time— 
“It Happened One Night” 
Lassie 


Dr. Hudson's Secret Journal 
5 Star Movie— 
“Spitfire” 
Movie Hits— 
“Break to Freedom” 


G.E. Theatre 
Alfred Hitchcock 
Decision 
What's My Line 
Giant Movie— 

“The Naked Gun” 


Suspicion 

News, Sports Desk 

MGM Presents— 
“The Great Ziegfeld” 

Life of Riley 


M Squad 
Thin Man 


AV. 
STATION RATINGS 
| 13.7 
2 ere 9.9 
WRCV 1.2 
WCAU 22.5 
oe 10.7 
WCALU .. 7.0 
WAU is s000s. 5.5 
i $5 
WRCV 10.4 
WCAU 17.0 
| 13.7 
> ee 10.4 
: | ree 18.0 
WRCV 16.0 
WRCV 12.9 
WRCV 9.9 
WRCV 11.2 
WVUE 13.5 
WCAU 14.0 
WEEE 60660 11.0 
WCAU 19.3 
WCAU 13.7 
WCAU 13.3 
WRCV 9.9 


WPIX 


KRON 
KRON 


KPIX 


. &PIK 


KRON 


Survey Dates: August 1-8, 1958, 


Survey Dates: August 1-8, 1958. 


10.3 


Ne bho 
~1 co 
N-1Uu 


AV. 
SH. 
37 


33 


41 


39 


28 
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When Bit “the drur-beatng that Lae 
companies: ‘the opening ‘of a new tele- 


vision season dies down the programs 
you see on your ‘sereén are clearly the 
most important thing i in television. But 
these programs can be no better than 
the people who create them. 5 
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fan 


has ‘spared no no ae, fort to ‘assemble '$0 
many of the finest creative talents in. 


ao 
* , 
* G 


all television. ae . er 


They. are the people you'll never ee on 4 
your screen- -but whose work will be un: By , 


t Pett as 


the writers, \ producers” ‘and directors’ 


( (4 _ whose talent and efforts are certain to 
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, most exciting one of all on the CBS ~ 
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make the season just beginning the 


Television Network: 


Fred Coe, producer (“Marty,” “Our. 





Town,”’ “Peter Pan’’); will present 7 


hour-and-a-half dramas, including 
Joseph Conrad’s “Heart of Darkness,’’ 
Ernest Hemingway’s“The Undefeated” \ 


andan edaptationof William Faulkner’s 


novel, “The Wild Palms.”’ or ¢ 


John Houseman, noted Broadway, Hol- 





lywood and television producer-writer- 
director (“Executive Suite,’’ “Lust For 
Life,” “Seven Lively Arts’’); will pro- 


\ _ duce 9 hour-and-a-halt dramas on the 


Network including Pierre Boulle’s 















Wednesday, September 17, 1958 





ee 














; ¢ 
f 4 . 
‘ te j i : 
* . ‘ ‘ 
% i i : 
4 \ : bz i j 
* . - $ ; 
* 4 \ P i zl ‘ ; Ps 
» 4 . em 
\ 4 ae 
“ 
, } an : 3 ; 
4 Y 9% i ; 2 
1 : . j 
i | 
\ L4 i 
, 3 i t 14 i 
: 4 , Px. e 
* , i 4 > } Be, , 
4 : 4 7 
, ¥ y ; : 
4 4 i g # 
+ , ; .“ i e r 
. 9 2 : 
\ ‘ = wet BY 
\ § wrt § 
; » #! : 
th # is 
4% # : 
; $ 
+ = i 
ps i 
4 é 








leat me 


Nepdgers and Has mi\ 


“Face ot a Mera" Henry Bins “win Matin Anes | 
: # & iY fy 
4 


Nelson |) director (over 500 tele. | 


_ ~ a a | 7 Fi SG 


‘\ IN | i “vis n| programs ineluding- Rodgers 
| rs ein’s “Cinderella,” tlie. 


pe ; ee ‘ } 
> = 


elman. Cole Porter musical 


RA ; if & 


ia Linn,” “Requiem: for-a Heavy+ 


on 








Secret A gent.” So 2 +), 
























ducer (“South Paci,” me acta" SJE 









Ethel Mea seen will present ae : min@: direct/at Teast 4 major ‘ 
















Martin in am hour-long musical “Mary, | 


oA SSL \a ramsthis seasonineludingan ; 








_ rete 


_ 
Sons 





~, 
ane ; " \ 
 pnmnernncemstnas stn eee ~ ie ane 


ee neil 
ail patente renege EES 


: 3 
Ot 
$ 3 
$ 
w ; 
\ j eenienemumpeies £ 
« % ‘ eens TTT ttle an aateeenitiei al : 





panwet 
- 

we 

* 
















Wednesday, September 17, 1953 LARIETY 43 











és 
j 1 | | f 
\ \" Z f ~ 
f é ; \ t 
= i \ \ | ; 
| | and-a-half production of “Hamlet” with | show,” “Burns and Allen,” “The Jack 
“a the Old Vic Company. i Benny Show”); will produce. the new 
— 


, Bob Banner, producer- director (“The hour-long “The Garry Moore Show” 





"Ss 
nN | Dinah Shore Show,” “Omnibus”); will /; Vy {WV ‘each } week on Tuesday night. y OY 


| produce a group of ‘special hour- long // [p> 7 ; Nat: Hiken, writer-director 4A“The Phil 














he (programs fincluding, a musical starring ( Silvers. Show”); is developing a new 

Yr Ginger Rogers, | 4 comedy series and 2 pantie one-time 

Ralph Levy, producer (“The Ed Wynn hour-long m musical.) oN 
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Delbert Mann, / producer- director 
(Marty, og “Bachelor Party,” ‘Desire 
Under. the ‘Elms,’ “Separate Tables”); 3 
will direct 4 ninety-minute dramas. | 





Other distinguished producers and di- 


canes anannne Capa? oP 


rectors who will contribute their talents 
to the Network’s program schedule this 





season are John Frankenheimer (“‘A 











| Worker,” “Portrait - 2 Murderer”); 
“Herbert Brodkin (“Studio One,’ ’ Alcoa 





Hour” and “Goodyear Playhouse”); 
Gordon Duff (‘‘The Five Dollar Bill,’’ 
“The Out-of-Towners”’). i 
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Ed iigutagne (“The Phil aeerere 
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Show”); Louis Edelman (“The Danny 
Thomas Show”); Hilliard Marks (“The 
Jack Benny Show”’); Cecil Barker (“The 
Red Skelton Show’’); Al Cohen (“The 
Ann Sothern Show”); Stanley Poss 
(“The Jackie Gleason Show”); Ben 
Brady (“Perry Mason”); John Aaron 




















and Jesse Zousmer (“Person to Per- 
gf ar: SS 


* 
we iy > 





oe es 4% a 
on | fi , . ‘ 
al Yr . de 
eits 4} - 
# | i: ¢ ' 
P wwe a 4 . 
g Cth} \uX 
; : BS 











_— ~ _ 

a 

\ 

J 

0 
' 

\ 
4 





‘ 
\ " 
} y i 
i / 
‘ 4 4 
Ne ie \ fiy “ 
f a o 
‘ hy } ot L 
i ¢ ‘ } E ff 
ai ’ c 2 yO -* 
t 3 SS ‘ ~~ - ; i 2 fics 
7 ; ; * A sf \ fi 
X . r \ ° re ~ , 4 ; 
; * ‘ : . 4 
/ ‘ : fio~ \ 


i Zn 


>, son”) Norman Macdoniell (“Gun- 





smoke”); Michael Sklar (“Conquest”); 
Burton Benjamin (“The Twentieth Cen- 
tury”): Ted Ayers (“F ace the Nation”); 
and Perry Lafferty (“Your Hit Parade’ s* 
There are some producers whom you 














will be able to see: Desi Arnaz in an 





ambitious new series of weekly hour- 
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long comedies and dramas} Ed Sullivan, - 





producer. with Marlo Lewis of tele- 
vision ’s mest popular'variety show; 


Edward R. Murrow, producer. with Fred. 





Ww) F riendly of a new and unique series 
“Small World”; : Leweil) Thomas, pro- 
ducer. of “High Adventure.” yk 


; 





Three of television's: most eminent. 
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to produce both. original plays' ‘and; 





adaptations: Rod Serling (“Re quiem®: | 
( for a Heavyweight,” “Patterns,” “Fhe 


Comedian”), who will write, an original <= 
television drama entitled “The Velvet | 
- Alley”; Robert Alan Aurthur (4A Man\ js 
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ug orary ’“ “of such stature as Joseph F ields and 
\ Town”), who will write @ninety-min | Robert Fryer’ ‘who will present a spe- 
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original role; David Susskind (“The best new program_of 1953,: will pro- 
Bridge of San Luis Rey,” “The Prince duce aseries of hour-Jong dramas. 


and the Pauper’’), whose forthcoming | Among the independent writers whose ~ 
productions will include “Haryey,”’ works will be seen.on the Network this 

“Little Women” and Q. Henry’ s “Th season are Abby Mann, David Karp, . 
Gift of the Magi i’; Alex Segal, who won Ludi Claire, Henry. Denker, Arthur \ \ .. 


SING 








awards for the best television dramatic Hailey, Paul~Horgan, A.J. Russell, \ NN 
Rrograms | of 1953 and 1954 ang the Arnold Horwitt, Horton Foote, trying: 
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© Gaynor Neiman and Alvin Boretz. 7 IS ‘ites to bring continuing refreshment 
> This creative arsenal behind the Net | to the’) | we 
> Swork's program schedule provides the i: Mt is a\ policy that provides assurance 
soundest basis for. confidence in the e to both the nation’s largest, audiences 
3 \vitality of ‘the coming season. It has” and. leading advertisers that they will 
been assembled as part of a. long- -term again find, for the sixth consecutive 
commitment tod policy of program ~ “year, their greatest rewards on the CBS 
\planing-and development that prom- Television Network. 
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There's Just No 
End to Miami's 
Ch. 10 Troubles 


Washington, Sept. 16. 

Miami's ensnarted tv Channe] 10, 
which ultimately could prove the 
source of more fat legal fees that 
its worth, was freed today (16) 
from a possible new tangle when 
special Federal Communication 
Commission hearing examiner 
Horace Stern decided to remain 
on the case. 

Stern, a former Pennsylvania 
chief justice, threw open to con- 
tending attorneys in the proceed- 
ings, the question of what might be 
called a remote conflict of interest. 
The lawyers not only failed to raise 
an objection, but, in a joint state- 
ent, unanimously expressed com- 
plete confidence in his integrity 
and “earnestly entreated” Stern 
to continue as presiding officer. | 

The question was injected into 
the hearings last week following 
the disclosure that National Air- 
lines and Pan American World 
Airways had agreed on a big ex- 
change of stock. Stern's son-in- 
law, Henry J. Friendly, is a vice- 
president and the general counsel 
for Pan American. And a subsidi- 
ary of National Airlines—Public 
Service Television Inc.—won the 
contested award for Channel 10 


The hearings this week were 
slated to go into the question of 
whether National exeried im- | 
proper influence on any member 
of the FCC to win the permit. | 

Under a Federal court order 
Judge Stern and*the FCC must 


decide whether the channel grant 
should be revoked, whether any 
me! oi the Commission should 
have disqualified himself from vot- 
ing on the case, and whether any 
of the other three applicants for 
the channel should be rejected be- 
cause of any influencing-seeking. 

Under the direction of Assistant 
FCC General Counsel Edgar W. 
Holtz, the hearings last week con- 
sisted of a rehash of testimony be- 
fore House influence probers on 
the role of Col. A. Frank Ka‘zen- 
tine, one-of the losing contenders 
for the Miami channel. 

Kaizentine’s charges concerning 
rumors that former FCC member 
Richard A. Mack, who resigned 
under fire last spring, was “pledg- 
ed” to vote for National sparked | 
the sensation-ridden investigation 
by the House Commerce Subcom- 
mittee headed by Rep. Oren Har- 
ris (D. Ork.) 

But the FCC hearing—and the 
congressional probe — disclosed 
that the Katzeniine interests were 
also pulling strings in Washington 
while the FCC was considering the 
Channel 10 applications. 

During the questioning of Kat- 
zentine, former Mianti Beach may- | 
or, and a series of his friends, it 
was brought out that Mack was 
contacted a number of times in 
connection with the channel 10 
case. 

_ Katzentine himself appealed to 
Sen. Estes Kefauver (D. Tenn.) 
and three other Senators. And 
Kefauver, in response, asked an 
old friend of Mack’s to see the ex- 
commissioner about the channel. 

Katzentine, however, contended 
that the only requests relayed to 
Mack were that he consider the 
case “on iis merits,” and the con- 
tacts were made only after he 
heard about alleged pressure on 
the Comraissioner by National Air- | 
lines representatives. 


ber 





Sarkes Tarzian Gets Nod | 


; Washington, Sept. 16. 

Sarkes Tarzian, Inc., of Indiana, | 
has won an initial decision by a'| 
Federal Communications Commis- 
sion examiner in its bid for a new 
tv station on Channel 13 in Bow!- | 
ing Green, Ky. 

Examiner Millard F. French 
ciied ‘Tarzian’s broadcasting ex- 
perience, past performances and 
programming in issuing the deci- 
sion which denied a rival applica- 








tion by Bowling Green business- 
man George A. Brown Jr. Outlets 
inthe Tarzian chain include 


WTTV (TV) and WTTS, radio, in 
Bloon ngton, Ind., and WPTA in 
Roanoke, Ind. 





Franklin ‘Memory Lane’ 
Split Down the Middle 


When ABC-TY’s “Operation Day- 
break” begins shortly, Joe Frank- 


CBC STILL SHOPPING 
FOR B’CAST HQ. SITE 


Toronto, Sept. 16, 
Because of varying real estate 


lin, who appears locally on WABC- appraisals, the Canadian Broad- 


TV will be shuffled by the owned 
& operated station in N.Y. Since 
the midday video gabber is vir- 
tually at SRO, the station is anx- 
10US to preserve his hour a day of 
airtime. 

Franklin is presently seen from 
12 30 to 1:30, but the new network 
daytime sked interferes with that 
timing. Franklin’s “Memory Lane” 
stanza will henceforth be split into 


two parts, first from 10:30 to 11] 


a.m., immediately prior to “Day- 
break’s” daily start, and 1:30 to 2, 
curing a “Daybreak” lull. 





San Antonio—James M. Gaines. 
prez and general manager of WOAI 
and WOAI-TV has announced the 
separation of the radio and televi- 
sion operations of the stations in 
separate units. Barclay Russell 
will be program manager for WOAI 
and Bob Collins will be produc- 
tion manager. Robert Reed will 
be program director for WOAI-TV. 


, casting Corp. has allowed its $710.- 


Stanley Thinks It’s Time British 
TV Got Better Picture Defnition 


| 


; 000 option to lapse on a 3l-acre. 


stie here, owned jointy by Famous 
Players (Canadian) and E. P. Tay- 
lor, millionaire developer of Don 
| Mills, a Toronto suburb. Mean- 
while, the CBC is shopping in the 
Toronto area for a headquarters 
site which will ultimately replace 
the score of buildings that cur- 
| rently house the Toronto produc- 
|tion of tv and radio activities of 
| the CBC. 

| For efficiency and economy of 
| operations, the CBC desires to get 


its activities under one roof rather | , ; ‘ 
{He claims that the logical solution 


than pay present rentals but, be- 
cause the construction of a CBC 
headquarters is not immediate, the 


| $710,000 option has been allowed | 


to run out on pre-determined date, 
| despite the Royal Commission find- 


London, Sept. 16. 
Charles Orr Stanley, chairman 
of Pye Ltd. in his annual report 
for the year ended March 31, 
which shows a trading profit for 
the group of over $6,913,000—an 
increase of more than $462,000 on 
the previous year, presses for revo- 

lutionary changes in British tv. 
He bases the need for altera- 
tions on this argument: “Television 
is replacing the cinema as the main 
source of public entertainment, yet 
the television picture which the 
public has to accept is greatly in- 
ferior to the cinema picture in 
definition, and in many areas in 
the country it is particularly bad.” 


demands that plans should be 
made for a radically improved pic- 
ture distribution system which 
would give clear pictures of ade- 
quate size in black and white and 


ings that CBC activties in Toronto in color. 





~- ee 





What Stanley proposes is that by 


linking the microwave system into 
Frequency Modulated television 
transmitters, virtually perfect tv 
could be achieved, and at the same 
time “existing unsightly” tv aerials 
could be replaced by small incon- 
spicuous metallised plastic bowls. 

On color tv he believes that as 
Britain was the first country to 
have a tv broadcasting service, 


ithere is no reason why it should 


not be the first to have a success- 
ful tv service in color. He adds: 
“Firstly, of course, we should pro- 
ceed slowly and not imagine, as 
America did, that color would 
come overnight and_ suddenly 
break into a market of millions of 
sets. Secondly, we must learn by 
all the mistakes which have been 
made in America. And finally, let 
us try to do two things: get a black 
and white system that is so good 
that it is valuable not only as en- 
tertainment but as an investment 
on its own merits, 








must be centralized. 
en ae 








How important sponsors 


They advertise their programs in 
TV Guide, the magazine that 614 million 
TV families turn to for the shows they 
tune to. This audience alone is the equiv- 


alent of a 16 rating. 


Moreover, T'V Guide’s 51 regional editions 
enable you to coordinate your schedule 
with your station lineup . . . and you can 
position your ads for maximum exposure 
at any hour of any day. 


Listed here are some of the blue-chip 


advertisers now using 


insurance. If you’ve overlooked this vital 
element in your fall promotion plans, 
get in touch with your TV Guide repre- 


sentative right away. 


insure their ratings 





TV Guide’s rating 





Aluminum Company of America 

American Broadcasting Co. 

American Telephone & Telegraph Co. 

Armstrong Cork Co. 

Columbia Broadcasting System, Inc. 

Du Pont, E. 1. de Nemours & Co. (Inc.) 

Eastman Kodak Co. 

Firestone Tire & Rubber Co 

General Electric Co. 

General Foods Corp. 

Hallmark Cards, Inc. 

Johnson, S. C. & Son, Inc. 
(Uohnson'’s Wax) 

Kaiser Aluminum & Chemical Corp. 


Kraft Foods 
Oldsmobile Division, 
Genera! Motors Corp 
Plymouth Division of Chrysler Corp. 
Prudential Insurance Company 
of America 
Quaker Oats Co. 
Radio Corp. of America 
Scott Paper Co. 
U.S. Stee! Corp. 
Warner-Lambert Pharmaceutical Ce., 
Inc. (Listerine) 
Westclox—Div. of General Time Corp. 
Westinghouse Electric Corp. 


TV GUIDE MAGAZINE CURRENT PROGRAM ADVERTISERS 








A WEEKLY MAGAZINE...A DAILY HABIT 
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“GOING MY WAY” 


RATING 


é 


WBZ-TV 34.0 stations 


“ROAD TO SINGAPORE’ 


WBZ-TV 13.7 Station c's 


RATING 
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“WAKE ISLAND” 


39.0% 


WBZ-TV 22.7 Strtione 7:5 


RATING 


RATING POWER 





“THIS GUN FOR HIRE”’ 
WBZ-TV BOSTON 


11% TV BOSTON 


WBZ-TV 22.7 station, 6:7 **TRENDEX RECALL, SEPTEMBER 7,10—10:30 PM, SEPTEMBER 11, 11:15 PM 
RATING 
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J. P. Miller, the tv playwright, 
whose “The Days of Wine and 
Roses” will be the “Playhouse 90” 
attraction on CBS-TV Oct. 2 (his 
Goodyear Playhouse “Rabbit Trap” 
has just been made ints a film by 
Hecht-Hill-Lancaster), poses the 
question: “How many tv critics 
have a really extensive background 
in theatrical history to make them 
alert to trends and frauds and cop- 
fes and derivations?” 

“Also,” Miller told VARIETY 
“how many critics constantly read 
plays—good plays—to improve 
their taste and expand their the- 
atrical experience? How many 
critics have taken, or are taking, 
courses in acting, playwrighting, 
or directing, the better to recog- 
nize and weigh the contributions 
of these factors to the total drama 
they purport to judge? How many 
critics carefully divest themselves 
of all prejudgment and prejudice 
before viewing a play? A list of 
such questions would prove embar- 
rassing to some of our ranking re- 
viewers. 

“Every now and then, with no 
advance warning from the mete- 
orologists, we find ourselves in the 
midst of another critic season. This 
is a time of year when large num- 
bers of writers, actors and direc- 
tors, apparently driven by some ti- 
dal compulsion, inform us that crit- 
ics are useless, that they are idiots, 
and that they drink to excess. 

“Recently a group of piqued 
West Coast writers, while reliev- 
ing themselves of certain regional 
opinions, announced that critics are 
important ‘to their families.’ This 
may be true as far as it goes, but 
like most emotional pronounce- 
ments it goes either too far or not 
far enough. Critics are probably 
by and large important to their 
families; they are also important 
to their employers, who are will- 
ing to pay them, in most cases, a 
living wage for organizing their 
opinions into readable paragraphs; 
they are important to the agencies 
because bad reviews jeopardize 
sponsor relationships and good re- 
views mean freer-flowing funds; 
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thanks and 
all the BEST 


to my friends at 


WASHINGTON 


they are important to the morale 
and sometimes the careers of the 
writers, actors, directors and pro- 
ducers who have exposed them- 
selves defenseless to the impla- 
cable glare of the public (There 
are those who will tell you straight- 
faced that they ‘don’t care’ about 
reviews one way or another. This 
is whistling in the graveyard. I'd 
like to see their lie-detector tests). 
The power—the importance — of 
the critic reverberates through the 
entertainment world. 


| Responsibility of Critic ] 


“The critic of rank has the privi- 
lege of announcing his opinions to 
hundreds of thousands. He also has 
a responsibility to those hundreds 
of thousands. 

“A judge in a case involving 
$60,000 and the reputations of a 
dozen people will not only hear 
the evidence with a carefully un- 
biased mind but will deliberate 
for days and perhaps weeks, study- 
ing every aspect of the case, before 
rendering the decision of his court. 
He is thereby justifying the trust 











responsibility of his position. 

“Is it too much to ask that a re- 
wiewer dealing with a $60,000 pro- 
duction and the cumulative repu- 
tation of a dozen people spend ‘a 
day or two or even three research- 
ing his facts and letting his judg- 
ment jell to maturity? This delay, 
while used effectively on occasion 
by a number of reviewers, is not 
in general use. It should be. Those 
affected either emotionally or prac- 


it or not; a post mortem is of no 
immediate importance to it. 
“Suppose a reviewer consents to 
adopt this delay as a general prac- 
tice, would he then become a bet- 
ter critic? Not necessarily. If he is 
going to speak to a hundred thou- 


he still owes it to them 

to speak from the eminence 
taste and learning. 

“Calling critics idiots may seem 

to be harmless sport, a naive erup- 


of 





placed in him and respecting the | 


tically by the review can wait. It {state officials. 
has seen the show and either liked |ern show, a huge street parade 


sand people, even after due con- | 
sideration, 


tion of hostility like calling the 
umpire blind; but under it all flows 
a serious current which everyone 
subsisting on the arts—and that 
includes the critic—must recog- 
nizes. The critic is important. He 
has power. And he has a moral 
obligation never to let that power 
exceed his sense of responsibility. 


British Quizzes 
—===um Continued from page 35 Saas 


sic. There are also a number of 
new musical offerings which will 
go out in off peak spots. 

In the pidpix field most notable 
newcomers are “Invisible Man,” at 
9:35 p.m. on Sundays, and “Wil- 
liam Tell,” at 5:10 p.m. on Satur- 
days. Live drama will be represent- 
ed by A-R’s twice-weekly thriller 
series, “Shadow Squad,” which re- 
turns after a summer layoff, the 
continuation of ATV’s marathon 
twice-weekly hospital series “Emer- 
gency—Ward 10,” Granada-TV’s 
“The Verdict Is Yours,” which 
switches from a three nights a 
week offering to a two nighter with 
a double episode on Thursday. The 
regular playhouse spots are main- 
tained. 


Santa Fe Trial 


=——— ~Continued from page 25 Same 


and saved by the 7th Cavalry, 
| played by the Gernal Saddle Club, 
| which has retained the uniforms 
land the drills used by the 7th. 

Ceremonies at Ft. Larned will 
linvolve Gov. Docking, U.S. Sens. 
|Andrew F. Schoepel and Frank 
Carlson, and an array of other 
here’ll be a west- 























with each show represented in the 
|motorcade and Army units from 
Ft. Riley and Air Force from Schil- 
}ling Air Force Base, along with 
| some dozen bands and color groups. 
CBS-TV v.p. William Dozier will 
be honorary grand marshal of the 
parade. 

That’s followed by a flight to 
Ft. Schilling to honor “the modern 
defenders of the Santa Fe Trail,” 
with the party planing back to 
L.A. the following morning direct 





TV's Top 20 Summer Shows 


Nielsen's average audience report for the last two weeks in 
August, which has just been released, shows how the three-net- 
work summertime fare came down the hame stretch prior to the 
*58-'59 season's bow. Here’s the Top 20 lineup: 


Gunsmoke 
I've Got A Secret 
Hitchcock Presents 


GE Theatre 
Wells Fargo 


Wyatt Earp 
Frontier Justice 
What’s My Line 
Perry Mason 
Millionaire 

Real McCoys 
It Could Be You 
Bob Cummings 
Cheyenne 


from Schilling. Entire junket is at 
the invitation of Kansas, and local 
radio and tv stations will provide 
extensive coverage, with CBS Press 
servicing the newsreels to network 
news shows for additional coverage. 
Bob Blake, CBS-TV press info di- 
rector for Hollywood, and Jim Har- 
diman, manager of exploitation, 
are handling the affair. - 


Jack Wrather 


aaa Continued from page 29 











nonball,” “Fury,” “Tugboat An- | 


nie,” “Private Secretary,” “Ramar 
of the Jungle,” “Charlie Chan,” 
“Mystery Is My Business,” “Stage 
7,” “Halls of Ivy,” “Your Star 
Showcase,” “Hawkeye, and the 
Last of the Mohicans,” and “Count 
of Monte Cristo.” 


When the ITC was formed in 
Joly, it had an initial capitalization 
of $2,500,000 with a production 
budget of $10,000,000 slated for 
the first year. Under the ITC set- 
up, Jack Wrather Organization and 
British partners are to deliver 
productions for the ITC to dis- 
tribute. Now another feed—a 
a much more entensive one—will 
be coming from TPA. 
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TAPE & LIVE FORMAT 
FOR ‘87TH PRECINCT’ 


“g7th Precinct,” an ABC-TV ad- 
venture entry this fall, will be the 
first program in tv network history, 
to be produced every week part 
live and part on tape. If the half- 
hour show is moved from its cur- 
rent Sunday-at-9 berth to make 
way for a possible Texaco hour- 
long drama buy the network will 
keep the David Susskind live-tape 
production in another slot. 

Susskind, Dan Melnick, ABC 
program development director, and 
program veep Tom Moore devised: 
an outside shooting sked. ABC 
moved its remote truck around 
New York to lense location shots 
for the pilot. During the season, 
in-studio live performances will be 
supplemented by as many minutes 
as necessary of location taping. 





Hartford—Robert S. Tyrol has 
been upped to post of general 
saiesmanager for WTIC, 50,000 
watter here. Tyrol fills post left 
open when Irwin ©. Cowper was 
named head of sales department 
of the station’s sister operation, 
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Scramble on For: 
Philly TY Channel 


Washington, Sept. 16. 

The scramble is already on for 
Wilmington, Del. Channel 12, a 
Philadelphia market property, al- 
though George B. Storer still holds 
the permit f 

The Rollins Broadcasting Co. set 
an FCC “first” last week when its 
Washington counsel, Leonard 
Marks, filed an application for the 
channel. This has never occurred 
in the case of an outlet currently 
operated by another concern. 

At the same time, a national edu- 
cational TV group is reported 
to be planning to ask the FCC to 
set the channel aside for the Phil- 
adelphia area, where there is no 
VHF educational outlet. 

Storer, who already operates 
five VHF channels, has applied 
for FCC approval of his projected 
purchase of WITI-TV, Channel 6, 
in Milwaukee. 


to comply with the FCC multiple 
ownership rule. 

According to trade circles, Stor- 
er is seeking to sell the Wilming- 
ton property for $1,800,000, but can 
find no buyers. This is reportedly 
the amount he would get from the 
Government as a tax loss if he 
can’t sell it and turns back the per- 
mit. Channel 12 went dark Sun- 
day (14) on Storer’s request—and 
the FCC’s permission — pending 
disposition of the property. 


The Rollins Co., controlled by | 


Wayne and John Rollins, the latter 
a former Delaware lieutenant gov- 
ernor, has seven AM radio stations 
and a Plattsburg, N. Y., tv chan- 
nel. 


CBS-TV’s $1,000,000 
Splurge In Adapting 
Tape to DST Schedule 


CBS-TV expects to spend more 
than $1,000,000 for extra circuits 
and video tape operation for de- 
layed network broadcasts to affili- 
ates in Standard Time areas during 
Daylight Saving Time months next 
year, The network will absorb the 
cost and doesn't expect its affili- 
ates to defray any part of the ex- 
penses involved, William B. Lodge, 
veep of affiliate relations and engi- 
neering, said 

CBS-TV’s plans, subject to ayail- 
ability of additional AT&T cirdéuits, 
call for four simultaneous opera- 
tions, namely an initial “live re- 
lease” in Eastern and Central DST 
markets; ome-hour delay of most 
Standard Time markets; two-hour 
delay te Pacific Daylight Saving 
Time markets and three-hour delay 
to Oregon and Washington, which 
remain on Pacific Standard Time. 

CBS-TV is planning a half-mil- 
lion dollar expansion of its video 
tape facilities on the coast so that 
two consecutive Program. Delays 
(PDST and PST) may originate 
there. 


WCBS-TY’S BATCH 
OF NEW SALESMEN 


In formulating its own sales 
staff for the first time, WCBS-TV 
has pacted eight salesmen and a 
supporting cast of three—all of 
whom begin Oct. 1. The CBS 
Gotham key, having recently de- 
cided to take sales in New York 
out of the hands of CBS Spot 
which will concentrate on its out- 
of-town station lineup, only had a 
sales manager til now. 

Eight salesmen are Bob Baal, 
from WCBS Radio; James Os- 
borne from WXIX, Milwaukee; 
John McCrory, last with CBS 
Spot; Bob Innes, from Benton & 
Bowles; Al Di Giovanni, from 
WPIX; Ed Keneflick, from NBC 
Spot; Stan Schloeder, from WABD 
and Tom Judge from Closed-Cir- 
= Telecasting. 

arion Hampden becomes 
WCBS-TV traffic manager and Bill 
Morris sales promo manager un- 


= Walt Stein, sales promo direc- 
or. 











Jag Buys Cup Race 

Jaguar, the English sports car, 
inked its first broadcasting con- 
tract in the U.S. by signing with 
CBS Radio for the web's America’s 
Cup Race off Newport, R.I., begin- 
ning Saturday (20). 

Deal was handled via Cunning- 


He is getting rid | 
of the Wilmington station in order | 


Hallmark Yuletide 


‘Mosaic’ on Dec. 14 


Departing temporarily from its 
strict devotion to the drama for- 
mat, “Hallmark Hall of Fame” will 
present what is described as a 
Christmas “mosaic,” fashioned by 
writer Helen Deutsch, as an hour- 
long live color production over 
NBC-TV Sunday, Dec. 14. | 

Titled “The 1958 Hallmark 
Christmas Tree,” the show was | 
announced in a full-page Hall of | 
Fame ad in last week’s VARIETY | 
by Milberg Productions. However, 
the date was incorrectly given as | 
Dec. 9. Executive producer Mil- | 
dred Freed Alberg said that the 
show, to be directed by Kirk} 
Browning, will be “an enchanting 
blend of Yule stories, medievel 
Christmas carols and ice fantasies.” 

Hall of Fame series will open its | 
season Oct. 13 with a 90-minute 
coloreast of “Johnny Belinda,” star- | 
ring Julie Harris, Christopher 
Plummer and Victor Jory. 


Bolger-Cinger Teamup 


Ray Bolger has been added to 
the roster of the Ginger Rogers 
special CBS-TV is doing for Pon- | 
tiac Oct. 15. Ritz Bros. have also | 
been pacted for the show, which | 
will be the first produced and di-| 
rected by Bob Banner under his | 
CBS contract. 











Bolger will act as Miss Roger’s | 


dancing partner, according to the | 
web. 


i 
| 


‘ROBIN HOOD’ SHIFTED 
TO SAT. AYEM- SLOT 


While “Robin Hood” is losing a 
prime time slot, CBS-TV will keep 
it on—as a Saturday morning 
airer between 11:30 and _ noon. 
Show fades from the 7:30 Monday 
period after Sept. 22 and picks up 
in the new Saturday time Oct. 4. 

Monday time goes to “Name 
That Tune.” In¢identally, Satur- 
day “Hood” will not contain any 
reruns. Web says the Richard 
Greene-starrer will be comprised 
solely of new product. 


Moll’s ‘Uncle Walter’ 
Into ‘Playhouse 90” 


Hollywood, Sept. 16. 
Elick Moll’s original story “Uncle 
Walter,” has been acquired by CBS- 
TV for a “Playhouse 90,” and at | 
the same time the network tied up| 
rights for a possible vidpix series | 
write the teleplay of “Uncle Wal-| 











| based on the property. Moll will | 


ter,” for $10,000. 
Peter Kortner 
“Walter” for “90.” _ 
Yarn by Moll, who last season | 


will produce | 


wrote “The Gentleman From Sev- | 


Scot TV, On First Anni, Envisions 
Major Development Despite Sniping 


By GORDON IRVING 


Glasgow, Sept. 16. 
Scottish Television, the indie 
video operation here, is celebrating 
its first anniversary with a re- 
assessment of past results and fu- 


be able to view Scot indie tv pro- 
grams. 

STV (Scottish Television Ltd.) is 
currently televising 17% of local 
material, with remaining 83° be- 
ing from the national network. 
Top local program in ratings is 





ture prospects. Big plans are be- 
ing readied for development, in- 
cluding completion of a new drama | 
studio. 

Commercial tv first came to 


“Jig Time,” a Scot-flavored song- 
and-dance half-hour, directed by 
James Sutherland and produced by 
Rai Purdy. 

Other popular native features in- 
Scotland Aug. 31 last year, and has | oy.4@ “Geatepert,” typical tv mag- 
made a big impact on social life) Dine covering sport, edited by 
of the nation, despite ‘heavy critie- | John Wilson and introduced by 
ism from several sources. NeWS-| arthur Montford, and “The One 
papers, which suffer in amount of | O'Clock Gang,” lunchtime show 
advertising placed with them, are) ¢. turing comedian Larry Marshall. 
most frequent snipers. | The lunchtime show, an informal 

Company, controlled by Roy!) 40 minutes of song, patter and com- 
Thomson, Canadian newspaper and|edy, with occasional interview 
radio station owner, is spending) jtems, has a high rating with femme 
$300,000 on a new three-story ad-| yjewers. It is now directed by 
ministration block. It has already | Wally Butler, a local producer. 
spent over $450,000 on conversion; Scot indie tv is planning to re- 
into modern studios of the former | cord future variety shows on audio- 
legit house, the Theatre Royal. | yideo tape, thus featuring artists 

From an initial 187,000, the num-/| normally unavailable through be- 





enth Avenue” and “Seidman and | ber of sets tuned to commercial tv |ing engaged on live theatre shows 


Son” for CBS “90,” was originally | 
created as a series for Walter Sle- 
zak, and offered to Screen Gems. 
However, when SG didn’t make a 
decision on it, Moll’s agent, Al 


Manuel, made the deal with CBS. | 
TV 





~~ 


in Scotland has jumped dramatic-| in the evenings. s 
ally to 436,000, and is rapidly near-| Managing director of Scottish 
ing the half-million mark. New| Television is James M. Coltart, and 
viewers are joining the commercial |; Rai Purdy, formerly of New York 
channel at rate of 8000 per month. | and Toronto, is executive program 

Estimates are that, very soon, | director. Theatre Royal headquar- 


2,000,000 people in Scotland will ters are manned by a staff of 350. 
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THIS TOOTHPASTE TASTES GOOD!” 


He’s trying a product he saw advertised on WGN-TV. And he’s sold! 
The program was The Honeymooners where he and 716,000* other folks 
watched—and were sold. (*Nielsen—June 8—July 12, 1958). 

Whether you want to reach children or adults—WGN-TV’s top pro- 
gramming delivers the kind of audience that meets your needs. 


That’s why Top Drawer Advertisers use WGN-TV. 


“O8a: oeewestc -- - ---- -ses 
sassesasasaaacagaacoeeeeeesneeee® Ahh Meal ect Jabs hadi i in b> bs Se allele 





Keep your eyes on WGN-TV this fall, because more and more top 
drawer advertisers are buying WGN-TV first in Chicago. 
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Chicagoans watch Channel 9 
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L.A. Rams’ Taped Grid 


‘cmcaannnaiia, Continued from page 26 


of the team and head coach Sid 
Gillman. As the team piled in 
they took seats and Gillman had 
the first half run off in the pro- 
jector and monitor, analyzing 
strength and weaknes, suggesting 
certain plays in certain situations, 
with the team chiming in. . Only 
about 30 plays were run off be- 
fore the team’ had to return to the 
field, but that was because of some 
mixed signals at the beginning, 
when Faulkner called for specific 
plays but then Gilman asked for 
the whole thing in sequence. Or- 
dinarily, coach and team would be 
able to see the entire first half, 
since there was 15 minutes of tape 
and the halftime period is 20 
minutes in length. 

Amid player observations that 
“it’s great,” Hillman broke up the 
halftime session with, “This is the 
greatest contraption since we beat 
the ‘49ers,” and Rozelle, grabbing 
Ampex sales promotion manager 
Jack Hauser, said, “Jack, can I 
have two for 75?” (Ampex units 
run $45,000 apiece). After the 
game, in a somewhat calmer mood, 
Rozelle put it this way: 

“Its chief value was up in the 
coaches box. The coaches very 
quickly were able to spot weak- 
nesses in their pass defense, and 





that’s why (Bill) Wade had the 
best night he’s ever had in -five 
years with the Rams, with 10 out 
of 10 completions in the first half. 
It was certainly the major reason 
for our passing success, and it 
might have been responsible for 
our victory tonight.” 

Though the mechanics and nego- 
tiations haven’t been worked out, 
Rozelle said ideally, the Rams 
would like two Ampex units in op- 
eration, and during the halftime 
period, to set the defensive team 
at one project and the offensive 
team at another, and each machine 
feeding only the defensive or of- 
fensive plays to its respective au- 
dience. This would take only 
about six or seven minutes, instead 
of 15, and there would be room for 
additional playback and discus- 
sion. 

Just who would operate the units 
and how hasn’t been decided. The 


experiment was handled _ by 
KNXT, which carries the Rams 
games, and Ampex, and one 


thought is to lease units and crews 
direct from station, presumably 
KNXT. Another is for the Rams 
to buy the units outright, and 
either hire or borrow technicians 
to run them. 

Whatever the mechanics, there 
is videotape in football’s future. 








PAAR OUTSTRIPPING 
FEATURES IN MPLS. 


Minneapolis, Sept. 16. 

Despite the heavy newspaper ad- 
vertising and other big scale pro- 
motion to tout the series of nightly 
“feature picture spectaculars,” in- 
cluding some important post-1948 
features, on one competing station, 
Stan Hubbard, KTSP-TV presi- 
dent-general manager, jubilantly 
points out that the Jack Paar show 
on his late night schedule is the 
ratings pace setter. 

Paar show comes through here 
at 11 p.m. and continues for 60 
minutes. The opposition “movie 
spectacular” starts at 10 p.m. and 
finishes around midnight, the same 
as Paar. Latter’s average quarter 
hour rating is 8 and the feature 
on the other station’s 7.4, Hubbard 
points out. 

At the late hour KSTP-TV (NBC 
outlet here) with Paar outpulls the 
two remaining Twin Cities commer- 
cial stations 2 to 1 and 5 to 1, 
exults Hubbard. 





Kansas City—Chris J. Stolfa has 
been named sales manager of 
KCMO-FM, affiliate of KCMO-TV 
and AM here, Mededith properties. 
He has been in the AM sales de- 
partment past four years and re- 
places Stan Lang, who recently 
resigned. 





to be a conspiracy at work to de- 
stroy television, I for one do not 
believe this: to be true. Neverthe- 
less, there is loose criticism at 
times. I do point out, for exam- 
ple, the many who say that tele- 
vision is all quizzes and westerns 
don’t know what they are report- 
ing.” 

On programming for the future: 
“If network tv were to continue 
with the identical programs and 
patterns of the present and the 
past, I think it would settle into 
a stage of ineffectiveness. As it has 
developed, for the most part, up 
to now television has borrowed 
greatly from theatre, radio, motion 
pictures and the lecture platform. 

Must Develop New Forms 


“In looking to the future, how- 
ever, television must more than 
ever develop its own new forms, 
new people, new creative talents, 
new techniques. 


le “This now gets to what I con- 
sider an absolute responsibility of 
the network broadcasters. I be- 
lieve that the network must be a 
vital force in creating programs 
for the future. A network must be 
willing to experiment, to invest, 
to develop the programs that the 
viewers of this nation have every 
right to expect. At CBS, this is 





responsibility that we take seri- 
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Just phone for facts: 
INTERNATIONAL DIVISION 


JUdson 6-3316 


_* 


employs stan 


originated 17, y 
Alaska and i 
last year 


Naturally Pulse’s trained interview specialists “speak 
the language”—have a special grasp of local conditions. 
For Pulse interviewing in the home is done by women 
who live nearby. No phone calls, no mailings, no 
“traveling crews.” Solid—mature, responsible probing. 
Therefore, if you are interested in our newest, proudest 
49th state, with its high standard of living, amazing 
income, startling growth, possibly Pulse can serve you. 


With standard data for television and radio-—or for 
special research assignments—the complete facilities of 
the Pulse International Division are at your disposal. 


For instance, interyiewing in Puerto Rico and Mexico 
is conducted by a Spanish-speaking staff; in Hawaii 
Pulse interviewers are adept in dealing with the 85% 
* ‘of the population that is non-Caucasian — Japanese, 
« Filipino, Chinese, Hawaiian, etc. 


+ We invite your inquiry, can serve you abroad with the 
same high standards that prevail in our U.S. operations. 
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Cowan’s Credo for Industry 


Continued from page EEE 





ously. We often succeed, if only 
by inches, in moving the develop- 
ment of television programming 
forward. 

“What I call the ‘hidden part of 
the iceberg’ is the millions, yes 
millions, of dollars that we are in- 


vesting this very year in program ~ 


development. This is one of our 
forms of research.” 

On public affairs Vs. entertain- 
ment: “Very often, speakers from 
the field: of broadcasting give long 
talks on news, public affairs and 
educational programming, using 
such talks as self-serving state- 
ments for the broadeasting indus- 
try. Frequently there seems to be 
a reluctance to admit the vital 
function of entertainment — as 
though it were something to be 
pushed aside. 

“I would like to say as clearly 
as I can that television must pro- 
vide a great deal of entertainment 
if it is to remain a vital part of 
the American scene. 

“The majority of us do enjoy 
entertainment. There are—and we 
hear from them—individuals who 
say that entertainment is an opi- 
ate and harmful. I quarrel with 
them. I also disagree with those 
who would devote all network 
time, or for that matter all broad- 
casting time, to cultural and in- 
formative programming exclusive- 
ly—concert, lecture, ballet, news 
and information. 

“If these constituted the entire 
schedule, and there were no dra- 
matic, comedy, or variety enter- 
tainment, -and no adventure or 
mystery stories, programming 
would not reflect the tastes or in- 
terests of the American people. 

“By the same token, a diet of 
only entertainment shows would 
not, and does sot, fulfill either 
program interest or the responsi- 
bility of program executives. 

“What I am trying to point out 
is that there has to be a very care- 
ful balancing of all types of pro- 
grams for all the individual au- 
diences which make the total au- 
dience. 

“Those of us in broadcasting, 
in my opinion, have a great re- 
sponsibility therefore—not only to 
bring estertainment, and by this 
I mean the best possible enter- 
tainment—but also the responsi- 
bility for bringing news and in- 
formation broadcasts to the screen. 

“Further, I believe that such 
programs should be included in 
the schedule not only on Sunday 
afternoon, but in the daytime 
schedule and in the nighttime 
schedule when events and material 
so dictate.” 
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made a tape deal on “Time and 
Place” with ABC-TY. Taped show, 
produced by Henry Berman in con- 
junction with Family Films, hasn’t 
garnered sponsored coin as yet, 
though. Another taped show being 
as oom for network sale is the 
ong-time radio program “ 
With Judy.” mar sie: 
Interesting to note that at this 
— Virtually all of Guild’s tape 
production activities are taki 
= on the Coast. ” 
ccording to Cole, Guild plans to 
offer tape programs for 60% less 
than comparable film programs. He 
forecast that the lowered prices 
would bring in thousands of so- 
called marginal advertisers who 


presently find they ’ 
television. 7 et eae 
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Anti-TV 
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and then just to see h 
‘ ‘ ow the new 
wranglers are dressing and talking 
ti = Berle and the old- 
rs with their ,; i 
er eir oew look in 
“Otherwise, the fir 

; place, a good 
book or even a movie will poe 

or. divertissement 
nd along Madison Ave they'll 
be | asking: ‘Where did peat 
go? The answer wii] come back 
They went thataway.’” ; 
anehiy by coincidence, but 
- erlining television’s vulner- 
: ility, the two-column front-paged 
—e given Hull’s piece was 
gg next to the Associated Press 
story from New York with the 





latest lowdown on i i 
show scandal. a 
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NOW AVAILABLE FOR SYNDICATION 


The bold panorama and sweep of the Spanish 
Main and the days of Blackbeard . . . actual 
galleons, real sea. battles and slice-of-history 
stories. All this gives the full-scale production of 
“THE BUCCANEERS” its salty authenticity. 


ROBERT SHaw stars as the daring captain of the 
Buccaneers, searching the pirate-infested seas of 
the Carribean for adventure and lost treasure. 


Now after two years on networks — where it 
established top ratings and new sales records for 
sponsors . . . “THE BUCCANEERS” is available 
for syndication. Its proven appeal for every 
member of the family makes it a prestige show- 
case for any product. 39 half-hour adventures. 


Look at the markets...large and small ...and 
see that The Buccaneers gets the major share of 
the audience. 


cITy SHARE CITY SHARE 
Baltimore ......68.7% |New York City. .24.9% 
Baton Rouge ...75.6% Norfolk .......72.8% 
Buffalo ........59.8% Philadelphia .,.. 57.0% 
Charleston .....604% Portland, Ore. .. 55.7% 
Chicago ........46.7% Pueblo-Colorado 

. Detroit ........44.3% Springs ...... 83.4% 
El Paso ........45.9% Salt Lake City ,. 70.4% 
Honolulu .......46.6% Seattle-Tacoma .. 42.0% 
Los Angeles ....34.1% | Spokane ........59.8% 
Louisville ......77.5% .Washington .... 41.9% 
Milwaukee ..... 62.1% § Winston-Salem ., 64,0% 


Minneapolis .... 39.8% 











uccaneers 


starring Robert Shaw 
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OFFICIAL FILMS, INC. 


25 West 45th Street 

New York 36, N. Y. 

PLaza 7-0100 
REPRESENTATIVES! 
ATLANTA/Jackson 2-4878 
BEvERLY HiLis/Crestview 6-3528 
Cuicaco/ Dearborn 2-5246 
Datas/Emerson 8-7467 

Fr. LauperpaLe/Logan 6-198] 


Franctsco/Juniper 5-3313 
St. Louis/ Yorktown 5-9231 
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U.S. British Writers Evolve Plan 
Of Action to Curb Price-Cutting 


Hollywood, Sept. 16. 

By Jan. 1, it's expected there will 
be put into effect a joint plan of 
action by American and British 
screen and television writers, with 
one of the chief objectives a fight 
against price-cutting. 

In discussions held here last 
week, talks went far beyond the 
originally contemplated Anglo- 
American front, and there was dis- 
cussion of a mutual affiliation with 
writers guilds in France and Spain, 
and eventually throughout the 
world. 

Details were discussed at a 
meeting between Writers Guild of 
America West's board and Carl 
Foreman, repping the _ British 
Screen and Television Writers 
Assn. Foreman had been author- 
ized by the British group to be its 
spokesman in talks with WGAW. 

Complete agreement on objec- 
tives of the joint operation was 
reached, and details are to be 
worked out in further discussions. 
WGAW exec director Michael 
Franklin leaves Sept. 20 for Eng- 
land, and Evelyn Burkey, WGA 
East exec director, is already there 
for more talks. At the special 
board session, Foreman briefed 
writers on the British picture. He 
discussed price-cutting, and said 
much of it is going on there, both 
in motion pictures and tv, but 
stressed video. 


Guild and Foreman discussed 





‘ 
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Stevens’ Capsules 


Hollywood, Sept. 16. 

A new vidseries with an unusual 
format consisting of 390 five-min- 
ute telepix to be aired three times 
a day, five days a week, is being 
readied by Mark Stevens as a po- 
tential vehicle in which he would 
be featured under the banner of 
his own telefilm production com- 
pany, Mark Stevens Productions. 
Entry is tentatively titled “Take 
Five.” 

New series, for which discus- 
sions with Wilson Meat Packing 
Co. are underway concerning lat- 
ter’s backing of the venture, will 
be an anthology type centure on 
which Stevens would solo as host- 
story-teller. If nixed by Wilson, 
Stevens may go ahead with the 
series via syndication marketing. 


Claims Plagiarism 

‘ ’ ° 
On ‘Grey Ghost’ Series 

Los Angeles, Sept. 16. 
Writer Stephen L. King charged 
pilfering of his manuscript, ‘“Mos- 
by’s Rangers,” for the telepix ser- 
ies, “The Grey Ghost,” in Superior 
Court suit demanding $900,000 
damages. Named as defandants 
were KTTV, Parsons-Burrows Pro- 


ductions Inc., Lindsley Parsons, 
ed Parsons Productions and 





ways and means of fighting such/ CBS 


script price slashes, agreeing pros- 
pects would be enhanced through 
affiliation between groups of the 
two nations. 

They also discussed how to go 
about policing on residuals, dis- 
cussed improved copyright laws, 
and agreed chances of pushing such 
legislation would be better via a 
concerted action of the two groups. 

Foreman returned Sunday to 
England, where he will convey to 
the British writers the essence of 
his talks held here. Foreman is 
returning also to prepare his next 
film, “Navarone,” being screen- 
played by Eric Ambler. 








King claimed that in January, 
1957, he submitted his manuscript, 
and in March of same year de- 
fendants produced “Ghost,” which 
po said was based on his own prop- 
erty, 





‘Phantom’ Series 


Hollywood, Sept. 16. 
“The Phantom,” comic strip 
character syndicated by King Fea- 
tures, will be basis of new half- 
hour telepix series produced by 
Robert Gilbert, financed by Cuban 
interests. 











° ’ 
Cinema-Vue’s Deals 
Cinema-Vue, which bought the} 
Pathe library of musical shorts, | 
called “Musical Parade of Stars,” | 





Syndication Reviews 








has inked library deals with WGN- 
TV, Chicago; WFLY-TV, Lafay-| WALTER WINCHELL FILE | 


ette, La.; and WHBF-TV, Rock | (Headline Hero) 

Island, Ill. | With ween, Gene Bases, Tom 
Frank D. Smith, sales v.p. re-| Peters, alcolm Atterbury, Leo | 

ports that national co-op sales | Grodon, Joe Di Reda, Jerry Ad-| 


: : 4 , others 
campaigns are being set up with | » 06> oem Mort Briskin | 


record companies and merchandis- | Director: Alvin Ganzer 
ing units throughout the country. | Writer: Bernard Shoenfeld 
Azrael Co. of Baltimore. has been | pjstributor: National Telefilm As- 


appointed to handle library deals sociates 
for musical quiz programs. | 30 Mins., Wed., 10:30 p.m. 





WNEW-TY, N.Y. (film) | 

National Telefilm Associates has 
ltaken the 26 episodes of “The| 
| Walter Winchell File” which ap- 
| peared on the net last season, and | 
|has added another 13 to fill out 
the series for the syndicated route. 

One of the freshly produced seg- | 
ments is “Headline Hero,” which | 


| PARTICIPATING 


NTA’s Takeover 


Of Telestudio : 


National Telefilm Associates has the show for tnis season. The 


taken over stock control of Tele- opener filmed at Desilu Studio re- 
studios, Inc., in N.Y., which spe- | tained = some presuction eae 
ali : her i as was evident in the network run. 
ee ~ — oe | It also proved to be a slick cops 
commercials. |and robbers tale, holding a good 
The deal involved all of the pre- “— 4 aa excitement. 

¢ a Winchell, as in previous outings, | 
ferred stock and more than two ‘eons gueineesent. te hed @s 
thirds of the common stock of hunch of outside hoodlums doing 
Telestudios. Understood princi-}the job; he first saw the phoni- | 


| d Unease : 
F ‘ te J lness of an invitation to the hero; 
pals in Telestudios received NTA \he was instrumental in getting the 


common stock and/or debentures | aoirt : | 
in return. NTA acquisition in- | Bete ©. a ow Seagh — 
cludes the shares held by George | yoiveq around Gene Barry, por-| 
K. Gould, prez and treasurer of |traying a sock clerk, who acci- 
Telestudios, and stock held by/ dentally w:tnesses a murderous 
other members of Telestudios | narcotics robbery. In payment for 
management. Gould will continue | fingering the hoods, one of the | 
as prez and operating head of|mob stalks him in a theatre off 
Telestudios. | Times Square. The mobster got | 

NTA has agreed to offer to pur- | him there by a ruse, cashing in on 


rere Barry and his wife's desire to be- 
chase all of the other outstanding lcome professional dancer. 


common stock of Telestudios at : - . id | 
$1.75 per share, payable at the op- a er ak ooo yore bad 
tion of NTA in NTA common stock | some nice characterizations in the 
or NTA debentures. The offer| mobsters and the hero. Winchell 
will be made after various neces-| played himself okay. Supporting | 
sary legal formalities have been | cast, including Tom Peters, Mal- 
completed. colm Atterbury, Leo Gordon and | 

Telestudios, which is one of the | Others were competent. Direction 
few commercial studios in the East | by Alvin Ganzer was taut. 











equipped with Ampex machines, | Horo, 
will be utilized by NTA to de-! eT is 

velop taped programs for syndi-| DIVORCE HEARING 

cation. NTA has recently ordered | With Dr. Paul Popenoe, host; 


a number of Ampex machines for|_ others 

use of its o&o’s, WNTA-TV, New-| Producer-Director: Dave Walpert 

ark-N.Y., and KSMP-TV, Minne-| Distributor: Interstate Television 
lis-St. Paul 130 Mins., Wed., 9:30 p.m. 

SSaneSs. 5 eae | PROGRESS ITALIAN FOODS 

















am, | WNEW-TY, N.Y. (film) 





serves successful 


available. Drive 









Design 


Clock yourself—it's just 25 minutes from the 
hectic world of Broadway, TV studios and thea- 
ters to the residential serenity of Tower Hill at 
Englewood Cliffs, Bergen County, N. J. People 
in the theater, TV, radio, anc in allied communi- 
cating arts are choosing this area for their 
permanent homes. They welcome its privac 

and scenic grandeur—the myriad values it re 
fers for well-rounded living that stimulates and 


the proverbial twinkling. 


professional careers. Tower 


Hill offers magnificent custom homes in a 
wooded kingdom on the heights above the Hud- 
son. You can choose from many beautiful can- 
temporary designs from $48,000. Taxes are 
unbelievably LOW! Architectural services are 


out soon! You'll be here in 


Exhibit Home on Display: “The Palisade”’—9 room brick, stone and redwood 
Ranch with 3 bedrooms, family room, study, 31% baths, separate maid’s quarters, 


2-car garage .. . $58,900 
HI-VIEW HOMES, Inc., Builder Lowen 7-2920 
ARTHUR WILLIAMSON CO., Sales Agent 


DIRECTIONS: Vie G. Wash. Bridge: Rt. 9W to Palisade Ave., West on Palisade Ave. to N. Woodland $t., 
Englewood. Right on N. Woodland St. to Johnson Ave., to Roberts Rd., left to Exhibit Home. 


(Carlo Vinti) 

“Divorce Hearing,” filmed in 
Los Angeles, is an unusual syndi- 
cation entry in many respects. 

First, as to the nature of the 
show: It consists of actual couples 
who come before a marriage coun- 
|sellor with their marital problems. 
/Second: There is an unrehearsed | 
air about the show which lends 
credibility to the proceedings. 
| The opening outing had a peep- 
hole intrigue about it, with the 
viewer given the “low down” on | 
why the couples want to split up. 
The two couples in the preem 
| show, only identified by their in-| 
itials, offered quite a few funny 
moments in their bickering with 
one another. The laughs were in 
an essentially unfunny setting. | 

Yet, there was no doubt about | 
it, when the two couples began | 
telling of their marital difficulties, | 
in bitterness, in elowuence, in irony | 
and in twisted humor, the show 
had its fascination. If actors were | 
hired to do the job, and if a script 
had been written for them, the| 
show couldn’t have come off better. | 

But the rub is that essentially | 
this isn’t a “show.” It’s done under 
|the auspices of the American In- 
| stitute of Family Relations. Dr. 
|Paul Popenoe, the Institute’s di- 
'rector, is moderator and host: On 
the opener, his advice was ‘held 
to a minimum. From the problems 
presented, he would need the wis- 
|dom of Solomon and much more 
| time to untangle the mess. Yet, if 
| he didn’t want to be glib about it, | 
jhe could have simply said that 
|these posed problems require} 
| some thought, that the charges | 
|and counter-charges between hus- | 
band and wife bear further exam- 
| ination, or even perhaps that deep- | 
ler therapy is needed if the indi- | 
| Viduals want a more stable marital | 
| relationship either now or in the 
| future. } 
| It also would have been of in- | 
| terest to viewers if Dr. Popenoe 
| would have told the audience what | 
| happened to the twe couples on) 
the show. They became very real 
people as they told about them- | 
selves. The viewer would have | 
liked to know whether they ever | 
worked out their problems, if they | 
ever accepted marital advise, ete. | 

Under a California State law, 
couples before they are granted a 
divorce must appear before a mar- 





COlfax 2-0500 
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riage counsellor. The American 
Institute: of Family ‘Relations,* in 


| the board. 


order to get couples to appear on 
the show, is giving the troubled 
people put under the lenses as 
much counselling as they desire 
without charge. Supposed moti- 
vation of the Institute and many 
of the participating couples is to 
alert other people to the mistakes 
they had made. In order to real- 
ize that stated motivation, some 
repairs in the show are in order. 

Interstate has picked up the 
series for syndication. At this 
point only a N.Y. deal has been 
made. Only three or four shows 
are said to be in the can, but pro- 
duction is going on in Los Angeles 
at the rate of from three to six 
half-hours per week. Interestate 
says the series eventually will 
consist of 78 episoaes. 

The opener had many participat- 
ing commercials, but Italian Pro- 
gresso has picked up the show for 
sole sponsorship on WNEW-TV. 


SAG SETS A NEW 
BOARD STRUCTURE 


Hollywood, Sept. 16. 

For the first time, out-of-town 
branches of Screen Actors Guild 
will have direct representation on 
the SAG national board of direc- 
tors, with New York due for four 
or five seats on the expanded 
board. Chicago and San Fran- 
cisco will get one seat each, for 
sure, and Detroit and Boston will 
also probably get a seat each. 

New structure, mapped at SAG’s 
first “national conference” here 
last week, is subject to ratification 
by the membership. SAG has its 
general counsel, William Berger, 
setting the legal details and 
changes in the union's by-laws, and 
hopes to have a ballot on the pro- 
posal out to the membership with- 
in a month. New board would be 
expanded from 45 to about 53. 

Until now, SAG board has com- 
prised only Hollywood members of 
the Guild. Branches have elected 
their own councils and officers, 
and branch members have ballotted 





| in the elections for national board 


members and officers, but have 
never had direct representation on 
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TV-SYND. 
SALES-AGENCY 
EXECUTIVE 
AVAILABLE NOW! 


Age: 34 10 Yrs. Exp. 


GOOD Re: 
NO FAILURES 


Seeking fine connection with syn- 
dicated, media, or agency in na- 
tional or major market sales, man- 
agement, or agency TV. 





Can offer strong sales, service, 
Account Exec. and management 
exp. Currently Agency V.P. 


Write: Box ¥-912-58, VARIETY, 
154 W. 46th St.. New York 36, N. Y. 











ENGLEWOOD, WN.J. CONTEMP 

EXCLUSIVE INTER-RACIAL amen. 
Like @ pace out of “Beautiful Homes,” 
Living Room has 20° window wall offering 
awe inspiring view of lovely Dwight Morrow 
Lake: 16” Tenn. Marble firepl. wail: balcony 
hifi den, witra Mod. kitchen: 2 baths fully 
aircond. Cypress panel 22’ x 30° playrm, base- 
ment. Georgia marble firepl. and ‘BarBQ 
Patic, Walk-in cedar closet, elreular drive, 


carport, dishwasher, Duteh 
thedral ceilings. 25 om tan ke See 
Today offered at $33,500. Lo 7.0767, 














APT’S FOR RENT 


Six—2 Room Apts., complete Kits, 
large rooms, newly renovated 
building. London Terrace area. 


Call GE 1-0705, New York, 
for information. 
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to the TV CRITICS... 





for the nice WELCOME HOME! 


TERRY TURNER 
The Chicago Daily News 


Steve Allen returned Sunday and this fact may 
make television a bit more bearable in a sea- 
son which will be characterized by mediocrity 
. . « This is the year of “play it safe”, the year 
when businessmen, not showmen, are making 
most of the decisions. Then you come to Allen, 
a showman. Nobody runs him. Allen felt no 
compunction about satirizing ... Dotto... 
(and) joshed Ed Sullivan by presenting “some 
acts | saw on my trip to Europe” . . . He is his 
own man... and as a result his hour on tele- 
vision is full of zest and sparkle. It’s good to 
have him back. 


SID BAKAL 
The New York Herald Tribune 


Steve Allen returned from a summer in Europe 
last night to reclaim his Sunday evening time- 
spot that had been handled so capably in his 
absence by Steve Lawrence and Eydie Gorme. 
And with the youngsters on hand Allen’s first 
show was a zingy, sparkling affair that prom- 
ises a future abundance of fine entertainment 
for fans of the bespectacled comedian during 
the fall season. 

Sporting a full-flowing mustache, Allen used 
his trans-Atlantic trip as the springboard for a 
comedy-variety show that was consisently fast, 
funny, and musically good . . . It scored as a 
completely entertaining sixty minutes. 


NICK KENNY 

The New York Daily News 

With Steve Allen back at the helm his variety 
sparkled. Andy Griffith, the McGuire Sisters, 
and Mr. and Mrs. Steve Lawrence performed 
their specialties with grace and the lanky one’s 
regulars, Tom Poston, Don Knotts, and Louie 
Nye were in rare form. 





BILL BUCHANAN 

The Boston Daily Record 

Steve Allen, his glasses, his new mustache, plus 
his refreshing wit and personality made a 
grand and slightiy glorious return to television 
at 8 o'clock... When Steve and his regulars 
check the film of this opening show they'll real- 
ize that they‘ve set quite a pace for themselves. 
Allen’s front-line troops, Louis Nye, Tom Poston, 
and Don Knotts were the backbone of the 
show’s skits and it was good to see the boys 
again... 


JANET KERN 

The Chicago American 

By all odds the most important TV event of last 
week end was Steve Allen’s return to work— 
decorated by a new mustache ... and display- 
ing a new maturity of showmanship and show 
... It seems unlikely to me that anyone could 
have failed to appreciate the polished and pro- 
fessional mimicry and satire displayed in 
Steve’s Sullivan-ribbing presentation of the 
“acts discovered in Europe” . . . This season 
premiere of the Steve Allen Show was a rous- 
ing success of which Steve and his staff might 
be proud. 


LAWRENCE LAURENT 

Washington, D. C. Post and Times-Herald 

... Whatever the reason, it was the finest Steve 
Allen Show I’ve ever seen. The color was su- 
perb... Allen’s trio of second-b are 
highly amusing . . .With this kind of Steve Allen 
Show available, maybe it won’t be so tough to 
get the children to turn away from Maverick. 





To the reviewers quoted above (and the many others who wefen’t) 
thanks so much for a very happy homecoming! 








JACK GOULD 
The New York Times 


... There was evident the irreverent and crea- 
tive spirit that usually makes his show worth 
sitting through—some kidding of the typical 
movie-trailer, Tom Poston’s take-off on Marcel 
Marceau, and the consistently entertaining Louis 
Nye, one of the more truly versatile comedy 
performers on the home screen . . . The produc- 
tion numbers reflected style and zip; there was 
a touch of autumn in the television air. 


VARIETY 

Steve Allen returned to the Sunday night rating 
wars after a summer sojourn in Europe in fine 
form. His fall initialer was a happy and inven- 
tive occasion . . . In several segments Allen and 
his boys hit a resounding bullseye on the laugh 
target and kept the show lively and entertain- 
ing. If Allen can sustain the calibre . . . he 
could do especially well against Sullivan's acts 
and Maverick’s guns. 


The Hollywood Reporter 

Steverino is back .. . and Sunday nights prom- 
ise to be much livelier. Allen, a man with cour- 
age as well as a highly irreverent siant towards 
TV’s intra-mural problems, kicked off his sea- 
son with a hefty line-up of sharp and funny 
trade lampoons. With other comics treading 
very gently on subjects such as the quiz scan- 
dals it’s refreshing to have Alien around to 
puncture a few of the more ridiculous taboos. 
Production values remained topnotch, for which 
producer Bill Harbach can take a bow... 


THE STEVE ALLEN GANG 


JULES GREEN 
BILL HARBACH 


DWIGHT HEMION 


NICK VANOFF 
JIM ELSON 


HENRY FRANKEL 


LOUIS NYE 
TOM POSTON 
DON KNOTTS 


LEONARD STERN 
STAN BURNS 
HERB SARGENT 
BILL DANA 

DON HINKLEY 
ARNE SULTAN 
MARVIN WORTH 
FRANK PEPPIATT 
BOB HERGET 


and many thanks to the NBC Technical Crew 
and all the Boys and Girls of Our Show 
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From the Production Centres 





Continued from page 34 





inating his Thursday night turn on WBBM henceforth from 


Park ... Phil Green, head of Drinking Gourd Society, starting a folk writers, Freda MeCaig and Richard E. Cook, cased tape operations of 


music show on WCLM-FM. : 


|“Teen-Age Salute” with Milt Gamble of KROW and KLX, Oakland | 6 9 
I. . . Don Sherwood won his “cold war” with KGO-TV, got a better | a e e 
|time slot after threatening jump to KTVU ... KTVU signed KCBS’s 
|/Don Klein and KLX’s Bud Foster for Stanford-Cal football con- 


densations—also Bob King, of Lincoln, Neb. . . . KRON’s “Science in 


- : | 
Action,” oldest local show in Northern California, began its ninth sea- | Newest Casualt 
Maywood | son after exec producer Ben Draper, director Vern Louden and show s | 








Screen Gems in Hollywood. ‘Dirty pool” charges by a Tulla- 


IN LONDON”... IN CLEVELAND... 


Margaret Rutherford has been inked to appear in a BBC-TV produc- Dante Lavelli, former Cleveland Browns end, named sports director 
tion of Somerset Maugham’s “The Noble Spaniard,” next Sunday (21) WHK with Ken Coleman moving over to WEWS for telecasting of 

. ABC-TV’s “explosion of beat music” “Oh Boy!” made its bow last | Browns and Indians . . . John B. Hughes pacted for 10:30 p.m. cross- 
Sat. (13 . Associated-Rediffusion’s first program for deaf children , the-board news at WTAE-TV . KYW’s roving newsman Ed Hersch 
goes out tonight (Tues.). A special series has been written by Oliver | slated for Army call KYW-TV program manager Ralph Hansen 
Postgate based on the little boy on the Willow Patter Plate and en- into New York Sam Elber leaves WERE’s program managership 
titled “The Journey of Master Ho.” Plot will be unfolded with draw- for similar post at WGBS ...WJW-TV news director Ken Armstrong 
ings and sub-titles . . . Associated TeleVision tossed a party to intro- | skedded for five-week Russia hiatus ... Jimmy Dudley, sportscaster 
duce Bruce Forsythe, the new emcee of “Sunday Night At The Lon- signed for Tom Field replacement when Field leaves WEWS, 11 p.m. 
don Palladium.” ... Danny Kaye, subject of the first of A-R’s new news slot for European junket Wayne M. Schakel, onetime WHK 


series of film industry programs “Close Up,” which goes out weekly joined WCUE along with Chuck Brickman, formerly with WJW news 
commencing tomorrow (Wed.). Guest star on the show will be Mai 

Zetterling . . . Maria Callas reported to be the first headliner of Gra- JY ST. LOI isdn te 2 

nada-TV’s “Chelsea At Nine,” which opens a new: series shortly. ; 


Gil Newsome in addition to his regular deejay chores, has taken ove! 
IN I} ‘ASHINGTON cies al is program director of KWK... Mort Crowley, f erly with WRIT 
V in Milwaukee, | joined the KWK staff as fost for the new “Cofl 


WTOP r: ankrolle 2luxe Sheraton-Carlton Hotel party to ] . ? : 
: P radio bankrolled a deluxe — Cc —* - Club” early-morning show . .. George Facchin, formerly on the sal 


celebrate the election of its program director, Patti Searight, as pres- Cine él KW K 1s joined KMOX-TV as account executive . .. KETC 
ident of the Washington chapter of American Women in Radio and wij] celebrate its fourth anniversary with a series of special pros 
Television. Host was WTOP radio Vice President and General Mana- | week of Sept. 22 Bank of St. Louis has bought a new Ziv pack 
ger Lloyd W. Dennis Jr. VIPs turned out to congratulate Miss Searight lackenzie’s Raiders,” for KTVI’s Monday 9:30 p.m. slot . . . Cornel 
and her 1 board members: Ellen Wadley, CBS news; Nan Hannum, | <¢, Co. ic ori! another series of lawn and irden shows 
Courtland D. Ferguson Agency; Helen Jean Rogers, ABC; Kay Fisher, | KSp-TV every I starring Cliff and Nancy St. James. 

WMAL; Mary Ann Guyol, League of Women Voters; and Charlotte 

Hubbard, U1 d Givers Fund. Outgoing president, 3eryl D. Hines, IN PHIL {DELPHIA a 

for! of CBS and now TV Digest, was presented a silver bowl . 

WMAL-TV launches the national capital's first televised college credit Lee Dexter, WRCV-TV puppeteer, to appear < NBC-TV's “H 
cou! pt. 20 in a Saturday 12:30-1:30 slot for 31 weeks. A Bible Doody” (27 WFIL-TV’s Dick Clark, host of “American Band- 
cour under joint sponsorship of American U. and the local Council | :.nq” and the “Dick Clark Show,” skedded for a third network s 
of Churches, it will be taught by AU’s Dr. Edward W.-Bauman Jr. | 234, 4 panel program Ted Jackson, “Teejay the deejay,” former 
These sieves. | to oart two-hour credit will pay $20. . . Ted Koop, WHAM, Rot heste r “morning man, added to the WRCV announcing 
CBS news and public affairs director here, went to Rutgers U. to tell | staff. . . Joe Niagara, WIBG rock 'n roll disk joc key at Gimbel Bros 
a confab of his fraternity, Delta Upsilon, about gathering tv news . ../¢aen fashion show (13)... The WPEN helicopter with Jack O'Reilly 


WTOP-TV has bought 120 MGM movies for its “early” and “late” 
shov tarting in mid-October, while the CBS affiliate announced it 
will tu 


makes scheduled landings during this month at 10 of the city’s k 
- : ° : playgrounds to lecture on safety . Deejay Hy Lit to WIBG from 
1 over prime Tuesday time (7-8:30) to first-run films on local tv. | wcAyU-TV . . . The Flying Sorcerer, played by local actor Ed Mac- 


: aes ; Donald, bowed as host of WRCV-TV’s “Satellite Police” space series 
> : ‘ - ; 
IN BOSTON... ; Sports director Jim Leaming marks eighth anni, with WIP this 
Honors and acclaim rolling in for WHDH-TV’s “Inmate,” produced month ... Alan Simms, formerly with WIP and Chilton Publications 
by Joe Levine. shown at three correctional and warden’s conferences | #PPointed audience promotion supervisor at WCAU-TV. Bur Sienkie- 
this week WBZ-TV won American Legion Aux. 1958 Golden Mike wicz named press information supervisor . . . WFIL newsman Alan 
Award for “America’s Best Local Programs in the Interest of Youth” | Stone and cameraman Harold Hodgeman in Little Rock covering in- 
for station’s 1957 yearlong “Let Freedom Ring” campaign . . . To pro- | tegration crisis 
mote world tv preem of Par film, “Going My Way,” on WBZ-TV Sun- . om 
day (7), Fran Corcoran, station’s femme flack looker, distributed giant IN MIN N EAPOLIS “ee 
rubber thumbs, taxicab fare books, and photos tieing up with picture WTCN-TV bought new batch of “Crusader Rabbit” 
. .. WBZ-WBZA nabbed an Award of Merit from Mass. Dept. Public 3 “tas eines ile ‘ 2 iol 7 
Health for their doc. radio report, “The Keeper and the Keys,” which | Clly produced “Bingo” on KMSP-TV now for hour starting at 3:30 p.m 
was aired three times on the same day to enlighten Mass. re conditions | daily with jackpots and prizes . .. George Murphy here in his new vice 
in mental institutions . . . Duncan MacDonald, WNAC personality and | president-in charge of public relations role for Desilu productions and 
hostess of “Yankee Home and Food Show,” back from Texas, where | landing plenty of publicity . . . U. of Minnesota tv and radio depart- 
she judged beauty contest. ments director Burton Paulo off to England to spend a year studying 


commercial tv’s effect on Great Britain’s tax supported BBC .. . Adolph 
IN SAN FRANCISCO aes Menjou stopped over here on tour of Minnesota and Wisconsin tv sta- 
tions to promote syndicated tv show “Target” in which he appears... 

KFRC is reported readying a thorough shakeup in programming | Jane Wyatt of “Father Knows Best” here to garner publicity for it 
when the Mutual station moves to its new quarters, the old Wall Street | BS’ Twin Cities’ outlet, WISK. which carries “baseball game of the 


cartoons .. . Lo- 


Journal building... KLOK, San Jose foreign-language station, open- | week,” again will broadcast all Notre Dame football games in compe- 
ing new studio in Frisco’s Chinatown .. . KPIX’s Phil Lasky, top West- | tition with those of U. of Minnesota on several other radio stations 


inghouse hand on the Coast, irritated that MCA should “announce” | here . WCCO Radio disk jockey Gordon Eaton enroute to Hawaii, 
KPIX purchase of 700-film Paramount package before KPIX, insists g trip he won in a contest . . . Tite Guizar, here for supper club en- 
package's price, variously quoted between $2,250,000 and $3,000,000, | sacement. appeared on KSTP-TV’s “Treasure Chest.” 

is incorrect but will not quote correct price ... KTVU starting weekly -- - — 
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1 
Charlotte Peters, brunette who 


’ 
‘ . KSD-TV § $100,000 sings, dances, does comedy skits, 
Key | conducts audience interviews and 
| DAYTIME WINDFALL) aces everything but operate the 

St. Louis, Sept. 16. — ; ; 
The biggest local mass buy of | At the present time the show is 
| daytime television in the Midwest | booked for two years in advance 
was consummated here when the | for studio audiences, with 3,500 
St. Louis area division of National | 8toups of 40 women each waiting 
Food Stores, Inc., signed a $100,000 | to get in. 
52-week renewal of KSD-TV’s 
“Shopping With Charlotte” show. 
The -program, a _ half-hour, five- : . 
times-a-week noontime variety show Lansing, Sept. 16. 
with a women’s participating audi- Howard K. Finch, vet radio and 
ence, is credited by National with | tv personality in Central Michigan, 
much of the big sales increase the resigned. as veepee in charge of 
| firm's chain of local supermarkets| production at WJIM and WJIM- 
| tallied last year TV, effective Oct. 1. 

He has been with station 24 years. 





the Negro 


Finch Exits WJIM 





| 
| 


“Shopping With Charlotte” stars | 


homa, Tenn., minister who ap- 
peared as a contestant resulted in 
the cancellation of “The $64,000 
Challenge” on NBC-TV by spon- 
sor P. Lorillard, despite denials 
of the charges by the producer, 
Entertainment Productions Inc 
“Far East—“Clear Danger” is 
being inserted as a news special in 
the NBC time planned for “Chal- 
lenge.” Frank McGee will anchor 
the half-hour special 
Show had been slated to switch 
tomorrow (Thurs.) from CBS into 
NBC’s 10:30 p.m. slot. The cig 
company is retaining the time pe- 
riod and is present!y on the search 
I a replacement program, 
eantime, NBC is substituting the 
tLWOrK news special tomorrow, 
h the Lorillard option delayed 
at least a week 


AT 





Gren Harris 


amma Continued from page 1 ae 





v.Y. first,” he said, “but we are 
orl the need now for I l- 
legislat ng 

The Investigating Subcommit- 

e reopene hearings today on 

Securitys & Exchange Commission 

ses, but Harris said he will be 


etting back to FCC cases short] 
“During three weeks of hear- 
ings we have programmed now we 
will have presented a complete 
eport by our investigative staff 
on the Hearst Pittsburgh tv case 
Harris said. That case—Pittsburgh 
Channel 4—allegedly involves ef- 
forts to win the wote of former 
FCC chairman George C. McCon- 
naughey. 


KTTV’S ‘HOT’ TAPE 
ON GRID SCHEDULE 


Hollywood, Sept. 16 





Use of grideotape — football on 
videotape—will enable KTTV here 
to televise entire schedule of U. 
of Southern California and UCLA 
home games a day after they take 
place. Sunday schedule, starting 
Sept. 19, complies with NCAA 
rules forbidding live telecasts of 
the games, yet will bring viewers 
the contests a day late as compared 
with filmed versions that have 
run a week after the game in pre- 
vious years. 

Under NCAA rules, KTTV could 
have televised the tapes as early 
as 8 p.m. Saturday night, but chose 
to play the tapes Sunday after- 
noons because it didn’t want to 
disturb its Saturday night program 
lineup. Besides the 11 games, sta- 
tion will do a weekly half-hour 
highlights show of the game plus a 
half-hour filmed highlight show on 
all Pacific Coast gamés of the pre- 


| vious week. 


KTTV has lined up Bardahl for 


| half-sponsorship of the gridcasts, 


and is close to pacts on the remain- 
ing half. Station will send its 
crews into the L. A. Coliseum on 
Saturdays to cover the games via 
closed-circuit back to the station, 


| where the entire stints will be 


taped for playback the next day. 
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JOE FLOYD, President 
Evans Nord, Gen. Mgr., Larry Be 
REPRESENTED BY H-R 
In Minneapolis by Wayne Evans 






2 | General Offices: 
iaceatd | Sioux Falls, $.D. 


Thanks Ed! 


and CBS 


We wear our medals proudly in KEL-O-LAND, 
America's most award-winning market. And 
we give the advertiser a broad front to pin 

them on. For KEL-O-LAND comprises 73,496 


of viewers in four states.* Joe 


Floyd's unique tv, booster hookup enables you to 
buy this huge section of America off of one 


rate card, at lowest cost-per-thousand 


offered anywhere. 


* South Dakota, Minnesota Iowa, N x 
® Soi : ‘ » Neb 
#3 Composite, KELO-KDLO KPLO, Loe 


0-LAND 


KELO »w sioux atts ond Boosters 
KDLO tv Aberdeen — Huron — Watertown 
KPLO tv Pierre — Valentine — Chamberlain 


ntson, V.P. 


& Assoc. 
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The new Zenith world's finest high fidelity — 


creates living sound from stereophonic records 








Bol 








The Royalty of televi tereophonic 

fidelity instruments, pm wo radios = 
bearing aids. 40 years of leadership in radiomes 
exclusively. * Manufacturer's suggested retail price. 
Slightly higher in the Southwest and West Coast, 
Prices end specifications subject te change without 


Rotree. 














Be there in person! 


PLAYS ALL YOUR PRESENT RECORDS WITH A DEPTH OF SOUND YOU NEVER REALIZED WAS THERE 


A new and complete line of high fidelity instru- 
ments has been created by Zenith. They are un- 
like anything you have ever heard before. 

You'll hear a new depth of sound in all your 
present records. You'll hear music as live as the 
minute it was recorded—music with dimension 
and movement—from the new stereophonic 
records. You seem to hear the performers in per- 


son—not the speakers, not the records. 

The complete line of Zenith High Fidelity In- 
struments includes deluxe, full stereophonic in- 
struments, self-contained in magnificent classic, 
traditional or modern fine-furniture cabinets. 
Also stereophonic equipped high fidelity instru- 
ments with companion Zenith remote speaker 
systems which may be added now or later for 


full stereophonic sound. See—and hear—the 
new Zenith at your Zenith Dealer’s. 

Above is the Zenith Classic—Full Stereo- 
phonic High Fidelity, self-contained in a single 
cabinet, with FM-AM radio. In cherry veneers 
and cherry hardwood solids, elegant Provincial 
styling, Model SF2580, $800.00*. Stereophonic- 
equipped models are priced from $199.95". 


ASK FOR A DEMONSTRATION OF STEREOPHONIC SOUND AT YOUR ZENITH DEALER’S 


ZENITH RADIO 
CORPORATION, 
CHICAGO 39, 
ILLINOIS, 
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Hollywood, Sept. 16. 
Hal Roach Studios has _ pur- 
chased outright the Mutual net- 
work in a transaction reportedly 
involving $1,000,000 in cash and 


stock payments to the selling 
group, headed by Dr. Armand 
Hammer. Network’s operational 


personnel and policies will be left 
intact by the new management. 

Purchase, part of an ambitious 
expansion program mapped for the 
Roach organization by its new 
ownership, the Scranton Corp., 
was made as a business diversifica- 
tion, according to Alexander L. 
Guterma, new Mutual prexy and 
board chairman of Roach Studios. 
Moreover, it will constitute an ad- 
vertising media for the Scranton 
Corp. and the F. L. Jacobs Co., 
which controls Scranton, to the 
tune of $1,500,000 in billings to be 
funnelled into MBS in the coming 
year to advertise the myriad prod- 
ucts of Scranton and Jacobs, rang- 
ing from hi-fi sets to shower cur- 
tains. 

Under the deal, sellers were 
paid off in cash and Scranton 
stock, with Hammer also staying 
on as a director and consultant, 
though relinquishing the presi- 
dency. Guterma is the new prexy, 
Hal Roach Jr., is board chairman, 
and Garland L. Culpepper, a 
Guterma aspociate, becomes exec 
v.p. Otherwise, management re- 
mains the same, headed by exec 
v.p. and general manager Blair 
Walliser. 

Only immediate changes planned 
for the web are an expansion in 
news and other programming. Wal- 
ter Winchell is now set for a Sun- 
day evening show, and Guterma 
stated other top personalities are 
being dickered. He added that 
the web would begin scheduling 
rock ‘n’ roll programming, live 
with top names as emcees, shortly. 
He figures sponsorship will be in 
the family, through the phono- 
graph manufacturing subsid of the 
Jacobs Co. No immediate use of 
the studio’s talent is planned. 

Hammer said reason he and his 
associates sold is the press of du- 
ties from his oil business, Occi- 
dental Oil Co., and his desire to 
live year-round on the Coast. Other 
Mutual stockholders who sold out 
were L. M. Halper, Roy Roberts, 
Occidental and the Starrett Corp., 
all of whom were involved in the 
original purchase from General 
Teleradio 13 months ago. Roberts, 
Halper, George Vogel, Frank Bar- 
ton and Arthur Brown have re- 
signed from the board, being re- 
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Hal Roach Studios’ 
Next Dicker Is for 0&0-Stations 





Mutual Buy; 


placed by Guterma, Roach, Cul- 
pepper, Murray D. Van Wagonner, 
Joseph Gordon, Robert J. Eveleigh 
and Jack Rapoport. 

Next step in the Roach expan- 
sion, Guterma said, would be pur- 
chase of legal limit of seven ra- 
dio and seven tv stations. He said 
negotiations are already in prog- 
ress in five “major markets” for 
acquisition of tv’ers, and that he | 
already holds options for purchase 
of some radio outléts. 


Hackett 


ae Continued from page 29 eee 


not fall in the bluechip classifica- 
tion will be bypassed. 

In the syndication department, 
Stan Smith, the new syndication 
topper replacing Ray Junkin, is 
reorganizing Official’s sales force. 
Ten additional sales execs will be 
added to the payroll, filling some 
vacancies. The full compliment 
of the syndication sales force will 
be built to 19 before the reorgan- 
ization is through. Official has 
quite a roster of off-network prop- 
erties added to its syndication 
portfolio. New entries include 
“Robin Hood,” “Buccaneers” and 
“Sir Lancelot.” 

Junkin quit in a policy dispute. 
He had been v.p. in charge of 
national sales originally, but 
moved over to syndication sales as 
well, when Herman Rush left to 
become prez of Flamingo Telefilm 
Sales. 











=e COntinued from page 23 eee 


welcome script assignments during | 
these otherwise unfruitful months. | 


Hudson is realistic enough to ad- 
mit that to some extent, the early 
advertiser decision is just a blue- 
sky hope, but there are certain 
cases where it can and should be 
done. He points out that “Gun- 
smoke” and “The Lineup” had the 
benefit of early starts this year, 
and the quality will show in the 
series. Most advertisers can tell 
whether they’re going to stay with 
a property by mid-season, Hudson 











believes, and there’s no reason 


in opening time slots to pubaf- 
fairs product, but there is a body 
of thought representing the idea 
that if time is going to remain un- 
sold it is infinitely better to pro- 
gram these “actualities” than half- 
baked programming or film re- 
runs. 

This body also shares the belief 
that it can only do the networks 
good in its own public relations 
efforts: The webs are far from 
through with public service-crazed 
solons, 

Programs 

Some of CBS’ $5,000,000 is 
being poured into a jazz-up of the 
existing “20th Century” and “Con- 
quest” series (both sponsored) 
and more is going to a group of 
specials and multi-part series. 
Gitlin’s attitude is that an in- 
creasing number of nighttime slots 
will be opening up for various 
CBS p.a. projects.: 

One of the new pubaffairs skeins 
Gitlin feels he can discuss in some 
measure at the moment is a seven- 
parter called the “Art of Politics,” 
to be done both live and on film 
and to preem Sunday (28) in the 
5-5:30 p.m. slot. Eric Sevareid 
will host this once-over of politics 
in its various postures and _ atti- 
tudes. Much of the coin is to go 
into specials (which are potential- 
ly commercial) and a part of it is 
to be devoted to a 10-part series 
carried on the non-commercial 
religioso, “Lamp Unto My Feet.” 
A special budget and special man- 
power are going into the stanza 
to commemorate its 10th anniver- 


sary. 

Additionally, CBS has three 
kinescopes in works as pilots for 
future series. 

In addition to 77 (as much as 
Gitlin has ever had) regular p.a. 
staffers in administration and pro- 
duction, the department currently 
has several technical people at 
work. There are tv crews shoot- 
ing at this moment in Hawaii, two 
points in the midwest, Washington, 
D. C., Boston, New Jersey and two 
in N.Y.C. Gitlin says five or six 
more crews are on tap. 


Brit. Com’! TV’s Splashy 
London-to-Paris Press 


Junket on A-R Anni 


London, Sept. 16. 
One of the most ambitious press 
junkets yet sponsored by British 
commercial tv took more than 40 
press men to Paris on a champagne 
deluged day trip to meet George 








Inside Stuff—Radio-TV 


Wrigley Gum made an institutional purchase of last night's (Tues.) 
half hour tv spec in Chi, produced as a cooperative effort by the four 
Windy City stations in behalf of the new chapter of Academy of Tele- 
vision Arts and Sciences in that city. Cost to Wrigley was around 
$6,000. Sponsor gave no commercial blurbs, merely taking a brought- 
to-you-by credit on the closing crawler. 

Ed Sullivan emceed the show, which was mainly a remote pickup of 
an ATAS membership banquet. Other stars, who appeared on video- 
tape especially made for the occasion, were George Gobel, Jack Benny 
and Dave Garroway, in addition to local talent. 

Only union to require payment for its cardholders participating in 
the special telecast was IBEW. 





United Artists has made its offer official to buy up all the outstand- 
ing shares in Associated Artists Productions. Offer, by Robert S. Ben- 
jamin, UA chairman, includes $11 in cash for each share of AAP stock, 
plus 6% interest accruing from July 1 past to the date of closing. Al- 
so there is an offer out at $7 for each warrant representing the power 
to purchase four AAP shares. 

Additionally, UA offers $1,186 (plus interest) for each $1,000 6% 
subordinated convertible sinking fund debenture . . . Offers expires 
Oct. 16, but chances are extensions will be made. AAP debenture hold- 
ers meet to vote on the proposal Oct. 6 in Toronto, and stockholders 
will ditto in Wilmington, Del., on Oct. 16. 





Ampex machine on exhibition at N.Y ’s Grand Central Station will be 
utilized by WPIX’s telecast of the taped “Divorce Court.” Show will 
be telecast Friday nights from 10 to 11 p.m., starting Oct. 3. 

WPIX has placed an order for the Ampex recorder and playback 
machine, but dosn’t expect delivery for some time. Wanting to get the 
show on the air, it made plans with the Ampex people to employ the 
exhibition machine at Grand Central. The depot is practically across 
the street and a coaxial cable will be used to feed the tape playback 
to WPIX’s master control board. Ampex machine is part of the exhi- 
bition staged by Merrill, Lynch, Pearce, Fenner & Smith. 





Benedict Gimbel Jr., president and general manager of WIP, is re- 
leasing station’s “Search for Peace” series to radio outlets throughout 
the country. “Search” presents the commentary of such leading au- 
thorities on the problems of peace as Arnold Toynbee, Norman Cou- 
sins, George Fielding Eliot, Betrand Russell, Eugene Lyons, Walter 
Lippmann, Drew Pearson, Pearl Buck, Martin Niemoeller and others. 

“The success of the series,” Gimbel declared, “is conclusive proof 
of the fact that an independent radio station, working with only limited 
facilities at its disposal, can create public service programming of the 
highest calibre. We hope that the excitement with which this series 
was received will encourage other independent stations to produce pub- 
lic service programs of the same quality.” 

In making package of 30 tapes available to all radio stations WIP 
will not request any credit. The only stipulation upon which WIP in- 
sists is that “Search” be presented as a public service series without 
commercial sponsorship. 





Sterling (Red) Quinlan, head of ABC’s midwest operations and vee- 
pee of the American Broadcasting Co., dedicates his upcoming show 
biz novel, “The Merger” (Doubleday; $3.95), in the form of “A 20- 
Second Commercial: Leonard Goldenson. Solid. Buy him; The great 
one who is gone—John Balaban; And Big John Mitchell—the teacher. 
These are men to be remembered.” “The Merger” has a network tv 
background, slated for Oct. 16 publication. 

When BBD&O's Bob Foreman guested on, The Fitzgeralds’ WOR, 
N.Y., noontime show, virtually the entire agency brass moved to the 
Hotel Astor’s Hunting Room, from whence the show originates, as 
Foreman discussed “The Hot Half-Hour,” his new novel with an agency 


why, when a renewal is almost a/ Sanders and six continental~ ac-|and quiz show background. His aide, George Polk; radio topper Bill 


sure thing, the advertiser can’t | 
make it firm in February or March, | 
instead of June, July or even in| 
some instances, August, and thus 
enable the producer to get that | 
early jump on the weather and his | 
competition. 





awe Continued from page 27 eee 





to insure that while you're provid- 
ing entertainment you don’t dis- | 
tort facts.” (The department head 
was hesitant about spilling the | 
specific program plans that are | 
presently underway, but apparen- | 
ly several new or markedly re- 


| vamped approaches are being used 
in upcoming productions.) 


From a purely positive point of 
view, Gitlin feels that there has 
been an upsurge by advertisers in 
finding new things to do on the 


air (in radio, too), and that in- | On board there was more cham-| events and perform various inter- 
| 


stitutional corporate relations via 
video is being found more and | 
more a good biz investment—de- 
spite the recession. 

And speaking of the recession, 
this too is making room for public 
affairs. Gitlin wishes to minimize 
the part the recession is playing 


tresses. The junket, arranged by | 


Associated-Rediffusion, was to meet 
the stars and announce details of 
its two-hour long, six-part play 
“Women In Love,” which will be 
ajred next Wednesday (24)—A-R’s | 
third anniversary. 

The programmers state that the | 
production, which will cost around | 
$84,000, will be one of the biggest | 
it has yet attempted. It took weeks | 
of searching and auditioning to find 
the right girls who hail from 
France, Italy, Austria, Germany, 
Spain and Sweden. “Women In 
Love” will be telerecorded and | 
offered to American tv. 

On the flight out from London 
Airport to Le Bourget in a British 
European Airways Viscount, a 
champagne breakfast was served. | 





| 


| At Le Bourget a fleet of Cadillacs | 
waited to take the party to the! 


Pont de L’Alma under the shadow | 
of the Eiffel Tower, where the | 
Seine cruiser Galiote was moored. | 


pagne, lunch and a two-and-a-half 
hour trip up the river. 

Back at the quayside again the 
Cadillacs set off for the airport | 
with a police motor cycle escort | 
which shepherded the cars through | 
red lights and generally stopped 
the Paris traffic. 








| 
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Your Audience Is Bigger With 


“SHOCK!”’ 
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SCREEN WGEMS, INC. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTU™™S CORP. 


711 Fifth Avenue, New York 22 
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tween $3,000,000 and $5,000,000. | IDEAL 

He added, however, that NBC fig- | ‘SHOW at 

ures on billings of up to $6,500,000 49 OW Biz OCATION 
|in 1959; web already has 1959 or- WEST OF pnd 


| ders in the house, including Du BWAY. Private Baths 
‘Pont. FORREST BL DG. | 24 be Pa. 
Sargent has formed two produc- | Cl 6-5252 iat & olevater service 


tion tnits, A and B. 


assoc'ate prod: 
and John | 


Huffman and head timebuyer Ed Flurr were on the sidelines. Fore- 
tg a Hecht’s debut guest on the writer’s new tv series over 





Ed Sullivan wrapped up plans to originate a Sunday night telecast 
from Alaska sometime in November. Show would originate’ from the 
new state with talent who will make the trip with the CBS show host. 
Additionally, he'll use Alaskan entertainers during part of the hour 
special. Pickup will be from Fairbanks but whether it'll be live or tape 
hasn't been decided. He’s also planning an all-Israel show for the fall. 


Today’ f gem MURRAY 
ROSS 


Musical Director 























mands. But from now on the 7-8 
hour will be taped and then re- 
peated in the western U.S. from 


Betsy Palmer was hired a few “Haggis 
weeks ago as the show’s sole femme o 98 
performer. And on Oct. 6, when Baggis 
the other revamps occur, Charles NBC-TV 
Van Doren will join the show, for 
which he will do the “cultural” 5 e 


views. Jack Lescoulie, on the HOllis 8-4901, New York 
other hand, will place greater em- 
phasis on his role as a sports re-| 
porter. The Dave Garroway-Frank 
Blair setups will remain virtually 
the same. 

Shifts are also due to the fact 
that the show’s revenue returns 
have fallen off. Sargent said that 
in its heyday “Today” grossed 
$10,000,000 annually and that by 
last season the take fell off to be-| 














Senedd 


AVAILABLE 


Top network TV production man, 
seven years ‘live’ TV. Will consider 
all offers. 

Write Box V 92-58 VARIETY, 
154 W. 46th St. New York 36, N.Y. 


























Fully carpeted; 











As one) 
works on the current string of five | 
telecasts the other will be prepar- | 
ing for the following week. Jack 
Otter and Gene Jones will serve as 

s over the units) 
: will be program | 
manager for both. | 











MATURE SCOTTISH LADY 


Highly recommended by world fam 
ous 
stars DESIRES COMPLETE CHARGE 
first class MANHATTAN RESIDENCE. 
Competent secretary, pianist. 


Address Box No. 918, VARIETY 
154 Vest 44 S>., New York 36, N.Y. 
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Integrity—track record—confidence—these are the cornerstones 
upon which the founders* of Independent Television Corporation 
have built a vital new force in television programming in the United States 
and abroad. ITC is dedicated to provide the television industry with 


dynamic properties, sales and service facilities without equal. 


Watch 1TC—Independent Television Corporation. 


*The Jack Wrather Organization (‘‘Lassie," ‘The Lone Ranger,” "Sergeant Preston of the Yukon,’ Muzak, Disneyland. Hotel! and 
in association with Edward Petry and Co. KFMB-TV, San Diego and KERO-TV, Bakersfield.) Associated Television, Ltd. of Eng- 
land (television station operators, program producers, theatre owners.) Carl M. Loeb, Rhoades and Co, (investment bankers.} 


INDEPENDENT TELEVISION CORPORATION 
WALTER KINGSLEY, PRESIDENT 
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Jocks, Jukes and Disks Album Reviews 
By HERM SCHOENFELD 
Georgia Gibbs (Roulette):; “PEOPLE WILL SAY WE'RE IN “Belafonte Sings The Blues”| Walter Brown, Ben Websters, 


“KEEP IN TOUCH” (Kahl) is a 
nifty Latin-flavored number which 
this savvy songstress knows how 
to belt for maximum results. 
“THE HULA HOOP SONG” 
(Shapiro-Bernstein*) gets a bright 
workover. 

Steve Allen (Dot): “HULA 
HOOP” (Rosemeadow*) is another 
clever tone takeoff on the current 








LOVE” (Chappell*), the standard, 
is crooned in effective, straighfor- 
ward style for solid programming 
fare. “ALL THROUGH THE DAY” 
(Williamson*), also from the 
showtune catalog, is another high- 
ly pleasing slice. 

The Zanies (Era): “THE BLOB” 
(Famous*) gets another nice ride 
by this group with a comedy ac- 





a 


JOHNNY MATHIS.......... 


(Columbia) 


Johnny Mathis’ “Call Me” (Meridian-Noma7+) is a ballad with | 


a beat belted for top returns by 


The Sea” (Leeds*), a big poetic ballad, is the type of material on 


which Mathis is very effective. 


* * 


PEREZ PRADO ORCH...... 
(RCA Victor) 
Perez Prado’s “Paris” (Peert) 


to his current “Patricia” click and should continue his sales pace. 
“Guaglione” (Raphael*) is another fine Latin-flavored entry which 


should share the spins. 


* * 


DOMENICO MODUGNO 
(Decca) 


ee ee 


Domenico Modugno’s “Ie” (BIEM*) is a lilting Italian entry, 
done in native language, which is due to hitch-hike into the hit 
lists via this performer’s “Nel Blu Dipinto Di Blu” smash. “Stay 
Here With Me” (Leeds*),-another good ballad also cleffed by 
Modugno, is less effective because of the English lyric attempt. 


PATTI PAGE 


Ot ne ee ee 

Patti Page's “Fibbin’ (Iris-Trojant) is a bright, multiple-dubbed 
slice right down the current market's alley. “You Will Find Your 
(Remick*) is a melodic ballad nicely done. 


Love” 
* * 
PRC eer 
| ee ee ee 


Jack Scott’s “With Your Love” 


matically projected for big potential. “Geraldine” (Starfiret) is in 
a@ more conventional rocking groove. 
7 7 


puerane CAGE... ... 2c ee. 


(Columbia) 


Bets 


oe ani aeik oy CALL ME 
Ape Stairway to the Sea 


tnis stylish singer. “Stairway To | 


Guaglione 
is a nifty instrumental followup 


raheos ail Stay Here With Me 





FIBBIN’ 
-You Will Find Your Love 





Va orca WITH YOUR LOVE 


Geraldine 
(Starfire+) is a solid ballad dra- 


* 


Te eae ALL OVER AGAIN 
elie ae ee What Do I Care 


Johnny Cash's “All Over Again” (Cash+), a folk-styled uptempo 
ballad, makes a strong getaway for the country singer in his new 


diskery association. “What Do I 


hayseed ballad due for spins in the pop market. 
- * 


TERESA BREWER ......... 


i PEPE ee eee 


Care” (Cash+) is another good 


* 


EO SE TT Fe Pcl SO SHY 
....The Hula Hoop Song 


Teresa Brewer’s “So Shy” (Regent+), a ballad with a teenage 
peg, is cutely bounced by this songstress for wide juve appeal. 
“The Hula Hoop Song” (Shapiro-Bernstein*) brightly rolls with the 


current hoop fad. 








—— 
moppet fad, nicely vocalled by; cent to the lyric. “DO YOU DIG 
Steve Ailen with a Latin beat.! lar*) is a rocking novelty which 


“LOVE THEME FROM ‘HOUSE- 
BOAT’ (Paramount*), a classy bal- 
lad from the Paramount film, gets 
a fine ensemble vocal. 


Andy Griffith (Capitol): “SHE’S 


BAD, BAD BUSINESS” (Mi- 
chele*), a catching rocker, is de- 
lived in amusing talk-sing style 
for good commercial potential. 
“MIDNIGHT SPECIAL”  (Folk- 
Ways geis an okay straightfor- 
ward vocal by Andy Griffith. | 

Troyce Key (Warner Bros.): | 


“DROWN IN MY TEARS” (Lois*) | 
a slow ballad, is projected with | 
some offveat vocal effects by this 
rockabilly performer. “BABY | 
PLEASE DON’T GO” (Atlantic?) | 
is a good uptempo rocking item. | 

Bobby Darin (Atco): “LOST} 
LOVE” (Progressive-Fern‘), pret- | 
ty baliad, gets a sensitive folk- | 
styled rendition by this talented | 
young singer-cleffer. “QUEEN OF | 
THE HOP” (Walden-Tweed*) is a| 
more conventional rocking tune 
which may go over with the kids. | 

Maymie & Robert (MGM): “HA 
HA HEE HEE HO HO HUM| 
HUM” ‘Lanier*) is a jumping nov- | 
elty with chances in the current | 
market. “SWEET LIPS” (Winne- | 
ton’) is ancther cute number with | 
juve appeal. 

Homer Denison Orch (Madison): | 
“FIRE ISLAND” (Monument?) is | 
a striking instrumental which is 
due to earn lotsa spins. “CLARA’S 
CONCERTO” (Monument), anoth- 
er interesting entry, spotlight Ab- 
by “‘offer’s muted trumpet. 

John Leslie (Liberty). “SUM- 
MER RAIN” (Kramer-Whitney*) 
draws out John Leslie’s romantic 
ballad technique that sets up a 
warm mood for spinners with taste. 
“GUILTY” (Feist*) is pulled out of 
the files for an attractive new Spin. 

Chas. McDevitt Groun (Kapp): 
“REAL LOVE” (Walder*). a love- 
ly ballad, is finely pro‘e-ted hy this 
~combo with songs'r*ss “hirley 
ouglas doing the lvric. “STACK- 
LEE (p.d.) is skiffled in pleas- 


ing style. 
"Eharlie Applewhite (Design): 


‘ 





could stir some noise. 
Sylia Saynt (United Artists): “I 
LOVE YOU SO” (Beechwood?), a 


| good ballad in the rocking groove, 


is slickly projected by this blues 
songstress in her disk bow on this 
label. “WHISPERING GRASS” 
ME TONIGHT, MR. PIGMY (Pop- 


VARIETY 


Aner |i) Best Sellers on Coin Machines..........--.-+- 


. BIRD DOG (3) 


. LITTLE STAR (6) aa 
. JUST A DREAM (3) 
Soc ere 
POOR LITTLE FOOL (12) 


sa OonFrf wn n 


- BORN TOO LATE (4) 
. MY TRUE LOVE (2) . 


= 
= 


FEVER 
SUSIE DARLIN’ 
VOLARE x 
ARE YOU REALLY MINE 

TEA FOR TWO CHA CHA ..... 
WHEN 
WESTERN MOVIES 
PROMISE ME LOVE 
ROCKIN’ ROBIN | 
NEAR YOU 


[Figures in parentheses indicate number of weeks song has been in the Top 10] 





- IT’S ALL IN THE GAME (1) 


- EVERYBODY LOVES A LOVER (7) 





LAWRENCE WELK 
And His Champagne Music 
Present “CHAMPAGNE DANCING 
PARTY” 
Album No. 
eee 


(Mills*) also gets a fine vocal with 
a big beat. 


(Coral 57226) 





former in the folk and calypso 
grooves, Harry Belafonte here re- 
veals another facet of his versatile 
talent. In this set, Belafonte tac- 
kles the blues and brings to it his 
dramatic color and emotional in- 
tensity. Included in this fresh 
songalog are contemporary rhythm 
tunes like “A Fool For You,” “Hal- 
lelujah I Love Her So” and “Los- 
ing Hand” along with a couple of 
standards, “One For My Baby 
and “God Bless The Child.” Excel- 





lent backing is provided by vari- 


| ous studio combos. 


Maurice Chevalier: “Yesterday” 
(MGM). The nostalgic section of 


| Maurice Chevalier’s “Today” and 
| “Yesterday” LP project for MGM, 


| veteran French star’s career. 


Patience & Prudence (Liberty): | 


“YOUR CARELESS LOVE” (Map-| {Louise,” |" vou orate” “Walkin’ 


pa*) is harmonized in their usual 
pleasing style by this young Coast 


duo. “ALL I DO IS DREAM OF | 


YOU” (Robbins*) the oldie, also 
turns up in an updated, easy-to- 
take vocal. 

Rudolf Friml Orch (Westminis- 
ter): “INDIAN LOVE CALL” 
(Harms*), the Friml standard, is 
performed as a lush string instru- 
mental under the ~“composer’s 
baton. “DONKEY SERENADE” 
(Schirmer*), another Friml work, 
is dished up in a colorful instru- 
mental arrangement. 

The Huskies (Imperial): “ALAS- 
KA, U.S.A.” (Post*), is a bouncing 
tribute to the newest state of the 


union is done brightly by this 
}eombo. “GO OUT AN BUY 
YOURSELF A HAT” (Post*) is 
a fair novelty. 

Jackie Lee (Arcadia). “JUMPIN’ 
JACKIE” (Seabreeze*) jumps to 
Jackie Lee’s flashy boogie piano 
making it an okay juke item. 
| “HCNG KONG” (Seabreeze?) 


brings a lot of keyboard dynamics 
to an Oriental setting. 


Bobby Russell (Felsted). “THE 
RAVEN” (Kenny Marlow?’ is a 


free-wheeling adaptation of Edgar 
Allen Poe’s poem that may get by 
on beat alone. “SHE’S GONNA BE 
SORRY” (Kenny Marlow’) coesn’t 
get enough speed into its rocking 
mood to take off. 

Danny Mason (Hice-A- Wav). 
“HOW DUMB CAN I GET” 
(Basict) zips along with a catchy 
beat and a te_n-pegged lyric that 
the jeaners may puck up. “AM I 
FOOL?” (Basic*) has a big ba‘ lad 
feel and a rocking beat to get it 
juke attention and Danny Mason’s 
vocal to win over the femme teen- 
agers. 

Hal Hopper (Kem) “WILD 
KISSES” (James*) is a wild-sound- 
ing entry with a beat delivered in 





okay stvle bv Hal Hopper. “A 
FOOLISH SUMMER LO V E* 
(James*) changes pace with a 
pretty ballad 

BMI 


*ASCAP. 


- NEL BLU DIPINTO DI BLU (7) 


COC HOH OHO SEOE OEE EEE Ee EeDELeesa 


offers reprises a dozen standards, 
many of them associated with po 
though now 70, Chevalier still 
performs with remarkable charm 
and vitality. This songalog spot- 
lights such evergreens as “Mimi, 
“Louise,” “You Brought A New 


My Baby Back Home,” “Valen- 
tine””’ and “The Yankee Doodle 
Boy,” with some interpolated up- 
dated lyrics. Produced by MGM 
prexy Arnold Maxin, this set is 
ably backd by Glenn Osser’s orch. 

“Robeson” (Vanguard). Back in 
the concert and disk groove after 
being for some years under a po- 
litical cloud, Paul Robeson’s artis- 
try is beyond partisan dispute. His 
basso pipes are in dominating con- 
trol over a group of familiar work 
and folk songs. The program in- 
cludes songs like “John Brown's 
Body,” “Water Boy,” “Londonder- 
ry Air,” “Loch Lomond,” “Drink 
To Me Only With Thine Eyes,” and 
“Sometimes I Feel Like A 
Motherless Child.” 

“The Don Cossacks” (Columbia). 
With interest in Russia’s artistic 
heritage heightened recently via 
the attempted cultural approach- 
ment between the two countries, 
this set makes available some 
striking Russian folk songs exe- 
cuted by a standout ensemble un- 
der conductor Serge Jaroff. Al- 
though originally Russian nation- 
als, members of the Don Cossacks 
| left Russia before the revolution 
and are now USS. citizens. Some 
of the religious songs are not like- 
ly to be heard now in Russia. 

“K.C. In The Thirties” (Capitol) 
The wide open Kansas City of days 
gone by, when that town was as 
much a center of jazz as Chicago 


or New Orleans, is recalled in 
musical flashback in this nifty 
package. Julia Lee, who was 


around in those days, belts a flock 


of oldies of that era, including 
“Draggin’ My Heart Around,” 
“When You're Smiling,” “My Sin” 


and “Was Wrong”; Jay McShann’s 
band, another K.C. product, rocks 
out “Moten Swing,” while Bus 
Moten gives an earthy vocal to 
“It's So Hard To Laugh Or 
Smile,” and Crown Prince Water- 
ford sings and 88s “Leaping Boo- 
Others featured on the pro- 
are Charlotte Mansfield, 


gie.”” 
fram 
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Andy Williams . .. Cadence 
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(RCA Victor). A proven solid per- | 


| Joshua Johnson, Jesse Price and 
|Tommy Douglass. 

Morgana’ King: “Let Me Love 
You” (United Artists). An intime 
|nitery songstress with a reputa- 
tion in jazz circles, Morgana King 
scores in this collection with her 
| expressive range. She dramatizes 
the title song of this set to shreds, 
and then swings like made in a 
fast version of “I've Found A New 
Baby.” In between she delivers 
with sensitivity on standards like 
“T'll Never Smile Again,” “The 
End of A Love Affair,” “Undecid- 
ed” and others. 


Bonnie Baker: “Oh Johnny” 
(Warner Bros.) Some 20 years ago, 
Bonnie Baker had an overnight 
click in “Oh Johnny Oh,” and that 
nostalgic event is the reason for 
this set. Miss Baker’s piping style 
may be okay for a novelty flash 
but fails to sustain musical inter- 
est over an LP. She registers best 
on numbers like “Aggravatin’ 
Papa, Don’t You Try To Two 
Time, Me” “Ma, He’s Making Eyes 
At Me” and “The Bongo Song.” 
Wilbur Hatch’s orch supplies ex- 
cellent backgrounds. 


Pat Suzuki (Vik). Pat Suzuki, 
the diminutive Coast songstress is 
already firmly established as a 
belter of major stature. She 
knocks ’em down with a wide open 
delivery and she also picks ‘em 
gently with a caressing sensitivity. 
She does “The Song Is You,” “Star 
Dust,” “How High The Moon,” 
“The Lady Is A Tramp,” “Be My 
Love.” “I’ve Grown Accustomed 
To His Face” and others. 

Joe Newman Quartet—Shirley 
Scott: “Soft Swinging’ Jazz” ‘Cor- 
al). In a quiet jazz groove that’s 
become fashionable of late, this 
set generates a pleasingly atmos- 
pheric sound. Joe Newman, a fine 
trumpeter, sings “Makin’ Whoop- 
ee” very much like Louis Arm- 
strong and also delivers several 
other ingratiating vocals. Basical- 
ly, however, the sound is delivered 
by Newman's small combo with 
Shirley Scott expertly backstop- 
ping on the organ. 

Esquivel Orch: “Other Worlds 
Other Sounds” (RCA Victor). Mex- 
ican pianist~bandleader Juan Gar- 
cja Esquivel turns up with some 
impressive arrangements on a 
book of standards. Using a big 
orch and a vocal ensemble, Esqui- 
vel frequently leads his charges 
way out on a limb, but always 
manages to get them back in high 


style. The tunes include oldies 
like “Granada.” “Night and Day,” 
“Nature Boy,” and “That Old 


Black Magic,” among others. plus 
an intresting new entry, “Play- 
fully.” 

Ernest Chausson’s Quartet In A 
Major (Society For Forgotten Mu- 
sic’. If there are any areas of the 
longhair repertoire that have been 
overlooked by the various LP 
makers, this new label, sparked. by 
composer Vernon Duke, promises 
to correct the omissions. Among 
its first releases, it brings to light 
a vigorous piano quartet by 19th 
Century French composer. An in- 
tense, complex work it is  skill- 
fully performed by members of 
the Roth Quartet with Andre Pre- 
vin, who is better known for his 
pop and jazz work, handling the 
difficult keyboard assignment. 

Herm. 


Gabriel Heads BMI’s 
Nen-Radio Licensing 


George Gabricl has taken full 
charge of non-radio licensing activ- 
ity, for Broadcast Music Inc. with 
the retirement this month of v.p. 
Harry P. Somerville. Latter will 
remain with BMI in a consultative 
capacity, 

Gabriel has been with BMI since 


1945 in the department he now 
heads. 





Tommy Sands Headlining 
Benefit for Texas Cons 
Huntsville, Tex., Sept. 16. 

Singer Tommy Sands has been 
added to the list of top entertainers 
who will perform at the 27th an- 
nual Texas Prison Rodeo here dur- 
| ing October. Sands _ will appear 
Oct. 26, in the Texas Department 

of Correction stadium. 

Other headliners include Richard 
Boone, Dale Robertson, Ward Bond 
and Robert Culp, one each Sunday 
in October. Sands appearence will 
be on a benefit basis. Net proceeds 
from ticket sales are placed in the 
prisoner's welfare fund to supply 


services not furnished by state ap- 
propriations, 


— 
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‘DIRT’ TO FLY IN ANTI-BMI SUIT 








Disk Jock Accent On First’ Entry 
Makes Pop ‘Covers’ a Waste: Marek 


The unusual widespread 





ers” by some 10 labels of the 
Domenico Modugno tune, “Nel Biu 
Dipinto Di Blu” (“Volare”). is the 
great exception to the rule says 
RCA Victor topper George R. 
Marek, who points to the disk 
jockey as the discourager of any 


“covers.” The deejay plays the 
first and/or what he considers “the 
best.” It is not only a waste by 
the other diskeries to “‘cover,” but 


in the case of a pop, such lost mo- 
tion only means it cuts into some 
other, new and possibly “exclu- 
sive” which, in turn, could achieve 
the standing of the competitive 
platter which scored a “first.” 

“Volare” is an exception because 
anybody who's been abroad this 
summer knows that it’s not only 
“an Italian disease’ but the 
Modugno tune has been heard all 
over the map in divers translations 
and versions. 

Incidentally, that’s how the Big 
Three's g.m. Mickey Scopp landed 
the tune—and at a nominal $300 
advance royalty to the Ediziones 
Curei, of Milan. 

Scopp cabled Mitchell Parish to 
write an American lyric “without 
saying love, just imply it,” and 
the puzzled Yank wordsmith went 
to it blindly but protested to the 
publisher, when he got off the 
boat, “what kind of a song or an 
order is that—nothing about ‘I 
love you.’” 

The Modugno original has an 
implied “azure skies” motif, in- 
dicating romantic happiness, and 
Scopp wanted to capture the same 

(Continued on page 72) 


BMI Cleffers | 
Set Up New Org 








Broadcast Music Inc. songwrit- 
ers have set up a new organiza- 
tion for cleffers under the name of 
Society of Music Authors & Com- 
posers. Move is seen stemming | 
from the strong anti-BMI attitude | 


“cov + 


Yehudi at 14c 
Edinburgh, Sept. 16. 

A single admission charge of 
14c is being levied for a pro- 
gram here by three of the top 
Edinburgh International Festi- 
val artists. 

They are Yehudi Menuhin, 
Gaspar Cassado and Louis 
Kentner, all of whose perform- 
ances normally command large 
fees. 

They will give an extra con- 
cert at this charge, and fea- 
turing the music of Mendel- 
sohn and Beethoven. The 14c 
admission is the minimum re- 
quired to cover the cost or hir- 
ing the Embassy Cinema. 

The Edinburgh Festival Soci- 
ety sent its thanks for the ges- 
ture and generous offer to the 
three musicians concerned. 


Ballroom Ops Map 
‘Good Music’ Hypo 
‘At Annual Meet 


Chicago, Sept. 16. 
Good dance music for the build- | 
up of the ballroom business will | 








convention of the National Ball- 
room Operators Assn. when it 
meets at the LaSalle Hotel here 
Sept. 22-24. 

The ballroom ops will palm! 
local, territory and regional dance | 
bands to help plug good dance | 
music. Over 80 bands will receive 
citations resulting from nomina-| 
tions of the bands by NBOA mem- | 
bers. In addition a “regional band | 
of the year” will be selected from | 
the 80 outfits receiving citations. | 

The first day’s session will be| 
open to bandleaders, bookers, man- | 
agers and others from the industry. 
Carl L. Braun Jr. (Commodore 
Ballroom, Lowell, Mass.) an- 





| 


PRE-TRIAL DATA 
IN SPOTLIGHT 


The motion to dismiss the case 
of the 33 ASCAP songwriters 
against Broadcast Music Inc. and 
the major networks, which is due 
to be heard today (Wed.) in N.Y. 
Federal Court, is expected to un- 
leash a fullscale argument over the 
whole range of the writers’ charges 
against defendants. It’s expected 
that much evidence from the pre- 
trial examinations, which have 
been going on for some four years, 
will be laid on the record before 
Judge Edward Weinfeld who's due 
to hear argument on the motion for 
a summary dismissal. 

Strategy of the BMI lawyers will 
be to confine argument to the nar- 
row point of whether the song- 
writer-plaintiffs are the proper 
party to bring an antitrust action 
against the defendants. Even if all 
the allegations ‘made by the song- 
writers against the defendants 
could be established, it’s contended 
that the songwriters have surren- 
dered all rights in their copyrights 
to other parties, namely to the 
publishers and the American So- 
ciety of Composers, Authors & 
Publishers. Hence, it’s argued, the 
plaintiffs have no property which 
could be injured under the anti- 
trust laws. 

The strategy of the songwriters 
will likely be to spread the full 
record before the judge in an 
effort to show that the ASCAP 
songsmiths have been directly 
damaged by the alleged conspiracy 
by the defendants to favor BMI 


be the pitch of the 11th annual | music. This will involve a reitera- 


tion of the songwriters’ original 
complaint against BMI as well as 
(Continued on page 72) 


LARRY CLINTON JOINS 
KAPP AS A&R CHIEF 


Larry Clinton has joined the 
Kapp label as director of artists & 
repertoire. In the four-and-a-half 
year 





assist from his son, Mickey. 
With the move-in of Clinton, 


Dave Kapp will minimize his re- | 


cording work to concentrate on 


taken by the American Guild of "0Unced that the association would | exee activities. The bulk of firm's 


Authors & Composers (formerly |2!80 take off the wraps of @ pro-| recording operation will now be | 


Songwriters Protective Assn.) dur- 
ing the recent Congressional 
hearings. 

At that time, several BMI writ- 
ers who were also members of 
AGAC, squawked about the lat- 
ter’s alleged pro-ASCAP bias. 
Several manifestos by BMI writer 
Bernie Wayne were issued at the 
time. The new organization pro- 
claims that it is open to all writ- 
ers, whether ASCAP, BMI or, 
AGAC, with the aim of abolish- 
ing “unfair practices in connection | 
with use and reproduction of | 
songs.” | 

Larry Coleman, writer of such 
hits as “Ricochet” and “Changing | 
Partners,” is prexy of SOMAC. 
Other officers are Dick Wolf, v.p.; 
Frank Slay, secretary; and Paul 
Klein, treasurer. Directors are | 
Clint Ballard, Jr.; Luther Dixon, | 
and Ulpio Minucci, Phil Land- | 
wehr is exec secretary and Charles | 
R. Seton is counsel. Annual dues | 
for regular members has been set | 
at $30 and $15 for amateurs. 


| 


EVERLY BROS, RACK UP 
4TH 1,000,000 SELLER 


The Everly Bros. duo on the. 
Cadence label, are batting .800| 
in the golden record league. Vocal | 
duo has scored with four 1,000- | 
000-plus sellers out of five single | 
releases for the diskery. 

Latest Everlys’ disk to get into 
the golden circle is “Bird Dog.” 
Previous 1,000,000 sellers were 
‘Bye, Bye Love,” “Wake Up Little 
Suzie” and “All I Have To Do Is 
Dream.” The only disk that didn’t 
hit _ the 1,000,0000 mark was 
“This Little Girl of Mine,” which 
was culled from an LP. It racked 
up about 500,000 sales, 








| association’s 


posed public relations program | 
which will be submitted to the 
membership. The program has 
been developed by a committee 
working on the project since the 
1957 convention in 
New York, 


handled by Clinton. 

For the past three years, Clinton 
was associated with the Howie 
Richmond publishing firm as pro- 
fessional manager. Clinton is also 
an orch leader, composer and ar- 
ranger. 


history of Kapp Records, the | 
a&r work had been handled by | 
firm’s prexy Dave Kapp with an | 








English Sung Here 

Genevieve, French thrush 
who is under contract to the 
Vox label, received a release 
to record under the Cadence 
banner with the condition that 
she sings in English only. 

Her first job for Cadence 
will be an extended-play pack- 
age of five songs from Cole 
Porter’s “Can-Can.” Gene- 
vieve has been appearing in 
the tuner’ in summer stock 
dates. She’s also a frequent 
guest on Jack Paar’s NBC-TV 
show. 


Ted Wallerstein 
Back In Disk Biz 


As Kapp Advisor 


Edward (Ted) Wallerstein 
|} former Columbia Records prexy, 
| has come back to the record biz 








after a six-year retirement as 
special consultant to Kapp Rec- 
| ords. He'll be part of Kapp’s 


“planning and operations board.” | 


| The “planning and 
board,” according to Dave Kapp, 
label's prexy, 
tion similar to a major disk label. 
| Kapp said that in the record busi- 
ness today “there are companies 
|that sell records and there are 
record companies.” His “planning 


and operations board” is pegged | 


on the latter concept. Kapp’s aim 
is to operate as a “small major” 
and not a fiy-by-night firm that 
exists on one hit. 

On the “planning board,” in ad- 
dition to Kapp and Wallerstein is 
the firm’s attorney, Morton Miller. 
Before Wallerstein’s entry into the 
|Kapp picture, the late Henry 
| Yanow, the firm’s accountant was a 
member of the board. Yanow died 
three months ago. 

Wallerstein, who’s been in the 
| record business close to 30 years, 
|headed RCA Victor before he 
| moved to Columbia. 





| The Four Voices open on the new 
| Peter Lind Hayes-Mary Healy ABC- 
|TV show Oct. 13 for two weeks . 
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13A 12 Fever (Lois)............... ok wren 4 7 16 
13B 14 ‘Devoted To You ‘A-Rose)... 3 .. .. .. 3 oe 16 
15.11 +My True Love (Peer-Int.).. : 2 10 6 15 


opera‘ions | 


is mainly concerned | 
with the blueprinting of an opera- | 


MGM Sets Up Metro Subsid Label 
For New Talent, Wider Deejay Spread 


MGM Records is swinging into 
fall season's sweepstakes with a 
new subsid label, Metro Records. 
It’s MGM's third new label since 
Arnold Maxin took over the prexy- 
ship of MGM last January. 

Maxin launched Cub Records, a 
rock'n'roll operation and Metro 
Jazz, a LP line of jazz disks pro- 
duced in conjunction with Leonard 
Feather before the Metro label 
kickoff. He also reactivated the 
Lion line. MGM's lowprice album 
operation. 

Formation of the Metro label is 
to pave the way for the showcasing 
of lesser-known artists and to re- 
lieve the roster load on the MGM 
| label. Diskery figured that it will 
get a better deejay exposure via a 
new label. Thinking here is based 
on the fact that the company execs 
believed that deejays have a ten- 
dency to brush off some records 
when a batch cames in from one 
single diskery. With releases split 
under separate label banners, the 
execs hope for a wider spinning 
spread. 
| Morty Craft, MGM's artists & 
| repertoire topper, will act in a 
| similar capacity for the new Metro 
line. Metro also will be handled 
by the MGM distributor network. 

The label will tee off the week 
of Sept. 15 with Dick Lee’s “Have 
Guitar, Will Trave’” backed with 
|““My Love For You” and Dotts 
Jonhson’s “Street of Dreams” 
| backed with “Paradise.” Labe! will 
come back the week of Sept. 23 
with three platters. Artists on the 
second release batch will be Lew 
Prince, Kay Brown and Georgie 
Shaw. 

To get the Metro label artists 
roster rolling, Kay Brown, Lew 
Prince and Georgie Shaw were 
shifted from the MGM roster. It’s 
not yet been decided whether a 
disclicker on Metro will be trans- 
ferred to the parent MGM label. 





| 


Up Salkin To 
Decca Board 


| 


| Martin P. Salkin has been given 

his veepee stripes at Decca Rec- 
|ord. He's also been elected as a 
| director of the diskery which in- 
creases the membership of the 
| board to six. Milton R. Rackmil, 
Decca prexy, Albert A. Garthwaite, 
Leonard W. Schneider, Harold I. 
Thorp and Samuel H. Vallance are 
the present members of the board 
of directors. 

Salkin will continue to direct 
the operations of Decca’s publicity 
and promotion department. He 
joined the company in 1950 work- 
ing in various exec capacities in 
firm’s preduction, recording and 
sales departments 





EPIC, ON PIC KICK, 


INKS FLYNN, ANDREWS 


Epic, Records is continuing its 
me me performer parlay. James 
Fogelsong, Epic's director of pop 
albums, has latched on to Dana 
Andrews and Errol Flynn for LP 
assignments. 

Andrews’ package will be pegged 
for the Yule market. It will be a 
combination of songs and narra- 
tion culled from the old and new 
testament under the overall head- 
ing of “. . .And God Said.” Flynn's 
LP will be titled “Bawdy Tales of 
the South Pacific.” 

Other pixites in Epic’s lineup 
are Sal Mineo and Jack Lemmon. 
Label also launched Tony Perkins’ 
disk career, but he’s since switched 
to RCA Victor. 





Koren Joins Arwin 
Mark Koren has joined Arwin 
Records as eastern promotion 
manager. He'll assist Joe Linhart, 
Arwin’s eastern a&r topper and 











general manager. 
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e - o e ’ 7 . 
Song Slides, Oldtime Plug Device, |": Honerdreamers Can't Inside Stuff—Music 
’ us 
. Afford a Hit Because Of } ) 
- yt : 2 Joel Friedman, merchandise director of the new Warner Bros. label, 
Returns Via Song-Dex School Tie} _ Singing Comm’l Stintsx sine ie citer to ask jockey nd te trae with an aia 
Singing commercials have tive brochure under the heading of “World Premiere-Warner Bros, 
Song slides, remembered by vet- opened up a lucrative field for vo-| Records.” Brochure includes messages from Jack L. Warner, head of 
eran music men as one of the itish Disk cal groups, especially the Honey-|the pic company, James B. Conkling, diskery’s topper, as well as a 
prime factors in making hits in Briti Disk Bestsellers dreamers, Currently rolling with| rundown of label’s staffers with previous credits, color reproductions 
the pre-radio days, are coming back When ....... .»-.Kalin Twins close to 70 commercial accounts | and descriptions of its first 12 album releases, and a listing of its’ dis- 
again via the scnools. George (Brunswick) - Honeydreamers (Marion Bye, | tributors around the country. 
Goodwin, who operates the multi-| Stupid Cupid ........Francis an Green, Bob Davis, Kevin 
faceted Song-Dex operation, is (MGM) Gavin and Bob Mitchell) are pull- The Ames Bros. are apparently going in for high fashion, accordin 
bringing the slides to the school} Return To Me ........Martin ing in around $7,500 a week. 4 ‘ 2 ‘ tied 
kids next fall. Goodwin believes (Capitol) Although the group has devel-| to an RCA Victor album liner note. The cover of their new “Destina- . 
the market has a big potential since| Volare ..... +eeeeeees. Martin | oped a solid niche in the Madison | tion Moon” LP was supposed to have been posed by a femme model but 
most schools are now equipped (Capitol) Ave. orbit, it hasn’t been brushing} , jast minute art department switch put a photo of the brothers on 
with audio-visual devices. oe _— Everly Bros, | off A og ag Se -* the past — the front. However, nobody bothered to change the credits on the 
As a starter next fall, Goodwin ondon years, 6 oneydreamers ha liner notes which r “Dresses by Jonath : Sh b " 
has lined up over 900 schools} Endless Sleep .........Wilde | sold 80% of their age 3 yea ae ynotes which read, “Dresses by nathan Logan; Shoes by Ca 
across the country to subscribe to (Philips) cut masters made in their own : : 
an int-aea ge at $2.40 Splish Splash .........Drake recording studios. Latest album | i ; 
per month, for which they will re- (Parlophone) master was bought by Dot Records. Ti t La | -SHAWNEE PRESS BUYS 
ceive eight slides featuring current Poor Little Fool ......Nelson It’s ee as po Dot = = 1e yen, wrence in i 
pop sone. Goodwin is pnning to}, (ondon sia aahcunckase oe‘vawsis| Col Ad-Sales Shifts) TEMPLETON MUSIC | 
have music educators serve on a| Fever ..................Lee | Sides from the package for a single 0 “Dales Ss h 
board which will select the songs. (Capitol release. — In a realignment of the adver-| Shawnee Press has purchased a 
It’s expect that th ill ed Hands : Art Ward, who manages the]... rignipicae 7 “eg , 
out much of the Tock ‘n' roll stuff| Tulips Amsterdam Y8raves | group, states that ‘we can’t afford |tising and advertising-sales depart-| ihe Alec Templeton inc, the pian ; 
pm Foe ring Beccthc Be Bonn wom ple i ‘a hit.” The key problem, accord- ments at Columbia Records, Joan tne thee appointed Guy Freedman ; 
rial. If not enough acceptable > Ward, is that # hit record | Tietjen has been upped to the posi-| former veepee at the Templeton ‘ 
tunes are found each month, stand- R b t M k t N y oa tee ma gr a Te cra.| tion of manager of sales promotion firm, as Shawnee’s New York rep- a 
ards will be used as fillers. oper arks {0 NI. pear Aauisen Ave. nate o or in ad-sales promotion department. | Tesentative. In addition pianist- 4 
no ca ns pcg As E B M k ’¢ M disk te grt yt ee Miss Tietjen has been administra. | ComPOSer Templeton has signed a P 
. s : 1 | s Ss, : ei4 : - " . ° j 
ope Boe peer pA Sago ye 4 arks Gen. gr. etc., which could possible cause | tive assistant at the label for the ee ee oe ; 
cates wh tea ‘annie anatidiian. te Robert B. Marks is taking over| them to miss a transcription date past couple of years : 4 
tan ethocle. alnee aah, ae ae as general manager of E. B. Marks} for an ad agency. “Absenteeism | . ras Among the composers represent- 
2 le —. cin paves Music replacing Lawrence Fish-| on a transcription,” said Ward, In another appointment, Joseph | ed in the Templeton catalog are ; 
- on a od — “fl dis. | bein who’s going on an extended | “could cost each singer at least | Lawrence has been set as manager) Alfredo Antonini, Paul Bowles, ed 
— : om sc 0 ‘ ves a leave of absence. Robert Marks is $10,000.” | of advertising in the ad-sales pro-| Henry Cowell, Paul Creston Ingold a 
P ped Ping ea the nephew of Herbert E. Marks,| Set up asa corporation, the mem- | Motion department. Before join-| Dahl, Isadore Freed. Edwin Fran- & 
oe y sli ° a ies ee. firm's topper. |bers of the Honeydreamers have a| ing Col, Lawrence had been with| ¢o and Richard Goldman, Andrew , 
, eB estimates 4 with For the past six years, Robert tzke-home pay of up to $30,000 an-|the C. L. Miller agency and the/ Imbrie, Philip James and Elie Sieg- Z 
wa —— ie tb ‘old | Marks has been heading the firm’s nually. The balance goes into the Bourjois Co. as ad manager. | meister. 
projectors, are ready to be S0ld) Coast operations. | corporation’s kitty for disk produc-| They both report to Art Schwartz! Before his association with Tem- a 


on teaching music via slides since | tion and investments in sundry |in his capacity as director of the | pleton, Freedman was sales man- 


the cost is minimal. 


Arnold Shaw continues‘ as firm’s 


would eliminate a sore spot wi 





Also slides | general professional manager and — biz enterprises, such as | vertising and advertising sales de-| ager and educational director of 
' oil wells ete. 


partments. 





































































































































































































publishers who are constantly beef- | a eee ee __‘Leeds Music for 10 years. 
ing ‘at unauthorized use of lyrics | 4 
for school use. ; 
In addition to pop song slides. | ‘3 
Goodwin has also prepared slide @ 
sets framed around community 3 
sing numbers, cowboy & western, - 
coliege songs, folk songs, Gilbert } j = | ] 7 — ' a a 7 
& Sullivan favorites, Christmas la o | ls | . oe 8 ; 2) 2 2 
; | 2 oo 3 | >|. | Bis lselnis 
cone, Se - a) 2/2 | |ei/218 pe /Ol 2/3219 )2 
VARIETY 8 213 |S l\3i¢ 3/2) j2ielizZligig 
Ella Fitzserald Pulls ’E ARTETY eel 2l@)(2igiei2i2) [elgg iziiidl.| 
a ritzgera vusS CLM, Survey of retail disk best </3 Sl2isis SsisSizisitwle! ls ial@= (2/215 isl 9 
Ty ’ sellers based on reports ob- e/ei/ZlFiFlEl3 sis e/8ie/-/$8 18 g/Elylplélo 
Peterson ‘rl Chases Em tained from leading stores in Siaeis|/2#1e/18)/ 8 |= leis] = | $ | ela ls | 4 | & 9) r 
21 cities and showing com- >> EIS | 5 Sisiale PIS s el=/Elsiste/s/2\2/5)7 
In New Granz Jazz Show | | rerative sates rating jor this 1S /2/o/ S/F els lels isis ETF Sis ile lElel® 
After touring for more than a| : 7 i/3/8 diai ie -isi] 2IEili] Tle 7/8 2!» 
decade with a jumping jazz presen- | a |& ie 15 $ 2iM/[lecleleiylizila ls Ji2/2/5/9/2 : 
ta‘ion known as “Jazz At The Phil- |] National sis| | i eis! | = = ] i 8 4 al & | & 4/0 | a | 3 ] ; 
harmonic,” impresario Norman |] Rating ” a6 ee | SIiSISIiEBISBle sisi s8isis | é = 3 iE | z 3 N 
Granz has now toned down cig ed This Last |B) | z is |% = | § E | | | > FE F | = & E | £ } Plats 2 ~ 
quiet pop-iazz blending whic e wk. wk. Artist, Label, Title iz Sime le4IiBials ja | & z e \g =| ai/o|el¢ 
calls “An Evening With Ella Fitz- |] * E a EISie Is ISIS/S1ElSie idizldiéis 
gerald and the Oscar Peterson DOMENICO MODUGNO (Decca) 
Trio.” 1 1 Nel Blue Dipinto Di Blu........ eS eee ee Se Sh Sw 2s 
The 23-date ar ery oe - ~ TOMMY EDWARDS (MGM }}}}}}}}}}”»”»””}”© 3 6 1 5 151 
in Hartford Thursday (11) and was 2 4 It’s AllintheGame.............. 8 3 
caught in New York’s Carnegie || —————; — me ee Se, 3. 2 1 2 a 1 5 1 2 127 
- etl ccettiaes Ae : O, ELEGANTS (Apt) “s 
Hall the following night, is a 50% 3 2 Little Star 5 6 : 
igh, Bat Gat OG, WR BPR = 6 69 . 23 3 4 2 <3 7-35.94 1 95 
Fitzgerald’s contribution, is enough | FVERLY BROS. (Cadence) > fi 
to warrant solid b.o. returns in the | 4 3 Bird Dog ...................:. 2 Ss 2 4 Fs 7 sy 4 2 9 BT 
auditoriums around the country for JLIMY CLANTON (Ace) 
the next three weeks. | ee Pe eee eer eee 3 8 a ee 10 8 1 5 57 
The presentation oh ye ere PEREZ PRADO (Victor) as 
to two separate and distinctive|} 6A 6 Patricia ............ rer 4 7 
parts... First half belongs ta Oscar |i ———"——sweniy pan - a Te 7, & 6 9 10 7.10 9 3 6 52 
a : hi EVERLY BROS. (Cadence) 
Peterson and his group while the || ¢, 13 Devoted To You “— 
post-intermission bash is Miss Fitz- ||; ———————____ - 4 4 ¢@ 6-3 6 52 
gerald’s private property. BOEBY DAY (Class) 
g blige oe if 8 11 Rockin’ Robin ............... 7 4 10 
Peterson, who is no slouch at the |# _°__*’ utes . 3.6UCS 3... 10 8 45 
keyboard. especially for those who DEAN MARTIN (Capitol) 
dig the riffs, wasn’t strong enough |{ 9 10 Volare ......... Sree reri 2 3 3 3 2 42 
to stir up a concert hall audience | IMPERIALS (End) 
trapped for more than 30-minutes | 10 7 Tears On My Pillow 9 2 10 5 110 9 9 3 - 
(Continued on page 72) | TOMMY DORSEY ORCH (Decca) : 
ti 11 20 Tea For Two Cha Cha 8 § 5 10 8 42 
i : | —-—-—Ro®In LK Se ec 3 - 
Astor." Y.. Bowing Jazz || 1.1. ROUNE KE (Dow eae j 
e a a e « Zs %, = * see eee * . 5 9 5 33 
With Gene Rodsers 3 « JACK £COTT (Carlton) 
oe td P. _ me. a Bee 
New Hotel Astor (N.Y.) jazz = A 2 p* a ET 10_4 +46 <a 7 6 7 31 
policy will feature the Gene |} 44 8 Poor cotate Pr (Imperial) a a 
Rodgers Trio, which came to atten- | eek . EA eT LRT oe 6 J 4 26 
tion at The Embers. They open in 15 15 c " mon) 
the Broadway (north) Room, from |j —~-—““__ estern Movies .............+++. 8. 2 6 9 6 24 
cocktail to closing. It’s a first for | ONY AETS (ABC-Par) 
the Times Square hostelry which |] 16 17 Bora Too Late .................. 9 3 ee 2 ie ee eee 
never had jazz in its roms—even in | COZY COI™ (Love) 
the heyday of the Astor Roof the |{17 19 Topsy No. 2 LES 4 4 5 20 
orchestras were of the eno) F7,Vis RSLEY (Victor) : 
calibre. oe Be I OED occ cers uss nacans 7 7 
The sparking of the es — greet ob) ee 7 10.7 (17 
Room will shunt after-theatre/}19 |. You Cheated . 
business from the Hunting Room, | oe cee ina, wt . : 8 16 
which will close around 11 p.m., | ty ene 
except Fridays and Saturdays | 20_ 18 ___ Fever eras Sahn eee 10 5 4 14 
when both rooms will remain oven. |[ —— COCHRAN (Liberty) < 
On those two nights a senatan | 21. Sum’ or ».Ues E 1 9 12 
policy will also be unveiled in the | JAMIES (Epic) 
mew room; otherwise it will be a | 22A_.. Summertime, Summertime 6 7 10 10 
rhythm background combo, sans DION & BELMONTS (Laurie) 
tax or minimum. On the weekend |} 22B .. No One Knows _.............. 4 8 10 
dansant nishts the amusement tax | ~ ROGER WILLIAMS (Kapp) 
~ a. . _ : 7 22C 23 Near You PP rere et ee 8 4 10 
eapers. Tole CONS Soe PAT BOONE (Dot) eee a 
At The Astor” album for Mer- | 95 r ; 
CRW-couiteuno> ssediquis ous xorg pad Dreams Came True ........... 10 3 9 
LVM BAIT 8. OG) Sb Owe a ER act EOD Se OT eee ee ee mest ace | 
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On The Upbeat 





New York 

The Nat Hentoff-Gunther Schul- 
ler program, “The Scope of Jazz,” 
heard on Thursday via WBAI-FM, 
will also be aired in Chicago over 
WFMT-FM .. . Bill Snyder playing 
for dinner and supper at the Hot 
Statler’s Terrace Lounge. The 
Violinaires with Sidney Kassimer 
play during the cocktail hour... 
Bob Burrell, in charge of country 
& western promotion for Colum- 
bia Records, out on a promotion 
tour for Johnny Cash’s first Col 
slice ““What Do I Care” Teddi 
King into the Capri Hotel, "Havana, 
for one week beginning Oct. 28. 

Tunesmith Mack Discant re- 
cuperating at home after hospitali- 
gation... Andre Previn opened at 
the Roundtable yesterday (Tues.). 

.. Pianist Joe Saye moved into 
the Versailles, new Greenwich 
Village jazz spot, yesterday (Tues.). 

. Erroll Garner plays a concert 

at the Oakdale Music Theatre, 
Wallingford, Conn., Sept. 27 . 
Comitato Internazionale Delle Arti 
has selected Frank Sinatra for a 
Arsnova prize, an Italian version 
of the Oscar, for being the “most 
popular artist of light music in the 
world.” 


London 


Jack Good, the British tv pro- 
ducer with the “6-5 Special” show 
for BBC and “Oh Boy!” for ABC- 
TV, has turned deejay with a Radio 
Luxembourg program for the new 
British label, Gala, which will be 
launched October 1... Yank song- 





stress Trudy Richards due in this 


week. She opens a two week caba- 
ret stint at the Astor Clun next 
Mon. (22) . . . Scots juve rock ‘n’ 
roller Jackie Dennis in line for a 
States trip this fall. 


Holiywood 

Swedish singer Alice Babs’ ini- 
tial Dot album, “When the Children 
Are Asleep,” goes into release 
simultaneously with her Cocoanut 
Grove opening Sept. 25 . Mike 
Elliot has joined Allied ‘Records 
sales staff and will handle com- 
pany’s western custom sales . 
Nat (King) Cole wil! intro a new 
song he penned tagged “To Whom 
It May Concern” in Metro’s “Night 
of the Quarter Moon,” in which he 
appears ... Tony Martin cut the 
title tune of Metro’s “Party Girl.” 
Tune, co-penned by Nicholas 
Brodszky and Sammy Cahn, will be 
heard over the main title of the 
film. Jeff Alexander is doing the 
scoring for the Joseph Pasternak 
production. 





Chicago 
Elia Fitzgerald and Oscar Peter- 
son trio have an Orchestra Hall 
concert Sept. 19... Hank Thomp- 


son & Brazos Valley Boys are|: : 


booked for next month’s Texas 
State Fair at Dallas... 88er Ahmad 
Jamal has switched to Music Cor 

of America ... Dizzy Gillespie 
opens at the Clover Club in Peoria 
Nov. 10. Carmen McRae is there 
now, with Buddy Greco’s combo 
due Sept. 22. Miss McRae has an 
Oct. 31 date at the Copa Club, 


Newport, Ky .. . Leuis Armstrong 
to Milwaukee's iy Rail Dec. 1 
Smokey Stover & the Firemen are 
oot for the beertown jazzery Sept. 

22, and Gerry Mulligan has an Oct. 
21 date . . . Pepperpots to Chi’s 
Cairo Lounge Oct. 1... Marian 
MePartland, current here at the 
London House, goes to the Villa, 
Madison, Wis., Sept. 30 





St. Louis 

Sammy Gardner and the Mound 
City Six, featured at the Tiger’s 
Den, slated for another weekly TV 
show on KTVI ... Dave Wright & 
His Continentals in the instrument- 
al limelight at the new Villa Capri. 
. Chuy Reyes, featured al! sum- 
mer with a combo on the Chase 
Hotel Starlight Roof, scheduled to 


;|take over the bandstand for the 


fal] season in the Chase Club with 
a big orchestra Sept. 18... Jaz 
Central, local progressive group, 
now holding forth at Saturday 
afternoon concerts at Medart’s 
Rose and Crown . Pretty organ- 
ist-pianist Shirley Beckman getting 
oh’s and ah’s at Surf 'n’ Sirlidge 

Rock King the new keyboard 
headliner at the Clar extended 
Lounge . . . Joe Huls Trio into the 
Black Angus for an engagement. 


Kansas City 

Singer Pat O’Day currently at 
Eddy’s, signed with the Chess label. 
. Paul Gilbert is set for the 
Moulin Rouge, Las Vegas, opening 
Sept. 23 for four weeks, following 
his current stand at Eddys’ . 
They'll be followed by Tina Robbin 
and the Blackburn Twins and 
Jerry Collins, opening Sept. 19 . 
Margarita Sierra heads for St. 
Louis after her present stand at 





the Hotel Muehlebach Sept. 18. 


Roulette Nabs RCA’s Gibbs, La Rosa; 
20th Builds Roster; Other Signings 








——¢ 


IMPERIAL, LIBERTY 
SET UP SUBSID LABELS 


Hollywood, Sept. 16. 

Lew Chudd, prexy of Imperial 
Records, has formed a new sub- 
sidiary label which will operate 
under the tag of Knight Records. 
The Imperial Records prexy takes 
off this week on a cross-country 
trek to help kick off the new 
label. 


The indie Roulette label has 
tapped RCA Victor's artists roster 
for Georgia Gibbs and Julius La- 
Rosa, Miss Gibbs came to Victor 
from the Mercury label where she 
recorded under artists & reper- 
toire directors Hugu Peretti and 
Luigi Creatore. Peretti and Cre- 
atore are now the a&r heads at 
Roulette. LaRosa joined the Vic- 
tor roster after a stint with Ca- 
dence Records which he launched 
with Archie Bleyer. 


20th’s Buildup 


In the past couple of weeks 





At the same time, Sy Waron-| 


Henry Onorati, prexy of 20th-Fox 


ker’s Liberty Records has set up a | Records has been building his art- 


new label, Freedom Records, 
concentrate on new talent. 


Capehart, under Waronker’s su- 


to |ists roster. 
Jerry |inked by Onorati are Denise Lor, 


Among those already 


Roger Coleman, Frank Castro, 


pervision, will be a&r topper for | Kitty LaNier, Craig Brown, Pris- 


the new label. 





MGM’s Morty Craft 
Hits Road for Plugs 


Morty Craft, director of pop ar- 
tists & repertoire and single sales 
at MGM, is on a cross-country 
trek visiting disk jockeys, distrib- 
utors and dealers. He'll be plug- 
ging diskery’s new pop product 
by Joni James, Tommy Edwards, 
Rosemary Clooney, Conway Twit- 
tey, Johnny Desmond and Marvin 
Rainwater. 

Craft who'll be away from his 
New York base about two weeks, 
will be accompained by MGM's 
promotion man Gordon Gray. 














RETAIL ALBUM BEST SELLERS 
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VARIETY g| 1#) |€] |Blelsl_ié! {2 APE 
ra - elaia wi dic 3 
Survey of retail album best 3 |e | 5 | & + Pe > 4 5 . oS | els E o|2zle 1 
sellers based on reports from lead. o | — | | £\F15b SISIEIS|SisiglalGQlelElalZialo 
ing stores and showing comparative alelisiu |\MI£I8/8 1/81“ /S le] 2 \8 welsliegi£zia|Sluifr 
ratings for this week and last. >pifl” |ol/Blolale Sis leleliseiSl sla l(PlelElSia 
ei<i|&ijg@ialrie Vials lelzialelszle S\s|5\ A 
SITS SIT ITI SSS Ti@lElTiTiel isles leis 
Ss Ee Lisa esas le leis Fleiss lg lie. 
SHETT TIE SILITIGIS ISA E(Elg eld (eld iziai? 
National CiZlelela €is i i sit Seigigisisel§ Fit . 4 I 
egy FielElF ZS F al sl<eiS/FiSlElE/ 2/4 || EE S| 8 
This Last gis 3 | 2 eels isis igisielsifieisis 18) 813) $| 3 
wk. wk. Artist, Label, Title FiISISBIFIBIZIGIEAISISISI£EIE ISI ZI£lalaleisis 
GIGI (MGM) 
1 3 Soundtrack (E 3641) ............. 5 5 2 :£ + Ss 3 ‘s 3.2 4 103 
SOUTH PACIFIC (Victor) 
2 1 Soundtrack (LOC 1932) .......... .. 6 3 7 6 2 6 6 1 1 2 4 2 2 95 
MITCH MILLER (Columbia) 
34 __Sing Along With Mitch (CL 1160). 6 .. 3 4 10 9 1 7 4 os .. 8 @€1 € 6 4 90 
VAN CLIBURN (Victor) 
4 5  Tehaikovsky Concerto (LM 2250). 1 4 1 4 5 2 2 4 3 1 83 
JOHNNY MATHIS (Columbia) 
5 2 Johnny's Greatest Hits (CL 1133). 2... .. 8 1 2 2-2 2. £., -& 5 3.8 9 78 
MUSIC MAN (Capitol! 
6 6 Original Cast (WAO 990) ........ ‘ 7 5 6 4 6 2 6 5 1 64 
JOHNNY MATHIS (Columbia) 
7 11 Swing Softly (CL 1165).......... .- 8 1 1 310 2 8 2 62 
SOUTH PACIFIC (Columbia) 
8 8 Original Cast (B 2579-80) ......... 3 4 3 8 4 1 9 7 57 
PAT BOONE (Dot) 
9 7 Stardust (DLP 3118) ............. . 10 os 6 s3 7? 3 7 50 
NAT KING COLE (Capitol) 
10 10 Cole Espanol (W 1031)............ 2 ie 8 2 6 9 4 .. 42 
MY FAIR LADY (Columbia) 
119 Original Cast (CL 5090) ........-. ae 4 10 5 a 5 
KING AND I (Capitol) 
12A 17 Soundtrack (W 740)............. 9 9 2 7 4 10_ 25 
ELVIS PRESLEY (Victor) . @ 3 9s 
12B King Creole (EPA 4319)... ar 1 
MANTOVANI (London) * 4 18 
14A 14 Gems Forever (LL3032) .........- ee ae 7 8 
_ KINGSTON TRIO (Capitol) , s 
14B 13 Kingston Trio (T 996) ............ 
AHMAD JAMAL (Argo) , 5 10 17 || 
16 15 But Not For Me (ARGO 5294) .... L a 
RAY CONIFF (Columbia) 7 3 7 16 
17__12 _ S'Awful Nice (CL 1137) .....----- -_: _s: 
RAY CONIFF (Columbia) 
18 Concert in Rhythm (CL 1163) aie a Bee 
SHEARING-STATON (Capitol) . P 12 
19A 24 In the Night (T 1003) ..........-- Wine = rk 
AROUND THE WORLD (Decca) 3 8 ee 121 
19B 20 Soundtrack (DC 9046) ........---- 10 Tr ae Nae il 
GLENN GRAY (Capitol) 3 - 12 || 
19C Sounds of Great Bands (W 1022)... = _ _—_ = || 
JONAH JONES (Capitol) 4 6 124 
19D Swinging ou Broadway (T 963) ...- Sauitiat ——_ 
ESQUIVEL ORCH (Victor) Sie 1 ll 
23 Other Worlds, Sounds (LPM 1716) Teme! 
LESTER LANIN (bpic) 5 5 9 10 
244 21 Goes To College (LN 3474) ....-----: ss O .- -- Sots hoon 
JONAH JONES (Capitol) ieasaaennaiaae o cel ao nee so perereraemrnyenreeneneeneen eal antennal 
2aB° 1s Jumping With Jonah tT 1039 i At a 








| tion Instruments Inc., 
| age of all 


; | $4.98. 
= forse with conspiring to sup- 


cilla Wright and Hugo Montengro. 

Additional recording artists in- 
clude pianists Eubie Blake and 
Claude Hopkins, Stuff Smith and 
his group, arranger - conductor 
|Harry Simeon, accordionist John 
Melani, and the Marquez Sisters 
vocal trio. 

Alberts Ankles Aces 

Al Alberts, head singer of the 
Four Aces, has left the quartet to 
go out as a single recording for 
Coral. The Aces are under con- 
tract to Decca, Coral's parent com- 
pany. 

His first solo disk stint will be 
a coupling of “God's Greatest 
Gift,” which he penned, and “My 
Love.” Alberts made his tv bow as 
a single on Dick Clark's ABC-TV 
show Monday (15). 

Collins Switches to Everest 

Dorothy Collins is switching 
from Coral Records to the recent- 
| ly launched Everest label. Her 
, husband, Raymond Scott, is artists 
| & repertoire head of the Everest 
| operation. 
Initial disk chore for Everest by 
| Miss Collins will be a Christmas 
album, which will be issued in 
October. 





Gold to Kapp 
Ar-anger-conductor Marty Gold 
has joined the Kapp label. His 
first album under the Kapp banner 
will be “Favorite Songs of College 
| Days.” 
In the past year Gold cut several 
albums for the Vik label. 
Coral’s New Group 


Coral Records hes added Neil 
Stevens & The Dee-Vines to its 
|roster. One of the members of the 
| group is Billy Vine Jr., son of the 
| tate comedian, 

First platter, due within the next 
| week, is a coupling of “What Could 
Be Better” and “More and More.” 
Group is managed by songwriter 
Don Reid. 

Col Gets Maltby 

Richard Maltby, who has been 
operating for the past couple of 
years over at the RCA Victor stable 
has switched to Columbia Records, 

Maltby’s releases are being blue- 
printed for the dance album 
groove. 








Tops in New Antitrust 
Action Vs. Warner Bros. 
Re Disk Royalty Rates 


Los Angeles, Sept. 16. 

Tops Records, which already has 
a similar suit pending in L.A. Fed- 
eral Court for $5,000,000, has filed 
}an antitrust suit asking $2,000,000 
in Superior Court against Warner 
Bros. Pictures and its music subsid. 
Action was brought under Califor- 
nia’s Cartright Antitrust Act. 

Named with WB were Warner 
| Bros. Records Inc., and the Music 
| Publishers Holding Corp., includ- 
ing Harms, Advanced, New World, 
Rodart, Shubert, Remick, Atlas, M. 
Witmark & Sons, plus two indi- 
viduals, Herman Starr and Victor 
Blau. 

Tops, owned by Precision Radia- 
which for- 
mally filed action, claims that WB, 
which through its various music 
subsids owns a substantial percent- 
existing copyrights, 
| charges Tops higher royalties be- 
| cause latter sells 12-inch records 
| for $1.49 instead of from $3.98 to 
Complaint also asserted de- 





press and eliminate competition by 
attempting to fix record prices. 
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Brit. Pye Diskery Sets 
New Int'l Label After 
Split With U.S. Mercury 


London, Sept. 16. 

The British Pye diskery has split 
with the U. S. Mercury label after 
an 18-month association. Policy 
differences over the past couple of 
months have brought matters to a 
head until finally, by mutual agree- 
ment, contracts granted to the Pye 
Group for distribution of Mercury 
platters here have been wound up. 

It's now expected that the Yank 
label will soon finalize another 
distribution deal with a different 
plattery, likely to be in the EMI 
group. 

In view of the split, which leaves 
the Pye outfit without any foreign 
distribution liabilities, it will now 
go ahead with a new plan which 
includes the formation of another 
label, dubbed Pye International. 
This label, under the rein of Peter 
Lane, the outfit’s chief a&r man 
and now overseas topper, will con- 
centrate on “free-lancing” with the 
aim of bringing over hit disk mate- 
rial from all parts of the world. 
America will naturally be the main 
source of this material and Lane 
is planning an early trip to the 
States to set up several deals. He 
wi'l also scout the continent. 

Lane stated that if the imported 
disks were suitably recorded they 
would be released in Britain both 
on normal and stereophonic plat- 
ters. Lane said that the recent 
resignation ef Leonard Smith, who 





was managing director of the Pye 
diskery, had nothing to do with the 
Mercury split. The Pye Interna- | 
tional label would probably be op- | 
erating before the end of the year. 





Walter Slagle & Co., Denver, is 
taking over the distributorship of 
ABC-Paramount, Hunt, Colonial 
and Chancellor Records . . . Mike 
Elliot has joined Allied Records to 
handle western custom sales. 
Allied’s sales service will be headed 


' 





by Mildred Hemphill. 
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Coin Machines _ Retail Disks 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 
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DANCE Operator 


To promote Friday Nite Dances ir 
Brooklyn Dance Hall. All types of 
ic: Polkas, Jazz, Latin-American. 
Must have good following, suitable 
greement will be worked out. 


Contact Mr. Molin, EV 7-1123. 
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745 Fifth Ave. 203 N. Wabash Ave 


New York 22, N.Y. Chicago, tit. 
Phone: re Phone; 
PLaza 9-4600 CEntral 6-9451 





| relaxed and with a surefire reper- 


SECOND YEAR 


DE WITT CLINTON HOTEL 
ALBANY, N. Y. 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 











NOTE: The current comparative sales strength of the Artists and Tunes Usted hereunder ts 
i i each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Vartety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


ae TALENT 
Week Week ARTIST AND LABEL TUNE 

1 1 DOMENICO MODUGNO (Decca).......... Nel Blu Dipinto Di Blu® 

2 2  EVERLY BROS. (Cadence) RereeRE SES: | wet Vout 

3 5 TOMMY EDWARDS (MGM) ..........++++ It’s All In The Game* 

4 3  ELEGANTS (Apt) ........... eee iT 

5 6 JIMMY CLANTON (Ace) .........+.++.-. Just A Dreamf 

6 4 PEREZ PRADO (Victor) ......... cooccen PRMEMEIRT 

7 10 DEAN MARTIN (Capitol) ...........++00. .. Volare* 

S ee BOBBY DAY (Class) ..........--.0-s00 .».Rockin Robin} 

9 on SRG SCOTT (Carlton) .....cccccesss ....My True Lovet 

10 os ES CED nos cc ccavcccecccveagun Susie Darlin’t 
FOSITIONS TUNES 
Week Week TUNE PUBLISHER 

1 1 *NEL BLU DIPINTO DI BLU (VOLARE) ............. oeweunee Robbins 
a, rae jaddindaue ele Keel 
3 8 ee Ws EES BEES GHEE oisicrccccsvcsscccduec penaees ® eaweld Remick 
t 3 EE, Nc aiccivecasaewe misdesiccns bawOsi. apn en bas eakean Peer Int. 
5 es Sv esedn vsbsabebCueaderestenmbes Gucvased . .A-Rose 
6 7 ois ctsceess nce Sssekansweadeebeee joveenne inion . Ace 
7 5 POOR LITTLE FOOL ............0000: Seesdsdabussecdescastesie . Eric 
8 9 TEINS cs aca k i cnss<. 5 cecceves wadunent auawemteacnsa Mansion 
9 6 *EVERYBODY LOVES A LOVER ....... on kat aeweaus edtaiiaccaeee Korwin 
10 I STi. ss nase scandens G2alttuncee cee aanes A-Rose 


Boone, Crosby, Sands 
Teamup for ‘Mardi Gras’ 
Dot LP Snafued by Terms 


Hollywood, Sept. 16. 

The threeway negotiations for 
Pat Boone, Gary Crosby and 
Tommy Sands to wax album of 
tunes from 20th-Fox’s “Mardi 
Gras" pic, in which they star, 
collapsed over the weekend. Boone 
will now wax all eight songs from 
the Jerry Wald production him- 
self on the Dot label. 

Reportedly “excessive demands” 
from Sands’ reps caused break- 
down in the negotiations. Under- 
stood they wanted a $10,000 ad- 
vance against royalties. 

Dot’s Randy Wood overtured 
Verve for loanout of Crosby and 
Capitol for Sands, promising equal 
billing, and percentage of coin. 
Capitol’s topper Glenn E. Wallichs 
/Okayed the loanout. Verve said 
|they would loan Crosby only if 
| Boone reciprocated with album for 
| Verve with Ella Fitzgerald Wood 
told Verve to forget it, instead he 
had Boone record singles which 
will be packaged in album even- 
tually. Christine Carere and 
Sheree North assist on some of 
Boone singles, originally to have 
been with ‘Crosby and Sands. 








K.C. Bandleaders Join 
To Set Up Talent Firm 


Kansas City, Sept. 16. 

Two bandleaders, Tony DiPardo 
and Tommy Reed, long established 
in the Kansas City area have set 
up a booking agency for orchestra 
talent and acts here. 

DiPardo, who has headed the 
orch at the Eddy Restaurant for a 
number of years, bows out of the 
establishment after Thursday (4), 
and will devote himself to his busi- 
ness interests here. 


From the 20th Century-Fox Film 
“A CERTAIN SMILE 




















Ella Fitzgerald -Oscar Peterson 


Continued from page 68 











without a cigarette or a drink. In| Miss Fitzgerald wrapped up the 
fact, during his long session, quite | show into a tidy little package that 
a number of the less-devoted Peter- belongs to her alone. 
son sect scrammed out of the hall Granz’s production furbelow’s 
into the adjoining corridor for aj} with the lights to set a mood, like 
soft smoke and the nearby tap-| opening Miss Fitzgerald on a dark 
room for a hard drink. stage, is corny and unnecessary. 

This isn’t to discount Peterson’s | Her voice is enough of a mood-set- 
piano prowess. He’s got a fine flair | ter and it was helped by a combo 
in the _mprovisational field but it| backing with Roy Eldridge, trum- 
would be easier to take in rooms | Pet; Lou Levy, piano; Gus John- 
such as the Embers, Birdland, etc. | 50", drums; Ray Brown, bass, and 
where listeners can be less rapt. | Herb Ellis, guitar. 

Miss Fitzgerald, on the other Gross 11G in Philly 
hand, can glue her crowd. Easy,| lla Fitzgerald coupled with the 
Oscar Peterson Trio. Drew near 
capacity with 2,700 patrons for a 
take of close to $11,000. The 3,000- 
seat Academy of Music was scaled 
at $4.75 and $3.75 for the Satur- 
day (13) date. Gros. 


toire out of the works of Rodgers 
& Hart, Cole Porter, Duke Elling- 
ton and Irving Berlin (all of whom 
she’s covered in separate “Song- 
books” for Granz’s Verve label), 
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THE -|  ASCAP-BMiI Suit 
> | =a Continued from page 67 =e 
. » | spotlighting whatever evidence has 
~ | been found in the pretrial examina- 
* tion. 
7 R , re) «| For the BMI side, a victory in 
~ | this motion means, for all practical 
% | purposes, that the $150,000,000 suit 
Currently %| against them is a dead letter. If 


# | they lose, BMI feels it will be a 
| defeat on a technical point of law 
which will have no bearing on the 
final decision. For the songwriters, 
a denial of the motion to dismiss 
will be a tremendous morale 
booster since such a decision will 
be based, according to songwriters’ 
strategy, not on a narrow point of 
| law, but on the facts in the case. 
John Schulman will argue for 
} the plaintiff songwriters while the 
firm _of Rosenman, 
Colin & Kaye will be chief spokes. 
bend, 
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407 Lincoin Rd. 8619 Sunset Bivd. 
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‘MY FAIR LADY’ 
A GERMAN DISCLICK 


Frankfurt, Sept. 16. 

Even though the owners of the 
rights to “My Fair Lady” have said 
that they will never allow the play 
to be produced in West Germany, 
the original cast album is becom- 
ing a hit here. 

Belatedly introduced on Ger- 
man radio and tv (and also delayed 
on AFN, the American Forces Net- 
work here) because the Britishers 
wanted to be sure that the music 
wouldn't be aired in Europe until 
the play opened in London, the 
music is just becoming a hit here, 
third year after it broke records 
in the States. 

Phillips has released the original 


cast album here, for 19 German | 
marks (about $4.50), and it’s doing | 


very well the first time around. 
Since the Germans know that 
unlike most other American stage 
hits “My Fair Lady” won't be done 
on West German stages, it’s be- 


come the smart thing to fly over to | 
London for a weekend and catch | 
the play. Talk of how tough it is| 


to get tickets, and’ scalpers’ prices, 
is reminiscent of same reaction 
when the play opened on Broad- 
way. It’s a really delayed take here 
—but a good big one. 


Marek 


===aa Continued from page 67 —=—a—a 


thing for the States. In actuality 
of course, the original Modugno 
version (Decca has it in the U.S.) is 
the bestselling platter. 

Marek says that the diskeries 
are “covering” tunes less and less, 
with exceptions of some film or 
legit score, and there too the first 
release—or the original cast 

















Goldmark, |singers in solo or album form— 
|make any competitive “covers” al- 


A 








THE OLD MAN AND THE SEA 


DIMITRI TIOMKIN COLUMBIA 


IT'S ALL IN THE GAME 


TOMMY EDWARDS MGM 
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GAC, Feld Bros. Map ‘Book Club’ Plan 
To Hypo Touring Shows With Diskers 


| Cugat to Buck Video 
At His New Spot Via 
| - Music, Fancy Cuisine 


Since it’s impossible to match | 
the entertainment provided for 





A push to revive touring shows¢ 
to be staged in arenas, auditoriums, 
ballrooms or theatres is being 
made through a new plan now} 
being plugged by General Artists | 
Corp. through its subsidiary GAC- | 
Super Productions. Plan, labeled | 
Show Club Value Book, was map- | 
ped out by Irving Field, who tours 


“Biggest Shows,” Tim Gale and |2%4 Casino, currently Hub’s only | 
the igs meee burlesquer,. are among properties|impossible for a night club to! 


Boston’s Old Howard 


‘available for free, 
In Local Tax Trouble Xavier Cugat, who is slated to be- 
Boston, Sept. 16. | C® : n 
The defunct Old Howard Thea-| With the opening of Casa Cugat, 
tre and its successor, the Old How-| N.Y. 


Naming Penny Singleton AGVA Prez 


Seen As Sharp Rebuke To Bright 





|free at home, it becomes incum- 


according to} 


| 
|come a boniface early next month | 


Cugat feels that it’s virtually | 


will 


} 
bent upon nitery operators to pro- 
| vide that which is not so readily | Kathryn Grayson Set 


For London Vaude Bow 


London, Sept. 16. 


Kathryn Grayson is to make her | tional 
| London vaude debut at the Prince 
of Wales Theatre next month. She! dealt a heavy blow to Bright with 
top the second of the 


two- 


+ Penny Singleton was elected 
| president of the American Guild of 
Variety Artists, defeating George 
Jessel by less than 200 votes. 
Miss Singleton, a foe of the present 
| administration who has been car- 


rying a running battle with na- 
administrative secretary 
Jackie Bright on several issues, 


her victory, since Jessel had been 


Buddy Howe, both of GAC. 

Under the GAC-Super concept. 
radio stations, working through 
deejays, will be offered a plan 
whereby membership books are 
sold for $1, which will entitle buy- 
ers to cutrate admissions to a se- 
ries of shows to be plugged over 
the stations. 


GAC-Super will plot six shows|owner has been ordered by the|sorbed by square eaters. 


to be spaced once every two 
months in a site to be selected by 
the buyer. The promoter would 
then commit himself to buying 
three shows at a minimum guaran- 
tee of $1,000; two at $1,500 and 
one at a $2,000 guarantee. In the 
retinue would be a full orch, sev- 
eral singers who have already 
clicked with at least one disk. 
dance team, or novelty act or sev- 
eral other types of turn. Admis- 


sion would be limited to a 90c top | 


for every show brought in. The 
deejay plugging the shows would 
be limited in the amount of books 
sold to the capacity of the arena, 
auditorium, ballroom, thus guar- 
anteeing no standees among regu- 
lar subscribers. Non-subscribers 
would be admitted at $2 
Disk Giveaway Gimmick 

In addition to the shows, buy- 
ers of books would be guaranteed 
one free disk annually, a weekly 
25e reduction on records which 
which would be honored in cooper- 
ating stores, and a $1 reduction on 
a large touring show. On the pro- 
motional end, GAC would have the 
work out percentage arrangements 
on all shows which would be prob- 
ably 50°% of the take above the 
guarantee and stipulated expenses. 

(Continued on page 76) 
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| the city is holding for unpaid taxes.| compete with the home screens 
|The city’s tax collector holds tax| and therefore another course must 
| title deeds on both of the Scollay | be taken if nightclubs are to,stay 
;|Square houses for unpaid real/in business. For that reason, he 
jestate taxes dating back to 1952.| says, Casa Cugat will be on a band 

The buildings are both owned by! policy and the mainstay will be 
| Thomas F. O’Brien 


week bills which will open Sept. | personally urged to run for the of- 

22. Pop singer Michael Holliday | fice by Bright. 

| Stars in the first. | | The present administration also 
The vaude bill will be succeeded | jo, 


. ne - ren ta st heavily in the election to the 
by a new musical, “Mr. Venus,” by | national board. Named to the body 
Alan Melville, 


starring Frankie | were Russell Swann, who has been 


| The Old Howard has been shut- 
jtered for several years, and the 


building commissioner to 
the roof. 


Rule 20% Tax 
Starts With Cover 


| Toledo, Sept. 16. 


repair 





A night club must pay a cabaret 
tax from the time it makes the cus- 
tomers pay a cover charge, rather 
than when the show actualiy starts, 
according to a ruling by Judge 
Frank L. Kloeb in U.S. Federal 
Court here. Judge Kloeb handed 
down his ruling in a case in which 
Bessie Rockicki, doing business 
as Ka-See’s 
sought to recover $1,813 in added 
cabaret taxes on the grounds that 
the tax was not applicable until 
the entertainment started at 9 p.m. 

Counsel representing the Inter- 
nal Revenue Services held that the 
night club should pay the tax from 
the time an admission charge is 
made, in the case of Ka-See’s, at 
7:30 pm. The $1,853 represented 


327 assessed against the night club 
from July 1, 1953, to March 21, 
1956, in added cabaret taxes. 


Nite Club, Toledo, | 


| 
one calendar quarter of the $20,-| season as well. 


|some fancy viands which will in- 
clude island and Latin dishes as 
well as the staples generally ab- 
Both 
dancing and fancy eating are items 
|that the general run of customers 
| will go out for, says Cugat. 

| Cugat expects to be in New York 
about six months of the year helm- 
jing the orchestra at the nitery. 


| He’ll open as early as possible in | 
| October in order to get the spot | 





(Continued on page 76) 
| 
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“ICE CAPADES’ BIG 3506 
AT MADISON SQ. GARDEN 


| “Tee Capades” is expected to to- 
tal $350,000 for its 16-show stand 
at the Madison Square Garden, 
N. Y., which wound up last night 
(Tues.). It’s one of the better 
takes at this stand. 

Show, one of the strongest pro- 
duced by John H. Harris in some 
years, opened to one of its best 
| advances, and has been continuing 
| steadily since. 
| It has become axiomatic in the 
icer’s stand at the Garden that the 


| boxoffice depends on the reaction 


to last year’s layout. When the 
show the preceding year is good, 
the boxoffice benefits for the next 
On the basis of 
| this theory, show is also expected 
to hit top grosses at next year's 
Garden stand. 





Hilton, Diners 


Talking Merger 


Deal is now in the works for a 
merger or acquisition by the Hilton 
Hotels and of the Diners Club. Ne- 
gotiations started immediately fol- 
lowing Hilton’s disclosure that it| 
was starting a universal credit sys- | 
tem which would be honored not 
only in their own hotels, but in 
other inns as well along with res-| 
taurants, and other services. The 
Sheraton Hotel also annourced its 








| 


|} own credit system good for a wide 


range of spois and services. 

As a result cf the huddles, stocks 
of both corporations began to rise 
steadily over the past week. 

Both are prosperous corporations 
with the Diners Club having hit a} 
record gross of $7,814,166 with a 
profit of $1,373,009. Assets of the | 
corporation are listed in excess of | 
$15,500,000. 

One of the primary motives in 
the deal with the Diners Club is 
the fact that $60,000,000 of the 
chain's $200,000,000 gross origi- | 
nated in credit systems and fore-| 
saw the possibility that this year, 
credit originations would rise to 
$80,000,000. 


| Charles (Think-a-Drink) 


|} to the administration 


a strong opponent of Bright, and 
Paul Valentine, who is presently 
under charges of conduct unbecom- 


| ing a member brought against him 


by Bright for having given 
VARIETY a duplicate of an open let- 
ter charging the administration 
with waste in holding its recent 
convention in Mexie City. 

The administration also suffered 
a defeat in the election of Rajah 
Raboid who has been friendly to 
dissenting elements. Johnny Woods 
was elected second veepee, and 
Frank Ross, third v.p. Joe Smith 
was unopposed for treasurer and 
Sally Winthrop was reelected re- 
cording secretary. 

Elected as a delegate from Chi- 
cago was Ann O'Connor; Dallas, 
Hoffman; 
Honolulu, Lulu Mansfield; and 
Minneapolis, Bud Jacobson. Elected 
as delegates at large were Harry 
Mendoza, Candy Candido, Elvira 
Raboid (wife of Rajah Raboid), 
Charlie Dale, Rosett.. Duncan, Irv- 
ing Grossman, Roy Rogers (not the 
cowboy star) and Buddy Walker 

However, there are bright spois 
forces in 
this election as well. Woods, Miss 
Winthrop and Smith are regarded 
as administration spokesmen, 
while Ross, although voting with 
the administration is regarded fre- 
quently as having a questioning at- 
titude. Grossman, elected to the 


‘(Continued on page 76) 
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STOPPING SHOWS at 


VARIETY 


“Corbett Monica is a likeable comedian who charms 
his way into audience favor. He states his case 
quietly, letting the laughs sneak up on the audi- 
ence at times, and when he does reach for laughs 
he does it subtly. 

“Monica has . . . A GOOD ASSORTMENT OF 
MATERIAL. One of his bits is a series of gag 
impressions, which provides him with a good 
getaway. 

“MONICA’S MANNER GIVES HIM A STRONG 
CASE FOR WORK IN HOTELS AND VIDEO. 
HIS EASY MANNER COAXES LAUGHS GENTLY 
AND SURELY AND CARRIES FAVOR WITH 
VIRTUALLY ANY KIND OF AUDIENCE.” 


@ GENERAL ARTISTS CORPORATION 


NEW YORE © CHICAGO © BEVERLY HILLS © CINCINNAT! © DALLAS © MIAMI BEACH ® LONDON 


HY GARDNER 
New York Herald Tribune 
“CORBETT MONICA OFFERS BRIGHTER NEW 


MATERIAL . . . than ANY COMIC WE'VE SEEN 
RECENTLY.” 


LEE MORTIMER 

New York Daily Mirror 

“CORBETT MONICA, THE NEW SENSATIONAL 
COMEDY FIND AT THE LATIN QUARTER... 
IS ONE OF THE MOST DELIGHTFUL COMEDI- 
ANS I'VE EVER HEARD.” 


DANTON WALKER 
New York Daily News 
“SOMETHING NEW, DIFFERENT AND WELCOME 


BY WAY OF NITE CLUB COMEDIANS IS COR- 
BETT MONICA, AT THE LATIN QUARTER.” 


EARL WILSON 
New York Post 
“TODAY’S BRAVOS: ROBERTA SHERWOOD AND 
CORBETT MONICA AT THE LATIN QUARTER.” 


Special Material: MARVIN WORTH, ARNIE SULTAN 


je 











LATIN QUARTER 


NEW YORK 





FRANK QUINN 
New York Daily Mirror 


“AN ACT THAT GLITTERS IS CORBETT 
MONICA, He has polished assurance and 
pleasant personality . . and is a comic of the 
relaxed manner... . MORE IMPORTANT, THIS 
LAD COMES UP WITH SOME BRIGHT MATE- 
RIAL, HIS QUIPS, GAGS AND IMPRESSIONS 
ARE SHARP AND DEFT.” 

“He has been appearing around with his mirth 
supporting some of the top stars and RATES THAT 
BILLING HIMSELF.” 


GENE KNIGHT 
New York Journal-American 


“Outstanding is a young comic, Corbett Monica. 
Relaxed and easy, confident in manner and most 
engaging MONICA WON HiS AUDIENCE IN HIS 
FIRST TWO MINUTES ON STAGE AND NEVER 
LET IT GO. ... A splendid relief from the hysteri- 
cal comedians so prevalent in clubs today, ... THE 
YOUNG MAN HAS A LOW-PITCHED APPROACH. 
... WITH LOADS OF FRESH AND NEW MATE- 
RIAL. . . . Going for him also is his darkly hand- 
some, slim and neat Latin appearance. CORBETT 
IS TO BE RECKONED WITH IN THE FUTURE 
AND SEEMS AN IDEAL BET FOR COMEDY 
STARDOM.” 


Direction: JOHN PRANSKY 
127 West 43rd Street, N. Y. -— JUdson 2-327 
erevat ‘ tea oat os } 
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M. B.’s Cafe de Paris, Beachcomber 
To Stay Shut; Walters to Deauville 


of Miami+ 


Scratch a couple 
Beach niteries. Lou Walters, who 
had intended to open Cafe de 
Paris, is now slated to produce the 
shows at the Deauville Hotel. In 
another instance, the nearby 
Beachcomber is slated to pass out 
of history as a nightclub. The 
Barkan Bros., who own the prop- 
erty, have applied for a bowling 
alley license and when granted are 
slated to reconvert the property. 

Thus will go two Florida instli- 
tutions for this year. It’s unlikely 
that an other operator for the 
Deauville will be found, at this 
late date. 

The probable demise of these 
two spots will not materially af- 
fect the booking picture in Miami 
Beach, which is still imdefinite. At 
the present time, the bulk of the 
hotel operators are looking for 
heavy artillery. They’il be aiming 
after Frank Sinatra, Lena Horne, 
Harry Belafonte and a few others 
in that price bracket. However, 
once it's established that these 
Names aren't available or ¢hat an- 
ether innkeeper has signed any 
one of them, then they’l! start 
buying what’s available to them. 
Some names have been booked, 
the Latin Quarter, for example, 
having pacted a complete retinue. 
However, the hotelmen, with the 
exception of the newly construct- 
ed Diplomat operators, are holding 
off the seasonal buying. 

Another factor contributing to 
the delay is the fear that this win- 
ter could easily be as disastrous 
as that of the previous year, when 
cold weather killed the citrus and 
tourist crops. Thus the hoteliers 
would naturally prefer to delay 
buying as long as possible. Agen- 
cies think that once late buying 
starts, it will be in the panic class 
and the bidding will be feverish. 














Pacific Nat’] Exhibition 
Pulls 939,000 at Gate; 
Water Follies’ Damp 406 


Vancouver, Sept. 16. 


Pacific National Exhibition, with 
a $1,000,000 refurbish and Playland 
as this year’s fillip for rubbernecks, 
clicked some 930,000 through the 
turnstiles and topped attendance 
record of 870,000 set four years 
ago. Summer weather held for the 
fortnight and PNE receipts, esti- 
mated until final reckoning issued 
this month, “meet the formula of 
all our fairs, a dollar a head,” 


states Charles Defieux, expo’s 
spokesman. 
Snyder’s “Water Follies,” top 


grandstand attraction, flopper with 
auds of 2,000 in the 7,000-seat set- 
up, in spite of boxoffice held to 
$1.50 top. 

The new Playland may have de- 
tracted since folks had to walk 
through the fair to reach the aqua- 
cade. Snyder’s gross estimated at 
weak $40,000 for the 13-day junk- 
et. 

Also-ran in sad b.o. was “Satel- 
lite and Space Rocket Shew,” 
preemed here by Scientific Prod- 
ucts Ltd., New York outfit, oper- 
ated on a guarantee deal by PNE, 
grossed less than $30,000 but ex- 
pected double, and “we had to car- 
nie it up” with a barker, said De-| 
fieux. Wicket traded at 50c, 25c for 
juves, “but it seems you can’t sell 
education.” 

Expo’s top attraction was the 
Royal Canadian Mounted Police 
Musical Ride, a horse attraction. 
Polack Bros. circus grossed a ro- 
bust $250,000 for concessionaires, 
Vancouver Ventures Ltd., and 
Playland’s take is estimated around 
$200,000, a slight hike over last 
year. 

Extension of PNE to a fortnight’s | 
duration, against previous eleven 
day run, is expected for 1959. 
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| nudes. 
| tion, the most eye-catching feature 


| Harold Collins’ orch. 
| vidual act 


|““Night to 






Quebec Expo Hits Peak 
At Gate With 401,347 


Quebec, Sept. 16. 

A new attendance record was set 
at the Quebec Provincial Exposi- 
tion which closed Sept. 7 with a 
new mark of 401,347. Previous 
high was set in 1956 when 392,- 
350 attended. Figure was hit de- 
spite a surplus of rainy weather. 
The Labor Day weekend, which 
normally brings in the best crowds, 
was hit by heavy rains. Midweek 
attendance, however, made up for 
the loss. 

Sales were also higher than in 
previous years. Strip tickets sold in 
advance numbered 63,463 a jump 
of about 3,000 over last season. 
Coliseum attendance with ice and 
water revues, drew more than 
60,000. 


New London Hippodrome 
A Boost for West End, 
But Show Needs Muscle 


London, Sept. 16. 

The West End’s night entertain- 
ment scene has been given a glit- 
tering shot in the arm with the 
opening of a swank new theatre- 
restaurant, built out of the shell 
of the London Hippodrome which 
shuttered in August, 1957. 

The $700,000 project offers a 
two-hour floor show in two parts, 
dancing and a full dinner in lush 
surroundings for $6 a head, ex- 
cluding liquor. It seats around 
650 customers. The men behind 
the new spot are caterer Charles 
Forte, impresario Bernard Delfont 
and producer Robert Nesbitt. 

The Nesbitt floor show, “The 
Talk of the Town,” was launched 
last Thursday (11). Apart from 
long delays in the serving and a 
few table mixups (“First night 
nerves,” said restaurant manager 
Carlo Freschini) the gala preem 
went without a hitch. 

First part of “The Talk of the 
Town” starts at 9:15 p.m. and the 
second stanza unveils two hours 
later. Robert Nesbitt has done a 
top job in production, making ut- 
most use of a stage which parts, 
rises and sinks as required. Nes- 
bitt has brought imagination and 
good taste to bear on a show which 
is stacked with pretty girls, but no 
Apart from the produc- 





are St. John Roper’s lavish cos- 
tumes. Edward Delany and Tod 


| Kingman have also dreamed up 
some luxuriant settings, notably a | 
In the choreog- | 


Spanish setting. 
raphy department Billy Petch has 
also brought off a slick success. 
But there are problems with the 
show. It lacks an outstanding per- 
sonality and is short on humor. 
One major fauit that can easily be 
ironed out is the deafening, stri- 
dent musical accompaniment by 


in the first half was 
Harrison & Fisher, who scored 
heavily with their finely-edged 
parody of a couple of adagio 
dancers. 
The first half is climaxed by 
Remember,” which 
sketchily traces the Hippodrome 
story through the century. Maggie 
Fitzgibbon, Valerie Walsh, and 
Steve Arlen handle most of the vo- 
cals and though all three are per- 


| sonable performers their singing is | 


nothing to enthuse about. The| 
| second show features the Char- 
livels in three spots and they | 


| raise a lot of yocks, particularly | 
with their circus and Charlie Chap- | 


lin routines The Misses Fitz- 


gibbon and Walsh and Arlen are! 


all more audible during a medley 
of Cole Porter hits and Jean Muir 
and les boys pep up a French 
dancing sequence, with Miss Muir 
offering a piquant piece of hoof- 
ing. 

Between shows there is dancing 
to Geraldo’s orch, led by Raymond 
Gordon, and to Hermanos Deniz 


and his Caribbeans, the lattér 
combo being very much on the 
ball. Rich. 


‘Singer Pulls Year 
For $338 Cafe Heist 


Akron, Sept. 16 


30bby Dan Wimberly, guitar- 
playing singer employed by the 
700 Club, here, has been sentenced 
to a one-to-seven-year term in the 
Ohio Penitentiary on charges of 


grand lar 


H 


Best indi- | 


ceny. 
He pleaded guilty to robbing the, 
’. ov S002 00e 
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At Gate; Ohio State's Heavy Loss 

topping last year’s 10-day fair at- 

}for the longer fair in 1957. This 

Detroit, Sept. 16. 

tracted a total of 58,274 fans and | 000 children admitted free during 
Fair was 807,318, second largest | mino, Goldie, appeared in six ap- 


| State Fair Hits 319,000 
Indiana State Fair Hits 319, 
¢ Indianapolis, Sept. 16. 
. | The nine-day Indiana State Fair, 
Ernie Ford, Nelson wheh ended Sept. 4, barely missed 
Push Mich. State tendance, with unofficial figures 
° c wyeny- paid admissions at — 
Fair to 15G Profit! ot 319.465, compared with 323. 
|does not includc about 150,000 ad- 
Separate shows by Tennessee|vance sale tickets, an estimated 
Ernie Ford and Ricky Nelson at-| 100,000 free passes, and about 30,- 
$85,853 at the 109th Michigan State | the fair’s first four days—approxi- 
Fair. Nut for the shows was about | mately 700,000 visitors. 
$60,000. Overall attendance at the; Arthur Godfrey and his palo- 
ever. Alltime attendance mark Was | pearances at the State Fair Horse 
821,656 in 1956. The Fair earned | Show, getting $25,000 for the stint. 
an estimate profit of about $15,000,! His opening performance was & 
according to General Manager Don- | sellout with 7,501 paying $12,495. 
old L. Swanson. |P. L. White, a Fair exec, said the 
Ford starred in the 7,400-seat' Bob Hope show did not bring in 
Coliseum show Aug. 30-Sept. 1./\the revenue expected. “Bob Hope 
Featured with him were Molly Bee, | won’t go in Indianapolis. His pre- 
Four Preps, Johnny Matson, Bobby | sentation is just too subtle for 
| Winters, The Birk Twins, Miriam | our crowd,” he said. Other spot- 
| Sage Dancers (16) and Herschel |jighter was Tennessee Ernie Ford. 
| Leib orch (18). For seven perform-| Three shows by Hope and two by 
j ances, this show attracted 25,246 | Ford in the first five days of the 
}eustomers for a gross of $46,192. | fair brought in $116,746. 
| Tickets ranged from 50c to $3. | 
| Nelson starred in the Coliseum | Ohio Fair Dips 
|show Sept. 5-7. Featured with} lumbus, O., Sept. 16. 
| him were Somethin’ Smith & the| , Ps, op ey prey ani 
| Redheads, The Tyrones (7), The}. Final figures for the - 
| i ‘, | State Fair, Aug. 30 through Sept. 7, 
Petticoats (3), Johnny Bachemin, , 
i *|reveal that the take was $55,000 
Pat McCaffrie, emcee, and Hers- | a" 7 
chel Leib orch (18). In five per- | less than 1957, with attendance of 
_ 285,000 persons. Attendance was 
formances, this show draw 33,028 | 30-000 behind the 1957 fig- 
fans for a gross of $39,661. Tickets about ’ enin e igor hg 
ranged from 50c to $1.50. | ure. 











| Biggest money getter, excluding 
the grounds admission receipts, was 
‘Night of Stars’ Set | $45,596 from the football game 
Houston, Tex., Sept. 16. | between the Chicago Bears and the 
Kathryn Grayson and Frankie | Philadelphia Eagles. -Next largest 
| Laine, singers, and Hal March, | income came from the eight shows 
“64,000 Question” emcee, will head |singer Tommy Sands staged in 
| the program for the third annua! | three days of the fair. His shows 
| “Night of Stars” benefit for the| brought in $22,379. When Dean 
City of Hope to be held in the} Martin cancelled his Sept. 2 ap- 
Emerald Room of the Shamrock/| pearance, the grandstand receipts 
Hilton Hotel here, Sept. 30. dipped to a low of $4,175. Grand- 
Shep Fields orch will play for} stand special attraction receipts to- 
the program and for a dance to!taled $59,574. Harness-racing in 
be held after the dinner and the | the grandstand amounted to an ad- 
entertainment. ditional $6,154.25. 





























Photo: Edward Carroll 


LENNY BRUCE 


Direction: MCA 
Just Concluded Five Weeks at 


THE CLOISTER 


CHICAGO’S NEWEST, BUSIEST AND 
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Everybody says: 





“THE GREATEST SHOWS ON ICE!” 





19th EDITION: 
RAVE NOTICES in New York— 


e show since 

ssvely th tion. 

“This 1s positively seems tO surpass Cen 4 

the world bega® é ° ws are thie prong Poe on ice.” 

Maybe oF ‘enchanting thing ever 

: os 
ne.-° : 

2 a WALT world Telegram 4" 

e ee 


















e greatest ic 
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price Capades is a defini 


thing, top flight skaters, straigin <2s%:,tt has every- 
: ers, 
ous music and euchenting bene and comic, melodi- 


eauty ... 
19th is the champ of them all. It's a ba A 


A triumph for John H. Harris.” 


ROBERT COLEMAN 
New York Daily Mirror. 

















lacial concoction 
J ty of appeal. A 8 — 
int Universe popular music and cane bn. 
of ee 3 ** ‘Mr. Harris has indubitably 
notch ret the Ziegfeld of the ice. 
the title of the nt | 
_ ae York Times. 


——— 




















“Most dazzling costumes .. . a flashing spectacle 
oe The Operama number closes the first half in 
a rainbow of lavish costumes . .. Wins a good laugh 
rating.” 

GENE GLEASON 
New York Herald Tribune 
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i i thusiasm 
“Received with enormous enth ti. 
oo brilliant attraction. Mr. ag 

annually has taken pains to top 
jatest is a tribute to his acumen. 


LAIN ‘ 
s0am aa York Journal American. 



























“All of the perform 

ea’ rmers are so close to perfecti 
reaped on at 4 2 to say one e ea 
t ' Sue Ss demonst 5 
ing is by no means one of the iciaien win — 
RICHARD WATTS, Jr. 


New York Post. 


















VARIETY — 

“John H. Harris has 1? 

19th Edition of Ice Capades. feld of ballet, 

one which encompass PP cortt. the arts of the 

military pageantry, ane ily gliding, show 
wor . one of his bes 

eeniaidh and Harris should have oF Jose. 


years.” 


mself with the 
magnum opus, 
opera. 














1958-’59 ITINERARY (19th EDITION) 


ATLANTIC CITY .. July 18-Aug. 31 Christmas Vacation ... . Dec. 22-25 
NEW YORK CITY ...... Sept. 3-16 BOSTON ....----- Dec. 26-Jan. 11 
“CLEVELAND coams Sept. 18-Oct. 5 PROVIDENCE ....---- Jan, 12-21 
CINCINNATI pevdnenoud Oct, 7-12 NEW HAVEN ....--->: Jan. 22-28 
WPHILADELPHIA ........ Oct, 14-26 WASHINGTON ...Jan. 29-Feb. 11 
BUFFALO ........ Oct. 28-Nov. 2. HERSHEY, PA. .----- Feb. 12-24 
MOBOMIO .ic. i vicetsdi Nov. 3-7 DETROIT .....-+>> Feb. 26-Mar. 15 
ae Nov. 9-16 ST. LOUIS ...----+0+°* Mar. 16-22 
a Nov. 18-23 MILWAUKEE ...---->> Mar. 23-31 
ROCHESTER, N.Y. ....Nov. 24-30 OMAHA ....--ee tr Apr. 1-8 
SPRINGFIELD, MASS. ....Dec. 1-7 CHICAGO ...--seere Apr. 9-19 
eer tee Dec. 9-13 DENVER ...-seeee ere’ Apr. 21-26 
CHARLOTTE .......... Dec. 14-21 LOS ANGELES ....Apr. 29-May 17 





JOHN HARRIS presents 


Jeu alos ICE 









18th EDITION: 
RAVE NOTICES in Pittsburgh— 
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< io Pittsburgh Press 
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“Each year it seems impossible that any improve- 
ment can be made in ‘Ice Capades’ and just as surely 
each new edition is more excellent than the last. 
You haven't seen anything like the current rink pro- 


an 
$o. 





q duction no matter how many ice shows you have 
ttended.” i 
K z WIN FANNING 
‘\ Pittsburgh Post-Gazette 
4 
2 n every 
ban Pades’ &Ty respect 
a r © the 
Kt businese oa that theres edition of « 
live enter “Pecially * NO busine Ice Ca. 


Y in s 
ainment.” the breadth ond 4 show 
th of 


' BARBARA CLoup 
Pittsburgh Presg 


1958-’59 ITINERARY (18th EDITION) 

















CAPADES 





PITTSBURGH ......... Aug. 18-24 SPOKANE ............Dee. 25-31 
{R||’ JOHNSTOWN ......... Pe a es Jan, 2-11 
rh Se Sept. 1-7 | VANCOUVER ......... Jan, 12-17 
t SAULT STE. MARIE ..... Sept. 9-13. | EDMONTON........-. Jan. 19-24 

y ES Sept. 18-25 CAIGARY............ Jan, 26-31 

‘ k Se Sept. 27-Oct. 3 WINNIPEG ............. Feb. 2-7 
YA I ts onwinneees Oct. 4-19 ST. PAUL...... BRETT Feb. 9-15 
CORPUS CHRISTI ...... Oct. 21-26 ‘LINCOLN ............ Feb. 16-22 

Nii = SAN ANTONIO ....Oct. 27-Nov.2 SIOUX CITY ...... Feb. 23-Mar. 1 
b CEE cc ccccsescees Nov. 4-10 i. Mar. 3-7 
EE cnidesees sues Nov. 11-16 EE “a tedions wea e Mar. 10-14 

r ALBUQUERQUE ....... Nev. 17-28 “BANGOR ;........... Mor. 16-22 
AMARILLO .........- Nov. 26-30 EVANSVILLE ...... Mar. 30-Apr. 5 

(\ SAN ANGELO .......... Bet, OF: WAIA: iis sass... Apr. 6-12 
- SAN DIEGO........... Dec. 10-21 KANSAS CITY ........ Apr. 13-18 
IJ} Christmas Vacation .. . .Dec. 22-25 FORT WORTH ........ Apr. 20-26 
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Vande, Cafe Dates 








New York 

Ruth Hughes Aarons has signed 
James (“Gunsmoke”) Arness to a 
management pact for personal ap- 
pearances .,. Norman & Dean go 
irto the Elegante, Brooklyn, Sept. 
26... Barbara Heller pacted for 
the Americana, Miami Beach, Dec. 
15... Will Mastin Trio down for 
the Latin Casino, Philadelphia, 
Feb. 20... Sam Cooke goes out 
on a string of 35 one-nighters in 
the South starting Sept. 26 .. 
Teddi Kimg set for the Capri, 
Havana, Oct. 28... Georgia Gibbs 


signed for four dates at the Con- wi 


cord Hotel, Kiamesha Lake, during 
the next year... Jack Durant 
opens at the Sheraton-Jefferson, 
Sc. Louis, Oct. 3... 

headlines at Sciolla’s, Philadelphia, 
Oct. 6... Johnny Mathis down for 
a string of dates including Twin 
Coaches, Pittsburgh, Oct. 10; Latin 
Casino, Philadelphia, Oct. 20 and 
Blinstrup’s Boston, Nov, 3. 


Jean Carroll booked into the 
Latin Quarter in February . . . Gigi 
Durston started a comeback last 
night (Tues.) at One Fifth Ave. on 
the bill with Phil Leeds... 
Holiday who posed for the Coty 
ads, opened as a singer at Chez 
Lucie Monday (15)... Renate 
Rossini, guitarist, preemed at the 
Barberry Room the same night... 
Ford & Hines down for the Twin 
Coaches, Pittsburgh, Oct. 3... 
Jacqueline Jourdan inked for the 
Ritz, Montreal, Sept. 24... Lou 
Mosconi Jr. down for the Three 
Rivers, Syracuse, Sept. 29 .. . 
Betty Kean & Lew Parker set by 
Joe Glaser’s Associated Booking 
Corp. into the Bradford Roof, Bos- 
ton, Oct. 8... Denise Parcel to 
the Lotus Club, Washington, Nov. 
3... Hypnotist Sam Vine set for 
the “Elegante, Brooklyn, Nov. 5. 


“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 


in its 97th Issue, containing 


stories, one-liners, poemettes, song 
Titles, hecklers, audience stuff, mono- 








Now 


logs, parodies, double gags, bits, 
ideas,, intros, tmp and im- 
persondtions, political, interruptions. 
Thoughts of the Y. Humorous 
Views of the 


Ne ot 26 , 
3 Yrs. $06—Sinelo tecute ao 


Foreign: $30 ¥r.—3 Yrs. $80 
Single Issues $4—Ne C.0.D.’s 


BILLY GLASON 
W. 54 St. New York 19 


GERRI GALE 


Month of Sept. 


MOULIN ROUGE 
Geneva, Switzerland 














Mgt.—MILES INGALLS, HOWARD HOYT 




















*| pice, Miami Beach . . . Chi’s Clois- 


Chicago 

Marie McDonald is set for the 
Monteleone Hotel, New Orleans, 
Nov. 4 for a pair, with Olsen & 
Johnson going in Dec. 26 . . . Rich 
Bros. current at the Beacon Club, 
Billings, Mont., then to Denver's 
Park Lane ...Comic Sammy 
Shore, winding up a Chi Chez 
Paree stand, heads for the Chase, 
St. Louis, Sept. 26, and is inked 
for Brooklyn’s Town & Country 
Nov. 21. Shore just ed for 
three shots at the Eden hos- 


ter seriously mulling a two-hour 
deejay session five nights a week, 

ther Dan or Wally 
Phillips gabbing . . . Monique Van 


Vooren set for the KayCee Muehle- 
bach Sept. 26 . . , Doretta Morrow 
to the Drake Hotel's Camellia 
House Nov. 7 for three frames. 


Hollywood 


Joan Blackthan opens at Mar- 
shall Edson and Mike Garth's Ye 
Little Club Sept. 23 for a two week 
stand ... Hal White quartet opens 
an indefinite stand at Noel and 
Joyce Clark’s Palm Springs Ranch 
Club Oct. 10. Singer-pianist Matt 
Dennis holds over at Johnny 
Walsh's 881 Club .. . Freddy Mar- 
tin’s orch will play the Riverside 
Hotel in Reno for two weeks begin- 
ning Oct. 9 . . . Ivan Lane’s orch 
has been repacted by Ben Blue for 
house band chores at the comic's 
Santa Monica nitery. 


Boston 
Rudy Vallee set for opening of 
Bradford Roof, Sept. 24... Gogi 


Grant inked for Blinstrub date 
Oct. 6, and Nat “King,” Cole, Oct. 
13... Freddy Hall back to the 
Showbar .. . Sephie Tucker booked 
Blinstrub’s, Boston, Nov. 3. 


Philadelphia 


Olsen & Johnson at Sieepy Hol- 
low Ranch, Sept. 21, with a “Yock 
‘n’ Roll” show, in tie-in with disk 
stars ... Phil Ford and Mimi 
Hines of the Jack Paar show into 
the Latin Casino, Sept. 24-30 ... 
Jayne Bros. replace Mickey 
Shaughnessy at the Erie Social 
Club, Oct. 4, 5. Comedian was re- 
called to Hollywood for pic com- 


mitment .. . median Pat Henry 
in Celebrity Room for 10-day 
stand. 

Kansas City 





Margarita Sierra is set to open) 
at the Chase Club, St. Louis, to- | 
night (Wed.) for two weeks, fol-| 
lowing her stand just closed in the | 
Terrace Grill of Hotel Muehle-| 
bach . . . Same hotel has just moved | 
Peggy Clark into its upstairs La | 
Bistro for nightly pianistics. She | 
recently held forth at the Hotel | 
Continental Omar Room. That spot | 
now has the Do-Re Duo doing well 
nightly . . . Estelle Sloan is set for | 
a string of convention date danc-| 
ings after she rounds out the cur- | 
rent .forthnight in the Terrace) 
Grill; she then goes to the River-| 
side, Reno, Oct. 23 for two weeks 








Choice Dates 


JOLLY 


PHILA... . 101 Chestnut 


ARENAS, AUDITORIUMS, THEATRES 


Comm. Sept. 22nd to Oct. 20th 
In Person 


OLSEN & JOHNSON 


and Their New 


“HELLZAPOPPIN’ ” 
“YOCK and ROLL” 


All-Star Revue of 1959 
30 — NAME ARTISTS — 30 
Full 22 Hour Show 
WRITE — WIRE — PHONE 


New York City, 234 West 48th Street 
PLAZA 7-1785 — CIRCLE 6-8800 


Available for 


JOYCE 


St... . WALNUT 2-4677 




















. . . Most exciting . 





ELLEN SUTTON 


“The Queen of Song” 
- Most vital. . 
ity of this generation. 
Now Appearing BIMBO’S 365, San Francisc 
Personal: Management: €; JANIS, 8222 Fountain, 


- Most dynamic singing 


sin, Hollywood 








Tere et 


ee en ee 7 


| defeat of Cy 


; ming as treasurer, lost out as a_| 


Harry Baker on charges of acting 
as an agent, and appointing Dinah 


|on charges against Valentine is 


. Muehlenbach will being in 


Rowan & Martin to follow M ue 
Van Vooren. She has but one week 
in a temporary shift of policy ... 
Singer Wilbur Evans returns to 
Philly and his Theatre Studio biz, 
following his stand in the Muehle- 
bach. 





Dallas 


Don Adams into Tree Club for 
two weeks, with Ken Welch due 
Nov. 15 and Derothy Loudon set 
for Dec. 6... Nine Tempo inked 
for Club 3525 on Sept. 24... Ford 
& Reynolds, at Statler-Hilton, give 
way to Dolores Hawkins Sept. 18. 
Marie MacDonald and Bob Cross’ 
orch due Oct. 2; Myron Cohen set 
fer Oct, 16-29; Johny Puleo’s 
Harmonica Gang, Oct. 30-Nov. 12, 
and Hildegarde, Nov. 13-26. Paul 
Neighbors’ band gives way to the 
Cross crew Oct. 2, with Neighbors 
due Oct. 6 at the Peabody Hotel, 
Memphis, Oct. 6, for two frames. 
Band is due at Oh Henry Ballroom, 
Chicago, Oct. 22, and Shamrock- 
Hilton, Houston, Dec. 31. . . Dick 
Roman and Norton & Patricia in 
for a fortnight at Adolphus Hotel, 
with Soocha Renay following Sept. 
25; Lou Nelson and Billy Albert 
& Ardrey Sisters due Oct. 
George Liberace revue, Oct. 23; 
Herb Shriner, Nov. 6; Gali-Gali, 
Nov. 20 and Danny Costello, Dec. 
4... Village Club, with Bobby 
Batson & Lieux Dressler current, 
pencilled Art & Lama Bruner for 
Sept. 30 opening. 


GAC Book Plan 


Continued from page 73 














Advertising matter will be fur- 
nished, 

The plan was evolved for several 
reasons, one of them being to pro- 
vide an outlet for singers with one 
hit record. These fledgings are 
generally regarded as a drug on 
the market, having no act and 
therefore are difficult to book. 
They figure these tours provide 
experience at good money, and 
possibly some could be built into 
names. Another factor is the 
possible elimination of free ap- 
pearances before disk jockeys and 
at disk hops. In addition, it’s 
hoped to get the youngsters back 
on the path of paying admissions 
to see shows and creating audi- 
ences for live talent. 

The original of the Show Club 
Value Book was tried in Washing- 
ton by Feld in conjunction with his 
operation of the Carter Barron 
Amphitheatre. Holders of books 
entitling them to cutrate seats, not 
only formed the bulk of the audi- 
ences there, but provided a huge 
return in cutrate coupons for disk 
sales in the shops operated by the 
Feld Bros. 

Plan promoters also figue that 
deejays know that the days of the 
disk hops may be numbered inas- 
much as Americana Federation of 
Musicians locals throughout the 
country have asked the AFM inter- 
national to study the problem and 
seek its elimination since the disks 
deprive live tootlers of work. Thus 
they hope for backing by deejays 
in this venture. 


Penny AGVA Prez 


=—_—a Continued from page 73 

















board, is regarded as one of the 

more avid fighters for Bright. 
Although the election represents 

no clear-cut victory for either the 


Kee Fellies ef 1959 
(PAN-PACIFIC AUDITORIUM) 
Leos Angeles, Sept. 5. 

Shipstads & Johnson presenta- 
tion with Richard Dwyer, Lesley 
Goodwin, Barbara Myers, Janet 
Champion, Patti Crandall, 
Manning, Gary Johnson, Mr. Frisk, 
Glenn & Colleen, Florence Rae, 
Jo Ann Dawdy, The Scarecrows 
(3), Carol Caverly, Judy Lawrence, 
Marlene Kistner, Gordon Cross- 
land, Kermond Bros (2), Wall & 
Dova, The Beattys (2), Ice Fol- 
liettes, Ice Follies Boys, George 
Hackett Orch; directed by Fran 
Claudet, Mary Jane Lewis, Stan- 
ley D. Kahn; costumes, Renie; 
original music, Larry Morey; at 
the Pan-Pacific Auditorium, L.A., 
Sept. 4, 58. $3.60 top, 





Spectacle, humor, some whole- 
some sex set off by glittering cos- 
tumes, and a smattering of athlet- 
ics, these are the ingredients of 
the “Ice Follies of 1959.” To say 
that there is nothing of startling 
novelty about the  Shipstads 
& Johnson presentation is not in 
any way to lessen its impact or 
appeal. It is the mixture as be- 
fore, one that has neen phenomen- 
ally successful in its previous 22 
editions, and the frothy and hand- 
some new concoction will un- 
doubtedly enjoy the same popu- 
larity as its predecessors. 

The cast numbers 75, including 
a precision chorus of 32 femme 
skater-dancers. The emphasis, in- 
deed, is on the feminine; there are 
more than twice as many girls in 
the troup as males. Tulle and gold 
lame, not to mention miles of 
sparkling beads, have replaced the 
skater’s jersey and feminine legs 





in the “Ice Follies” are a powerful 
argument for exercise on ice. | 

Spectacle is supplied in such | 
numbers as “Ballet Royale,” “The | 
Land of Sew & Sew,” “Snow Val- 
ley Lodge,” “Under Sea” (which | 
implausibly but acceptably com- 
bines western atmosphere in an | 
undersea setting-on skates), “Val- | 
entine’ Day,” “College Inn” and 
“Discovery In Vienna.” The more 
lavish numbers are spiced with the 
dash of solo, duo and trio acts, 
such as Richard Dwyer & Lesley 
Goodwin, an opening act standout, 
with Dwyer coming on for a solo 
stint later that caps the evening's 


Casa Cugat 


= Continued from page 73 
started inasmuch as he has to be} 

















on a film with Miss Lane. The Cu- | 
gat crew will alternate with an| 
American combo, so that patron- 
age will not be limited to Latin 
dance addicts. 

Cugat will be partnered in the 
new spot with Ralph Watkins, op- 
erator of The Embers, and Leon- 
ard Green, prexy of Mercury Ar- 
tists Corp., who got the deal to- 
gether, and will have an interest 
in the spot. Cafe will be located 
on the site of the old La Vie in 
the Hotel Shelton. Shape of the 
room is being altered, with sev- 
eral adjoining rooms being formed 
for private parties or for pre-din- | 
ing drinking. One room will be 
the Abbe Lane Room. | 





in Italy by Oct. 24 to start work || 





thrill 


department; 
Janel Champion, whose diminutive 


13-year-old 


stature makes her skill all the 
more impressive; pure skating 
from Marlene Kistner and Gordon 
Crossland; effortless. lifts and 
whirls by the Australian pair, 


Don|Glenn & Colleen. 


Comedy is supplied . the dur- 
able and remarkable Mr. Frisk; 
Don Manning & Gary Johnson; the 
disintegrating sophistication of the 
Beattys; the calculated frenzy of 
the Scarecrows, and the tradition- 
al comedics of Wall & Dova. 

It is a big show but it moves 
easily and swiftly thanks to direc- 
tors Fran Claudet, Mary Jane Lew- 
is and Stanley Kahn. Costumes by 
Renie are original and suitable. 
Original music and lyrics by Lar- 
ry lore ive the show a fresh 
lift, and Gordon Hackett’s con- 
ducting is sprightly. 

Show plays here through Sept. 
21, 10 performances a week, when 
it moves to Denver to start its 
cross-country tour, hitting New 
York Jan. 13. Powe. 





SHAUGHNESSY’S PIC ROLE 

Chicago, Sept. 16. 
Comedian Mickey Shaughnessy, 
in his Chi nitery preem at the 
Cloister, had to bow out after first 
week of a scheduled three-round 
stand when the Coast beckoned 
with a role in “The Hangman,” 


Robert Taylor-Tina Louise co- 
starrer for Paramount. 

He was replaced last night 
(Mon.) by Jackie Kannon. Also 


on the bill is thrush Sheila Guyse. 

————SS 

ctsws FUN-MASTER 
PROFESSIONAL 





“We Service the Sters” - 
Big Temporery Special on All 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 


@ 2 Parody Books, Per Bk. ... S10 @ 
@ 4Biackout Books, Per Bk. .. $25 @ 
@ Minstre!t Sudget ... $250 
How to Master the Ceremonies 
$3 per Copy 
Ne C.0.0’s “Always Open” 
BILLY GLASON 


200 W. S4th St. N.Y.C., 19 Circle 7-1130 
(WE TEACH EMCEEING and COMEDY) 
(Let a Real Professional Train Yeu) 


ATTENTION 
AGENTS-PRODUCERS 


GIRL FRIDAY 
Assistant te Famous Woman 
Entertainment Director Is 
AT LIBERTY 
after many years because department being 
diseountinued, Have vast expertense in hand!- 
ing contracts, bookings, planning shows, eflub 
dates, conventions, servicing shows, foreign 
teokings and ali administrative duties in 
connection. Have travelled extensively. At 
liberty te change elty, Will consider best offer. 
Write BOX V916-58, VARIETY 
154 W. 46 St., New York 36, N. Y. 





SE 























JAZZ VIOLINIST 
JIMMY VENUTI 


Seeking Personal Representation 
Contact: JIMMY VENUTI 
730 Tasker Street, Phila. 48, Pa. 
DEwey 6-3089 











—————————— 








pro or anti-administration forces, 


| it is readily seen that Bright suf- | 


fered a severe setback with the | 
elections of Miss Singleton, Raboid, 
Swann and Valentine and with the | 
Reeves. However, | 
Bright maintained the status quo 
with retention of the other officers 
and with the election of delegates 
like Grossman. Also regarded as | 


| displeasing to the administration is 


the defeat of such stalwarts as! 
Jack Gwynne of Chicago and Bob 
Sydney. Joe Smith, although win- 


member of the national board by 
four votes, while Reeves missed it 
by less than 15 votes. 

It is said that the administration 
will try to get a disqualification for 
Valentine in order that Reeves may 
serve. A precedent for this ac- 
tion is seen in the disqualification 
of elected convention delegate 


Goldberg (Mrs. Irving Grossman), 
a runnerup, as delegate. Hearing 


slated to come up within a few 


weeks. on ror 





garts re? 1% 





VING MERL 
4 


the QUARTETTE ... 


VING MERLIN and the 
Violin Beauties 

The ORIGINAL, GLAMOROUS, 
Musical Production 





the DOUBLE. . . 
\ VING MERLIN and Lynda 


\ «=~ the International Musical Novelty 
Direct from PARIS, LONDON and ROME 





Mgt.: JERRY LEVY « PRED AMSEL, 200 West 57 St., N. Y., Circle 6-8431 


IN presents 
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CAB 





CAFE PAREE 


WASHINGTON, D.C. 
Mgt. BILL MITTLER, 1619 Broadway, New York 


CALLOWA 
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VARIETY. BILLS 


Numerals in connection with bills beiow indicate opening day of show. 


WEEK OF SEPTEMBER 17 








NEW YORK CITY 


MUSIC HALL 18 
Gaston Palmer 
Eileen O’Dare 
Raphael & Model 


tockettes 


Corps de Ballet 
| t. Paige Ore. 





AUSTRALIA 
MELBOURNE Norman. Yemm 
Tivoli Deidre Green 
Merry Macs SYDNEY 
Susanne & Escorts Tivoll 
Max & Cherie Rolly Rolls 
Arnley & Gloria Douglas & Priscilla 
Terry Scanlon llorrie Dargie 5 
M & S Davis Billy Baxter 
Simone Monin Najas 
Margo Glancy Alcestys 
Kuban Cossack Co. | Dorothy Costello 
John Broadway Dalrays 
Sally Richardson Bill French 
June Burke Nae Morgan 
BRITAIN 
ASTON yd Gay 
nsons 
———— GLASGOW 
Apex Skiffle Gr. Empire 


Nicole 
Tex McLeod 
Vadden & Lady 
Blue & Adair 
BRIGHTON 
Hippodrome 
Frankie Vaughia 
Jimmy Wheeler 
Fayne & Evans 
Elizabeth Larner 
Hayes 4 
Ron Parry 
N & P Detrina 
Murray Campbell 
George Mitchell Co. 
George Carden Co. 
BIRMINGHAM 
Hippodrome 
Jill Day 
Reg Dixon 
Domino 
Des Symons 
John Killiek 
Max Geldray 
Tex Johnson 
Brooks Boys 
Svivia Drew 
FINSBURY PARK 
Empire 
Deep River Boys 
Manhattan Dancers 
Des O’Connor 
J & S Lamonte 
Annell & Brask 
Sid Plummer 


Eddie Calvert 
Gilbert & Sylvia 
S & M Harrison 
Eddie Ash & Ptnr. 
The Londonais 
Donna Douglas 
Jimmy Nicol 

LIVERPOOL 

Empire 

Dickie Valentine 
Dennis Bros. 
George Martin 
Eva & Nick 
Barbour & Billie 
Les Mallini 





| Roy Ca 


stle 
MANCHESTER 
Palace 


Diana Dors a 


Group One 
Etty Van Veen Duo 
Jack Stanford 
Devine & Barbara 
Frank Boys’ 3 
SHEFFIELD 
Empire 
Terry Dene 
Margo & June 
Edna Savage 
Mary Kinson 
Les Dounos 





Sonny Roy 
& Elgar 








Cabaret Bills 





NEW YORK CITY 


Bon Soir 
Larry Storch 
Mae Barnes 
Bobo Lewis 
Jimmie Daniels 
Three Flames 
Murray Grand 

Bive Ancel 
Shai K. Ophir 
Nichols & May 
Randy Sparks 
Bob Lewis 
Jimmy Lyon 3 
Bart Howard 

Casanova 
Carolina & Belen 
Cardini Strings 

Chateau Maarid 
Helene Aimee 
Reyes & Pepita 
Ralph Fomt ore 
Panchito Ore 
Candi Cortez 

Copacabena 
Joe E. Lewis 
Toni Arden 
Lois Ray 
Bob Warren 
Downstairs Room 
Alice Ghostley 


Bob Dow 
Harold F 
Joan 10) 

Hotel Roosevelt 
Lenny Herman 
Bill Snyder 

Hotel Plaza 

Lisa Kirk 
Ted Straeter Ore 


ney 
onville 
P 


In Boboli 
Isobel Robbins 
Dean Sheldon 


St. Leon Troupe 
Gena Genarde 
Martha Errolle 


Harleowe Orc 
Le Cupidon 
Ethel Smith 
Ish Ugardi Orc 
International 


Mabelle Mercer 
Savoy Hilton 
Emile Petti Orc 
Twe Guiters 
Olga Valdi 
Ivan Nepa 
Xenia Brante 
K. Poliansky Orc 
Misha Usdanoff 
Viennese Lantern 
Monica Boyar 
Marie Bernard 
Ernest Schoen 
Village Barn 
Belle Carr 
Tex Fletcher 
Flash Mason 
Karen Thorsell 
Mickey O'Malley 
Bobby Meyers Ore 
Village Vanguard 





Mark Monte Orc Dakota Staton 
Hotel Taft Norman Simmons 3 
Vincent Lopez Ore | Evans Bradshaw 3 
Hotel St. Regis Waldorf-Astoria 
Julie Wilson Marguerite Pia: 
Marshall Grant 3 Emil Coleman Ore 
Milt Shaw Orc Bela Babai Ore 
CHICAGO 
Black Orchie Noberti 
Treniers Helga Neff 
Joe Parnello @ Hans Leiter 


ve Ansel 
Osborne Smith 
Anita Del Rio 
Amo Astra 
Ann Shelton 
ne Beaumont 
Lord Christo 
Bive Note 
Modern Jazz Quart. 
Chris Connor 
Chez Paree 
Johnnie Ray 
Perez Prado 
Sammy Shore 
Rivieras (3) 

Geo. Cook Ore. 
Chez_ Adorables (9) 
Cloister inn 
Mickey Shaughnessy 

Sheila Guyse 
Ramsey Lewis Trio 
Conrad Hilton 
Harrison & Kossi 


Heinz Kroel 
Charlie Fisk Ork 10 
Oreke 


Jane Morgan 


Jose Marques 
Chinin de Triana 


London House 
Mar’an McPartin’d 3 
Mister Kelly’ 

Mort Sahl ” 
ja Jey 
arty Rubinstein 3 
Marx & Frigo 
Palmer How 
Billy De Wolfe” 
Gogi Grant 
Ben Arden Ore 


LOS ANGELES 


Avant Garde 
Abbey Lincoln 
Nino Tempo 
Lennie Bruce 

Band Box 
Billy Gray 
Patti Moore 
Ben Lessy 
Leo Diamond 
Bert Gordon 
Bob Bailey’s ore 

Ben Bive's 
Ben Biue 
Ray Goman 
Smith Twins 
Sally Blythe 
Charlies Vespia 


ice b Wolf 
. . Ss ecee 


Hi 


Richard Cannon 

Ivan Lane Ore 
Cocoanut Grove 

Ann Blyth 

Lou Wills Jr. 

Freddie Martin Ore 


rese 
Louis Armstrong 


Leo De Lyon 
Morty Jacobs Trio 
Cc Hs Rouge 
onnie 

Dave Ba aines 





| Slate Bros, 

| Gene Baylos 
Duke Hazlett 
Tommy Gumina 

| Statler tiotel 

; All Star Variety 


Show 
Skinnay Ennis Ore 
Ye Little Club 
Christine Callas 
Joe Felix 
Roger Nichols 


LAS VEGAS 


| Desert tnn 

| Jimmty Durante 

| Eddie Jackson 

| Sonny King 

; Stan Kramer & Co. 
Art Johnson 
Donn Arden Dncrs 

| Carlton Hayes Ore 


unes 
| ‘Minsky’s Follies 
of 1959” 
Lou Costello 
Chiquita & Johnson 
Fredonias 
Chili Pepper 
Vera Vera 
Jack Hilliard 
Sharon Randall 
| Barbara Esko 
| Murray Brisco 
| Sid Fields 
| Vickie Denas 
Cee Davidson Ore 
| El Cortez 
| Dubonnet Trio 
Don Baker 4 
| Three Al’s 
| El Rancho Vegas 
Eartha Kitt 
| Myron Cohen 
| Barry Ashton Dncrs 
Dick Rice Orch 
Flamtngo 
Dinah Shore 
| Wiere Bros. 
} Don Kirk 
| Flamingoettes 
| Jack Cathcart Ore 
| Harry James 
Fremont Hotel 
Nitecaps 
| Mark Wayne 4 
| Make Believes 
Golden Nugget 
Turk Murphy 
Ish Kabibble 
Flo Dreyer 
Carmen Le Fave 3 
iviera 
“L'il Abner” 


Americana 
Stan Ross Trio 
Lee Martin Ore 
Nina Ramon 

Baimoral 
| Charlie Farrell 
Billy Mitchell 
| Mickey Gentile 
Jose Curbelo Ore 
| Clover Club 
Moorman & Pica- 
| dilly Pipers 
Bonnie Davis 
Bob Novack Ore 

Eden Roc 
Carmen Torres 
Jackie Heller 
Ma! Malkin Ore 
Sonny Kendis Ore 
Luis Varona Ore 

Fontainebleau 
Murray Schlamm 
Sacasas Orc 
Pupi Campo Ore 

Gallagher's 
Tune Toppers 
Fred MacKenzie 





Miguel Herrero 
Somavilla Ore 
Calvet Ore 


Hilton 


Los Romeros 
Paul Lombard 
Estelita 


J. Moreno Ore 
Fajardo Orc 


Celeste Mendoza 
Gina Romand 
Manolo Torrenté 
Ana y Julio 
Monica Castell 
Manteca 
Dancing Waters 
W. Reyes Ore 


440 Club 
Larry Winters 
Geneva Vallier 
Leonard Dixon 

Blackhawk 
Max Roach 4 

Easy Street 
Louis Armstrong 

Fack’s 
June Christy 
Joe Valino 
Mel Young 
Fairmont Hotel 
Patachou 
E. Heckscher Ore 
Gay 90's 


Bee y 
Jack Farrell 
Joy Healy Dncers 6 


Peter Palmer 
Stubby Kaye 
Wynne Miller 
Shecky Greene 
Billy Williams 
Ray Sinatra Ore 
Sahara 
Victor Borge 
Louis Basil Ore 
Louis Prima— 
Keeley Smith 
Beachcombers with 
Natalie 
Art Engler 
Sands 
Jerry Lewis 
Francis Brunn 
Texas Copa Girls 
Antonio Morelli Ore 
Showboat 
Shirley Scott 
Garr Nelson 
Showboat Girls 
Vic Artese Ore 
Silver slipper 
Hank Henry 
Sally Rand 





Sparky Kaye 
Red Marshall 
Danny Jacobs 
Annie Maloney 
Geo. Redman Ore 
Stardust 
Lido De Paris 
“Ces’t Magnifique” 
Billy Daniels 
Happy Jesters 
Wingy Manone 
Tropicana 
Ca. 0+ Channing 


Elaine Dunn 

George Tapps 

Lizanne Truex 

Mary Ellen 

|D Williams Singers 

| Nat_Brandwynne 
Ore 





MIAMI-MIAMI BEACH 


Herbie Fields 6 

Harbour Lounge 
Sammy Walsh 
Gilbert & Tracy 
Rasha Rodell 
Tony Matas 


Lucerne 
Havana Mardi Gras 
Diosa Costelio 
Miles Velarde 
Don Casino 
Tonia Flores 
Tony & Francella 
Juan Romero 
David Tyler 

Roney Plaza 
Pete Brady 4 
Jose Cortez Ore 
Tommy & Ruth 

The Grate 
Joe Mooney Quartet 
Johnny Smith 
Herbie Brock Ore 
Phil Ruedy 3 

Thunderbird 
Jerry Brandow 4 
Four Hands 
Manolo & Lori 


HAVANA 


Capri | 
Mitsuoko & Roberto 


Riviera 

“Gatique” Rev 
elix Guerrero Orc 
Casino Playa Orc. 

Sans Souci 
Sonny Block 
Coralairs 
Gloria Rolando 
Victor Alverez 
La rie Ore 
Ortega Orc 

Tropicane 
Leonella Gonzalez 
Xiomara Alfaro 
Marta Castillo 
Berta Depuy 
Guaracheros 
Rolo Martinez 
Henry Boyer 
Tropicana Ballet 
S Suarez Org 
Romeu Org 





SAN FRANCISCO 


ont, Fatha Hines 


re 
Muggsy Spanier 
Joe Sullivan 
Hungry ! 
Irwin Corey 
Kingston 3 


id Ory Ore 
Purple Onion 
Travelers 
Ronnie Schell 
Betty Wilsen 
365 Club 
Lili St. Cyr 
Paul Desmond 








R Ore Moro-Landis Ders 

wae eaneeer | Bill Weir Orc 
RENO 

Golden Makka Nua Rev 
Freddie Bell Stylemasters 
Hank Penny Mapes 

Harolds Club Gypsy Rose Lee 
Jo Ann Miller Buddy Lester 
Twi Trines oe 
Skylets 
mg Club E Fitzpatrick Orc. 
Jack Ross Riverside 
Deedy & Bill Jerry Lester 
Joe Newman M & B Haggett 
Bob Scobey sere Bros. 
no Starlets 
at ed Noliday Bill Clifford Ore 
Andrini Bros. Alex Shey Trio 
LAKE TAHOE 

Cal-Neva Nevada Lodge 
Gordon McRae Phyllis Inez 
Sheila Stephens Nockabouts 
W. Osborne Orc. Chuck-a-Lucks 

Harrah’s Club Rossi & Boyer 

Liberace _ Wagon Wheel 
Phyllis Sues Nick Esposito 4 
Darias Satellites 
Del Courtney Ore Bob Braman 








Kletzki To Dallas Symph 
Dallas, Sept. 16. 
Paul Kletzki, the new musical 
director of the Dallas Symphony 
Orchestra, expects to arrive here 
on. Nov. 9 to take ayer his Fed 





Barbary Coast Boys | 


Philip Green Named 
**. London, Sept. 16. 

has been appointed musical ad- 

He recently cleffed scores 


several Rank pictures. 


In his new post Green will be 
closely associated with production 


Organization is partnered 
publisher David Toff. 





Cruises 


Continued from page 2 








world-travelled magician, 
Duke, -_rounded out a divertise- 
ment which Nassau itself could not 
match, at least not in summertime. 


ship is Phil Carney, brother of 


in N.Y. until his demise. The Ital- 
ian orchestra under Livio Giorgi 
functions strictly on time and un- 
der discipline, unlike some of the 


New Tourist Flood 





Noonan & Marshal | 





Rank Musical Aide 


Composer-conductor Philip Green | 


| 


Present cruise director of the | 


television’s Art and of Jack Car- | 
ney, a longtime executive at CBS/a mixture of smart material and 


goombay dispensers on the island. | © 


}around the country. 
| booked into Blinstrub’s before the | 


| 


| 


for | Comedy 


20 Mins. 
Blinstrub’s, Boston 


One of the most promising un- 


at Pinewood Studios. He will also known acts in show biz until “dis- 
be on hand to help with Rank| covered” on the Jack Paar show— 
Records and the Filmusic Publish- | “everybody was out to lunch when 


i ’ t |we came on” as Ford says—also 
ing Compeng, in which the pos } escaped a VARIETY New Act review. 


This pleasant team has_ been 
around for seven years, sometimes 
on the bill with headliners in the 
big clubs and sometimes the whole 
bill themselves in bistros all 
They were 


Paar hubub and are doing their | 
chanteuse Michelle Dany and the! regular act. However, this is being | 
Paul changed to showcase her piping 
with emphasis on numbers for her , 
| four-octave 
flipped over. The act is also being | 


range, which Paar 
expanded and is to be headlined 
after this two-week date ending 
Sunday (21) 

She is the foil and Ford is the 
straight man in this act, which is 


corn. Caught opening night (8) 
first show, it seemed they were 
sounding out the aud, feeding them 
a little of everything from off-the- 
ob to repertory theatre burlesque. 
Miss Hines, a slim dark-haired 
dynamo, who can mug with the 


The Bahamas are getting a new | best of ’em, do side and back falls 


flood of tourists via regular stops|that are fantastic, make with the 


of the Grace Line ships bound for 
South America. Furness line 
cruises, the Nieuw Amsterdam, 
various regular sailings from Flori- 
da ports all are scheduled, plus 
the airplanes, and 40-odd calls each 
year by the Incres ship. 

The growth of Nassau in recent 
years is visible in several new ho- 
tels and the renovation and air- 
conditioning of the British Colo- 
nial, Royal Victoria and Carlton. 
Of present construction not least 
surprising is the borrowing from 
Manhattan of that realty gimmick 
—the luxury cooperative apart- 
ment house. One promoted here 
sells its minimum occupancies for 
$35,000 cash and its penthouse 
overlooking the ocean is priced at 
$100,000—comparable to a good 
vicw of the East River. 

Meantime such growth is bring- 
ing problems to Nassau. The na- 
tives went on strike last winter 
and labor conditions remain a 
source of obvious antagonism. In- 
ternational labor secretariats in 
Europe sent funds into Nassau to 
support the strike which began 
when native taxi operators saw 
themselves squeezed out by a pri- 
vate deal to monopolize the main 
centers for fares. In short, the is- 
land’s “big business” was suspect- 
ed of crimping “little business.” 
The strike was not well timed or 
led, but the moral was clear: the 
share-the-loot feeling was spread- 
ing from Bay Street over the hill 
to the native shacks. 


Bay Street has 10 liquor stores | 


in four blocks—all living off the 
tourists. Perfume shops have creat- 
ed local fortunes. Big, new Nas- 
sau Shop has an airconditioned 
three-story plant thought to have 
cost $750,000 to erect. This place 
displays’ a replica of the British 
crown jewels and boasts having 
5,000 pairs of Daks slacks in stock, 
claimed (believably) the largest col- 
lection in the world, 
Nassau Merchants 

Nassau’s merchants operate on 
the straight-faced assumption that 
the big thrill and the main diver- 
sion of the tourists, who tumble 
ashore in myraid thousands, winter 
and summer, is “shopping.” 

There is, however, a law of di- 
minishing returns in terms of the 
tourists’ collective sophistication 
about “bargains” which tend to be 
less evident. Current grumble of 
U.S. tourists is the Nassau mer- 
chants agreeing among themselves 
to raise Canadian Club from $3 to 
$3.50 a fifth. 

The merchants interest is served 
via a 85c port tax used for promo- 
tion of the island. The advertising 
budget for U.S. newspapers is fair- 
ly large. 

Time will throw the talent prob- | 
lem very much more into the fore- 
ground. The novelty is off the 
goombay and the calypso. If there 
is some mounting tension between 
operators and workers on the is- 
land, there is also some hint of 
mutual irritation between Ameri- 
cans who react to “prices” and 
merchants who somewhat self-de- 





ceivingly fancy that. “shopping” is 


more fun than anything ‘efse)' + 





|ish personalities. 
|Program runs for two hours (no 


ad libs and funny lines, takeoff on 
Bardot at the drop of a hat, is a 


terrific comedienne. That she also | 


can sing is an added plus. Her 
forte, however, is comedy. 

She does 16 bars straight of 
“Tenderly,” 
side fall that looks to split her 
head. Ford is a perfect straight, 
mild, self-effacing, and gives her 
every bit of the yocks and she can 
drive home the laugh-lines like a 
trip-hammer in action. 

They open with Miss Hines slid- 
ing down the stair rail of the upper 
stage, striking a pose. She can 
wiggle her torso, terp as well as 


strut and make with a Cass Daley- | routine. 





China Variety, 
Stockholm 
Stockholm, Aug. 29. 

Folies Pigalle (8), Bertil Perrolf, 
Alegria Bros., Tor & Denise, Wil- 
liam Clauson, Martha & Adolfo, 
Valerie Trio, Samy Brothers, Rob- 
ert Chandler, Tony Greenland, Syl- 
vester Campbell, Muriel Ali, others, 
China Orch under Bosse Rosen- 
dahl; produced and choreographed 

by Billy Petch; $3 to.p 





The August program of Stock- 
holm’s China Variety, o 
SF, Sweden's leading film produc- 
ing company, is disappointing com- 
pared with other programs seen at 
this house. Some of the 15 num- 
bers qualify but on the whole show, 
is below average. 

Program features the Folies Pig- 
alle as main attraction but there is 
actually nothing much attractive 
about them. They have five show 
numbers but only one, “Paradise,” 
comes up to expectations. The 
other numbers are routine. 

The Valerie Trio’s “musical 
crazy” act shows imagination and 
gets yocks. One harmonica player 
is dressed up with old-fashioned 
knickerbockers and jockey cap 
plus beard and monocle, the other 
one is a temperamentful fatty, 
while the third one, an elderly 
girl, shows up with an evening 
gown and an ear-splitting voice. 
Act is nicely balanced, a]though it 
appears somewhat stretched. 


Also on the positive side are the | 


Samy Bros. with their solid Egyp- 
tian equilibristics. Martha & 
Adolfo come along as Argentinian 
gauchos. Their various knife- 
throwing stints are occasionally 
nerve-tickling. 

Bertil Perrolf does the emcee- 
ing and also imitates famous Swed- 
The orch is fair. 


intermission). Hans. 


Apolle, N. Y. 


Duke ‘Eilington (15), Slappy 
White, Lil Greenwood, Ozzie Bai- 
ley, Ray Nance, Paul Gonsalves, 


= New 


viser to the Rank Organization. | PHIL FORD & MIMI HINES 


then does a straight | 


House Reviews 


rated by | 


Johnny Hodges; “Stranger Wore 
A Gun” (Col). . 





| 
| The Apollo Theatre this week 
gets back into high gear after a 
|summer run of 


“Ten ‘cee 


iturmed “totes told ea week 8 


‘Acts 


| like expresh. Ford displays a little 
terp work kicking off his shoe and 
this winds up with gags and a nun 
| joke by Ford, which he tells well. 

Team then dives into a “Vaude- 

ville” skit with softshoe by Ford 
|and gags by her, into a barrage of 
|“pouf” jokes a la Francaise. One 

of their best bits is the “Old Vic” 
| repertory theatre routine. 

Not incidentally, Ford is a very 
}funny guy. He is also hip on the 
| writing, penning all the material 
|used, and has plenty of routines 
stashed away. With tv impact, and 
pro showmanship these two have 
plus-everything going for them— 
| they’ve nabbed record-cutting con- 
tracts, too, plus full sked of n'tery 
engagements. They've gone to top 
billing in one big jump. Guy. 








| WILL CARR (2) 
Juggling 
8 Mins, 
Empire, Glasgow 

This is a sound specialty with 
attractive visual appeai, and good 
for general roynd of vauderies 
and also niteries. 

Male lies upside down with feet 
aloft, and shows skill in twirling 
and turning with his feet as he 
tosses up balls, holds ‘em, and 
drops 'em down again, all the time 
being assisted by a shapely dis- 
staffer. Act has lotsa visual appeal. 
Winds by rotating a drum-shaped 


contraption with his feet and 
manipulating same in time to 
music. Gord. 


THE FLAIMS (3) 
Songs-Comedy 
Seven Seas, Omaha 

The Flaims are three lads who 
go in for some music and a lot of 
slapstick comedy. However, it 
never comes off. Of course this 
isn’t the easiest room to play and 
| it may be they’d do better at an- 
other spot. 

Boys use accordion and bass for 
|vocal backgrounds, and all three 
take turns at the instruments and 
mike. Their impersonations are 
Trump. 





the Gospel Caravan booked in as 
the first fare of the fall session, 
Heading the bill at the Harlem 
vaude flagship is Duke Ellington 
ably supported by Lil Greenwood, 
Ray Nance, Paul Gonsalves and 
Johnny Hodges. Ellington has 
wisely surrounded himself with a 
crew of top-flight musicians who 
show their virtuosity in solo pas- 
| sages throughout an hour and one 
| half stanza. 

The Duke has picked up a pair 
of fine belters in the person of Lil 
Greenwood and Ozzie Bailey. Miss 
Greenwood is a blues specialist 
with a fine set of lungs in addition 
to being a fair looker. She runs 
through “St. Louis Blues,” “In My 
Solitude” and a host of other tunes 
in nice fashion. Bailey, who han- 
dles the male vocal chores is no 
slouch possessing a fine voice plus 
plenty of showmanship. 

Johnny Hodges, an alto sax man, 
and longtime Ellington associate is 
another house favorite. He makes 
a hit with oy Blues.” Ray 
Nance comes in for mittings with 
a violin solo. This house is of the 
rock ‘'n’ roll genre and it takes a 
lot of violin playing to make the 
customers happy, Nance accom- 
plishes this. 

Slappy White is the comic relief 
on this week's program. He regis- 
ters okay here but would probably 
have to change his material e'se- 
where. White plays this house hy 
using gags dealing with topical 
problems. He is successful most 
times in getting mileage out of his 
| material. Bern, 








| Vancouver Civic Aud 


Due to Bow Next June 


| Vancouver, Sept. 16. 
Vancouver Civic Auditorium, 
whose completion was delayed by 
jlabor trouble, will be ready by 
June, and will be opened by and 
named for the British queen. Queen 
Elizabeth is expected in Vancouver 
next year. And, consisting of a 








| 

|“Crystal Palace” ediface to seat 
13,000, plus a 750-seat “annex” 
| theatre, is to mount Vancouver 


international arts festival and road 
presentations of Famous Arists, 
|local contact for Sol Hurok and 
| others. 

| Joan Panrucker, 


managing im- 


| Presario, intends to sustain new 
;aud by a 40-week concert 


und 
theatrical season each year. Where 


b -otals. Be HE, Will mopnt 
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Ceeoeanut L. A. 
ngeles, Sept. 7. 


~ Los A 

Ann Blyth, Lou Wills Jr., Freddy 
Martin Orch (17); $2-2.50 cover, 
$3 minimum. 

Ann Blyth s off the siiver 
screen (3) to fill the mostly-red 
Cocoanut Grove with a festive air 
that was Christmas, New Year's 
Eve and St. Patrick’s Day all rolled 
into one. There were stars on the 
ceiling for “Silent Night,” ‘a com- 
munity sing for “Auld Lang Syne” 
and an emerald-sparkling - 
ity in the person of Miss for 
a trip back to Eire. In short, she’s 
a superb performer, and, the open- 
—* night crowd received her as 
such. 

In the singer's favor are a qual- 
ity voice, a classy, zestful appear- 
ance and a sincere attitude. She 
has an effective style that’s a per- 
fect fit for a moving “S Low” 


and a sprightly, rsonal “Love 
and Marriage.” is just as 
skilled with a soft “C and 


Mussels.” 

Singer’s fine sound is artistically 
augmented by — ar- 
rangements, played by the Freddy 
Martin Orch and conducted by 
Charies Henderson. 

Preceding Miss Blyth is Lou 
Wills Jr., a peronable, talented 
dancer. He scores solidly with his 
twirls and butterflies and socks 
across a funny impersonation of a 
Jewish square dance caller. 

Freddy Martin's orch continues 
with its excellent openings, this 
time with an overture from “Gigi.” 
They're fine for dancing, too. 

Miss Blyth’s engagement runs 
through Sept. 24, with Sam Leven- 
son taking over the next —. 

on. 


El Ranche, Las Vegas 
Las Vegas, Sept. 10. 
Eartha Kitt, Myron Cohen, Barry 
Ashton Dancers (11), Dick Rice 
Orch (14); produced by Tam Doug- 
las; $3 minumum. 


Eartha Kitt’s new act, staged by 
Jonathan Lucas, is an ideal show- 
case for her unique chirp-and-terp 
talent. Glamorously gowned and 
presented with dramatic lighting, 
she tosses her stylized songology 
into such numbers as “I’d Rather 
Be Burned,” “I Learned To Smile” 
(both written by her conductor, 
Gerry Dolin), “Ain’t Misbehayin’,” 
“Love Is a Gamble,” “An Old 
Fashioned Girl,” “Those Little 
White Lies,” “I Like the Likes of 
You,” “I Wish I Could Shimmy 
Like My Sister Kate,” and her 
trademark, “C’est Ci Bon.” She 
also impresses with a soliloquy 
from “Anna Lucasta,” her upcom- 
ing film. 

Co-headliner Myron Cohen, al- 
ways q@ fave here, scores again as 
a story-teller and dialectician. 
Cohen keeps his dialog on a level 
that brings only hearty laughs. - 

The Barry Ashton Dancers (11) 
are seen in an opening production 
number interestingly underplayed 
and soft-peddled—and tht gir 
wear plenty of clothes. However, 
in another scene, one of the show- 
girls appears bra-less — com- 
pared to the other local “nude” 
shows, the presentation is te 
subtle. Except during Miss "s 
stint, Dick Rice batons the orch 
(14) for the four-week skedd 
show. Duke. 


Conrad Hilien, Chi 
Chieago, Sept. 3. 
Ice revue, “Out of this World,” 
produced by Merriel Abbott. With 
Harrison & Kossi, Noberti, Helga 
Neff, Hans Leiter, Heinz Kroel, Jo 
Ann McGowan, Boulevar-Dears (5), 
Boulevar-Dons (5), Essentials (4), 
Charlie Fisk Orch (10). Choreog- 
raphy and staging by Bob Frell- 
son; original score and lyrics by 
Hessie Smith; costumes by John 
Baur, Bernard Peterson; lighting 
by William E. Richardson; orches- 
tration by Norman Krone; $2 cov- 
er, $2.50 Saturdays. 








_ Themed to the sputnik age, Mer- 

riel Abbott’s new ice show for the 
Boulevard Room is a fast 45 min- 
utes of splashy skating, pratfall 
comedy and 6rb-filling costumes 
that blend as a delightful family 
confection. Hilton’s rink isn’t ex- 
actly arena-sized, so the solo arid 
ensemble didoes have to be, and 
are, nimble. 

Harrison .& Kossi (former with 
plenty of exposure) is a firstrate 
adagio team, working through a 
series of stunning leaps and whirls. 
Distaffer is a looker. 

Noberti is a comic stamped with 
the Continental flair. As a “mis- 
sile man,” he’s a boob on ice, tak- 
ing best reaction for his broad bit 
with a barrel. It’s cinch yock stuff. 

Helga Neff makes an appealing 
“meteorite” with her convolutions, 
first solo and then with line sup- 
port. Number is a standard piece 
for a skate show, but Miss Neff 
gives it more than ordinery bright- 
ness with her zest and aplomb. 
Hans Leiter, Viennese acrobatic 


skater, is sufficiently whimsical as 
the man in the moon, and Heinz 
Kroel earns rapt attention with his 
dazzling in mn. Jo Ann 
McGowan, one of the Boulevar- 
Dears, handles a featured spot dur- 
an ensemble number with con- 
charm and a b 

Boulevar-Dears and Boulevar- 
Dons compose an attractive and 
well-trained line. bees mong skate 
with satisfactory p on and ex- 
emplary vigor. The Essentials reg- 
ister adequately as vocal accom- 
ee: though Hessie Smith's 
yries sometimes are too coy for 
anyone but kids. Show's backed 
ay by Charlie Fisk's 


ters. 

Production values all rate high, 
especially the imaginative and 
brilliant-hued costumes by John 
Baur and Bernard Peterson. Bob 

‘s choreography is arrest- 
ing and his staging slick, and Wil- 
liam Richardson has used lighting 
obviously meant to flatter the cos- 
Norman Krone’s orches- 
is a good fit for any ice 


revue. Show will be on view twice 
nightly for the rest of the ay 


Le Cupidon, N. Y. 
Ethel Smith, Ish Ugardi Orch; 
$4-$5 minimum. 


Le Cupidon is fast becoming a 
miniature version of the late Ver- 
sailles. With Robert, ex-Versailles 
maitre d,’ presiding over the room, 
the same accents begin to reappear. 
The single-class entertainer for- 
mat and the heavy stress on viands 
meticulously served is reminiscent 
of Robert's former habitat. 

The layout opening presents one 
of the major surprises with Ethel 
Smith dispelling a notion that she’s 
exclusively a superior operator on 
the electric organ. She’s a comedi- 
enne with a strong bent of the 
funny bone, has a natural flair for 
comedics and has suitable material 
that can put her over either in 
mass or class rooms. 

Miss Smith, naturally enough, 
opens at her instrument showing 
fancy finger and footwork. From 
there she segues into a session at 
song and guitar, and has an ami- 
able line of gab that hits the cus- 
tomers’ risibilities. Miss Smith 
shows versatility as a performer in 
several directions. Some of her 
humor is based on music and her 
instrument, others is just good 
material, including a tradey bit 
concerning the dress industry (ger- 
mane only to N.Y. audiences). In 
all, it’s a solid half-hour of delight- 
ful musical and comedy material 
that should make its way in hotels 
and cafes alike. 

Ish Ugardi’s Trio lends an oc- 
casional assist to Miss Smith and 
provides a strong dance — 

ose. 


Meulin Rouge, H’wood 
Hollywood, Sept. 12. 
Connie Haines, Bob Williams, 
Donn Arden Revue, Dick Stabile 
Orch (13); $5.50 package. 


Diminutive Connie Haines 
emerged from retirement to pres- 
ent a pleasant, diversified song- 
alog in her 25-minute turn, at the 
Moulin Rouge. Miss Haines, making 
her first professional appearance 
since she quit a few years ago 
pleased the opening night crowd 
with her dozen or so tunes. How- 
ever, she will need time and book- 
ings to rebuild as a name, and 
meanwhile chances for biz at the 
Moulin are just so-so. At times -4 
star appeared nervous, due prob- 
ably to her absence from the stage. 

Backed by Eddie Grady’s special 
rhythm section, consisting of a 
bass, skin-beater and 88, the thrush 
shows savvy with her smartly- 
paced, varied repertoire, including 
the bouncy “Witchcraft,” a haunt- 
ing rendition of “September Song,” 
a medley of disk hits from her 
Tommy Dorsey orch days, a sizzling 
“What Is This Thing Called Love? 
A bit with batoner Dick Stabile 
(on the sax), “I Can’t Give You 
Anything But Love,” was good, but 
the lead-in try for humor weak. 
There was a rousing closer, “When 
the Saints Go Marching In.” 

Bob Williams and his canine act 
preceded, turned out to be a real 
crowd-pleaser. One of Williams’ 
“assistants” is a real mournful 
looking mutt and his well-trained 
“inattention” to Williams’ orders | 
played for laughs. 

Frank Sennes decided to spot! 
Miss Haines before the final pro- 
duction number of Donn Arden’s | 
“Pariscope Revue,” which opened | 
a year ago. | 











shutters for two weeks for a $50,- | 
000 stage expansion and redecora- | 
tion. Spot reopens Oct. 9 with a| 
new Arden revue preeming, “‘Won-- 





derful World,” with Anna Maria 
| Alberghetti the star for the first 
showcasing. Booked to follow are 
Roberta Sherwood, the Mills Bros. 
and Demen'eo Modugno. Sennes, 
| incident? lv, hes budgeted his new | 
revue at $250,000. Daku. ji 


Elegante, Breeklyn | 
Domenica Modugno, Jimmy Casa- 
nova, Paul Meeres II & Kim, Bob 
De Grace, Russ Currie Orch, Marty 
Franklin Orch; $5 minimum. 


Domenico Modugno is the latest 
to zoom like a meteor out of the 
disk world into eafes. Having gone 
into orbit at the boxoffice, this 
Italian performer presently re- 
nay os i. _ ~be hot items A 
ary having jum rom obse 
to the $7,500 class. He’s reportedly 
set to play the Copacabana, N.Y., 
upon completion of his present tour 
which includes some of the top 
— in the country. All this is 

result of a single disk smash, 
“Nel Bl Dipinto di Blu” (“Vo- 
lare” in the English version) on 
the Decca label. 

‘dodugno, making his bow in the 
New York area with his date at 
the Elegante indicates that he’s 
no greenhorn on the boards. He 
knows what he’s doing projecting 
a canny song selection, mainly of 
his own writing, to applause al- 
most reaching frenzied heights. Of 
course a lot of this comes from 
Italian residents of the area who 
have come into the Scandore Bros. 
site to aid their paisano from Italia, 
but there’s lots of applause com- 
ing from burghers with no nation- 
alistic ties as well. He has one tune 
in English also of his own manu- 
facture, “Stay Here With Me,” 
and one not of his own script, the 
durable “O Sole Mio.” All this, 
plus his guitar accompaniment and 
a persistant and almost bellowing” 
delivery that is at times ingratiat- 
ing, make him one of the b.o. hots 
at the moment. 

Just how long he'll remain in 
that state of grace is hard to deter- 
mine. Disk names built upon a sin- 
gle record have a way of going 
back to the mainstream of singers 
and ultimately have to fight for 
their dates just like anyone else. 
Should he come up with another 
and still another click, then of 
course, he’ll make it. There’s an- 
other plus with Modugno. It’s evi- 
dent that a roster of dates in towns 
with sizable Italian populations 
provide him with a ready-made 
audience. These will offer a solid 
base of support. But whether he 
generates heat after “Volare” 
reaches its saturation is still prob- 
lematical. Meanwhile the prosper- 
ity at the Scandore Bros. spot is 
highly evident. 

The other acts on the bill are 
well suited to the spot. Jimmy 
Casanova’s comedics are avidly ac- 
cepted here. He burlesques tunes 
with wierd noises which have a lot 
of humor and he intrudes a few 
indigoisms which aren’t offensive. 
He does excellently here. 

Other act is Paul Meeres II & 
Kim. This dance pair in the Cuban 
tradition is built to generate heat. 
It’s an act devoted to a buildup 
for the boudoir and generates ap- 
plause. They make a striking ap- 
pearance, both wearing minimal 
costuming, and providing a con- 
trast with sharp distinctions in 
skin shadings. 

The emceeing is by Bob De 
Grace and soca He well done by 
the Russ Currie ch. Business is 
so good at this point that the regu- 
lar Marty Franklin relief band has 
been given a night off presumably 
to discourage hangers-on who 
might dance on into the next show. 

Jose. 


Dewn in the Depths, N.Y. 
David Allen, Bob Keefe, Jo 
March; $3.50 minimum. 


Down in the Depths, a small 
smallie which opened last year, 
has been dedicated to the display 
of offbeat talents and the show- 
casing of new faces. In this re- 
spect, it’s performing a_ useful 
function in the trade, and at the 
same time, providing some fresh 
notes in entertainment. 

It’s seasonal opening provides a 
lot of interest, a major ee being 
David Allen, who has been around 
for some time, but is now essaying 
a comeback. Allen brings with 
him a reminiscent sound. It’s a 
type of singing recalling a better 
era in music, an era incidentally, 
that produced some of the top 
voices today, such as Frank Sina- 
tra and Perry Como. However, 
the latter voices have sort of 
grown with the times, have under- 
gone several changes in style and 
texture. Allen brings it back to 
its pristine form, and such pro- 
vides too almost too radical a 
sound for today. But once he 
gets into the swing of his act, it’s 








pleasant to take. It would be in- 
teresting to hear some more mod- 


largely of standards. | 

Another act here, Bob Keefe, | 
shows talent. but still needs de-| 
velopment. Keefe has some good 


) ideas, but for his major strength 


seems to be forced to rely on 
standbys —impressions. He does! 
well in this department, except for | 
takeoff on an oldtime phonograph. | 
Some of the sounds he makes are! 
very unbeautiful, and some of the! 


postures assumed in his satire on 
monsters take the same adjective. 
singer Jo 
opens the 
perform. 
Jose. 


March, tC) win! 
bill was {ll and didn 





Fairmont, San Francisco 
San Francisco, Sept. 11. 
Patachou with accordionist Jo 
Basile, Ernie Heckscher Orch (11); 
$2 cover. 





Patachou raises a volley of 
cheers in her first Frisco stand. 

She runs the gamut of a typical 
French-chanteuse repertoire, but 
adds her own spiciness, a fine 
sense of humor, vast authority and 
deliciously fractured English to her 
45-minute show to make this one 
of the big Venetian Room’s stand- 
out attractions of the year. 

Her numbers include such stand- 
ards as “C’est Magnifique” and 
“The Poor People of Paris,” but 
she also throws in a great French 
version of “He’s My Man” (never 
mentioning Fannie Brice, incident- 
ally), a delightful version of 
“Wonderful Guy” in which she 
nearly out-Martins Mary Martin, 
the inevitable but refreshing 
“Alouette” (with audience partici- 
pation, naturally) and a sock rendi- 
tion of “All the Way.” 

She dresses simply—blue skirt, 
white blouse — uses her hands 
beautifully in running them 
through her short-cut, straw-col- 
ored hair and sings in a strong, 
highly musical voice—no faking, 
ever. 

And, possibly best of all, she 
kids her own breed of chanteuses 
in a number of variations on “‘C’est 
Magnifique.” Accordionist Jo Basile 
works in perfect rapport with her, 
and Ernie Heckscher band gives 
good support. Patachou’s great 
vocal talent figures to keep Vene- 
tian Room full through the end 
of her date, Oct. 1. Stef. 


Riverside, Reno 
Reno, Sept. 12. 
Jerry Lester, Midge & Bill Hag- 
gett, Palermo Bros. (2), Starlets 
(8), Bill Clifford Orch (11), $2 
minimum. 





Comic Jerry Lester is a fine 
standup comedian with effective 
use of one-liners, and the more in- 
volved stories. He plays auditors 
by ear for selection material with 
a delivery that is perfected. Reac- 
tion is heavy, albeit some lines are 
dated. 
His best bits are his “how Tarzan 
ot his yell” and a drunk impresh. 

ster, competing with brother 
Buddy ‘cross the street at Mapes 
Hotel, does a special “Riverside” 
routine with clever lyrics. Ringside 
intimacies are good. 

Lester’s double frame debut is 
not drawing SRO audiences, but 
material is good and he could 
easily become a habit on the Reno 
circuit. 

Opening the three-act bill are 
Midge & Bilt Haggett, a young and 
refreshing acro-terp team. Offer- 
ings are smooth and effortless, and 
well received. Duo shows command 
on both the footwork and acro bits. 

Also on bill are tke Palermo 

Bros., practieed in juggling Indian 
clubs, balls, and conical felt hats. 
Duo uses stooge from ringside, 
who stays between two as clubs fly 
in front and behind—knocking a 
cigaret from his mouth and a hat 
from his head. Freres show per- 
fect timing as team with intricate 
switch of hats while exchanging 
clubs and other split-second rou- 
tines. 
Bracketing show are the Starlets, 
openi. with well-rehearsed terp- 
ing to Irving Berlin tunes and clos- 
ing with colorful calypso number. 
Both are Maro-Landis productions. 
Bill Clifford and oreh capably play 
complete show. Closing date set 
for Sept. 24. Long. 





Drake Hotel, Chi 
Chicago, Sept. 5. 


: Jane Morgan (Ernest Bragg), 
Jimmy Blade Orch (6); $1.50 
cover, * 





Jane Morgan, the “Fascination” 
Kapp disk chirper, is in the Ca- 
mellia House for a month to teeoff 
the new chantoosie season for the 
plushery, and clicks on nearly all 
counts. She carols some current 
pops, “All the Way” and “Melody 
d’Amour,” but mostly keeps act 
highly visual with special material 
pegged to “Around World” title 


Miss Haines is booked through | ern numbers with this treatment, | tune and Ziegfeld Follies olio with 
Sept. 21, when the huge’ nitery| instead of a catalog comprising | 4asi-carbons that allow for nu- 


merous hat and other accessory 
changes on the floor. 

Piping is prosaic, but blonde 
thrush amply compensates with 
personality—-and a sequined blue 
sheath with lots of cleavage. Her 
getaway, logically, is “Fascination.” 
Smooth support from Jimmy 
Blade’s orch (6), with Ernest Bragg, 


singer’s arranger, at the piano. ' pee fall season is now official 
t. Abel. 


Pi 





Co N. ¥. 


Warren; Copa Girls (8), Lou Donn 
Orch and M. Pagan Copa Cha-Cha 
Band; staged by Douglas Coudy; 
songs, Mel Mitchel & Marvin 
Kahn; costumes, Billy Livingston 
(Mme_ Berthe); ions, 
Deac Eberhard; $5.50 minimum. 


Joe E. Lewis is back and the 
Burma Road—that far region of 
the Copa for the bus tourists and 
moujiks—is open. That means real 
business, Lewis is money in the 
grouchbag for any bistro, and boni- 
face Jules Podell who has been 
trying to offset matters by opening 
the Copa Lounge for luncheon biz, 
should be a happy kid 

This is Joe E.’s 19th return to 
the Copa and here, as in Vegas and 
other nocturnal haunts that com- 
prise the almost year-booked-solid 
“circuit” for the pixie comedian 
(with time-out for operations when 
he puts himself on the bum with 
too much “occupational” drinking 
and the like), he is the saloon- 
keeper’s delight. Also the custom- 
ers’, 

Lewis can do no wrong seeming- 
ly. He does some naughty things, 
and a couple of the nifties are 
overboard even for the broad- 
minded bistro trade, but coming 
from Joe E. it’s “cute.” Calling a 
veteran cafe star “cute” is a little 
precious but it covers Joe E. in 
beaucoup clinches. No matter, they 
lo 





ng chipper despite his Ce- 
dars of Lebanon (Hollywood) hospi- 
talization he makes capital of that 
as he does of his other picaresque 
peccadilloes. “When the doctors 
cut me open they found too much 
blood in my alcoholic bloodstream,” 
he nifties. “When I complained 
that the operation took 542 hours 
the sawbones cracked, ‘That’s more 
consecutive sleep than you've had 
in 30 years’.” 

Lewis rededicates himself, as he 
hails customers, almost all of them 
a personal following, to such “new 
games as ‘Blotto’"—winner gets the 
drunkest under the table.” Overly 
well-meaning pals do the same old 
straight for him with voluntary re- 
fills—and presumably, if personal 
wisdom caused them to ration 
these fraternal offerings, as Lewis 
makes with his zany “toasts,” that 
probably wouldn't deter him al- 
though all agree he would be smart 
to ration himself. Lewis is too 
much of an American nite life in- 
stitution to voluntarily whittle him- 
self down. 

His stuff, of course, is in his 
usual high gear. He saluted his 
longtime scripter Eli Basse, him- 
self a recent convalescent. Basse 
gave him a new parody, “My 
Friend, The Rich Doctor” and an- 
other on “Purple People Eater.” 
He dedicated a new LP to Dean 
Martin, Frank Sinatra and Sarah 
Churchill — “Song That Put A 
Lump In Your Throat, or Songs 


‘That You Can’t Swallow.” He con- 


trasted bonifaces Jules Podell and 
Beldon Katleman—‘‘at the Copa 
you get paid, in Las Vegas you get 
faded.”” Lewis was on for an hour 
and whammed ’em. 

New fall show has Doug Coudy 
assembling a new crop of Copa 
cuties, more in the old traditien 
of lookers, including the neat 
blonde Croft Twins for the clese- 
ups. There’s no femme song-leader 
as heretofore—Bob Warren is an 
effective barytone with the new 
Mel Mitchell-Marvin Kahn tunes, 
among them listenable items such 
- “Wholesome Honeys Here at 

me. 


Lois Ray is a leggy and lissome 
effective Seger who adds a little 
novelty ip with a -miniature 
mannikin carbon of herself. While 
she manipulates the puppet with 
— know-how the effect 

on almost all bu - 
siders. Daten 
_ Toni Arden has come a long way 
since first New*Act-“noticed” at the 
now defunct Greenwich Village Inn 
(N.Y.) in 1945. She did a strong 
half-hour which might have been 
heightened a shade by change-of- 
pace, particularly the slow openers, 
and possibly also mixing up the 
two Italian numbers (one of them 
Volare” in great style). She also 
essays a French item. The first 
three are in the same ballad idiom, 
and an upbeat pacechange would 
be wise here. She plugs her Decca 
disks, and uncorks some new ones 
which bespeak promise. Miss 
Arden Is an authoritative thrush 
or ~ anywhere. She 

up wit : 
click p 1 a strong personal 

The new Lou Donn band, vice 
the longtime Mike Dursoites, back- 
stops the show well and delivers 
the main dansapation, spelled by 
Pagan’s cha-cha combo. Maitre 
d’ Ronnie’s back at the rope and 
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Palmer House, Chi 
Chicago, Sept. 12. 

Billy De Wolfe, Gogt Grant, Ben 
Arden Orch (11); $2 cover. 

This two-decker pastry has just 
the right measure of frosting and 
substance to satisfy any gourmet 
palate. Billy DeWolfe is a repeater 
here and Gogi Grant a newcomer 
to the Windy City supperclub 
scene, and together they fashion 
80 minutes of elegant divertisse- 
ment. De Wolfe has always done 
well in Chi, and there’s every rea- 


sharing 
— Miss Lee is Budd 


make for a better than average 
offering in the stripper category. 
Ably the two-act book 


Lester, a 
proven fave in the pl Skyroom. 
Feri his current 30-minute turn 
| indicates still another playback. 
| On-staging in a_ floor-length 
| “gorilla” wrap, Miss Lee wins easy 
|approval with her stage-side in- 
timacies re the old burlesque 
|“front row center” bit, and per- 
sonal reminiscences, all before 
| dsearding top garments to reveal 
diaphanous white blouse (that 
| proves the chassis point) and full 


son to surmise he'll draw on the | skirt 


urrent three-week stand. 

. For him it is the fourth appear- 
ance in the capacious Empire 
Room, a swankery that has never 
been a pushover for comics. He 
plies his comedy as though he were 
raised in the room, making capital, 
for instance, of his friendships 


| One of two petticoats benéath 
| the skirt is accurately tossed across 
| the head of male ring-sider before 
stripper goes full cycle. 

| Mid-term approval comes with 
an undress-dress routine behind 
screen with silhouette movements 
as fill-n. Strippers on the Sky- 


with waiters, bellhops and Fritz,| room stage have shown more than 
the maitre d’, digressing at odd | Miss Lee does, but never in better 
moments from his practiced rou- | taste. 

tines to order them about and take; Capping one-hour bill is Buddy 
some needling in return. This is| Lester—with some new and some 
no small part of the fun, as most | 9ld—and all done in pro styling. 
of it seems spontaneous, although | Working first half before spot as 
it is still the comie’s bits—such as standup comic, Lester debuts with 


the Mrs. Murgatroyd skit which 
wears remarkably well — that get 
he hearty laughs. * 
. In that it is both visual and 
verbal, slapstick and satirical, De 
Wolfe’s comedy has levels that 
meke it universally appealing. He 
is always a funnyman with class, 
whether he is just being silly in a 
Frankenstein impression or deftly 
witty in rambling chitehat. 

In a 40-minute turn that was 
just a trace too long, Gogi Grant 
gives evidence she is only a stone’s 
throw from the front rank of sup- 
perclub warblers. Her good looks 
and figure are am asset indeed, 
but she does her real commanding 
vocally with airy pipes. She can 
belt to the rafters or scale down 
to temderness, never getting 
raucous or cloying in the achieve- 
ment. 

Unfortunately, she uses too 
many numbers unnecessarily to 
show off the varicolored qual- 
ity of her voiee, and a second 
quibble is that her interlarding 
patter means little. But this is cap- 
tiousness with a singer so close to 
the threshold. Top offerings in her 
10 song catalog are “Poor Butter- 
fly,” and English-Spanish rendition 
of “Yeu and the Night and the 
Music,” and a dandy olio of old- 
time novelty songs. Miss Grant 
captivates her audience most of 
the way. 

Ben Arden’s orch handles the 
excellent Buddy Bregman arrange- 
ments for the singer’s stand ex- 
pertly and churns out smart dan- 
sapatian between shows. 

Jose Greco troupe comes in 
Sept. 25. Les. 





Ritz Cariteon, Mentreal 
Montreal, Sept. 12. 


Evelyn Knight, Johnny Gallant, 
Paul Notar Trio; $2-$2.50 cover. 





The re-opening of the Ritz Cafe 
for its 10th season means another 
semester for cafe society is offi- 
cially underway. This attractive 
room, which has played host to 
some of the better chateuses in 
show biz, is much the same as in 
other years except for a striking 
black-and-gold decor behind the 
musician’s stand. Teeing“off the 
initial stanza is Evelyn Knight 
and her smooth. lilting songalog. 
Miss Knight has played several 
other rooms in Montreal over the 

ast few years but this is her de- 

ut in the Ritz Cafe and thrush 
should fit nicely into the sophisti- 
cated atmosphere. 

Handsomely gowned in simple 
green creation. Miss Knight 
pleases with all numbers even 
though very little of offering is 
new. Her only nod to the rhythm 
set is a modified torchant via “St. 
Louis Blues” which is pleasant 
and she stays for the most part 
on the lullaby-folk song kick. 
Femme tours room with a brace 
of songs effectively and then 
moves up to the piano for several 
socko items such as “Molly Ma- 
lone,” et al. Her 30-minute stint 
on night caught could easily have 
been extended judging from the 


—— 

ouse pianist Johnny Gallant, 
who spent most of the Saianer in 
Europe arranging for Fernanda 
Montel, is back in his usual spot 
and the Paul Notar trio is still 


tops. Newt. 
ed 


Mapes, Reno 
Re 
Gupsy Rose Lee, Cy a 


Skylets (8), Eddie Fi 
(10), $3 minima, Patrick Orch 


Gypsy Rose Lee 
on threat to the Las Voom eae 
P ecipitating the bare-besom-bat- 


e, but her clever atte 
behind-screen y wall ond. Ray 


use of recordings, 


with effective 


hula-hoop for initial command. 
Topical stuff and fast chatter win 
endorsement. 

Lester resorts to props for imita- 





tions with the headgear, and 
proves ability with ad libs. His 
“jungle” excursion rates heavy 


mitting, and falls naturally into a | 
River Kwai take-off. Comic shows | 
versatility with some terping in- 
terspersed, but gets best reaction 
from auditors with fast and topi- 
cal lines. 

In double appearance, Skylets 
(8) with interesting choreog, 
bracket show. Music for full show 
is by the able musicians in Eddie 
Fitzpatrick’s orch. Show dates on 
Sept. 17. Long. 


House of Vienna, N. Y. 


Jan Schaff, Felix Romaine, Carlo 
Hatvary; no cover, no minimum. 





The Yorkville section, now one 


Nee . | 
Joan Dexter, Lili, Toni Kovess, 


of the more fashionable in New| } ¥ 'S 
York, is again filled with gesang| towels herself off and dresses.| Roma” and “By the Light of Your | 
and other such Teutonic things as| Settings and lights are lush and | Eyes,” with singer shrewdly play- 


Bon Soir, N. Y. 
Larry Storch, Jimmie Daniels, 
Bobo Lewis, Mae Barnes, Lou Mel 
Morgan, Murray Grand, Three 
Flames; $5 minimum, 


The Bon Soir, back in operation 
after a summer layoff, is launching 
the new season with a bill that’s 
standard for the spot. And, a 
standard show at this Greenwich 
Village cellar elub is synonymous 
with good nitery entertainment. 

The accent is on comedy, with 
Bobo Lewis, Larry Storch and Mae 
Barnes working that department. 
Miss Lewis has some weak spots in 
her 20-minute stint, but her ver- 
sion of a “Hamlet” tv spectacular 
is a sock item. Storch, a funny 
guy, pulls an almost steady stream 
of yocks. He’s on for 35 minutes, 
with his routine on American and 
British boxing announcers regis- 
tering as one of his top items. 

Miss Barnes, whe used to be a 
Bon Soir regular, is a powerhouse 
performer. The rotund singer’s hu- 
morous deadpan delivery and vig- 
orous maneuvering, is strictly top- 
calibre stuff. Jimmie Daniels, 
singer-host at the club, continues 
to dish out a flavorsome selecticn 
of songs in a pleasant, relaxed 
manner. 

Instrumentalization and  occa- 
sional gagstering is supplied as 
usual by the Three Flames. Lou 
Mel Morgan and Murray Grand 
alternate at the piano between 
acts. Grand also accompanies Miss 
Lewis, Storch and Daniels. Jess. 





| 365 Club, San Francisco 
San Francisco, Sept. 11. 
Lili St. Cyr, Paul Desmond, El- 
| (10) with Jim August, Roy Palmer 
| Orch (8); $1-$1.50 cover. 





| 
Lili St. Cyr, as usual, is great 


| minute show. 

Miss St. Cyr’s quarter-hour stint 
is entitled “A Night in Tangiers,” 
this time, but her aficionados rec- 
ognize it’s the same old night, 
| whether it’s in Tangiers, Monaco 
| or Seville. This, of course, is good 
— she undresses, takes a bath 


len Sutton, Moro-Landis Dancers | 


| boxoffige in a snappily paced 65- 


the niteries are calling it a season; Bimbo Giuntoli has given Miss St. | 
again. Starting off the year,| Cyr the whole stage by moving) 

eorge Eberhardt’s House of) orch off to one side of audience, a, 
Vienna, has an amiable and enter-| la Las Vegas. Miss St. Cyr doesn't | 
taining show in which a couple| get tremendous applause—indeed, | 
of pleasant sopranos take over the| never has in nightclubs—but she | 
proceedings. _ | brings in capacity business, and | 

Joan Dexter, a familiar singer in| that’s what counts. 
these environs, is a gal with pea Paul Desmond is a good looking, | 
eal training. She pilots her songs; youngish eomic who’s smoothing | 
through simple and direct lines| out but hasn’t quite decided on a} 
to a full measure of audience ap-/ style as yet. His best hit concerns | 
preciation. Miss Dexter’s voice is| trials and tribulations of commut- | 
well-textured, she’s capable of in-|ing and this is definitely top 
fusing color into her work and has/| drawer, fresh and funny. Less| 
a catalog that’s bound to please.| satisfactory is his opener, a song 
Although encompassing a number| called “Now That I’m Working 
of languages including French,| Again,” a rather tired takeoff on 
German, Greek and Spanish, the| film trend toward horror pictures | 
familiarity of her numbers over-| and his imitations of a number of 


She works herself into an earned | of laughs, however, and looks like 
encore in this weinstube. | a comer if he can continue to work | 
Other singer on the bill is the | on troubles of the white-collar guy. | 
singularly named Lili, who devotes|_ Ellen Sutton is a belter along | 
the bulk of her offerings in French.| Kate Smith lines who gets nice) 
Again Lili overcomes language | hand for seven standards. Moro-| 
hurdles with a set of familairtunes.| Landis line is excellent and Jim | 
It all lends itself to a gemutlich | August is a pleasant singer with | 
session. | it. Orch’s okay. Show closes Sept. 
The musical portion of the bill 24. Stef. | 
is well handled with Felix Romaine | } 
doubling as a strolling fiddler and) Chateau Madrid. N. Y. | 
batoneer. His efforts give an added|  pielen Aimee sg lag 
dimension to fe By ng. |Pepita, Line (5), Candi Cortez 
ss, one 0 ew } : | 
ny ‘players around, also | fo ts Font & Panchito Orchs; | 
doubles on eccondion, So pewntie | vunmmums. 
colorful music. Jan Schaff is ; ; 
oammpetent at the piano, and Carlo| Angel Lopez's Castillian empori- 
Hatvary is a capable singing emcee. | ™ is starting its fall show with 
Jose. | Strong show helmed by Helene | 
Aimee and with fine support from | 
Goyo Reyes and Pepita. For this 
layout, Lopez has introed a five- | 








Black Orchid. Chi 


Chicago, Sept. 12. 
Treniers (8), Joe Parnello Trio; 
$2 cover. 





stage before the rock 'n’ rolling 
Treniers (8) are out of there in 
three weeks. Group’s non-stop 
lunacy has the place in turmoil— 
but behind all the tumult is lots of 
solid musie, and not all of it in the 
rock ’n’ roll idiom. : ; 
Act capers like sixty, with blink- 
ing spots, clapping and footwork, 
and tablers are pronto infected 
for noisy reaction all the way. 
Four Trenier brothers share the 
vocals and come up with some sock 
stylizations in standard tempo, in- 
cluding “I Get a Kick Out of You” 
“IT Could Have Told You So. 
There’s a fine instrumental, too, 
with sax solo of “Harlem Noc- 
turne.” Most of the stuff, though, 
has the jeam set's favorite beat, 
and much of it is played for yocks. 
Rest of the group is instrumental 
—sax, piano, bass and drums, all 
meshing firstrate. Treniers’ library 
includes at least one indigo byric, 
which causes howls. Also, at 
minutes, set do .n’t not seem over- 
drawn to auditors. Pit. 





This smallery may need a new | 


girl ballet line which in a set of | 
picturesque routines, In all, he’s 
got a pleasant bit of divertise- 
| ment. 


| virons as a versatile performer. 
|She has know-how in projectin 
| songs and gives herself and added 
| dimension with her guitar work. 
Miss Aimee is skilled at languages, 
as well. Unfortunately on night 
caught, a capricious mike prevent- 
ed her from -carrying out her 
usual show. But even without the 
electronics, she evidenced a voice 
strong enough to hit everyone in 
the reom, and one with sufficient 
color to provide interesting arias. 

Her tunes are culled from the 


dam,” “Cachita” a flamenco num- 
ber and Italian and for local 
consumption “Johnny Guitar.” 
Fact that there’s a predominance 
of Latin tunes is naturally enough 
due to that fact that is essentially 
a Latino nook. She’s off strongly. 

Goyo Reyes & Pepita are skilled 
flamencoists with an authentic rep- 
ertoire of the gypsy dances. Their 
work is energetic and are only 
able to do their lengthy act by the 
fact that they do frequent solos 





giving the other a chance to rest. 
There’s a great measure of excite- 
ment in their work. They have a 
wide terp catalog, all of them in 
the wild flamenco manner. Their 
sole need at the Chateau Madrid 
display is to take out a few pas- 
Sages so that their act would show 
up a bit more sharply. Neverthe- 
less, their work rates a full share 
of mitting. 

The line is youthful and the 
dancers are individually strong. 
However, their ensemble work 
needs a bit more rehearsal. Ralph 
Font backs excellently, and Pan- 
chito does the Latin music. Candi 
Cortez is the orch soloist and 
femmecee. Jose. 


Blue Angel, Chi 
Chicago, Sept. 12. 
Osborne Sinith, Anita Del Rio, 
Ann Shelton, Amo Astra, Lord 
Christo, Tony Anthony, Ted Hor- 
vay Orch (5); $2.50 minimum. 





This bistro has long since mod- 
ified its calypso policy, and al- 
though there’s much that looks and 
sounds Jamaican, it’s considerably 
diluted by Tin Pan Alley. Current 
revue, in for six weeks, got good 
reaction at the session caught (19), 
the best mitting going for Osborne 
Smith’s thrushing and primitive 
drumming. He’s a deep-throated 
baritone with a fine instinct for the 
dramatic that makes his “Chloe” 
an aud-silencing serio essay. “Ja- 
maica Farewell” is a lover’s lamen- 
tation nicely brought off with a 
subtle terp assist by Ann Shelton. 
“Send Those Angels Down” and 
“Little David” are other effective 
| offerings. 

Ofay song-and-dancer Anita Del 
|Rio clicks with commercial foot- 
| work and piping, her closer being 
the inevitable “El Relicario.” She 
uses castanets and a matador's 
cape to good effect. 
| Ann Shelton’s Afro-Cuban terp- 
ing took nice palming, especially 
for a witty parody called “Jamai- 
can Flirt.” A voodoo number that 
| brings her on has the usual sen- 
| suality but no big excitement. 

Amo Astra’s romantic Latin 
tenor treats okay “Arrivederci 





ing charmer to ringside biddies. 
Tnat’s savvy because the piping per 
se is too void of style. 

Show’s only holdover is Lord 
Christo, a hard worker on the 
calypso lyrics who has found wide 
favor with the spot’s customers. 
Tony Anthony, sideman with the 
orch, is spotlighted on a bongo 
solo that reveals him to be a top- 
notcher. Show's ably backed by 
Ted Horvay's orch (5). 

Chirper Uhyllis Branch comes in 
Sept. 24. Pit. 


Steuben’s. Boston 
Boston, Sept. 12. 
Billy Fellows, Raul & Eva Reyes, 
Phyllis Ponn, Don Dennis, Tony 








Joe and Max Schneider opened | 
their pleasant downstairs boite in| 
the heart of Hub theatrical belt Fri- | 
day (12), providing the first o. o., 
of their new entrance with foun- | 
tain, upstairs beanery, bar, mod-| 


ernistic front, all in a tune $165,-| f 


000 facelift. For the occasion, | 
Jack Mandell, booking the spot 
as in past years, comes up wit 
ast, well paced bright show in/ 
for two weeks headlining the disk | 
pantomimist, Billy Fellows. 
Fellows mouths his hidden tapes 
and pantomines the impressions 
with absolute perfection. He’s 
Billy Daniels, he’s Steve Lawr- 
ence, he’s Harry Belafonte, he’s! 
Johnnie Ray, and he couldn't be | 
more perfect because these are | 
actual tapes of the performers. In 
between, he works in nice patter, 
does streraous routines on the 


} 


it all the 





Hotel Muaechlebach, K. C. 
Kansas City, Sept. 12. 


Wilbur Evans, Estelle Sloan, 
Larry Green Orch (8); $1-$1.50 
cover. 





Terrace Grill show for the fort- 
night combines song and dance for 
a likeable show, somewhat over- 
long at 57 minutes for the opener, 
but likely to settle down around 45 
minutes with a bit of scissoring. 
That should make it neat and en- 
tertaining all the way. 

Both Wilbur Evans and Estelle 
Sloan are new to the Grill, al- 
though both had roles in the Star- 
light Theatre outdoor season just 
closed here. There isn’t much bet- 
ter in the way of ballet tap than 
Miss Sloan's and Evans is long es- 
tablished as a suave, redoubtable 
singer. 

The petite d-cer has the open- 
ing session for a quintet of num- 
bers, her soft shoe tap to the “Syn- 
copated Clock” being a top audi- 
ence pleaser. She has plenty of 
variety in a ballet tap, an Irish jig, 
a more dramatic Israeli wedding 
dance, and her own abstract 
rthythms. Her work has much of 
the ballet touch plus her own per- 
sonable flare. 

Evans, with top hat and cane 
swings through a half hour of 
= songs, a medley from m4 

air Lady,” another from “Sout 
Pacific,” and a turn down memory 
lane, all ably rendered in his pol- 
ished baritone. House is especially 
appreciative throughout. 

Grill also has a new orch, Larry 
Green and crew being in for his 
first turn here and showing lotsa 
know-how. Crew has replaced the 
Danny Ferguson orch which held 
the stand most of the summer. New 
act in will be Monique Van Vooren, 
opening Sept. 26 for one week, in 
contrast to the usual two-week 
policy. Quin. 


Harrah’s, Lake Tahoe 
Lake Tahoe, Sept. 10. 
Liberace, Phyliss Sues, Darias, 
Del Courtney Orch (10), $2 mini- 
mum. 





Liberace in a three-week play- 
back in the intimate South Shore 
Room, is onstage the full- hour 
turn except for a brief change 
from silver metalic jacket to black 
formal tails. And he can do no 
wrong. He scores heavy with both 
—— and creates mood in ef- 
ortless style. 

The 88er effects ringside inti- 
macies to full advantage for more 
personal contact, and wins ap- 
roval with Liberace witticisms. 
iberace relies heavily, and right- 
ly so, on his ability at the keys. 
Audience write half his show with 
requests. “Falling Leaves,” “Hun- 
garian Rhapsody,” “Fascination,” 
and other evergreens are offered 
for the asking. 

Darias works well with the 
headliner on bongos and drums 
and rates heavy mitts on solo 


comes the language barrier easily.| pops singers. He gets liberal quota | Bruno Orch (5); $2.50 minimum. | turns. 


Also sharing spot with Liberace 
for one-time appearance is Phillis 
Sues in “Gigi” routine. | 

Miss Sues could use a longer 
time onstage. Del Courtney's mu- 
sicians, playing a perfect show, 
are under the baton of Gordon 
Robertson for the Liberace triple 
rame. 

The two shows nitely are to “by 
reservation only” and the turna- 


; ways for each are consistently 


heavy. Show dates on Sept. 28. 
Long. 


Eddys’. K. C. 
Kansas City, Sept. 12. 
Paul Gilbert, Pat O'Day, George 
Winn Orch (6); $1, $1.50 cover. 





Combination of comedian and 
songstress ran over an hour op 
ing night, but as show settles i 
place, it should make it a much 


Miss Aimee is w.k. in these en- | 





impresh bits making better presentation at about 50 
more credible. His closely guard- | minutes. 

ed mechanical devices are well’ Singer Pat O'Day, in from 
screened from aud and prop piano| Boston for her debut here, warbles 
represent tops in sound mixing|a string of standards and near 
and electronics. Aud salvos each standards. She comes in strongly 


8 impresh and Fellows nabs two en-| on “You Made Me Love You” and 


cores having to beg off. | “Side by Side” and closes well on 

Phyllis Penn, raven-haired, tall-| a Dixie medley, but the pace is 
stemmed looker, fetching in white | somewhat uneven and holds her to 
ballet costume with sequins, opens | modest registry with the house. 


pops, and include items as “Pa- | 


zying whirls and spins and a wham 
cha cha toe terp finale. Don Den- 
nis, signing emcee and room fave, 
unveils his version of “Volare” in 
English and Italian for big rounds. 
Dennis wins with “I* Feel A Song 
Coming On” and wraps it up with 
sock “Sweet Mystery of Life”. 

Raul & Eva Reyes, Latin comedy 
terpers, gag it up with some fast 
genes terping and comic hijinks. 

emme gags and mugs in hilarious 
fashion; Raul scores in a strenu- 
ous cape dance and both nab 
heavy mitting with their dance 
version of the bullfight. Tony 
Bruno cuts the show with eclat. 
This layout exits Sept. 24. 

Jay Jason heads new show open- 
ing Sept. 25 for two frames. 

Guy. 





the show to win plaudits with diz- | Basically a p 





singer, Miss 
O’Day looks nifty, sings brightly 
in spots, and would benefit by 
better routining. 

Paul Gilbert is by now a standard 
at Eddys’, this being his sixth time 
around, Gilbert gives just what the 
customer want for most of his 35 
minutes, mixing it up between 
voeal and visual comedy. He has 
some penetrating points about 
diets, kiddies glued to tv and a 
long list of stories, some veerin 
pretty well into the blue, an 
unnecessarily so. His bits on 
“Know Your Doctor” (the clinical 
man on tv) and the gags about girls 
and romance draw laughs. He 
winds with his jazz concert, work- 
ing on various instruments from 


js band to a resounding close. 


Quinn. 
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 Guild-A 


TS Subscription Shows May 


Reach Record Gross This Season 


The Theatre Guild-American So-¢ 


ciety has expanded its operation 
this season to 22 cities with a po- 
tential of 198 subscription playing 
weeks. If the organization can ful- 
fill its booking commitments and 
business remains on a par with last 
season the subscription gross on 
the road this semester may top the 
record $2,549,299 racked up last 
season on 177 playing weeks. 

The '57-'58 gross, which marked 
the second straight record-break- 
ing semester,_ represented more 
than 11% of the season's $22,645,- 
000 total hinterland tally. The per- 
centage, which was the same dur- 
ing the ‘56-57 frame, represents 
the biggest subscription share of 
the aggregate gross in the 26 years 
that the legit membership plan has 
been handled by the TG-ATS. 

The total playing weeks tally on 
the road last season was 728. That 
means the TG-ATS subscription 
service, which has been operating 
in recent years under the auspices 
of the Council of the Living Thea- 
tre, was responsible for nearly 25% 
of the overall figure. The 177 play- 
ing weeks, also equalled during 
1953-54 term, is the highest regis- 
tered thus far by the TG-ATS. 


During the 1957-58 season, 35 
productions, including 19 regular 
touring shows and 16 tryouts, 
played 18 cities covered by TG- 
ATS. The four new cities added 
to the subscription network this 
season are Toronto, Montreal, In- 
dianapolis and Kansas City. 
There's also a possibility Toledo 
may be added to the roster. A 
two-week campaign is slated there 
this month to enroll a minimum 
membership of 3,500 adults at $16 
each and 300 students at $9 each. 


The subscription offerings would. 


play Toledo for two-night runs. 





State Dept. 


Continued from page | ew 








company to accompany the others 
to Brussels.” But he referred all 
further comment to Richard Sul- 


executive director in the office of 
the U.S. Commissioner General at 
the Fair. 

Blau said that the company flew 
to Brussels without Kershaw, but 
under protest. The decision to pro- 
ceed was reached after a meeting 


of directors. Federal Judge George 
B. Harris is board president. The 
main reason for going ahead and 
fulfilling the contract under the 
Performing Arts Program, accord- 
ing to Blau, was that “It would 
be impossible to refund” travel 
money raised through a series of 
San Francisco benefits given last 
spring. 

The company was in New York 
presenting “Godot” off-Broadway 
for six weeks when, a fortnight 
ago, the State Dept. phoned co- 
director Jules Irving there and said 
that Kershaw was “Unsatisfactory.” 
Irving was given no reason and his 
request for a letter of confirmation 
was ignored. ~ 


week’s run at Brussels would be 
cancelled if Kershaw were 
cluded. Judge Harris offered to 
; vouch for Kershaw, but this was 
| rejected by the State Dept. 





livan, executive assistant to the) 


of the workshop’s five-man board | 











| 


| 


Blau described Kershaw as “a| ment in the Helen Jewell produc- 
strong union man, politically and t:on and William Gass staging. But 
socially liberal, with admirable in- | “Strategy of Murder” is not a good 
tegrity.” The State Dept. said the | play or a very interesting’ one. It 
decision was final, and that the is 


in-|tomary caretaker and principal 


| 
| 
} 
} 


| 





| Wilder and of Sartre 


Stock Review 


Strategy of Murder 
Hollywood, Sept. 4. 


resentation of a three- 


Helen Jewell 
r onia Brown. Staged b? 


act comedy by 


William Gass; scenery, Rita Glover; light- 

ina: Dean Mitchell. At the Beverly 

Hills ‘ey Beverly Hills, Calif., 

Sept. 3, °58; $2. top. 

Satan ee Sa = . Jonathan Eset 

BONG. cece Wecescccccccsts redric 
coc cca Van Dyke 


June 
... Stephen Kent 
Tony Manning 


Dancing Master . * 
. Marilyn Harvey 


Agrippina se 








Nero, as Child ......--- Henry Avalon 
Claudius ......sseee- William Leggate 
Messalina .....+++-+++: Peggy Power 
CHERPES oo cccccccccccs Richard Valentine 
Harley Boggs 

i Mike Campbell 
John McCann 

asses Jean Beres 

. Jorg Jackson 

th Lon Gardner 
eee Barbara Moore 
POPPOGR -..csccccccess Barbara English 
Brittanicus . . Michael Vandever 
Locusta ....esecceeereness Julie Holland 
TErpPnus ....cccccccescees Larry Baxter 
Guards .....cccesccssees Vince Baggetta, 


Ralph Taeger 





There are echoes of Shaw, of 
in Sonia 
Brown's “Strategy of Murder,” 
which is presented for a limited 
run at the Beverly Hills Playhouse. 
The title is intended to be satirical. 
Purposely violating the unities of 
time and space, the comedy com- 
ments on the different views held 
on individual murder in ancient 
Rome and mass murder in con- 
temporary society. 

The central character is Nero 
and the point seems to be that his 
celebrated depravities were tame 
compared with modern, psycholog- 
ically-justified mayhem. That is an 
interesting thesis, and gets an 
imaginative framework for treat- 


not a commercial prospect. 
Vhe setting is Hell and the cus- 


commentator is Satan, played by 
Jonathan Kidd. Fredric Villani, as 
Nero, is presented as a sensitive, 





poetically-inclined young man, 


Blau said, “Had the State Dept. | qriyen to lust, licentiousness and | 


Shows Out of Town 


The World of Suzie 
Wong 
Boston, Sept. 12. 
David Merrick, Seven Arts Produc- 
tions & Mansfield Productions presenta- 
tion of Joshua Logan production of two- 
act drama by Paul Osborn, based on 
Richard Manson’s novel. Staged by 
Logan; setting and lighting, Joe Miel- 
ziner; costumes, Dorothy Jeakins. Fea- 
tures. France Nuyen, W m Shatner, 
Ron Randell, Sarah Marshall, Noel Leslie, 
Stephen Cheng. At Shubert Theatre, 
Boston, Sept. 11, “53; $4.95 top. 
Robert Lomax .......- . William Shatner 
ha ngine +6acee France Nuyen 
Clifford Arashi 





Ah Tong ........+. Stephen C. Cheng 
Bartender ....scccccessss David Hill 
,. SSeS Viraj Amonsin 
British Sailor David Kitchen 
WURMNGD oc cccccgevcceecoes —e 
Gwenny ..... seeess+e+s Takayo Doran 
Wednesday Lulu .. Flavia Hsu Kingman 
Minnie He ..-..cccsces Mary Mon Toy 
Fi mee 56 8wos oquawkecen Vie Von Thom 
George O'Neil ........- Noel Leslie 


Sarah Marshall 
Ron Randell 
psees eee Ellen Davalos 
Drunken Sailor Warren Robertson 
Hotel Attendant ... Viraj Amonsin 
Others: Jin Jin Mai, John Mamo, Ichisuki 
Ishikawa, Tsunao Sato. Amahs: Meiyu 
Tinya Lang. Yun, 
Hokon T’ang. William 
Benhur, . Curt 
Derrick Dobb, Tracy 
Everitt, Ed Garrabrandt, Karl Held, Bill 
Jason. Jerry Logas, Mare Marno, Te 
Morell, Richard Nieves, Paul Smith, Nei 
a Kathleen Widdoes, Fred Star- 
uck. 





“The World of Suzie Wong” 
proved a shock to Hub first- 
nighters. It is so highly censor- 
able that it’s inflammable, and it 
appears a major hit. Producer 
David Merrick might bill the play 
for-adults-only, for this is truly 
strong fare from opening curtain 
to the finale of the two-act, 12- 
scene drama. The show is as big 
as a musical, and could easily be 
made into one. It has a cast of 
44, budgeted at $165.000, is hand- 
somely mounted with lavish, im- 
aginative scenery, with 
deluge of rain onstage in the sec- 
ond act, and masterful lighting by 
Jo Mielziner. Actually, there is 
music from a jukebox, with off- 
stage singing and onstage chant- 
ing, plus a little dancing, with 
sailors and femmes doing a jitter- 


Bieber, | 


terrific | 


effective fourth act, the overall 
reaction is lukewarm. Despite 
flashes of fine dialog and excellent 
acting, there doesn’t seem to be 
enough for a smash hit. Para- 
doxically, values are simultane- 
ously enhanced and jeopardized by 
the playing of a cast of name 
troupers. In many instances out- 
| standing physical performance is 
/lost in unintelligible vocal deliv- 
| ery. 

The play concerns a would-be 
'gentleman of the early 1800's and 
\the painfully plas woman he 
|married as a gesture of “honor,” 
following 2 youthful affair. Maj. 
|Cornelius Melody, quondam Britis 
l|army officer, operating a village 
ltavern near Boston, has come 
upon times beneath his dignity, so 
'he feels, and the drama involves 
ithe wife who accepts his abuse 
| but never relinquishes her pride in 
‘her love for him and understand- 
jing of his plight. 

| Helen Hayes gives rich substance 
‘to the character of the wife, with 
|a combination of fire, warmth and 
|sympathy. Eric Portman has first- 
|rate acting style and stage pres- 
lence as the husband, but his 
marked British accent, coupled 
with staccato delivery, blurs the 
meaning of the lines. 

Kim Stanley does well as a 
| daughter intent on snaring a cul- 
/tured husband to lift her out of 
| her modest surroundings and con- 
| temptuous of her father’s behavior, 
las well as bitter against his at- 
|tempt to upset her marital plans. 
Betty Field makes a brief but elo- 
quent appearance as a highly cul- 
|tured woman. Curt Conway draws 
|considerable meat from the sup- 
| porting character of a one-time 
| sergeant under the major. 
Production is mounted unosten- 
|tatiously in the plain dining room 
lof the tavern. The period cos- 
ltumes are well executed. Harold 
/Clurman’s staging has paced the 
|play capably. with interest rising 
to the fourth act. Bone. 








| 


bug bit. The Girls in 509 


The Toronto setup calls for five | notified us before the contract was| murder by the corrupting influ- | 


signed that any of our company | 


in Montreal subscribers are to get was unsatisfactory, it is conceivable | 
four shows, also for a single week | “¢, Would not have accepted the | 
The subscription series in| i™Vitation.” The Workshop is the 


Indianapolis and Kansas Cit will | Strongest of the San Francisco's | 
each include four shows pcos ag littletheatre groups, and has an| 
— engagements. Besides ex-. 
anding to new t i ; 
ats — hence perpen Snell valuable in our theatre” and said | 
Cleveland to increase subscription | his presence (at Brussels) would 
from one week to a fortnight. | be only by the farthest stretch of 


The Cleveland expansion pro- the imagination inimical to Ameri- | 
gram appears to be working "oat ep: Sane GOONS. 
favorably, and the subscriber list) Oddly, Kershaw’s wife, dancer 
is expected to hit 8,000-10,000 for Bari Rolfe, accompanied the group | 
an eight-show series. The previ-|t® Brussels, where she’s attending 
ous years, the number of one-week | the “Godot” premiere, then going | 
subscribers for eight shows was) t0 Paris to study with pantomimist | 
around 4,336. Part of the apparent | star Marcel Marceau. She said of | 
success of the Cleveland campaign | the State Dept.’s objections: “I 
is attributed to growing sales to haven't the least idea what they 
industries and colleges. Mike La-| have in mind.” 
pine is FTG-ATS campaign manager | (The State Dept. apparently did 
there. ; | not refuse Kershaw a passport, a| 

_In line with the TG-ATS expan-| procedure it frequently followed | 
sion, Warren Caro, executive direc- | until the recent Supreme Court rul- 
tor of the TG-ATS for the past 11| ing forbidding such action. Instead, 


shows, each playing a week, while 


off-Broadway Equity contract. Blau | 
called Kershaw “One of the most | 


years and administrator of the! it appears to have merely barred 


transfer of the subscription service | Kershaw's appearance or participa. | 
from the Theatre Guild to industry- | tion with the Workshop perform. , Auntie 


wide auspices six years ago as a 
result of an agreement with the 
Council of the Living Theatre, re- 
cruited three people, formerly 
with civic concerts, to assist in the 
program. They are Harlowe F. 
Dean, Robert Kuhlman and Jane 
Marks. 

The number of TG-ATS sub- 
scribers increased from 84,128 dur- 
ing the 1950-51 season to 107,113 
during the 1957-58 semester. A 
breakdown of grosses for TG-ATS 
subscription engagements since the 
1950-51 season, with the corre- 
sponding playing week totals listed 
parenthetically, follows: 


1950-51 . . $1,039,086 (122) 
1951-52 .... 1,378,423 (14414) 
1952-53 -. 1,782,372 (150) 
1953-54 .... 1,560,909 (177) 
1954-55 .. 1,721,485 (171) 
1955-56 .. 1,748,690 (17312) 
1956-57 .. 2,216,368 (17412) 
1957-58 . 2,549,299 (177) 





Appoint Sydney Johnson 


Montreal Star Drama Ed. 
Montreal, Sept. 16. 

Sydney Johnson, veteran mem- 
ber of the Montreal Star’s theatre 
department, has been appointed 
drama editor. He succeeds Wal- 
ter O’Hearn, who becomes manag- 
ing editor. 

O’Hearn, who has developed the 
thea're, film and book pages of 
the paper, will continue to write 
special theatrical stories for the 
Saturday editions and the lead 
book reviews each week. 


"anna 


Frat ie lay 


| ance of “Godot” at the Brussels 
| Fair, on threat of cancellation of 
| the show. 

| _ (The State Dept. presumably had 
| the power to take such a step, and 


shaw, because the U.S. presenta- 
tions at the Brussels Fair are under 
Government sponsorship, under the 
Performing Arts Program super- 
vised by the Department.—Ed.) 





SCHEDULED N.Y. OPENINGS 
(Theatres Set) 


BROADWAY 

Swim in Sea, Lyceum (9-30-58). 
Handful of Fire, Beck (10-1-58). 
Touch of the Poet, Hayes (10-2-58). 
Drink to Me Only, 54th St. (10-8-58). 
Goldilocks, Lunt-Fontanne (10-9-58). 
Suz'e Wong, Broadhurst (10-14-58). 

:N.P. of Paris, B’way (10-14-58). 
Girls in $09, Belasco (10-15-58). 
Make a Million, Playhouse (10-16-58). 
Once More With Feeling, Nat’l (10-21-58). 
Pleasure of His Co., Longacre (10-22-52). 
Patate, Miller (10-28-58). 
Marr Round, Plymouth (10-29-58). 
Man in Dog Suit, Coronet (10-30-58). 

a *, Alvin (wk, 11-3-58). 


George Dillon, Golden (11-4-58 
Comes A Day, Ambassador (11-6-58). 


Cold Wind Warm, Morosco (12-4-58). 

Old Vic, B’way (12-9-58). ~ 

3. B., ANTA (12-11-58). 

Whoop-Up, Shubert (12-18-58). 

Redhead, 46th St. (2-5-59). 
OFF-BROADWAY 

Young Provincicls, Cricket (9-18-58). 

dJackknife, Royal (9-22-58), 

American Mime, Orpheum (9-23-58). 

Heloise, Gate (9-24-58). 

Luly, 4th St. (9-29-58). 

Deathwatch, Theatre East (10-6-58). 

Ivanov, Renata (10-7-58). 

Go!“en Six, York ('0-'3-58). 

Family Reunion, Phoenix (10-20-58). 

Diversions, Downtown (11-5-58). 

Salod Days. Parhiven -'oz9 (11-11-58). 

Cock-A-Doodie, Carnegie (11-12-58). 

seg Who Never Died, Jan Hus (14-19-58), 





| boro, 


thereby carry out its ban on Ker- | 


| 
| 
| 


| 





Crary Octobe 
Piume de ma Tante, Royale (wk. 11-3-58). | 
». | 


Flower at ad Song, St. James (11-27-58). | 


| ford, L.A. 





ences of his heredity and environ- 
ment. , 

The production has a big cast | 
and one handsome set by Rita 
Glover. The direction by Gass is! 
fluid, moving the over-long play at | 
a commendable tempo, but th 
acting is not cohesive. Some of the 
actors are overly histrionic, while 
others seemed frozen by opening 
night jitters, departing the stage 
with almost obvious relief. Those 
who made an impression included 
Kidd, Villani, June Van Dyke, 
Marilyn Harvey, Mike Campbell, 
Jean Beres, Jorg Jackson and Bar- 
bara English. Powe. 


Extend Bard Season 


The American Shakespeare Fes- | 
tival Theatres, Stratford, Conn., | 
will launch its 1959 season around | 
May 1, about six weeks earlier than | 
usual, in a campaign to draw 
ee, colleges, clubs and institu- 
ions. 








Touring Shows 


(Sept. 15-28) 

ne (Eve Arden)—Biltmore, 
Auntie Mame (Constance Bennett)— 

Erlanger, Chi (continues indefinitely). 
Auntie Mame (Sylvia Sidney)—Ovens, 
Charlotte, N.C. (15-16); Aycock, Greens- 
N.C, (17-18); Mosque, Richmond, 
Va. (19-20); Center, Norfolk, Va. (21-22); 
Municipal Aud., Spartanburg, §.C. (24); 
Township Aud., Columbia, S.C. (25); Roy, 
Columbus, Ga. (26); Lanier H.S., Mont- 





somery, an, 2. 
an-Can (Genevieve)—Memorial, Day- 
ton (19-20); Hanna, Cleve. (22-27) - 


Candide—Bucks County Playhouse, New 
Hope, Pa. (22-27). . | 
Drink to Me Only (tryout)—Warren, | 
aioe City (16-20); Wilbur, Boston | 
x 4 | 
Girls In 509 (tryout) (Peggy Wood, 
Imogene Coca)—National, Wash. (15-27) 
Goldilocks (tryout)—Erlanger, 


The story of a white artist and a 
Chinese prostie’s love affair, set 
in a brothel, is played amen. 
with almost the original dialog. 


|The piece plays better than the 


book reads, and director Joshua 
Logan makes it touching. 

The opening night audience lust- 
ily applauded France Nuyen’s 


touching, childlike. dreamy por-| 


trayal of Suzie. William Shatner 
is fine as the artist who is torn 
by his love for the Chinese girl 
whose “work” disturbs him, but 
not by her. 


The heroine believes that her | 


professional sex life has nothing 
to do with love, an attitude the 
artist finds hard to accept. The 
Boston censor, however, may have 
a lively time. Rife with ripe blunt 
words and references, it’s likely to 
arouse some of the local critics as 
well as the censor. 

There are eye-filling Chinese 
beauties in the cast, so personable, 
frank and disenchanted about 
their “work” that the audience 
howls. Outstanding is Mary Mon 
Toy as a girl who always forgets 
to ask for the money. A fine por- 
trayal is given by Ror Randell as 
Ben Jeffcoat, who gains new pros- 
pective while Suzie is his mistress. 

The descriptions of “short time” 
engagements, “long time” engage- 
ments, various economical, prac- 
tical and ludicrous nappenings in 


regard to oriental prostitution are | 


especially convulsing to femme 
showgoers. Oriental street scenes, 
hotel bar, ferry, demolished house, 
and hotel room are vividly effec- 
tive with sliding scenery, revolv- 
ing stages and hanging scenery. 
While there will be controversy 
over the play’s substance, it will 


Wilmington, Sept. ‘10. 
Alfred de Liagre Jr. production of two- 
act comedy by Howard Teichmann. 
Stars Peggy Wood, Imogene Coca. Staged 
by Bretaigne Windust; setting and light- 
| ing, Donald Oenslager; costumes, Lucinda 


Ballard. Presented at Playhouse, Wilm- 
| ington, Sept. 10, °58; $5.20 top. 

Mimsy ; . . Imogene Coca 
Aunt Hettie . . Peggy Wood 
| Old Jim a . Fred Stewart 
| Daily News Reporter s Damon 
| Pusey King Donovan 


. Laurinda Barrett 
Robert Emhardt 
Will Hussung 
. William Bush 
Sam_ Schwartz 
R. E. Encore 
James Millhollin 


Miss Freud 

| Winthrop Allen 
Herald Tribune Reporter 
Daily Mirror Reporter 
| Post Reporter 

| Francis X. Nella 

| Aubrey McKittridge 





| A barrage of funny lines and 
wacky situations gives Howard 
Teichmann’s “The Girls in 509” a 
head start as a potential winner on 
| Broadway. Especially as long as 
Peggy Wood and Imogene Coca 
hold down the top female roles. 
There are a number of cliches that 
| could be played down or eliminated 
| and other deficiencies that may be 
corrected during the tryout tour. 


There is not much sense to the 
| plot, but then Teichmann throws 
|logic to the winds deliberately in 
|order tg point up his Satirical ob- 
| servations on the political scene 
and o er targets, and he’s always 
ready with a gag to keep the 
| audience diverted. The story is 
| located in a faded hotel suite 
where a rock-ribbed Republican 
|matron and her niece retired in 
1932 to ride out the hated Demo- 
cratic regime in Washington. For 
| over 20 years they have lived in 
| Voluntary exile, hoping for the 
return of national “sanity.” 


| When a timid journalism instruc- 
|tor invades their domain, posing 


¢ Pmity | Certainly kindle a great fire at the |as a N.Y. Times reporter, there's 


(15-20); Shubert, Boston (23-27) (Reviewed | b.o., and distaffers will beat the |a turmoil, with the author lam- 


in VARIETY, Sept. 10, ’58). 

Handful of Fire (tryout) (Roddy Mc- 
Dowall, James Daly)—Locust, Philly 
(15-27) in VARIETY, Sept. 


» 58). 
Look Back in Anger—Ford’s, 
asap 9g ord’s, Balto. 

Make a Million (tryout) (Sam Levene)— 
Warren, Atlantic City (22-27). 

Man in the Dog Svit (tryout) WJessica 
Tandy, Hume Cronyn)—Playhouse, Wil- 
mington (24-27). 

—ige Go-Round (tryout) (Charles 
Boyer, Claudette Colbert)—Alcazar, S.F. 


(Reviewed 


(27). 
Mask and Gown 
(15-20); 


(T. C._Jones)—Hart- 
Great Northern, Chi 
(24-27). 


Music Man (2d Co.)}—Philharmon ” 
L.A. (15-27). : a 

My Fair Lady (2d Co.)—Shubert, Chi 
(continues indefinitely). 

Old Vie—Curran, S.F. (16-27). 

Once More With Feeling (tryout) Arlene 
Francis, Joseph Cotten)—Shubert, New 
Haven (17-20); Erlanger, Philly (22-27). 

Patate (tryout) (Tom Ewell)—Shubert, 
New Haven (24-27). 

Romanoff and Juliet (Peter Ustinoff)— 
Royal Alexandra, Toronto (15-20); €ass, 
Det. (22-27). 

Shakespeare’s Ages of Man (John Giel- 
gud)—Festival Theatre, Stratford, Ont. 
(20); Royal Alexandra, Toronto (22-27). 

Swim in the Sea (tryout) (Fay Bainter) 
—Walnut, Philly (15-27), 

Touch of the Poet (tryout) (Helen 
Hayes, Betty Field, Eric Portman, Kim 
Stanley)—Colonial, Boston (15-27). 

World of Suzie Wong (tryout)—Shubert, 





Boston (15-20); Forrest, Philly (22-27). 


doors down to see this. Bizarre, 
and splendorous, “Suzie Wong” 
goes beyond accepted limits, but is 
done with such care that it is a 
tribute to Logan’s artistry. Doro- 
thy Jeakins has provided colorful 
costumes. Guy. 


A Touch of the Poet 
New Haven, Sept. 8. 


Producers Theatre presentation of 
Robert Whitehead production of four-act 
drama by Eugene O'Neill. Stars Helen 
Hayes, Eric Portman, Kim Stanley, Betty 
Field; features Curt Conway, Art Smith, 
Luis Van Rooten, Farrell Pelly, John 


Call, Tom Clancy. Directed by Harold 
Clurman; decor, Ben Edwards. At 
Shubert Theatre, New Haven, Sept. 8, 
"58; $4.80 top, 


Mickey Maloy 
Jamie Cregan 


Tom C. Carney 
Curt Conway 





Sard Melody .....cccsccoss Kim Stanley 
Nora Melody ........ .. Helen Hayes 
Cornelius Melody ... . Eric Portman 
“Dan Roche er .... John Call 
Peasy Owe ...ciovccvese: Art Smith 
Pate BUSy .....cccecrcee Farrell Pelly 
aaa aS Betty Field 


Nicholas Gadsby Luis Van Rooten 


“A Touch of the Poet” will 
probably not be catalogued as one 
of O’Neill’s greater plays. While 
it has its Moments, notably in an 


| pooning political parties, journal- 
jism professors, drama _ critics, 
| lawyers, tv, and films. 
The cast has a field day. Pe 

| Wood, who replaced Dorothy ich 
during rehearsals, is a command- 
ing figure as well as a delightful 
actress in the role of the matron 
who counldn’t face her friends or 
enemies after Hoover’s defeat. 
Imogene Coca is cute and pert in 
the role of Mimsy, the niece, who 
shares her aunt’s views but yearns 
for a little romance on the side. 
The only other female part, an 
officious social worker, is well 
handled by Laurinda Barrett. King 
| Donovan strikes the right note as 
| the journalism instructor. He has 
| Several of the best scenes in the 
show. The two political bosses 
are played to the hilt by Winthrop 
Allen and R. E. Encore. There 
| are also choice character portrayals 
| by Fred Stewart as the man-of-all 
work at the hotel and James Mill- 
hollin as a lawyer. 

Bretaigne Windust’s direction 
| Keeps things moving rapidly, Don- 

(Continued on page 82) 











rats 


as ~ 


eC EOE eee 
or | 


Ps ee ee ee ee ee Nee eed 


inn SS 


. 














Se MTS 


‘The 


Wednesday, September 17, 


1958 


VARIETY 


LEGITIMA 81 





Chi Barn Public Ignores the Critics; 
Unlike Regular Legit Audiences 





Chicago, Sept. 16. 

Although most -local legit box- 
office tends to follow 
opinion, summer stock productions 
this year have generally been 
immune to press notices. In fact, 
it has seemed that the panned 
shows have done the biggest busi- 
ness. 

Of the five shows at the Edge- 
water Beach Playhouse, for in- 
stance, not a single one was 
praised by the reviewers. In nearly 
every case, the play was panned, 
while the star came off favorably. 
strawhat had a_ bountiful 
second season, however, and now 
rates itself one of the most suc- 
cessful -summer theatres of its 
size in the country. 

By contrast, the last two shows 
at the Hinsdale Summer Theatre 
were far and away the critical hits 
of the season. “Light Up the Sky” 
and “Waltz of the Toreadors” 
drew raves in all the papers that 
covered. Still, neither of the 
shows drew particularly good at- 
tendance. At the Music Theatre, 
similarly, “Annie Get Your Gun” 
drew the best reviews of the 
season, but was the Herb Rogers 
tent’s weakest draw. 

The critics roasted Tom Dug- 
gan’s “Oh Men, Oh Women” at 
Drury Lane, and it was a virtual 
sellout. The appraisers loved an 
earlier show, “Chalk Garden” 
with Peggy Wood, and it drew 
peorly. It’s recalled that last year 
“Ponder Heart” elicited unanimous 
raves at the Tenthouse and was 
a boxoffice dud. Matters have been 
that way consistently. 

The local silo superintendents 


critical |Opera Co. Snubs Arts 


Council on Appointments 


London, Sept. 16. 
Vacancies in the Carl Rosa trust 
caused by the resignation of six 
| members have been filled. In doing 


| so the opera company has snubbed | 


|the Arts Council as the appoint- 
|ments have been made without the 
| usual consultation with the council. 
|New members of the trust are 
| Martin Holmes, James Isherwood, 
George Jager, F.G. Mitchell, A.W.V. 
| Wallington and Dr. Sydney North- 
| cote. 

| A Carl Rosa spokesman said: 
“The trust will shortly announce 


| activities.” 


Press Edict Hits 
Foreign Scribes 


|. The anti-critics campaign 
|launched by the Shuberts several 
weeks ago has extended beyond 
Broadway and the hinterlands. It 
has become international in scope. 
| The overseas angle stems from 
| the exclusion of foreign press cor- 
| respondents in New York from the 
first and second-night lists for 
Broadway shows. The rosters, 
which were initially revised by 
;the Shuberts, were subsequently 
| modified at a meeting between the 





have various theories about the | N.Y. pressagents chapter of the 
situation, but a fairly popular idea | Assn. of Theatrical Pressagents & 
is that good reviews probably | Managers and Shubert represen- 
won't help although bad notices tative Leonard Sang. 
can be damaging. “Therefore,”| The lists agreed upon at that 
says Herb Rogers, who has the time do not include British and 
Tenthouse and Music Theatre, “it’s | French newsmen who have pre- 
(Continued on page 82) | viously filed reports on New York 


legit openings. Those correspon- 
Gielgud’s ‘Ages of Man’ 





dents have been notified by Wil- 
liam Fields, pressagent for the 
Solo Readings of Bard 
Adds Shakespeare Tag 


Playwrights Co. and other pro- 
The John Gielgud one-man 


ducers, that because of the new 
show, tagged “Ages of Man” when 


it was presented overseas, has 
been retitled “Shakespeare’s Ages 


of Man” for its upeoming Cana-| 


dian-U.S. tour. The management 
made the switch after learning 
that actor-producer Arnold Moss 
had previously presented a s 
program in the U.S. called “The 
Ages of Man.” 


The Gielgud offering, being pre- 


| officials lists he will no longer be 
|able to arrange for them to see 
|the shows he handles on the first 
|or second-night of the run. 

| One of the correspondents in- 
|volved, Alex H, Faulkner, of the 
{London Daily Telegraph and 
| Morning Post, has sent a letter to 
| the pressagents chapter pointing 
| out that it would be “very unfortu- 
| nate” if such action resulted in a 
| situation “in which no further 
{reference was made at any time 
jin the London press to any the- 
| atrical venture in New York.” 

| Faulkner expressed the opinion 


sented by Peter Lawrence, Jerry that the pressagents should try to 
Leider and H. M. Tennent Produc- | ging some solution for the problem 
tiens Ltd., opens next Saturday/and indicated that he would be 
(20) at the Shakespeare Memorial “perfectly willing’ to pay for 
Theatre, Stratford, Ont. Gielgud | opening night seats for shows he 


is scheduled to arrive in Toronto 
from London tomorrow (Thurs.) 
accompanied by his secretary-as- 
sistant, Patsy Ainley, and John 
Perry, of the Tennent office. 

Incidentally, Leider, who’s been 
in London the last few months, is 
slated to plane to Toronto with 
his wife today (Wed.). He origin- 
ally went to London to pave the 
way for the presentation there of 
Tennessee Williams’ “Garden Dis- 
trict,” which opened last night 
(Tues.) at the Arts Theatre. Leider 
is involved in the presentation as 
co-producer with John C. Wilson 
and Toby Rowland Ltd. 

Wilson sponsored the off-Broad- 
way preem of “District” in part- 
nership with Warner LeRoy. 


Non-Equity Rep Theatre 
Set for Cambridge, Mass. 


Cambridge, Mass., Sept. 16. 

The Cambridge Repertory Thea- 
tre, a non-Equity company, is be- 
ing established by Dean Gitter, 
Stephen Aaron, John Eyre and 
Colgate Salsbury, as the first rep- 
ertory group in the Boston area in 
many years, 

The theatre, to be constructed 
in a building owned by Harvard 
Univ., will be a two story, 450- 
seater, with a 200-car parking lot. 
It will be located on-the Charles 
River, near Harvard Square. The 
opening is slated for next March 





a company of 15 actors (nine 
; six women) - 
cruited in New York. tet 


| felt should be covered because of 
ja British “angle.” Faulkner's at- 
| titude is that if a production war- 
/ rants a notice it has to be sent the 
day after the opening. 

| In relation to the purchasing of 
\tickets, Faulkner asserted in his 
| letter, “It would be helpful, there- 
fore, if some system could be 
worked out of making seats avail- 
| able to us (British correspondants) 
'on a paying basis whenever we 
nee them.” 


Welsh Comic No Longer 
‘Clown Prince of Wales’ 


Newcastle, Eng., Sept. 9. 
Wyn Calvin has abdicated as 
“The Clown Prince of Wales.” The 
Welsh comedian has discontinued 
the billing as a matter of “good 
taste.” 
The comic, 





currently touring 
with the London revue, “For 
Amusement Only,” wondered 
about continuing to use the billing 
after Queen Elizabeth bestowed 
the Prince of Wales title on her 
young son, Prince Charles. Calvin 
got different advice from various 
associates, but finally wrote to the 
Comptroller of the Royal House- 
hold of Britain, at Balmoral Cas- 
tle, Scotland. 

“As you had the courtesy to 
seek our advice,” he was told, “I 
hope you will not mind a frank 
answer. The matter is, it seems to 
me, essentially one of good taste, 
and the decision whether to con- 
tinue with your stage description 
must rest with you.” 








New Treatment of ‘Cain’ 
For Frankfurt, Berlin 


Frankfurt, Sept. 9. 

“Cain,” a new dramatization of 
a poem by Lord Byron, will be 
premiered Sept. 26 at the Grosses 
Haus here, and be presented Oct. 
4-6 at the Berlin Festival. Hein- 
rich Koch, who made the new 
adaptation, is staging the piece. 

This is the first stage produc- 
tion at the Frankfurt Grosses 
Haus since its renovation and the 
installation of new backstage 
equipment. 


Split Press For 
West End ‘Mame’ 


London, Sept. 16. 
The Broadway click, “Auntie 





; . |Mame,” took a critical drubbing 
its plans for the company’s future | 


from the daily and evening press. 


Say Visiting 


‘Angel’ Best of 57-58 B'way Season, 
Critics: Tie on Musical 





Outdoor Show Next Year 
At Mackinaw City, Mich. 


A $230,000 outdoor legit ven- 
{ture is planned for Mackinaw 
City, Mich., next summer. The coin 
will cover the production of a 
historical musical-drama about 
Michigan’s Straits of Mackinac 
and the erection of a $100,000 am- 
phitheatre. The al fresco location, 
which will seat 3,000, will be with- 
lin view of the  $100,000,000 
| Mackinac Bridge. 

The project, originated by Mar- 
jtin F. Owens Jr., is being spon- 
| sored by Michigan Historical Dra- 
|mas, Inc., formed by Owens, W. 
Taylor and Dale Nouse. The 





-* “Look Homeward, Angel” 


was 
the best straight play of the 1957- 
58 season in the opinion of out- 
of-town critics and legit editors 
who visited New York during that 
period. “Music Man” and “West 
— Story” tied as the best musi- 
cal. 

Selections were made by the 
visiting scribes in response to the 
fourth annual poll conducted by 
William Fields, pressagent for the 
‘Playwrights Co., and other legit 
producers. Although the survey 
| covered the full legit season from 
June 1, 1957, to May 31, 1958, the 
visiting reviewers, in most cases, 
did not catch all the shows offered. 
Their choices, therefore, are based 
oniv on the productions they saw. 

Of the critics polled by Fields, 
| only 57 voted in the straight play 





However, all the reviewers had | Play, which will be presented for | field and 54 in the musical divi- 


kind words for Beatrice Lillie and 
Florence Desmond, costarring in 
the respective title and second- 
lead roles. Only two sheets, the 
Daily Herald and the Daily Mirror 
found more to praise than con- 
demn., 

W. A. Darlington, of the Daily 
Telegraph, found the evening “a 
sad disappointment, when hopes 
had been raised so high.” Harold 
Conway, of the Daily Sketch, 
named this the most brilliant effort 
of Beatrice Lillie’s career, but 
rated the play “an over-long, crash- 
ing bore” and dubbed the produc- 
tion as “slapdash.” 

Said the unsigned reviewer for 
the Times, “It is an occasion on 
which we admire Miss Lillie’s tech- 
nical virtuosty, but do not enjoy 
it as much as usual. The sketches 
which the story makes room for 
may be very American, but are not 
often very funny.” 

For Cecil Wilson, of the Daily 
Mail, Miss Lillie and Miss Desmond 
triumphed not so much with the 
show as over it, and Wilson re- 
garded “Auntie Mame” as a comic 
strip all too sparing in comedy. 
Elizabeth Frank, of the News 
Chronicle, wrote, “A charming 
light comedy vanishes completely 
in the melee, leaving Miss Lillie 
isolated in her own magical world 
of absurdity.” 

John Barber, of the Daily Ex- 
press, commented, “The play is 
not only poor, but Miss Lillie is 
wrong for it. She worked desper- 
ately hard to save a play that is 
desperately bad.” Barber's notice 


was headed “Ain't It a Shame 
About Mame?” 
On the other hand, Mike 


Nevard’s piece in the Daily Herald 
was tagged, “There’s No Shame 
About This Mame—She’s Devastat- 
ing” and he went on to write, 
“This is a show with enough wit 
to make me say ‘Let’s all go down 
to the Strand—to the Adelphi’.” 

The Daily Mirror's critic de- 
scribed “Auntie Mame” as “sparked 
off by Miss Lillie’s wicked wit, and 
a wow and a winner from the mo- 
ment Beatrice Lillie takes the 
stage.” 

The show is booked solid up to 
Christmas and Miss Lillie and co- 
author Jerome Lawrence are both 
optimistic. Said Miss Lillie, “I am 
still happy about the show.” Law- 
rence remarked, “The first-night 
audience was too sophisticated, 
but future audiences, who are not 
quite so smart but like a good 
laugh, will be as appreciative as 
the American theatregoer has 
been.” 

(In the U.S., where Mame has 
been played by Rosalind Russell, 
Greer Garson, Constance Bennett, 
Sylvia Sidney, Eve Arden and 
Shirl Conway, in addition to Miss 
Lillie, the critical reaction has al- 
most invariably been that the play 
is inferior, but the star has been 
great.—Ed.) 


British Equity Fund For 

Gordon Sandison Family 

London, Sept. 16. 

British Actors Equity has set up 
a Gordon Sandison Memorial 
Fund to provide for the educa- 
tion of the four children of its 
late general secretary. It is circu- 
larizing its 11,000 members for 
contributions. 

Sandison, who was the top exec 
of the union for 11 years, died 
last July at the age of 45, of an 
incurable ailment, which prevent- 
ed him ‘from carrying insurance. 





1/60 evening performances, begin- 
ning the last week in June and 
continuing through Labor Day, 
|hasn’t been selected. 


Ke Tynan Critic 
For New Yorker 


The New Yorker is importing 
British drama _ critic Kenneth 
Tynan as “temporary” successor to 
the mag’s late legit reviewer, Wol- 
|eott Gibbs. Tynan, who's been 


critic for the London Observer 
since 1954, is taking a leave of 
absence from that paper and is 
scheduled to begin reviewing for 
the New Yorker the week of 
Nov. 9 

John Lardner, the mag's tele- 
vision critic, will cover the Broad- 
way openings until Tynan’s arrival 
in the U.S. The New Yorker is 
also expanding its legit coverage to 
off-Broadway. That assignment, 
however, is going to another re- 
viewer, Donald Malcolm, a book 
critic on the mag's staff. 

There’s some conjecture as to 
how “temporary” Tynan’s New 
Yorker status will be since it’s 
been denied that Malcolm is being 
groomed to succeed him. Besides 
his new legit assignment, Tynan 
will continue as a guest columnist 
for Holiday mag. Holiday editors, 
sensitized to some previous New 
Yorker cracks that “too many of 
our contributors wind up in Holi- 
day,” point to the Tynan situation 
as a reversal of form. 

Tynan, before joining The Ob- 
server, as successor to Ivor Brown, 
was the critic for the London Eve- 
ning Telegraph, but resigned after 
a tiff with the publisher, Lord 
Beaverbrook. His vigorous, rather 
personal style of reviewing quickly 
made him a notable figure in Lon- 
don theatrical circles. He is an 
ardent fan of bull-fighting, having 
written a book on the subject, and 
is regarded as an enthusiast for 
the Broadway theatre. 

Incidentally, Tynan’s wife, Amer- 
ican-born novelist Elaine Dundy, 
is the author of a current best- 
seller, “The Dud Avocado.” 


Tyrone Guthrie Thinks 
‘Bonefire’ Uproar Healthy 


Edinburgh, Sept. 16. 

Controversy over the new play 
“The Bonefire,” staged at the Edin- 
burgh Festival by the Ulster Group 
Theatre, is welcomed, according to 
director Tyrone Guthrie. “It 
brings the theatre into the realm of 
affairs and out of its sort of ivory 
tower,” he said. 

The Gerard McLarnon melo- 
drama, which deals with violent 
clashes between Roman Catholics 
and Protestants in Northefn Ire- 
laud, is staged at the Lyceum The- 
atre, and will shortly be presented 
at the Gate Theatre, Dublin. It has 
received mixed reaction here, with 
praise for the acting and staging 
and n.s.g. reaction to play. 

Guthrie said he did not expect 
any political or religious reaction 
at the Festivai, and hoped that cus- 
tomers would pierce beyond that 
to a more widespread and univer- 








would be prepared to take the play 
anywhere in the world. “The the- 
atre has no boutdary,” he explains. 





sion. There were, however, 177 
| replies to the survey. Of these, 20 
abstained from voting in either 
category, while three limited their 
selections to straight plays only. 
The questionnaire of general opin- 
ion, usually sent out by Fields with 
the ballet, was omitted in this 
survey. 

The breakdown of votes cast by 
the critics were as follows: 

Straight play: “Look Homeward, 
Angel,” 24; “Dark at the Top of 
the Stairs,” 15; “Sunrise at Campo- 
bello,” 7; “Time Remembered,” 4; 
“Visit,” 3; “Back to Methuselah,” 
“Look Back in Anger,” “Romanoff 
and Juliet” and “Two for the See- 
saw,” 1 each. 

Musical: “Music Man” and “West 
Side Story,” 24 each; “Oh Captain,” 


(Continued on page 82) 





Papers Holler Marder 
As Frisco Opera Cuts 
Non-Critics’ Free List 


San Francisco, Sept. 16. 

Frisco Opera has touched a 
tender nerve with area's five met- 
ropolitan dailies by chopping num- 
ber of press seats in half for the 
season which started last Friday 
(12). Previously, Hearst's morning 
Examiner and afternoon Call-Bul- 
letin, as well as the independent 
morning Chronicle, Scripps-How- 
ard’s afternoon News and the 
Knowlands’ afternoon Oakland 
Tribune had each received one 
pair of seats for critics, plus three 
pairs for city-room distribution for 
all performances. 

Opera Assn. directors have now 
cut the city-room distribution to 
one pair for the regular Tuesday- 
Friday performances and to two 
pairs for the extra-series Thurs- 
day-Saturday performances. Crit- 
ics continue to get a pair to every 
performance. 


Action has occasioned outcries 
from the dailies, which claim 
they've given better than they've 
got in the way of news, drama 
page and, particularly, society 
space. 

But Opera Assn. president Rob- 
ert Watt Miller says, “We had to 
curtail them. We were giving each 
paper $2,800 worth of seats per 
season. I took it up with the pub- 
lishers of the morning papers, 
said we intended to extend them 
every courtesy, but with our defi- 
cits we simply had to do some- 
thing. They were willing to go 
along with anything reasonable.” 


Hub Subscriber Group 
SRO for ‘Suzie’ Preem 


Boston, Sept. 16. 

Boston’s Panorama Show-of-the- 
Month Club sold out its special 
preview performance of “The 
World of Suzie Wong” at the Shu-« 
bert last Wednesday (10) and had 
to put some of its members over 
to other nights. The group, 
launched in the spring of 1957, 
has 10,000 members and has 
bought 23 attractions in the Bos- 
ton area. Its next selection is the 
new comedy, “Drink To Me Only,” 
opening at the Wilbur next Mon- 
day (22). 

“Producers accustomed to open- 
ing their new shows in Philadel- 
phia or New Haven ought to take 





sal meaning. He declares that he.|a look at Boston,” says Jerome 


Rosenfeld, originator of the plan. 
“They're assured of a ready made 
audience.” 
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Legit Bits 


Brooks Atkinson, N.Y. Times 
drama critic who has a summer 
home at Durham, in Greene 
County, N.Y., was guest speaker 
last week before the Rotary Club 
of nearby Greenville, N.Y. He 
talked about the human qualities 
of Shakespeare. 


Producer Kermit Bloomgarden 
has taken a year-around lease on 
his vacation house at East Hamp- 
ton, L.I. 

Playwright N. Richard Nash and 
his wife, actress Kathy Copeland, 
are expecting the birth of the 
second child. 

Richard Skinner will be com- 
pany manager for “Crazy October.” 

Dale Meader, one of the oper- 
ators of the Silo Circle Playhouse, 
Black Mountain, N. C., was erron- 
eously identified in a recent issue 
as having been a former manager 
of the Cape Cod Melody Tent, 
Hyannis, Mass. Also, a refence to 
his being a member of Bavid Mar- 
shall Holtzmann’s New York law 
firm failed to mention that he was 
employed in the office as a clerk 
and not as an attorney. 

The membership of the Assn. of 
Theatrical Press Agents & Man- 
agers decided at a special meeting 
last Thursday (11) to continue 
wage negotiations with the League 
of N. Y. Theatres rather than call 
a strike. 

Bob Downing is production stage 
manager for “J.B.” 

Fernando Lamas and his wife, 
Arlene Dahl, are appearing in 
“King and I” at the Carousel The- 
atre, Framingham, Mass. The pro- 
duction was directed by Christo- 
pher Hewett. 

Basil Rathbone left for the Coast 
last Monday (15) following the 
closing of his successful strawhat 
tour with Geraldine Page in “Sep- 
arate Tables.” 

The American Theatre Wing's 
new uptown New York headquar- 
ters was dedicated last Monday 
(15) with Mayor Robert F. Wagner 
officiating. The Wing moved Aug. 
1 to its present building, formerly 
occupied by the Elks Club. Helen 
Menken is president of the organ- 
ization, which begins its fall sem- 
ester next Monday (22). 

Jay Julien’s production of 
Michael V. Grazzo’s drama, “Night 
Cucus,” is being capitalized for 
$85,000. 

Renee Houston, a vet British 
vaude performer, has made her 
West End legit debut as successor 
to Elsa Lanchester in “The Party.” 

Patricia Butler turned down an 
ofter to pressagent the tcur of 
“Tunnel of Love” in order to com- 
plete a play on which she’s been 
working. She's living -at New- 
burgh, N.Y. 

Tony Geiss has joined the staff 
of Broadway pressagent Arthur 
Cantor. 

“One to Grow On,” which Na- 
thaniel Benchley has authored as 
beth a book and play, has been 
optioned for Broadway production 
by Lyn Austin. The novel is being 
published today (Wed.) by McGraw- 


Hill. 
“Tueur sans Gages” (“Killer 
Without Motive”), a new full- 


length drama by Eugene Ionesco, 
is planned for New York produc- 
tion next February by Ro L. 
Livingston. 

Living Theatre Productions, Inc., 
of which Julian Beck and Judith 
Malira are the directors, will open 
its new downtown New York thea- 
tre Oct. 19 with the world preem 
of “Many Loves,” a new play by 
William Carlos Williams. 

Robert Livingston has succeeded 
Hilda Polak as business manager 
for the off-Broadway production of 
“Ulysses in Nighttown.” 

Robert Soule and Theoni Al- 
dredge are designing the sets and 


costumes, respectively, for the up-|R 


coming off-Broadway es 
of “Golden Six.” The lighting is 
being handled by Lee Watson. 

Kenneth Haigh will resume his 
original role of Jimmy Porter in 
“Look Back in Anger” during the 
initial portion of the show’s tour, 
which gets under way next Mon- 
day (22) in Baltimore. David Par- 
doli will be production manager 
during the road hike. 

Roy Franklyn, production stage 
manager for the off-Broadway 

resentation of “Comic Strip,” has 

een signed to direct Andre Gide’s 

“Oedipus.” which Marshall Earl 
plans producing in London prior 
to 2 Broadway presentation. 

The sixth annual Ohio Commu- 
nity Theatre Conference will be 
held in the Secor Hotel, Toledo, 
next Sept. 27-28. 

““he Quare Fellow” is sched- 
uled to open late in October at 
the Circle in the Square. N. Y. 

Dale Wasserman, playwright- 
scenarist, is back in New York 
following a visit to Spain in con- 
nection with his plan to do the 
book for a m™vrieol version of 
“Don Quixote ” 


series ot kiddie plays 


authorship, at the Cricket Thea- 
tre, N. Y., Saturdays only, begin- 
ning Oct. 25. 

The dramatic rights te “The Go- 
Between,” by English author L. P. 
Hartley, have been acquired by 
Mrs. Mabel DeVries Tanner, of 
Morgantown, West Va. Mrs. Tan- 
ner is currently working on the 
adaptation. 


the Cleveland News, winds up a 
Broadway show-catching spree to- 
night (Wed.). 

Alan Green has joined the In- 
galls & Hoyt talent agency as cast- 
ing director. 

“Diversions,” a new revue, con- 
ceived and written by Steven Vin- 
aver, with music by Carl Davis, is 
scheduled to open Nov. 5 at the 
Downtown Theatre, N. Y., under 
the production auspicies of Gus 
Schirmer Jr. 


Chi Barn Public 
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still better to have good reviews. 
A bad one would make a differ- 
ence at either of my theatres.” 


Another school of thought holds 
that summer audiences want to 
see a star, not a play. Edgewater 
Beach Playhouse producer Noel 
Behn takes this view, and thinks 
his name policy is what immunizes 
it from the critics. He regards a 
play as only a vehicle for the name 
actor, and best when it gives max- 
imum latitude for stellar perform- 
ance and personality. 


In the two years Edgewater has 
been in operation, only one show 
|—“My Three Angels,” starring 
Walter. Slezak —received unani- 
mous press approval. Yet the 
theatre still has not had single 
outright failure. 

At Drury Lane, according to 
producer Carl Stohn, the audi- 
ences have tended to be different 
for every show, and the critics’ 
influence varies with each. . 

Cafe society, he says, turned out 
for Wendy Barrie and Dennis 
Morgan in “All About Love,” 
while the serious playgoer came 
to see “Chalk Garden.” There 
simply weren't enough of the 
latter. Stohn recalls only one sum- 
mer show in the past five years 
that the critics made into a hit. 
That was “Summer and Smoke,” 
at the now defunct East Eden. 
Several of the aisle-sitters liked 
the production so well they wrote 
several pieces urging their readers 
to see it. 

But for all their grumbling, not 
a single local barn Belasco would 
think of opening a play without 
inviting the press. 


Shows Out of Town 
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The Girls in 509 
ald Oenslager’s setting is impres- 
sive and Lucinda Ballard has pro- 
vided eye-catching costumes. The 
play shapes up okay for = 
ep. 




















A Swim in the Sea 


Philadelphia, Sept. 15. 


Robert E. Griffith & Harold S. Prince, 
with Shirley Ayers, presentation of three- 
act (five scenes) comedy-drama by Jess 
Gregg. Staged by Elliott Silverstein; 
scenery and lighting, James Riley: cos- 
tumes, Hazel Roy. Stars Fay Bainter; 
features Czrol Stone, Jean Stapleton, Rob- 
ert Carraway, Kathleen Murray, Jane 

Inga S . At Walnut Street 
Theatre, Philadelphia, Sept. 15, ’58. 
Swart Petry Jean Stapleton 








Derst Petry .... Carol Stone 
Mrs. Kittridge . -.... Fay Bainter 
Amy Kittridge .......... Inga Swenson 
Frank Kittridge ........ Robert Carraway 
Janet McCabe ......... Kathleen Murray 
Marietta Bath ....cccoccess Jane Romano 





“A Swim in the Sea” is making 
its second footlight debut, having 
been given a brief tryout in Florida 
last spring. At that time it won 
some favorable commendations, 
but was adjudged in need of dras- 
tic overhaul. 

Now brought out again by the 
managerial firm of Robert E. Grif- 
fith and Harold S. Prince, in asso- 
ciation with Shirley Ayers, it has 
the benefit of an impressive cast 
and numerous impressive scenes, 
some excellent characterizations 
and considerable effective dialog, 
although some of the last-named 
is on the declamatory side. 

Here is a story of a mother of 
considerable charm and grace, who, 
however is inherently selfish, self- 
centered and even predatory. The 
role, played up to the hilt by Fay 
| Bainter, is somewhat similar te 





Blanche _ Moaryin. will presenta, the m ther, in The, Glass Men- | 


Arthur Spaeth, drama critic of | 


/ Robert Carraway is a standout as 





with her daughters have an unmis- 
takable echo of the Tennessee Wil- 
liams play. The author, Jess Gregg, 
also introduces a suggestion of the 
young girl’s unnatural affection for 
her brother, a returned wayfarer. 

There are other trends intro- 
duced in the relationships of the 
family which don’t make them a 
very sympathetic lot by the end of 
the evening. An embittered older 
half-sister who hates the brother, 
another half-sister who has once 
tried to get away from family 
apron strings and find herself a 
job, and two office workers who 
come to the house to rent a room 
only to get a cold reception from 
the inevitably sweet but equally 
venomous mother. 

In the end, the brother, terrified 
at learning the true trend of his 
kid sister’s affection, goes off to 
find a healthy relationship with 
one of the office girls, and finally 
the kid sister joins them. Mama, 
in the final scene is telling the 
embittered half-sister that the girl 
will be back, but it’s apparent she 
has lost her battle. 

Miss Bainter has a couple of tri- 
umphant scenes and one or two, 
towards the end, that seem to mis- 
fire somewhere. Inga Swenson is 
exciting and emotionally effective 
as the young sister, and if the 
character loses much of its sym- 
pathy in later scenes, it’s ap- 
parently the author’s fault not 
her’s. 

Carol Stone and Jean Stapleton 
draw two interesting and percep- 
tive portrayals of the half-sisters. 
the brother and Jane Romano} 
contributes a nice bit. 

Elliott Silverstein’s direction 
seems sometimes a trifle vague 
and obtruse, and James Riley’s 
elaborate duplex setting has some 
of the characters seemingly un- 
sure just where they are going. 


Bill Buckley Joins World 

William E. Buckley, v.p., direc- 
tor and manager of the trade book 
department of Henry Holt & Co., 
has resigned to assume a ditto post 
with World Publishing Co., the 
Cleveland and New York house 
which offered him a profit-sharing 
deal, pension fund, sizeable salary 
increase and other emoluments 
which “were just too attractive to 
ignore.” Buckley, whe came to 
Holt from Doubleday, had a long- 
time personal relationship with 
prexy Ed Rigg, also stock holdings 
near the $200,000 mark, so the shift 
to World is essentially one because 
of the strong economic considera- 
tions. 

Holt meantime has upped Harry 
Shaw, its editor-in-chief, to man- 
ager of the trade department, and 
also upped Stanley Burnshaw to 
v.p., as staff officer and book & 
ideas developer in the editorial 
department. Burnshaw was former 
prez of Dryden Press which Holt 
recently absorbed. 

World’s expansion program also 
reports Bobbs-Merrill for possible 
merger because of latter's textbook 
department. 

For Buckley the World move 
means selling his Bronxville (N.Y.) 
home and moving to Shaker 


Heights, the Cleveland suburb, al- | 


though he’ll be commuting to New 

York fortnightly and maintain a 

hotel apartment in Gotham. 
World prez B. D. Zevin due in 


the Gotham staff. 





Two Lives 
Fannie Hurst has titled her auto- 
biography, “Anatomy of Me,” and 





Outside the resemblance to} 
“Glass Menagerie,” this one is| 
reminiscent of some of George | 
Kelly’s less important pieces of 
stage writing. “A Swim in the Sea” | 
has its soap opera overtones, but it | 
has considerable to recommend it | 
too and the good may eventually 
out-balance the flaws. But it’s still 
not a too promising a Broadway 
entry. Waters. 





Visiting Critics 
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2; “Copper and Brass,” “Interna- 
tional Soiree,” “Jamaica” and “Say, 


Darling,” 1 each. 
Participating scribes included: 
Hamilton Allen, Rochester Times- 


Union; Stan Anderson, Cleveland Press; 
Nevart Apikian, Syracuse Post-Standard; 
Richard T. Banks, Charlotte Observer; 
Marjorie Barnhart, Fort Wayne News- 
Sentinel; Milton R. Bass, Berkshire (Mass.) 
Eagle: Bob Battle, Nashville Banner; 
George Bourke, Miami Herald; Garrett D. 
Byrnes, Providence Journal. 

Also. Harold L. Cail, Portland (Me.) 
Press Herald-Express; Lily May Caldwell, 
Birmingham News; R. Chapman, 
Roanoke (Va.) World-News; Fred Chil- 
dress, Youngstown Vindicator; Harold 
Vv. Cohen, Pittsburgh Post-Gazette; 
Theresa L. Cone, Oakiand (Cal.) Tribune; 
Philip F. Crosland, Wilmington Journal- 
Every Evening; Richard S. Davis, Mil- 
waukee Journal; Roger Dettmer, Chicago 
American; Earl J. Dias, New Bedford 
(Mass.) Standard-Times. 

Also, George A. Doss Jr., Macon (Ga.) 
News; William L. Doudna, Wisconsin 
State Journal, Madison; Cyrus Durgin, 
Boston Globe; Ruth Elgutter, Toledo 
Times; Bob Foote, Pasadena (Cal.) Star- 
News: Doe Goldstein, Paterson (N.J.) 
Evening News; Kenneth Goodall, Bloom- 
ington (ind.) Herald-Telephone; Frank 
Hains, Jeckson (Miss.) Daily News: Ed- 
ward Sothern Hipp, Newark News; Emilia 


Hodel, San _ Francisco News; Elinor 
Hughes, Boston Herald; Henry Hum- 
phreys, Cincinnati _Times-Star; Florence 


R. Johnson, New Haven Journal-Courier. 
Also, Sydney Johnson, Montreal Star; 
Jack Karr, Toronto Star; Paine Knicker- 


bocker, San Francisco Chronicle; Karl 
Krug, Pittsburgh Sun-Telegraph; James 
Lee, Worcester (Mass.) Gazette; Louise 


Mace. Springfield (Mass.) Daily Union 
and Sunday Republican; Raymond Lowery, 
Raleigh (N.C.) News and Observer: J. 
Burke Martin, London (Ont.) Free Press; 
Boyd Martin, Louisville Courier-Journal; 
Edwin F. Melvin, The Christian Science 
Monitor, Boston; Virgil Miers, Dallas 
Times Herald; Marita Mills, Beaumont 
(Texas) Enterprise. 

Also, G. E. Mitchell, Dayton Daily 
News; Kaspar Monahan, Pittsburgh Press; 
Herbert L. Monk, St. Louis Globe-Demo- 
erat; Clyde D. Moore, Ohio State Journal, 
Columbus; Jean Moore, Long Beach 
(Cal.) Press Telegram; Marta Morgan, 
San Jose (Cal.) Mercury News; Sim Myers, 
New Orleans Times-Picayune; Ronald 
Muchnick, Ann Arbor (Mich.) News; Nor- 
man S. Nadel, Columbus Citizen; Ray 
Oviatt. Toledo Blade; Hope Pantell, 
Baltimore Evening Sun; Corbin Patrick, 


Indianapolis Star; Gynter Quill, Waco 
(Texas) News-Tribune & Times-Herald. 
Also E. B. Radcliffe, Cincinnati En- 
quirer; Gerard Richard, Montreal “Le 
Devoir’; Wayne Robinson, Philadelphia 
Bulletin; Laurence Sabbath, Montreal 


Gazette; H. D. Sage, Madison (Wis.) Capi- 
tal Times; Charles R. Sanders Jr., Coilum- 
bia (S.C.) Record; John K. Sherman, 
Minneapolis Star & Tribune; Allen 
Smith, Passaic (N.J.) 
Blanche Hixson Smith, 


Herald-News; 
Meriden (Conn.) 


Record; Mildred Stockard, Houston 
Chronicle; Nadine Subotnik, Cedar Rapids 
Gazette; Bradford F. Swan, Providence 
Journal. 


Also, Warner Twyford, Norfolk (Va.) 
Virginian-Pilot; John L. Voorhees, Seat- 
tle Post-Intelligencer; William W. Vos- 
burgh Jr., Waterbury (Conn.) Republican- 
American; Jean Walrath, Rochester 
Democrat & Chronicle; Allen M. Widem, 
Hartford Times; Emmett Weaver, Birming- 
ham Post-Herald; Barbara L. Wilson, 


W.| Stuart Gilbert. Camus, 


ex-Dublin Mayor Robert Briscoe's 
personal memoir is titled “For The 
Life Of Me.” 

Latter collaborated with Alden 


Brown book. Doubleday is Miss 
Hurst’s publisher; hers is also an 
early October item. 





K. C. Kansan Shifts 
John Thomson, sports editor for 
the past 15 years, has ben appoint- 
ed promotion manager of the Kan- 
sas, Stauffer publication. William 
Clark, from the K. C. staff of the 
United Press International, has 


mer post. Clark recently came up 
from the UPI bureau in Knoxville. 

Changes are the latest among 
several made since the daily was 
purchased, along with other prop- 
erties, by Stauffer from the Sena- 
tor Arthur Capper organization 
about two years ago. 


Esky’s 25th Anni 

Coincidental with the Poor 
Richard Club (Philadelphia) cita- 
tion of merit to publisher Arnold 
Gingrich yesterday (Tues.), a spe- 
cially numbered, limited edition of 
250 copies of the Silver Anniver- 
sary edition will be presented to 
the 250 guests at the luncheon in 
his honor. 

The 25th anni goes on sale to- 
morrow (Thurs.), a 344-page spe- 
cial weighing over two pounds, 
with 175 pages of advertising. 

Gingrich has been Esquire’s pub- 
lisher since its inception in 1933, 
with exception of 1947-52 when he 
retired to Europe. John Smart, 
last of the founding three Smart 
brothers (David and Alfred), is 
prez of Esquire Inc.; A. L. Binder, 
formerly the circulation director, 
is exec v.p. and chief administra- 
tive officer of the company. Clyde 
R. Spitzner, president of Poor 
Richard Club and a WFIL sales 
exec, made the Gingrich award. 


Hawthern’s 5th Anni 

Hawthorn Books completed five 
years of publishing with release of 
four religioso volumes, the first 
two in the 150-volume “20th Cen- 
tury Encyclopaedia of Catholicsm,” 
and two books, “What Is The 
Bible?” and “What Is Faith?” 

In five years, firm has published 
71 of its own titles, plus 30 ac- 
quired from Greystone Press when 
it bought out latter’s trade distri- 
bution rights in early 1956. Q 

Kenneth S. Giniger, former edi- 
tor-in-chief of Prentice-Hall, heads 
Hawthorn as v.p. and g.m. It’s a 
wholly owned P-H subsid. 





Camus’ Plays In English 

French dramatist Albert Camus’ 
“Caligula and Three Other Plays, 
is due via Knopf, translated by 
in turn, 
had adapted William Faulkner’s 
novel, “Requim for A Nun” for 
France. é 

Algerian-born playwright and 
Nobel prizewinning novelist and 
essayist wrote a speciai introduc- 
tion for this book, which Justin 
O’Brien has translated. Besides the 
title plays, the other works are 
“The Misunderstanding” (previous- 





Philadelphia Inquirer; William Young, 
Greenwich (Corn "Time." ees 


ily published in English as “Cross- 
Purpose”), * “State : of "Siege and 


been appointed to Thomson's for-| 





| ‘“The Just Assassins” (also previ- 
|ously published in English as “The 
| Just”). This is the first time all 
his works are in one volume in 


English. 





‘Bulwer and Macready’ 

“Bulwer and Macready,” edited 
by Charles H. Shattuck (U. of Ill. 
Press; $5.75), is subtitled “a chroni- 
cle of the early Victorian theatre.” 
Book contains selection of letters, 
diaries, notes, etc. concerning 
William Charles Macready, great 
tragedian; Sir Edward Bulwer- 
Lytton, playwright; and their mu- 
tual adviser, John Forster, during 
| period between 1836-66 when 
Macready and Bulwer tried to ele- 
|vate the quality of the British 
is an English prof. 
and has done well 
material. Tome is 





| stage. Editor 
|}at U. of IIL, 
| presenting his 
| well-illustrated. j 
Principally for the stage library. 
Rodo. 








| ‘Puppet Theatre’ 

| “Puppet Theatre” by Miles Lee 
| (Oxford: $5), is an excellent im- 
|port from Britain, written by a 
janaster puppeteer and illustrated 
with drawings. Lee is known for 
his puppet shows in the British 
Isles, Scandinavia and Iceland. 

In this book, author deals pri- 
marily with puppet manipulation 
and actual play production. Sam- 
| ple scenes are offered. 





'N. Y. to powwow with Buckley and Sheilah Graham’s Book 


| Opus on F. Scott Fitzgerald be- 
| ing written by Sheilah Graham 
|and Gerold Frank is set for No- 
vember release by Holt. House 
plans a first run of 35,000 copies 
|and advanced $6,000 to Miss 
| Graham and $5,000 to Frank. 

| It’s really the columnist’s story 
of her days with Fitzgerald who 


|Hatch on the soon-due Little, | could not divorce and remarry as 


| his wife was mentally ill and com- 
| mitted to an institution. 

Interest in Fitzgerald keeps 
amazingly alive. Budd Schul- 
| berg’s novel around the flapper- 
and-gin author is due on Broad- 
~~ this fall in a play version. 
| The Graham-Frank book, how- 
} ever, has been cleared by Fitz- 
| gerald’s daughter. Jerry Wald is 
|gerald’'s daughter. Jerry Wald 
made the film buy for 20th 





CHATTER 

_N. Y. Journal-American now get- 
| ting out a special New Jersey sec- 
ho in its wr Sunday edition. 

_ Frederick C. C. Boyd, numisma- 
tist and director of American 
News Co., died at his East Orange 
| (N. J.) home at 72. 
| The Massachusetts Senate has 
| adopted resolutions congratulating 
the Christian Science Monitor on 
|its 50th anniversary. 
| Wolcott Gibbs Jr. has joined the 
| Doubleday publicity department. 
| Son of the late New Yorker drama 
critic, young Gibbs is better 
| known as “Tony.” 

Magazine writer Norman Lob- 
| Senz in Hollywood for four weeks 
| On magazine assignments for Red- 
| book, and to discuss possible film- 
» ~ his new book, “Emergency!” 

amilton Cochran, automotive 
marketing manager for Saturday 
Evening Post, author of a new 
a Phang anaes of the 

onfederacy which Bobbs- i 
will publish Oct. 26. wtaseceen 

Hank Bloomgarden, one of the 
tall coin winners of “21,” is com- 
pleting a tome, “Before We Sleep,” 
to be published by Putnam in No- 
| vember. It’s a statement of cul- 
| tural and medical factors inhibit- 
ing medical research. 

Robert Nathan’s newest, “So 
Love Returns”, marks the 25th 
| year of publication of the novelist- 
| poet-playwright via Knopf who, in 


| 
| 





|1933, brought out “One More 
| Spring”. That was Nathan’s 10th 
|novel. “Love” marks his 28th 


| book under the Knopf imprint. 
itt 2 Morrison, who wrote the 
| screenplay of “Ice Cold in Alex,” 
the Associated British thriller star- 
jring John Mills and Anthony 
Quayle which won the Interna- 
tional Film Critics Award at the 
recent Berlin Film Festival, is a 
| brother of March Cost, the author 
of the recent biographical novel, 
“I, Rachel.” Miss Cost, incidentally, 
dedicated the book based on the 
life of the French actress who died 
100 years ago this year to her film 
writer-brother. 








The Lucille Lortel-Paul Shyre- 
| Howard Gottfried production’ of 
“Cock-A-Doodle Dandy,” sched- 
| uled to open Nov. 12 at the Car- 
negie Hall Playhouse, N. Y., will 
precede its preem there with a 
four-week stand at the new Play- 
house, Toronto, beginning Oct. 1. 
Philip Burton is staging the Sean 
O’Casey comedy, which has never 
been produced in New York. The 
sets and lighting will be by Lester 
Polakov. - : - 
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Roat OK Gir $15 


£600 (5), Wim’ ngton; 


ow $48,100 (9), NH; Fire’ 9146,D.C.; 


uzie $29,800 (5), 


Business on the road was gen- 
erally lively last week. Sparking 
the bullish situation was the strong 
business racked up by three new 
tryout entries, “Girls in 509,” 
“Touch of the Poet” and “World of 
Suzie Wong.” “Goldilocks” contin- 
ued big in its second tuneup week 





in Philly, but receipts dragged 
again for the Broadway- targeted 
“Handful of Fire” and “Howie.” 
“Auntie Mame,” starring Eve 
Arden, and “Music Man” held at 
capacity in Los Angeles, while | 
“Suzie Wong” was a sellout in 
Boston My Fair Lady” and the! 


“Auntie Mame’’-Constance Bennett 
company were okay in Chicago, but 


the “Mame’’-Sylvia Sidney troupe 
didn’t fare too well in its second 
Philly week. 
Estimates for Last Week 
Parent designations for out- 
of-tow *s are the same as for 
Broad ‘ept that hyphenated 
T with s classification indicates 
tryout and RS indicates road show. 
Also, pr on touring shows in- 
clude lf Federal Tax and local | 
tar, if a but as on Broadway | 
grosses are net; i.e. exclusive of 
tares. E ents are for single 
week unless otherwise noted. 
BOSTON 
Howie, Wilbur (C-T) (2d wk) 
($4.95-$4.40; 1,241; $32,699). Over 


ious week, $5,000 for 
first seven performances. Exited | 
last Saturday (13) for Broadway. | 
World of Suzie Wong, Shubert 
(D-T) (1st wk) ($4.95-$4.40; 1,717; 
$43,000). Opened last Thursday 
(11) to four raves (Doyle, Ameri- 
can; Durgin, Globe; Maloney, Trav- | 
eler; Norton, Record) and two pans | 
(Hughes, Herald; Melvin, Monitor); 
sellout at over $25,800 for first four | 
erformances and one preview. 
exits next Saturday (20) to con- | 
tinue tryout in Philly. | 


$5,800. P1 


CHICAGO 

Auntie Mame, Erlanger (C-RS) | 
(2d wk) ($6.60-$5.50; 1,333; $45,187) 
(Constance Bennett). Almost $38,- 
100 on Theatre Guild-American | 


| 600) 


|next Saturday 


| Exits next Saturday (20) 
| ther 


‘Howie’ $5,800, Hub 


Theatre Society subscription. Pre- 
vious week, $29,500 for first six 
performances. Continues _indefi- 
nitely. 

My Fair Lady, Shubert (MC-RS) 
(45th wk) ($7; 2,100; $72,979). Near- 
ly $61,100. Previous week, $57,000. 
Continues indefinitely. 


LOS ANGELES 

Auntie Mame, Biltmore (C-RS) 
(5th wk) ($5.50-$4.40; 1,636; $51,- 
(Eve Arden). Capacity again 
at $51,600. Previous week, same 
Continues through Oct. 4, then 
plays Frisco. 

Mask and Gown, Hartford (R- 
RS) (2d wk) ($4.95-$4.40; 1.024; 
$28,900) (T. C. Jones). Almost $16,- 
000. Previous week, $15,500. Exits 
(20), moves to Chi- 





cago. 

Music Man, Philharmonic Aud., 
'(MC-RS) (4th wk) ($6.40-$5.90; 2.- 
670; $75,500). Another sellout 
round at over $75,600 on CLO sub- 
scription. Previous week, $75,700 
Continues through Sept. 27, then 
plays Dallas 

NEW HAVEN 

Touch of the Poet, Shubert (D- 
T) (9 perfs) ($4.80; 1,650; $50,500 
(Helen Hayes, Eric Portman, Betty 
Field, Kim Stanley). Nearly $48.- 
100 for nine performances, includ- 
ing Sept. 6 preview. Exited Satur- 
day (13) for Boston. 


PHILADELPHIA 
Auntie Mame, Locust (C-RS) ‘2d 
wk) ($5-$4.50; 1,418; $35,000) (Syl- 
}via Sidney). Over $22,200. Previ- 
}ous week, $19,000. Exited Satur- 
day (13) for a week of one-nighters 
Goldilocks, Erlanger (MC-T) (2d 
wk) ($6; 1,884; $58,000). Over $50,- 
300 on Theatre Guild-American 
| Theatre — subscription. Pre- 
vious week, $42,000 for first seven 
performance “esoon subscription. 
for fur- 





tryout in Boston. 


SAN FRANCISCO 
At the Grand, Curran 
(5th wk) ($6.40-$5.50; 1,758; $58,- 

















What the critics 


BILL TI 


featured as “MAX” 
ON TOUR IN 


“HOLE IN THE HEAD” 


(Summer Season '58) 


SHARE HONORS 


“However, Mr. March is not the 
only pebble on Miami Beach, scene 
of the play. He must share honors 
with a gentleman named Bill Tier- 
ney, the above-mentioned ace in 
the hole. 

“Solidly stolid as March is flighty, 
Mr. Tierney plays a realist, who 
speaks his mind, is worried about 
how many garter belts he’d have to 
sell to give his brother the 
needed this time. 

Most of the humor is given Mr. 
Tierney, and it’s not so much that 
the lines are funny, but it’s the way 
he handles them. You get the idea 
he’s speaking from real life. Mr. 
Tierney can take a great big bow 
for his work.” 

THE HOUSTON PRESS. 

“Bill Tierney does an excellent 
job in portraying Max, giving him 
depth and humanity and a right 
simplicity.” = 

HOUSTON CHRONICLE 


“Tierney was really hilarious as 
the down-to-earth brother who 
found extravagance and high living 
hard to understand.” 


CONCORD DAILY MONITOR 


“Bill Tierney steals several scenes 
as the brother March hopes will bail 
him out from under a mountain of 
debts.’ 

HARRISBURG EVE. NEWS 

“The play’s major strength is in 
the comedy of March and Bill Tier- 
ney and Avril Gentles as his brother 
and sister-in-law.’ 

THE FLINT JOURNAL, Mich, 


“Bill Tierney and Avril Gentles as 
the moneyed and conservative rela- 
tives are particularly strong.” 


CHICAGO DAILY TRIBUNE 


standing parts are played by 
Bill Tierney and Avril Gentles as 
the Bronx couple who visit the 
Miami hotel in hopes of obtaining 
ody of the motherless boy. They 


“Out 


cus 


242 East 32 Street, Brooklyn 26, N. Y. 


said about: 





both make the most of their riotous 


roles.” 
THE WAUKEGAN NEWS-SUN 


“The laughs belong to, and -were 
won by Avril Gentles as his Jewish 
sister-in-law and Bill Tierney, a 
schooled vaudevillean oe plays the 
comically blunt comically 
thrifty older brother.” 

THE CHICAGO AMERICAN 
Conservative Max 

“Some of the finest acting is that 
of Bill Tierney, as ax, Sidney's 
brother, to whom he appeals for 


' LACONIA, N. H. EVENING 
CITIZEN 


“Mr. Tierney played this Ameri- 
can-Jewish theme with an engaging 
mixture of obtuseness and prosaic 
common sense, which bounced the 
story along with vigor and wry 


humor. 
CHRISTIAN SCIENCE MONITOR 


“For a switch, an obviously Gaelic 
actor named Bill Tierney has a run- 
away part as brother Max.” 


PHILADELPHIA DAILY NEWS 


“Max and Sophie are played with 
style and comic force by Bill Tier- 
ney and Avril Gentles.” 


BOSTON DAILY GLOBE. 


_“March and his companions breath 
vitality and humor into the show. 
Tierney, a veteran  mobile-faced 
character actor, and Miss Gentles, a 
charming comedienne, seem ideally 
suited to their roles.” 

SAGINAW NEWS 

“Bill Tierney scores in the fat 
role of the brother, the character 
rt =f aay for most of the com- 
edy. 

PHILA. EVENING BULLETIN 


Plaza 7-6300 


|000) (Paul Muni). 


(MD-T) | 





About $54,000 
on CLO subscription. Previous 
} sage Sg 000. Folded last Satur- 

but management has an- 
| doe 33 plans for revision and re- 
opening. 


WASHINGTON 
Handful of Fire, National (D- 4 

(2d wk) ($5.50-$4.95; 1,677; $41,-; 
000). Over $9,500. Previous week, | 
$10,700. Local reviews were one | 
favorable (Berliner, Daily News), | 
one yes-no (Coe, Post) and one un- | 
favorable (Carmody, Star). Exited 
last Saturday (13) for further try- | 
out in Philly. 

WILMINGTON 


Girls in 509, Playhouse (CD-T 


split-week) ($5.40; 1,251) (Imogene 
Coca, Peggy Wood). Opened last 
Wednesday (10) and drew over 


first five performances 
Guild-American Thea- 
Exited 


$15,600 for 
on Theatre 


tre Society subscription, 
last Saturday (13) for further try- 
out in Washing ton. 


Extended Silo bee 
Not Paying Off at B.9.; 


Bard Festivals Close 





refer, 


B’way Rebounds; Holliday $51,600, 
‘Darling’ $37,100, Bellamy $36,500, 
‘Story 496, ‘Angel’ 24G, ‘Dark’ 226 


Over $29,- 
900. Previous week, $24,300 
West Side Story, Winter Garden 


Broadway bounced back last 
week after sagging the post-Labor 
Day frame. Receipts climbed sub- 
stantially for most shows, with 
only one entry falling off from the 
previous session. 

Of 13 shows 
Man” and “My 


running, “Music 
Fair Lady” were 
= thre only sellouts. One en- 
try, “Romanoff and Juliet,’ 
dropped out of the lineup to tour 
while “Howie,” the first offering 
of the new season, preems tonight 
Wed.) 
Estimates for Last Week 

Keys: C (Comedy), D (Drama) 
CD (Comedy-Drama )’ R (Revue). 
MC (Musical-Comedy), MD (Musi 
cal-Drama), O (Oper a), OP (Op 
etta é 

Other parenthetic des 
respectively, to week 


ignations 
s pla jed, 











ni ber of performances th ro ug! 
Summer stock has apparently | la top prices (where 
had it for this ye Susiness was tu i re give? ag Pe 
bleak last week for the few spots for Friday- Sate { rde 1y nights and th 
remaining open ? ywer for weeknights), nu nber 
The lineup continued to shrink, of seats, capacity gross and stars 
with the closing of three more price ineludes 10 Federal and 
spots last weekend 5% City tax, bt grosses are ‘et 


Estimates for Last Week 


i.e., exclusive of ‘tare B. 


Parenthetical nations for Bells Are Ringing, Shubert (MC 
are the ; is for the road, | (91st wk; 724 p) ($8.05; 1,453; $58, 
: t] TS) indicates To r- 101) (Judy Holliday). Nearly $51,- 
ing Show and (LP) indict ate s Local 600. Previous week, $43,900. 
Production. Engagements are for Dark at the Top of the Stairs, 
, seek unless other noted. Music Box (D) (4lst wk; 324 | 
, | ($5.75-$6.90; 1,010; $33,000). Over 
Tents $22,000. Previous week, $21,100 
. ; Jamaica, Imperial (MC) (40th 
Music Circle ($3.30, 1,700; $31,-| WS 316 p) ($8.35; 1,427; $63,000 
FOO) Genlfemen Prater Blondes (Lena Horne, Ricardo Montalban). 
(MC-LP) (Marie Wilson sieout Nearly $39,900. Previous week, 
$10,600 a ere a $38,000 
ee WALLINGFORD CONM _ Look Back in Anger, Golden {D 
Oakdale Musical Theatre ($4.80; | (20th wk; 399 p) ($5.75; 800; $25.- 
2150: $47,000). Fanny (MD-LP) 152). Over $12,200 on twofers. Pre- 
About $13,000. Previous week: Oh, Exits i ey = ‘worters. 
Captain (Denise Darcel’, $18,000. | sco tome munca” 20), to, tour. 
Current Show Boat (St ephen | Leo Homeward, Angel, Barry- 
- more (D) (42d wk; 332 p) ($6.90; 
Douglass | 1,076; $40,716)( Miriam Hopkins). 
—— Almost $24,000. Previous week, 
Large Hardtops $23,000. 
Music Man, Majestic (MC) (39th 


STRATFORD, CONN, 


Shak ar Festival ($5. 1.453: wk; 308 p) ($8.05: 1,626: $68,658) 
$45 aes Hamlet pte PO ld ban (Robert Preston). Another $69,400. 
Night's Dream-Wintcr’STale (Rep-| , My Fair Lady, Hellinger (MC) 
LP) (13th wk), season finale. Al- | (131st wk; 1,043 p) ($8.05; 1,551; 
most $35,500. Previous week: same | $68,210). Steady at $69,400. 
repertory, $36,500. Gross for the hay gery by Cg eS 
13-week season, plus on eview | WS: | P) ($7.00; 1,189; $00,460) 

7 463.) ® PREVieW | (David Wayne). ‘Nearly $37,100. 


week, was $507,465. 





STRATFORD, ONT. 
Shakespeare Festival ($5-$2; 2 
$45,347). Henry IV-Much Ado 
About Nothing-Winter’s Tale (Rep- 
LY) (12th wk), season finale. Over 
$37,600 for nine performances, in- 
cluding six matinees for school 
children at $2 top and three eve- 
ning performances at regular $5 
top. Previous week; same reper- 

tory, $40,900 at straight $5 top. 


Smaller Hardtops 
CHICAGO 
Drury Lane Theatre ($3.50; 485; 
$9,800). Affairs of State (C-LP) 
(2d wk) (Constance Moore, Connie 


Lembke). About $3,000. Previous 
week: same show, $3,300. Current: 
Autumn Crocus (Margaret Tru- 
man). 





NEW HOPE, PA. 

Bucks County Playhouse ($2.50; 
432; $7,818). Children’s Hour (D- 
LP) (1st wk) (Linda Darnell), about 
$5,200. Previous week: Frenzy of 
Peace and Quiet, $5,000. Current: 
Children’s Hour. 


WESTPORT, CONN. 
Country Playhouse ($4.40: 761: 
$17,500). Holiday for Lovers (C-TS) 
‘Don Ameche), season finale. About 
$9,200. Previous week: Sweet and 
Sour (Melvyn Douglas), $10,000. 


The Equity Library Theatre, | 
which launches its new season | 
Oct. 7, with “Light Up the Sky, 
is altering its performance sched- 
ule to a Tuesday-Sunday run, with 
two evening performances on Sat- | 








(35th wk; 
700) (Dana Andrews). 
100. Previous week, $27,200. 


Previous week, $30,000. 


Sunrise at Campobello, Cort (D) 


196: | (33d wk; 260 p) ($6.90; 1,155; $37,- 
, | 500) (Ralph Bellamy). 
500. Previous week, $32,100. 


Almost $36,- 


Two for the Seesaw, Booth (CD) 
276 p) ($6.90; 780; $31,- 
Nearly $31,- 


Visit, Morosco (D) (13th wk; 
101 1 p) ($6.90; ($6.90; 946; $37, 500) (Alfred 


British Shows 


(Figures denote opening dates) 





LONDON 
Ah, Quelle Folie, Wint. Gard. (6-28-58) 
At Drep of Hat, Fortune (1-24-57). 


Auntie Mame, Adelphi (9-10-58). 
Boy Friend, Wyndham’s (12-1- SD. 

Bey Grewing Up, Globe (9-2-58 
*Breath ef Spring, Duke York's 3 26-58) 
Brovhaha, Aldwych (8-27-58). 

Duel ef Angels, Apollo (4-24-58). 
Expresso Bongo, Saville (4-23-58). 

Five Finger Exercise, Comedy (7-16-58). 
Flowering Cherry, Haymarket (11-21-57) 
For Advyits Only, Strand (6-25-58). 
irma La Douce, Lyric (7-17-58). 

Living for Pleasure, Garrick (7-10-58). 
Mousetrap, Ambassadors (11-25-52). 
My Fair Lady, Drury Lane (4-30-58). 
Not in the Book, Criterion (4-2-58). 
Party, New (5-28-58). 
Rear Like a Deve, Phoenix os6-En. 
Salad Days, Vaudeville (8-5-54 
Simple Spyman, Whitehall G- 19- 58). 
Speaking of Murder, St. Mart. (6-4-58). 
Tunnel of Love, Majesty’s (12-3-57) 
Unexpected Guest, Duchess (8-12-58). 
Where's Charley, Palace (2-20-58). 
*transferred 

SCHEDULED OPENINGS 

Mary Stuart, Old Vic (9-17-58). 
pig Wonder, Westminster (9-18-58). 

Long Day’s Journey, Globe (9-24-58). 
Elder Statesman, Cambridge (9-25-58). 
Shadews Ay 4 Herees, Piccadilly (i0-7-58). 

OSED LAST W 

You am Have Bedy, Vic. Pal. , 0en. 
— ef Rain, Princes (8-11-58 

Any Other Biz, Westminster 4-10- 58) 

—_— 


I 


(MD) (51st wk; 404 p) ($8.05; 
$63,203). 


sunt, Lynn Fontanne). 


1,404; 


Almost $49,000. Previ- 


ous week, $45,900. 


Cc) 
062; 


l 
ty 
tv 
t 


profit, 


Closed Last Week 
Romanoff and Juliet, Plymouth 
(49th wk; 388 p) ($5.75-$6.25; 
$36,625). About $17,300 on 
vofers. Previous week, $16,700 on 
vofers. Exited last Saturday (13) 
» tour at an approximate $55,000 
thus far, on an $80,000 in- 


vestment. 


1 
J 


E 


ames M. Slevin 
presentation of comedy by 


Opening This Week 
Howie, 46th St. (Ci) ($5.75-$6.90; 
297; $44,193) Playwrights Co., 
and John Gerstad 
Phoebe 


phron; opens tonight (Wed.). 





Off-Broadway Shows 


Blood Oe Actors Play- 


























house (3-31-58 

Boy Friend, Che Lane (1-25- 
58). 

Chaparral, Sheridan Sq. (9-9-58). 

Children of Darkness, Circle in 
the Square (2-28-58 

Comic Strip, Barbizon Plaza 
5-14-58). 

Crucible, Martinique (3-11-58) 

Egg & I, Jan Hus (9-10-58 

Guests of Nation, Marquee (6- 
26-58). 

Ionesco Plays, Sullivan St. (6-3- 
58) 

Playboy of the Western World, 
Tara (5-8-58) ; 

Threepenny Opera, deLys (9-20- 
55). 

Ulysses, Rooftop (6-5-58). 
Closed Last Week 
Waiting for Godot, York (8-5- 

58). 

PHOTOGRAPHER 
Broadway at 54th Street 
CO. 5-3133 
= FOR SALE © 


* 


_ SHUBERT and COX THEATRES - 


in Cincinnati, Ohio 


BLACKSTONE THEATRE 


GREAT NORTHERN THEATRE 


in Chicago, illinois 


te purchasers intending te use the 
Property bought as Legitimate 
Theatres 


Reply to Box ¥-8056-59, Variety, 
154 W. 46th St.. New York 36 
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Summer Theatre Producer 


Wants employment Oct. thru April. 
Business Manager, Promotion, Public 
Relations, Agency Experience. Young, 
intelligent 
winter. 


and interested in busy 


Write BOX 377, 
CANAL FULTON, OHIO 




















urdays and a matinee and no eve-| 
ning performance on _ Sundays. | 
“Sky,” incidentally, will be direct- 
ed by Jerry Adler, 











New York's Working Actors Use 


THE WEST 42nd ST. 
EXCHANGE 


Wisconsin 7-7474 
_ for 24 hour 
phone message service 
$2.25 per month 
226 West 42nd St. New York City 


SEND 
RESUME 
AND PHOTO 











ACTORS — TECHNICIANS 


INTERESTED IN THE 


CAMBRIDGE REPERTORY THEATRE 


(NON-EQUITY) 


WRITE FOR PROSPECTUS AND APPOINTMENT 


102 MT. AUBURN STREET 
CAMBRIDGE, MASS. 
UN 4-8770 
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Look Ma, I'm Acting* 
































Thank you, DICK BERGER, and my grateful thanks, 
too, to Director GLEN JORDAN and Stage Manager 
TONY FERRARA—and to the entire CAST and CREW 
for helping me. 


COLUMBIA RECORDING ARTIST 


Latest Album—TORCHIN' 
Latest Single—RAWHIDE 
(Theme for CBS-TV Production) 
b/w MAGNIFICENT OBSESSION 


*And thank Public Reiations - Publicity 
for saving ia ren nent, HELEN FERGUSON JEWEL SMITH 
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Broadway 


Dr. Dario Soria, former prexy of 
foot Records, returned from Ven- 


Herald Trib editorial saluted 
boniface Toots Shor’s $1,500,000 
Zeckendorf realty deal as “Toot, 
Toot, Tootsie Goodbye.” 

Rita Hayworth and her producer- 
husband James Hill; Rossano Braz- 
zi, Elsa Maxwell, Fritz Reiner, Ed- 
ward Small and El Morocco boni- 
face John Perona back from Eu- 
rope yesterday (Tues.) on the S.S. 
United States. 

Sophie Tucker’s cocktailery next 
week at her Park Ave. apartment 
will mark the first anniversary of 
the Sophie Tucker Free Maternity 
Clinic of the General (Maurice) 
Rose Memorial Hospital, Denver, 
which is voluntarily supported. 

Waldorf veepee Claude C. 
Philippe “poured” for ex-Waldor- 
fite Rene Black, now a Fontain- 
bleau, Miami Beach, executive, 
who is recuperating in his Pound 
Ridge, N.Y., home after a pneumo- 
nia attack. Black plans to return 
to his Florida base next week. 

Artist Al Hirschfield’s mural for 
the new Playbill Room of the Man- 
hattan Hotel has 90 recognizable 
firstnighters and is said to have 
already sparked some spleen from 
scme who felt they belonged in the 
composite picture. It’s a 30-foot 
mural, the first ever essayed by 
the theatrical cartoonist. New 
room debuts Oct, 26. 

An offering of securities of the 
Fred Astaire Dance Studios (Met- 
ropolitan, New York) Inc. is being 
made publicly by the New York 
underwriting firm of Willis E. 
Burnside & Co., Ine. It’s the first 
time that any security including 
the name “Fred Astaire” has ever 
been offered to the public. The 
offering price by the underwriter 
is $1 per share. 

Ludwig N. Foertsch, 30 years at 
the Hotel Astor, shifts to g.m. of 
the Chatham, latest Zeckendorf 
Hotels acquisition, and Anthony 
Ray, ex-Waldorf executive assistant 
manager, takes over at the Astor. 
All under Frank W. Kridel, manag- 
ing director of both the Astor and 
Manhattan Hotels. Dan Hickey, 
manager of the Commodore, super- 
vises the eastern Zeckendorf inn. 








Paris 


By Gene Moskowitz 
(28 Rue Huchette, Odeon 49-44) 


Hazel Scott inte Drap D’Or nit- 
ery. 

Maurice Chevalier celebrated his 
70th birthday with a “quiet” party 
at his home. 

Seven of last year’s legiters back 
to fill in until new tenants are 
ready. 


Harry Belafonte in for four re- 
citals at immense Palais De 
Cah ‘lot. 


Various French-Russian pic co- 
roductions announced but none 
as come off yet. 

First new play of season, “Lady 
Godiva,” by Jean Canolle, looms 
as a hit at Edouard VII Theatre. 

Peter Ustinov in to see French 





hit legit version of his “Romanoff 
and Juliet.” He intends filming 
it himself with wife Suzanne Clou- | 
tier. 

The Platters using their day off | 
from present headline stint at | 
Olympia Music Hall to fly to Ath- | 
ens to appear at a party for Aris- | 
tctle Osnassis. 

Newest is for singer Gilbert Be- | 
caud to star opposite Tatiana Sa- 
moilova, who made good impres- 
sion here in Cannes Fest prizewin- 
ning “Flying Cranes, in a pic ver- 
sion of Anton Checkov’s novel 
“Dark Eyes.” Becaud will not sing 
but play a Muojik. 


Boston 


By Guy Livingston 
(344 Little Bldg.; 
HAncock 6-8386) 

Elliot Nugent in for looksee at 
pre-Broadway productions. | 

Rudy Vallee opens Bradford 
Roof Sept. 24 for two weeker; Joel 
Gray to follow. 

Charlotie Cuhman Club closed | 
its doors ending long time hostelry 
for actresses in Hub. 

Angus 








Dick Richard’s Black 
opening new upstairs room with 
entertainment on two levels. 

‘sn Moran in for seven radio | 
and ‘v interviews for Dave Mer- | 
rick’s “World Of Suzie Wong.” | 

Bill Fuller, husband of Carmel | 
Qu'nn, bought lease of State Ball- 
hg and plans $50,000 face ~ 
ns 

Stanley Blinstrub has_ inked 
Ed’e Adams and Jimmie Rogers for | 





dates at his South Boston 1,7(00- | 
seater. . | 

Sammy Dae and orch to 
Sistier-Hiltca, after tooting at} 
Sahshury P--** Frolics for the| 
season. | 


Julius. Mii... fis- project.onist f 


‘ov DMGM trade-press screenings, 


pretty Yan Nuys, 


over management of welter 

t Jimmy Montgomery. 
alter A. Brown, reelected 
ew A and gen. mgr. Boston 
arden-Arena Corp. at anni meet- 


wei 


ing stockholders and directors. 
rdly and Dame booking acts 
on behalf Aldo, Ltd., Hon ong, 


for Japanese niteries and theatres, 
with cooperation of U.S. Air Force 
and Army. 

Mary X. Sullivan, Boston Sun- 
day Advertiser drama critic, and 
Jean McNeil, American tv-radio 
staffer off for two weeks at Castle 
Harbor, Bermuda. 


Cambridge Repertory Theatre is | 


newest entry and will operate on 
banks of Charles River at Harvard 
U. with 200 car parking lot and 
two story air conditioned theatre. 
Pearl Landers, w. k. as Red 
Cross mother of actors, took Gene 
pa on tour of Veteran's Hos- 
pital in West Roxbury when he 
was in for date at George Wein’s 
Storyville. 


Chicago 
(Delaware 7-4984) 

Roy Hamilton toplining bill at 
Roberts Show Club. 

Buddy Ebsen here to plug ABC- | 
TV series, “Northwest Passage.” 

Sam Weil left Aaron Cushman | 
flackery to join Filmack art dept. 

Romeo Meltz Trio holding forth 
at Cafe Bonaparte in Sheraton- 
Blackstone. 

Jazz violinist Eddie South and 
pianist Max Miller cobilled at 
Golden Lion Inn of Sheridan 
Plaza Hotel. 

Constance Moore doing first non- 
musical play of her career at 
Drury Lane, where she’s starring 
in “Affairs Of State.” 

Shirley Racusin, secretary to 
Ben Katz, midwest ad-promo chief 
for Universal, axed in UI’s prun- 
ing of publicity staffs across the 
country. 

Lenny Collyer joined Chez 
Paree show for two days to spell 
Jack Barry, who made a premature 
departure to defend his properties 
in quiz show scandal in N.Y. 
Singer Nick Noble was upped to 
headliner. 

Jerome Kilty and Cavada Hum- 
phrey in town to do “Dear Liar” 
for the Shaw Society of Chicago. 
It's a two-character play version of 
w.k. correspondence between 
George Bernard Shaw and Mrs. 
Patrick Campbell. 


By Les Rees 
(2123 Fremont Av. S; Fr 7 2609) 
Buddy Rich and his quintet in- 


to Lakeview club. 
Theatre-in-Round 





staging sea- 


London 


(COVent Garden 0135-6-7) 

Agent Derek Glynne heading for 
California via New York. 

Martha Scott in town between 
“Ben Hur” scenes in Rome. 

Paul Rotha off to Australasia for 
a four-weeks’ lecture tour. 

George Sanders pianed in from 
Paris for several commercial tv ap- | 
pearances. 

Olivia de Havilland in for preem 
of her Metro starrer with Alan 
Ladd, “The Proud Ones.” 

Sam Spiegel hired stage director 
Peter Brook to direct his “Lord Of 
| The Flies” pic in Hollywood. 

Leonard Samson moved over 
from Metro to be Warner’s chief 
flack succeeding Eric Chisman, 

Beatrice Lillie and “Auntie 
Mame” company threw a 300-guest 








party at a local Turkish Bath, 
after the first-night. 
Lawrence Weingarten, Metro 


producer arrived for huddles with 
Sir Michael Balcon. He hopes for 
a reciprocal deal with Ealing Films 
and his own setup, Avon Films. 

Prince Philip and the Duke and 
Ducess of Gloucester will ac- 
company the Queen to charity pre- 
miere of Danny Kaye’s “Me And 
The Colonel,” (Col) skedded for 
the Odeon, Leicester Square, 
Oct. 2 





Vancouver 


By Jay Tomson 
(3345 West 8th St.) 


Stan Myles set to reopen re-| 





| furbished Pacific Athletic privatery | 


late this month. 

John Emerson, 
presario, mending from 
cardiac ailment this year. 

William Steer upped to sales 
topper with Screen Gems and Tele- 
pix Movies branch here. 

Civic Theatre strawhat season 
some $35,000 in the black, as 
against $30,000 loss through rain- 
out in 1957. 

“World Of The Wonderful 
Dark,” Lister Sinclair drama for 
Vancouver internation fest, packed | 
‘em in on 15-city tour. 

Charlie Defieux bows out as 
public relations topper of Pacific 
National Exhibition after many 
years, to set up his own biz. 

Dave Dauphinee ankles manage- 
ment spot of PNE after 21 annums 
with expo, for general manager- 
ship of Burrard Amusements Ltd. 

Bill Bellman and Alan Millar 
gt as emcees of CBUT- 
TV “Almanac” —- show “that’s 
being replaced after a five year 


Kansas City 


nitery-tv im-| 
second 





son ticket drive. 

Osterberg’s nitery has singer 
Buddy DeMarco. 

Gay 90s nitery undergoing $65,- 
000 improvement job. 


Civic Theatre St. Paul presented 


“Solid Gold Cadillac.” 
Mary Martin and her show set 
for January appearance here. 
Songstress Denise Lor continu- 
ing at Hotel Radisson Flame 
Room. 
Arthur 
“Mariners” 
county fair. 
“Little Paradise” 


Godfrey’s erstwhile 
at Madison, Minn., 


scheduled to 
follow “The Women” at Edyth 
Bush Little Theatre. 

“An Evening With Ella Fitz- 
gerald” with Oscar Peterson Trio 
goes into Auditorium Sept. 29. 

Bill McGaw's “Tournament Of 
Thrills” drew large crowds for 
second engagement in two years. 

Lucille Karter, Metropolitan 
Opera audition winner, guest ar- 
tist at St. Paul Auditorium pop 
concert. 

Jazz musician Wilbur de Paris 
guest artist with local Doc Evans 
Dixieland band for Walker Art 
Center concert, 

“Sunrise At Campabelle” now 
definitely set as one of Theatre 
Guild’s five subscription season 
offerings at State. 

Local Apollo Club male choir, 
which sang in Cinerama’s “Search 
for Paradise,” en route for Brus- 
sell’s World's Fair appearance. 


Reno 


(FAirview 3-4121) 

Jo Ann Miller debuting at Har- 
olds Club Fun Room. 

Betty Reilly doing playback in 
Riverside Hotel lounge. 

Freddie Bell and Joaquin Garay 
rg at the Golden for extended 
play. 

Roy Powers, longtime p.r. man 
for Riverside, now handling all of 
Harolds Club advertising. 

Gene McCarthy, onetime comic 
on nitery circuit, discing during 
wee hours from Mapes Hotel for 
KNEV-FM. 


_ Jerry Meacham, only bachelor 
in 1° °» s quartet, lost his single 
Sta.us y wedding Peggy Keith, 


for UAL. 


Calif., stewardess 


By John Quinn 

Benny Goodman and jazz group 
| opens annual Town Hall concert 
| variety series Oct. 23. 

Resident Theatre, semi-pro legit 
| group, opens annual fall-winter 
| season Oct. 15 with “Visit To A 
Small Planet.” 

Bobby Breen unofficially repre- 
sented show biz at opening of 
Backstage, new mid-town restaur- 
ant with legit decor and featuring 
a VARIETY room. 
| Ruth Seufert opens her annual 
| Celebrity Attractions series with 
Grenadier Guards on Oct. 1. Ticket 
buying pace for series is up for 
first time in séveral seasons. 
| Singers Margarita Sierra at 
Hotel Muehlebach and Pat O’Day 
| at Fddys’ both battled viruses dur- 
ing their engagements and were 
| under doctors’ care, but neither 
missed a performance. 


| Frankfurt 


By Hazel Guild 
(24 Rheinsirasse; 776751) 
“South Pacific,” (20th) due in 
Germany end of this month. 
Famed historical novel “Taras 
Bulba” by Nikolai Gogol to be 
| filmed next year by CCC. 
. W. Fischer getting $80,000 
his role 





for 


in the Rank film 
“Whirlpool.” 
Charlie Chaplin’s film “The 


| Great Dictator,” 1940, now playing 
| Germany for first time. 
| Moscow Circus booked into 
Rhein-Main Hall in Wiesbaden, 
West Germany, next February. 
Jazz Ensemble of Hessischer 
Rundfunk (local radio and tv out- 
jlet) invited to Chechosolvakian 
Jazz Festival in Bruenn. 
| Joseph Keilbergh appointed 
| general music director of Munich 
| State Opera for 1959-60 season, 
| succeeding Ferenc Fricsay. 
| Bohuslav Martinu, Czech com- 
| poser now living in America, did 
rausic for Nicolai Gogol’s ‘“‘The 
Heiress,” just aired on Northwest 
| German. 
| Italian singer Ferruccio Taglia- 
|vini who’s playing lead in new 
|Gloria film “Vergiss mein nicht” 
|(Don’t Forget Me), doing concert 
| tour in Germany. 
Romy Sekhneider. and her. mother, 
German actress: Magda’ Schneider, 





to costar in new Cosmopol film 
“Eva Memoiren einer Siebzehn- 


jaehrigen” (Eva, Memories of a 
17-Year-Old). 
Har Buckwitz, general man- 


ager of town’s City Stage, takes 
over his first directing chores with 
“The Rake’s Progress,” Igor Stra- 
vinksy’s opera, due later this year. 
Hein Heckroth (who did sets for 
film “Red Shoes”) will be special 
stage designer. 

First 
Igor Stravinsky's newest work | 
“Threni” to be performed in Ham- 
burg October 13 with Stravinsky 


German presentation of | 


Hollywood 


Dick Gabbe arrived from N. Y. 

Petty White on Honolulu vacash. 

Van Heflin back from six months 
abroad. 

Terry Turner arrived for AIP 
confabs. 

Irvin P. Mazzei underwent major 


surgery. 
Jack Sobel underwent minor 
surgery. 
Mamie Van Doren divorced Ray 
Anthony. 


Benn Jacobson joined Ziv TV as 
casting head. 





as guest conductor. Stravinsky 
will also go on conducting tour of 
Germany, Switzerland, Austria | 
and France. 

Deutsche Grammophone record- | 
ed Salzburg Festival production of | 
“Everyman” with Will Quadfiieg, | 
Ernst Ginsberg, Ernst Deutsch and | 
Marina Becker in the leads, and | 
with Ernst Lothar directing and | 
generally following the original | 
staging of Max Reinhardt. 


Brussels 


By John Florquin 
(1 Avenue Paul Deschanel) 


Paddy Chayevsky touting his| 
“Goddess,” just released here. 

Robert Lamoureux back at Thea- | 
tre du Pare in “La Brune que| 
voila.” 

Larry Adler taking part in class- | 
ical concert televised from the | 
Fair. } 

National Theatre opened its new | 
season with revival of Arthur | 
Miller’s “Crucible.” 

Kirk Douglas, visiting Fair, will 
stage big European premiere here 
of his “Vikings” in October. 

Charles Chaplin will be guest of 
honor at Best Films of All Time 
competition scheduled for early 
October. 

Only Belgian contribution to 
Arts Festival was Charles Ber- 
tin’s “Christopher Columbus” 
staged by the National Theatre. 

“Waiting For Godot” presented 
by San Francisco Actors Work- 
shop succeeding the Yale Univer- 
sity Theatre production of “J.B.” 
at American Theatre. 

Sinclair Lewis’ “Let Us Play 
King” being filmed German, Rob-! 
ert A. Stemmle, with moppet | 
Oliver Grimm and Winnie Markus. 
Location work going on at Fair. 


Tokyo 


By Dave Jampel 
(Press Club—27-0161) 


Paul Anka set to play city’s 
Kokusau Theatre. 

Filipino baritone Bimbo Danao 
into Benibasha for 10 days. 

Ageless pitcher Satchel Paige 
may hit Japan this fall when he 
tours Far East giving exhibitions. 

Locationer “The Miraculous 
Fish,” an Anthony Quinn indie, 
pushed production date back to 
fall of '59. 

Goose Tatum and Harlem Trot- 
ters open in Tokyo Sept. 27 on 
Far Eastern swing of exhibitions 
against U.S. college all-stars. 

Toho prez Masaru Shimizu ex- 
pected to leave in late September 


| studio’s 


Ray Heindorf back at work after 


siege of malaria. 
Larry Kanaga and Art Weems in 


| for Coast confabs. 


Robert Mitchum home from four 
months in Europe. 

Ernie Ohman opened own artists 
management agency. 

Dorothy Malone on extended 
South American tour. 

Charles C. (Bud) Barry returned 
from European jaunt. 

Peggy Lee filed against actor- 
husband Dewey Martin. 

M. A. Lightman in from Mem- 
phis en route to Hawaii. 

Carl Foreman in town for Co- 
lumbia Pictures huddles. 

Publicists Assn. tosses third an- 
nual Ballyhoo Ball Oct. 18. 

Lawrence Welk elected honorary 
mayor of Hollywood for 1959. 

Steve Brooks appointed ad-pub 
director of Alciona Productions. 

Bill Pierce appointed pub-ad di- 
rector of Hotel Tropicana, Las 
Vegas. 

Hal Biard upped to post of 
KCOP exec assistant for program- 
ming and production. 

Saul N. Rittenberg heads Metro 
newly-reorganized legal 
dept. 

Budd Lesser joined McGowan- 
McCann-Erickson as story con- 
sultant. 

Charles Brackett returned from 
repping State Dept. at Edinburgh 
Film Festival. 

George Jessel will toastmaster 
Friars Club 10th anniversary char- 
ity dinner Nov. 23. 

Pete Montemurro upped by 20th- 
Fox from purchasing agent to as- 
sistant studio manager. 

Garwood Van stored his baton, 
now doing public relations for Las 
Vegas’ Tropicana Hotel. 

Buddy Ebsen and Keith Larsen 
off on p.a. tour to bally “North- 
west Passage” teleseries. 

Sol A. Schwartz in from Gotham 
to gander RKO Theatre properties 
and eye new film at studios. 

Melville Tucker and Norman 
Deming off to Europe to scout loca- 
|} tions for Bryna’s “Spartacus.” 

Frankie Laine will headline show 
at City of Hope’s $100-plate dinner 
-< Hilton Shamrock, Houston, Sept. 


Meriem C. Cooper to Washing- 
ton for confabs with widow of 
Gen. Claire L. Chennault on up- 
coming biopic. 

Bert Granet, Sheldon Leonard 
and Arthur Stander will be guest 
lecturers at UCLA's extension 
course on pro comedy. 

James Garner and: Jack Kelly 
cross - country - trekking to bally 
“Maverick Day in the U.S.A.,” to 
launch national United Fund cam- 





for month-long overseas 
touching keys in U.S., Europe and 
South America, 

New $9,000,000 Imperial Hotel 
now in full swing. Modern 10- 
story building has 450 rooms, giv- 
ing landmark total of 900 rooms 
and 1,600 beds. 

Germany’s Neue Film produc- 
tion, “Der Shoenste Tag Meines 
Lebens,” opened at Scalaza to what 
is believed to be best postwar 
foreign film b.o. 

Itali Films expects to start own 
distrib web here Jan. 1, as ice- 
breaker among importers effected 
by government’s new ruling of al- 
locating licenses to distributors 
rather than importers. 


Philadelphia 


By Jerry Gaghan 
(319 N. 18th St.; Locust 4-4848) 
James London, French horn 
player and Curtis Institute grad, 
inked by New Orleans Symphony. 
Barney Sackett going to court 
against former partner Mike Ian- 


nuceci over summer season at 
Bristol’s Grand Theatre. 
Entire office staff at Valley 


Forge Music Fair invested in own- 
ers Guber-Ford-Gross touring pro- 
duction of “Li’l Abner.” 

Van Joyce, son of booker Jolly 
Joyce, completed a film course at 
Southern Cal. He’s now here to 
work as lighting technician on 
“Fourth Dimensional Man,” now 
shooting at Valley Forge, Pa. 

Musical Fund Society, world’s 
eldest musical organization, will 
link forces with recording indus- 
try’s Performance Trust Fund to 
sponsor series of programs in 10 
junior high schools with Woodwind 
ee of Philadelphia. Orches- 
ra. f 


jaunt | P 


aign. 

George Gobel reappointed cam- 
|Paign chairman of ninth annual 
charity fund drive of Radio, Tele- 
|vision, Recording, Advertising 


Charities. 
Alaska 


By Bob Kedrick 
(Box 40, Anchorage) 
|_ Wendy Williamson at Guys ’n’ 
| Dolls piano bar. 
| Kay Arnold at Polaris Lounge 
piano bar, Fairbanks. 

Organist Alex Hume at Pastime 

i. in Fairbanks. 
rganist Jimmy Baker playin 
at Carousel Club in po hm " 

Chick Adams western swing trio 
at Anchorage’s Ft. Stearns club. 

_ Tandy Andrade opened at Vene- 
tian Room piano bar in Ritz Venice 
Anchorage. F 

Clark Gable scheduled to visit 
Alaska on huntingfishing trip this 
fall, ditto Cornel Wilde. 

New York pianist-singer Darwin 
Fenneri opened Labor Day week- 
end at Mural Room of Silver Front 
in Anchorage. 

‘Bixby & Jackson at the Brig 
Room in Wragnell. New club in 
Wrangell: Garnet Room. New 
movie house: 49th Star Theatre. 

Mary Martin opened 14-day sing- 
ing tour of Alaska at Elmendorf 
AFB near Anchorage, She was ac- 
companied by 20-piece band on 
tour of military bases. One bene- 
= . poe Alaska Crippled 

ssn.—set ° 
age Sept. 17. -— 

Pianist Corky 





Kellogg and bass 
player Hal Chomatnen close 
at Pal Joey’s in Anc horage. 
They'll pick up drummer Jimmy 
Raymer to form Julips Trio open- 





ing at Mint Lounge following 
week. Pianist F P 
ool ist Kay O’Grady, a fix 


Mint f 
leaving. a than eee, 
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OBITUARIES etn 


J. ROBERT RUBIN 
J. Robert Rubin, 76, industry 
pioneer and a force in Loew’s Inc. 
and the motion picture business 
for almost 40 years, died Sept. 11 
in New York. 
Details on Page 4. 


SYLVANO DALE 

Sylvano Romano, longtime vaude 
dancer known professionally as 
Sylvano Dale, died in San Fran- 
cisco Sept. 5. He was 76. 

Romano got his start by winning 
the California cakewalk champion- 
ship in 1899, went on to dance on 
Frisco’s Barbary Coast and even- 
tually became a headliner on the 
Pantages circuit doing a double 
with his late wife, Katheryn. 

In the 1920's he set up a Frisco 
dancing school and later was the 
first man to teach dancing on the 
radio. He started the Dance School 
of the Air on KPO (now KNBC), 
Frisco, and'moved the program to 
KFRC, Frisco, when Mutual Broad- 
casting System was organized. He 
continued to teach dancing after 
his program left radio in the mid- 
*°30s and was president of the 
Frisco Theatrical Club. 

A son, daughter and two brothers 
survive. 








JOHNNY HAMP 

Johnny Hamp, 64, one of the 
top bandleaders of the 1920s and 
30s, died Sept. 12, Beverly Hills, 
Cal. Hamp’s Kentucky Serenaders 
was an important dance and re- 
cording organization of that era, 
and played the top hotel and ball- 
rooms. 

When he retired from aestro- 
ing some years ago, Hamp became 
head of the cocktail dept. of Gen- 







4 | from 1933-35, when he joined the 
British Broadcasting Corporation 





EDWARD J. McENELLY 
Pe po J. McEnelly, be dance 
, : nd leader for 45 years, died at 
London's Capitol Theatre, Murphy | hi; home in Southboro, Mass., 
at one time was general manager | Sept. 3. He formed a singing orch 
of the W. T. Murphy Amusement | jn 1902 which toured New Engiand 
Co., which operated the now razed |and New York state and made 
Lyceum in New London. He was| victor records. His band played 
the dean of theatre operators 1 | for several years at Butterfly Bal!- 


in an auto accident outside Las 
Vegas Sept. 6. 





Mother, 68, of Frank Mathews, 
newscaster on WOAI, San Antonio, 
died Sept. 4. 





Walter V. DeLuna, 75, veteran 
stagehand, died Sept. 12 in Ber- 
| gen, J. 








LOU CLAYTON 


(Sept. 12, 1950) 


You Are Ever With Us 


Jimmy — Eddie 
Lowis — Jack — Jules 





lisher and editor of Greater Amuse- 
ments, regional film trade publica- 
tion in Minneapolis, for more than 
40 years, died Sept. 7 in Minne- 
apolis at the age of 70. Greater 
Amusements, founded in 1914, 
claims to be “America’s first tra@e 
journal devoted exclusively to mo- 
tion pictures.” Until a few years 
ago it was published weekly; dur- 
ing the past several years, bi- 
weekly. 

His widow and foster daughter 
survive. 





GRAHAM CUTTS 
Graham Cutts, 73, vet British 
producer and director, died in 
London Sept. 7. Cutts was one of 
the pioneers of the U.K. film in- 


dustry, directing and producing 
miny pix including “Woman to 
Woman,” “Paddy the Next Best 


Thing,” “Sign of the Four,” “The 
Rat” and “Aren’t Men Beasts.” 
Since 1940 he had been directing 
in the documentary field for World 
Wide Pictures. 


actress Patricia Cutts. 


FRED E. HAND 





rector of Constitution Hall 
Washington for 20 years and, be- 











eral Artists Corp. He was among 
the first to see the possibilities of 
Wildwood, N. J., as an important 
entertainment centre, and devel- 


oped that area which last year 
reached Las Vegas proportions. 
He resigned from GAC to become 
an indie booker with accounts in 
Wildwood as a nucleus. 
in the plastics business until re- 
cently. 
Survived by his wife. 


CHARLES O’BRIEN KENNED 
Charles O’Brien Kennedy, 





Y 
79, 
an authority on the theatre and 
former actor, died Sept. 7 in New 
York. During his acting career he 
appeared with John Barrymore in 
“Redemption,” with Lionel Barry- 
ge ME FF 

ohn an e re 
in “The Jest.” At Provincetown, 
he directed Theodore Dreiser’s 
“- re the Potter.” 

m recent years, he was on the 
editorial staff of Samuel French, 
Inc., N. Y., play publishers. For 
French he wrote “The Daring 
Young Man” and “The Gift of 


Wisdom,” both produced frequent- 
ly by amateur u He also 
wrote “The ighty Nimrod,” 


which he staged with E i 
in 1931. espace 


His sister survives. 


JOSHUA WILSON 

Joshua Wilson, 79, actor died 
Sept. 10 in New York. Born in 
England, he attended Cambridge 
University and later joined a legit 
company headed by Sir Frank Ben- 
son. He came to the U.S. in 1925. 

His legit credits include “Es- 
cape,” “Within the Gates,” “Sprin 
Thaw” and “Pygmalion.” He rc 
the U.S. twice with Walter Hamp- 
den in “Hamlet” and toured in 
“The Corn Is Green” with Ethel 
Barrymore. He appeared in sev- 
eral productions with the Lunts, 
including “I Know My Love.” His 
last Broadway appearance was 
with Katharine Cornell in “Pres- 
cott Proposals.” 





WALTER T. MURPHY 

Walter T. Murphy, veteran ex- 
hibitor and a partner in the Con- 
necticut Theatre Operation Corp. 
a subsidiary of the American The- 
atres Corp., died recently in New 
London, Conn. A native of New 
London, he entered the theatre 
management .field. as a. yeuih,., 

Longtime 


He was) 


fore that, a producer of acts for 
the Keith circuit, died Sept. 6 in 


from his Constitution Hall post for 
10 years. 

He began his shew business 
career as an actor with Charles B. 
Hanford and Robert Downing, be- 
came a Keith producer and later 
was manager of the Earle Theatre, 
Washington. 





ED ENGLE 
Ed Engle, 29, WHAS-TV and 
radio newcaster, died of a heart 
attack which struck him outside 
the radio station, as he was enter- 
ing the Courier-Journal Bldg. 
Sept. 10. Engle had been on the 
news staff of the local station since 
October, coming from Milwaukee, 
where he had been employed in 
a similar capacity at two stations. 
Burial was in Oshkosh, Wis. 
Survived by two children, three 
sisters, and a brother. 





FLORENCE PIPER MOORE 

Mrs. Florence Piper Moore, 57, 
former Ziegfeld showgirl and un- 
derstudy to the late Fanny Brice 
during the season, 1921-22 died 
Sept. 13 in New York, after a long 
illness. In addition to the “Fol- 
lies,” she appeared in several 
Shubert productions. She retired 
from the stage in 1924. She was 
vice president of the Ziegfeld 
Alumnae aon 

Her husband, daughter, three 
brothers and a sister survive. 


PEARL EATON 

Pearl Eaton Enderly, 60, one- 
time dancer, died Sept. 10 in Los 
Angeles. Mrs. Enderly worked in 
the Ziegfeld Follies and other 
Broadway musicals and at one 
time was teamed with her sister, 
Mary Eaton. Miss Eaton also 
worked as a dance director in 
early sound films. She was under 
contact to RKO for two years 
starting in 1929. 

Survived by a daughter, 
brothers and two sisters. 


SIR STEPHEN TALLENTS 

Sir Stephen Tallents, 73, Bri- 
tain’s “first gentleman in public 
relations,” died Sept. 13 in Lon- 
don. 


two 


1947, of the Institute of Public 





_ 4 Relations, .He -was public relations , 1 
manager of Nie wl director of the British Post Office Bros. studio fiinrdeader,. was killed ‘ plex. 


Fred E. Hand, 72, managing di- | 
in | 





the New London area. _ lroom and in Riverside Park, 
Surviving are his wife and 4! Springfield, Mass. 
stepson. | Surviving are his wife and 
T. E. MORTENSEN cong. 
Thorvald E. Mortensen, pub- MARY PRICE 


Mary Elizabeth Price, a founder- 
; member of the Irish National The- 
|atre and the Abbey Theatre's first 
leading lady, died Sept. 15 in Drog- 
heda, County Loouth, Ireland. 

Known professionally as Maire 
Nic Shiubhlaigh, she appeared on 
Broadway and in numerous U.S. 
cities during the Abbey’s first U.S. 
tour. She last appeared on the 
Dublin stage in 1947. 





FREDERICK W. C. LEHMANN 

Frederick W. C. Lehmann, 63, 
assistant treasurer and comptroller 
of the New England Conservatory 


in the New England Sanatorium & 
Hospital in Stoneham, Mass. 
Born in Scotland, he 


served in the Royal Canadian Air 
Force in World War I. There are 
no immediate survivors. 








Survived by daughter, Hollywood | 


FRANK KORCH 


Frank Korch, 45, for 13 years | 
sperts editor and coordinator for | 
WGN Inc. in Chi, died Sept. 6 in| 


Dallas of a heart attack. Korch, 
who in addition to his WGN chore 
was longtime scout and publicist 
fer the Chicago Bears, was return- 


| ing from an exhibition game with 


the football team at the time ai 
his death. 
Wife survives. 





A. S. COLANTONIO 
Attilio S. Colantonio, 82, musi- 


cian and composer, died Sept. 12) 
| in Philadelphia. 


A clarinetist, he 
played with some of the country's 
top bands, including the Fair- 
mount Park Band for 24 years, 
Leopold Stokowski’s Gold Band, 


| and the John Philip Sousa, Arthur | 


Pryor and Philco Bands. 
A son and two daughters sur- 


| vive. 


| 


Washington. He had been retired | 





JOSEPH JANKOWSKI 

Joseph Jankowski, 60, founder 
and president of the Polish-Ameri- 
ean String Band, died Sept. 7, in 
Philadelphia. Band has been first 
prizewinner five times in the New 
Year’s Mummers’ Parade. 

Wife and four daughters survive. 





GLORIA CARPENTER 
Gloria Carpenter, 31, screen 
an died Sept. 11 in Holly- 


Surviving is her widower, Dan 
Rochin, manager Egyptian 
Theatre, and three children. 





Jasper Barron, 57, theatre pro- 
jectionist for Rowley United Tiee- 
tres, Dallas, since 1932, died Sept. 
3 in that city after a long illness. 
Survived by his wife, a _ son, 
mother, three brothers and three 
sisters. 


E. B. Coleman, 69, film press rep- 
resentative, in Dallas on July 26. 
He was the dean of Metro press 
reps in the Dallas exchange until 
he retired last January. He had 
been with that organization for 30 
years. Survived by his wife. 


Ford C. Hazle, 61, theatre owner, 
died recently at Nacogdoches, Tex. 
He gwned theatres in Nacogdoches 
an@ Waco, Tex., and Shrevepori 
and New Orleans, La., and in 
several other cities. 


Luigi Villa, 63, a former staff 
member of the Metrupolitan Opera, 
died Sept. 10 in® Paterson, N. J., 
after a long illness. He retired 
from the Met in 1944. His wife, 
father and brother survive. 


Joseph Henry Perlman, 70, died 
at Will Rogers hospital, Saranac 
Lake, Sept. 8 after a lingering ill- 
ness. He was a projectionist with 
Randforce Amus. Co. and a resi- 
dent of Brookbyn. 











P. V. (Posey) Williams, veteran 
theatre owner at Munday, Texas, 
died there Sept. 10. He owned a 
hardtop and a drive-in at Munday, 
also had interests in two theatres 
at Seymour, Texas. 








Sir Stephen who was knighted | dian, died Aug. 
in 1932, was the first president, in| pool, England. 


Jim Baley (James Henderson), 
69, revue and, pantomime come- 
at West Hartle- 


Bruce. P.. BiUingion, .24,. Warner 


of Music, of Melrose, died Sept. 6 | 


atiended | 
the University of Edinburgh and | 
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| heart specialists, Dave Garroway 
is not as calm as he seems on tv. 
From the WRC-TV studios here, 
Dr. Thomas E. Mattingly, a White 
House consultant, ran a remote 
electrocardiogram on Garroway in 
New York before NBC “Today” 
| cameras. It was to illustrate a new 
| electrocardiograph device perfect- 
ed in Kansas City by Dr. E. Grey 
| Diamond which can record heart- 





| beats over any longdistance tele- 


phone line. 


After the telecast, Dr. Matting- | 


lly looked over the ups and downs 


|from Garroway. 

| “His heart was 
the medic observed. 
Was nervous.” 


After the defeat of Sen. Freder- 


beating fast,” 
“I guess he 


ick G. Payne in his early Maine 
reelection bid, ASCAP songwriter 
Hank Fort here began singing 
town: “The Reign in Maine is 


Plainly Out of Payne.” 


‘mother wested 


title: “The 





Payne of Maine Is Strangely on 
the Wane.” 

Here’s the way Julius Caesar 
sized up the size of man: “Let 
me have men a>vout me that are 


fat, steek-headed men and such as 
sleep o’ night...” 

Put Rear Adm. Hyman Rick- 
over, the v etomie propuls’on 
us who has that lean and hun- 


1 


gry look the thinks too much), 
dissents. 
Meeting hefty CBS Newsmen 


Clauce Mahoney and Charles von 
Fremd the other day, Rickover 
lohserved that CBS staffers “must 
be wel. pzrid because they're cer- 
tainly well fed.” 

Ie mace a proposal to Mahoney, 
| 215 pounds (“with my glasses on”), 
von Fremd, 295 (‘but I'm 
| tall’’): 


| A oe 





| 
jand 


eo with me that you will 
each loce 25 pounds within 90 days 
or contribute $1,000 to the United 
Nations Orphans Fund.” 


Thev betged off — explaining 
CES doesn't pay that well. 
; Opening their mail the next 


morning, both found a letter from 
i|Riekover, includine a_ written 
|agreement to shed 25 pounds, with 
space left for their signatures. 
| The admiral—the daddy of the 
}atemic sub—told them he already 
| had one tv taker on the agree- 
j}ment, Fred Friendly, formerly of 
1“See It Now.” 

Repub'ican Rep. Hugh D, Scott 
Jr., currently trying to win the 
U.S. Senate race, 





' 
| Pennevivanta 


|tel's cbout two precinct workers 
|where eyes hit a stackeduesque 
bionde. 


“Perny for your thoughts!” said 


“I was just wishing,” said the 
lether, “that the country was in the 


| 


| share she’s in!” 
— - 
Paar to Guit 
|\=_eee Continued from page 1 awe 


| , 
| zo back to work on “Tonight,” even 


| (as he was quoted) if he has to 
get a doctor’s certificate in order 
to quit. 











’ . ‘ 
| Paar’s spokesman said there was 


|a misunderstanding about Paar's 
feelings. He said that on Tuesday 
(9) (before an NBC study group 
made up of several key execs at the 
network passed along the word that 
the show could not be cut from an 
hour-and-three-quarters a night), 
Paar had already decided to quit. 

However, from a network execu- 
tive in participating programs (un- 
der whose aegis “Tonight” falls, 
came the response that Paar would 
not quit and that for the present 
|no alteration was contemplated in 
the 11:15 p. m.-to-l a. m. show. 
| Still another NBC source said that 
the study group was going to con- 
| tinue its efforts to find a solution, 
} even though Paar’s suggestion (and 
| it was attributed to him) to tape 
, Loe Jast hal{hour proyed “tog com, 





MARRIAGES 


Lita Schneider to Bennett Koe- 
nig, New York, Sept. 7. She is the 
daughter of Samuel Schneider, a 
| former vice president and board 
member of Warner Bros. 

Simone Bicheron to Curt Jur- 
| gens, Cochem, Germany, Sept. 14. 
| She is a French model; he’s an 
| actor. 

Anne Fields to Ron Robson, 
Great Yarmouth, Eng., recently. 
She’s a singer; he’s member of 
|Four Jones Boys’ U.K. singing 
group. 
| Judith Jacobson to James Shall- 
cross Magee, Sep. 13, Wrights- 
town, Pa. Bride is the daughter of 
Broadway legit pressagent Sol 
Jacobson. 

Marianna Elliott to Alan Coates, 


| Sept. 12, New York. Bride is cos- 
;tume designer for the Barter 
Theatre, Abingdon, Va.; he’s an 
| actor. 

Sandra Kasper to Buddy Sauer, 
| Houston, Aug. 30. Groom is a pro- 
duction man on the staff of KTRK- 
TV, Houston. 








BIRTHS 


| Mr. and Mrs. Ward L. Quaal, 
daughter, Sept. 5, Evanston, II, 
Father is veep and general man- 
ager of WGN Inc. in Ch'eago. 
- Mr. and Mrs. George Condon, 
daughter, Sepi 7 in Chicago, 
Fother is press chief for CBS 
stat-ons in that cit; 

Mr. and Mrs Anthony Joly de 


| Lotbiniere, son, London, Sept. 8. 
Father is a BBC tv producer 

| Mr. and Mrs. Bernie Brillstein, 
daughter, New York, Sent. 12. 

| Mother is actress Marilyn Cole: he’s 

| publicity head of the Will'am Mor- 

|ris Agency. 

| Mr. and Mrs. Robbie Robertson, 


|son, Manchester, Eng. Sept. 9. 
|He’s tv ouizgame editor with 
Granada-TV. 


| Mr. and Mrs. Lynn Wimmer, 
| daughter, Sept. 10 in Chicago. Fa- 
; ther is publicist for Gaslight Club 
|in that city. 

Mr. and Mrs. Sid Grossfie!d, 
daughter, Sept. 11 in Chicago. Fa- 
beng is a director at WBKB in that 
city. 
| Mr. and Mrs. Merlyn Sheets, son, 
| Sept. 8, in Inglewood, Cal. Father 
| is traffic director of KMPC, Holly- 
; wood radio indie 
| Mr. and Mrs. Gerald Alters, 
daughter, New York, Sept. 5. Moth- 
jer is the former Maxine Berke, 
| Cancer in “My Fair Lady;" father 
is a conductor-.omvoser-arranger. 

Mr. and Mrs. Jack Roth, son, San 
Antonio recent y., Father is son of 
Eusene J. Roth. owner of KONO 
| and prez of KONO-TV, ard a mem- 
{ber of the KONO executive staff. 


Mr. ard Mrs. Jordan Friedmen, 
dauvhter, Hollywood. Sept. 11, 
Mother is actress Virein'a Alberts. 

Mr. and MQ’rs. Alan Gilbert, 
daughter, Sevt. 12, New York. 
Father is levit actor. 
| Mr. and Mrs. Theodore Mann, 


son, New York, Sept. 9. Mother is 
}actress Patricia Brooks: father is 


co-producer of the Circle-in-the- 
Sauare theatre group 

| Mr. and Mrs Noel Kramer, 
|daughter, New York, Sept. 11. 


; Mother is sinser Sunny Gale; fa- 
ther is a manager 

Mr. and Mr Edwin Pigeon, 
| daughter, Bay Shore, L.L., Sept. 4. 
Mother is literary agent Marcella 
Powers; father is techn'cal director 
of the Museum of Modern Art's 
film library. 

Mr. and Mrs. L>vel S. Ellis, son, 
| Glen Cove, L.I., Sept. 4. Father is 
film editor for C’- «ama 

Mr. and Mrs. Sem Lindley, twin 
sons, London, Sevt. 4. Father is a 
dance band trumpeter; mother is 
Barbara Sumner, tv and cabaret 
vocalist. 

Mr. and Mrs. Christonher Wel- 
lington, daughter, London, Sept. 
5. Father is viola player with 
Sadler’s Wells Orchestra; mother 
is a singer and daughter of late 
Robert Donat 
|} Mr. and Mrs. Bill Fuller, daugh- 
; ter, New York, Sent. 9. Mother is 
| singer Carmel Quinn. 








————— 


Mo Raid Rulo 
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below them to take on more and 
more work. They take the credit, 
but don't bother with recognition. 
As a result, any young man with 
capability and ambition is looking 
to get out.” 

Industry's failure to develop a 
new pool of executive manpower 
has long been a matter of com- 
ment within the business. Never- 
theless, individual companies, eager 
to protect themse!ves, have effec- 
tively prevented the normal move- 
ments cf junior execs via the “no 
raiding” rule which is suspended 
only if a man actually takes the 
risk of resigning before taking up 
the search for a new position. It's 
le luxury that few can Afford. 
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